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Seek Angels in Detroit 


Broadway is coming to Detroit for financial backing. Local auto 
industry tycoons and business moguls are the target of a backers’ 
audition scheduled to be held here Thursday night 
York producer-director Shepard Traube. 

The property being auditioned by Traube is John S. Rodel!'s 
“Crazy Old Owl,” which he plans presenting on Broadway next 
season. Sidney Blackmer and Stuart Erwin, who've been set to 
costar in the production, will participate in the reading for pres- 


pective investors. It'll be held 
broadcaster Shirley Eder. 


The proposed Broadway production is capitalized at $90,000, 
with provision for a 20% overcall. 
able to break even at $15,000 gross and earn an operating profit of 
A pre-Broadway tryout tour is scheduled 
te begin next September in Columbus, O. 


$9,000 on a $30,000 gross. 





Detroit, April 29. 


(1) by New 


in the home of columnist-radio 


It's figured the play will be 





NAB’s Don't Want 


Hints Film Syndicators Own Assn. 


You Next Year’ 





| 





Los Angeles, April 29. + 


Top telefilm syndicators, up in 
arms over the NAB ruling shut- 
ting them out of next year’s con- 
vention, will hold an emergency 
meeting tomorrow (Wed.) to chart 
their next step. Out of the meet- 
ing could come a decision to form 
a tv film association, to set up their 
own convention next year or sim- 
ply to defer action until a later 
meeting in New York. 


Revolt of the syndicators hasn't | 


reached any definite form as yet, 
though individually the vidpix 
boys are boiling over being shut 
out. Wednesday meeting was 
called by Telefision Programs of 
America exec. v.p. Mickey Siller- 
man, who said that no specifics had 
been considered but that some 
meeting of the minds is necessary. 

TPA’s bossman, Milton Gordon, 
had planned publicly to blast the 
NAB decision during his speech at 
the tv film clinic, but limited his 
remarks to an observation that it’s 
about time the stations stopped 
treating the syndicators like “sec- 
ond-class citizens.” 

Though no cemmittees have 
been formalized to take up the 
matter of the NAB expulsion, the 
syndicators have worked together 
in the past, at one time toward 
forming a vidpix association, which 
never came off, and again as a 
group in preparing an exhibit for 
the FCC’s Network Study Group. 
Syndicators also operate as a unit 
in financing and running the an- 
nual tv film reception at the NAB 
each year 


MODERN ART MUSEUM 
FOR COLUMBUS CIRCLE 


A&P heir and showman Hunting- 
ton Hartford plans a Gallery of 
Modern Art on the old Hearst 
Columbus Circle triangle now oc- 
cupied by radio station WINS. 

Edward D. Chase who designed 
the U. S. Pavilion at the Brussels 
Fair will be the architect of the 
new venture, while south of the 
Lincoln Square redevelopment as 
an art, educational and cultural 





centre it will be separate and apart 
from that project. 


Any Roof Will Do 


Brussels, April 29. | 
To create something like 
40.000 rooms to accommodate 
tourists for the World's Fair, 
Brussels converted all sorts of 
maisons. Among them were | 
the hospices where heretofore 
if you stayed over an hour the 
joke ran, among the Beligians, 
you were charged an extra 
| day. 
New found respectability of 
some of these estabtishments 











is an inside laugh for the wise 
natives. 


Berlin Studio In | 
$75,000 Cable Bid 
On Satpost Novel 








Hollywood, April 29. 
Hollywood producers, who have 
| heretofore had a clear field in bid- 
ding on literary properties, now! 
are faced with a new competitor. | 
Achilles Industrie, indie film com-| 


|bine of Berlin, has cabled an offer | 


| of $75,000 for film rights to “The | 
| Chains of Fear,” N. Narakoy novel 
to be published by Henry Regnery 
Co., and serialized in eight parts 
by Satevepost, beginning May 22 
Offer was received by Christo- 
|pher Bird here, who translated 
!tome from the original RFussian. 
| Narakov is a Russian writer who 
| lived in Germany. Yarn, a romantic 
| suspense novel, doesn't begin stu- 
|dio rounds until sometime this 
| week. 
| Authors had hoped to delay any 
| bidding until after Satevepost 
| printing to run up price on basis 
|of.eight weeks of heavy penpetra- 
| tion im a national mag, but their 
European rep beat them te punch 
by offering novel on basis of galley 
proofs, i 





COLONS. TROUBLE 
AIR CONCLAVE 


By GEORGE ROSEN 


Los Angeles, April 29. 

The nation’s broadcasters, one 
eye on declining billings and the 
other on their Government inquisi- 
tioners, are assembled here this 
week to reexamine.their status in 
society and as a force in the U.S. 
economic scheme of things gener- 
ally. 

Outwardly there’s the customary 
peace - on - earth - goodwill - to- 
ward-men convention facade with 
all the attendant hoopla and des- 
perate fun of previous years. But 
there’s no mistaking that this 38th 
annual meet of the National Assn. 
of Broadcasters is a “convention of 
troubled souls.” : 

In a year when the broadcasting 
industry (and its watchdog, the 
Federal Communications Commis- 
sion) is being subjected to unpre- 
cedented pressures and scrutiny, 





| the NAB even now may be a year 


too late in its reappraisal and time- 
table to shed itself of the fun boys, 
the shfll artists and the carnival- 
bedecked come-on guys. The NAB 


| board of directors’ decision to re- 


strict future conventions to mem- 
bership registrants operating on a 
policy level and to the guy with 
a dedicated gleam in his eye, thus 
tossing all extraneous folderol out 
of the window, is generally being 


| greeted with hosannahs. 


True, there's plenty of opposition 
from svndicators and allied vid- 


| film entrepeneurs, along with tran- 


scription companies, station reps 
and other peripheral participants 
who henceforth will be barred 
from future attendance. The NAB, 
for ome, feels it would be serving 


the tv film boys’ interests in bet- | 


ter style by permitting them to 
put up their shingle at all the re- 
gional meetings. 


(Continued on page 26) 


Dub Imports For 
Video Selloff 


Increase in the number of for- 
eign films that are being dubbed 
into English for wider release in 
the States has raised the imports’ 





‘residual value from television. 


A number of dubbed features, 
including some which haven't 
clicked at the theatrical b.o., are 
being offered to the stations for 
current and future release. Long 
list. including “Frisky,” “Wages 
of Fear,” “Woman of Rome,” “Gold 
ct Naples.” etc., has been made 
available by Distridutors Corp. of 
America. Trans-Lux Distributing 
is offering the dubbed “La Strada.” 

Television, of course, represents 
an important extension of the mar- 
ket which, at the theatrical level, 

(Centinued on page 94) 


The vidfilm fra- | 
ternity says it won't be the same— | 
that to throw out the present con- | 


POISONING 
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* Erotica Esoterica 

Articles editor Ralph Gins- 
burg of Esquire Mag has a 
new Helmsman Press book due 
in July, “An Unhurried View 
of Erotica.” It will give the 
facts on this kind of literature, 
revealing that the collection in 
the Vatican Library is world’s 
largest, following by J. P. Mor- 
gan Library and British Mu- 
seum. 

A last writing of George 
Jean Nathan serves as preface, 
and Theodore Reik, the psy- 
chologist, has done the intro 











Exhib-Distrib- 


' Feud Tops Video 
As Film Heavy 


| Television has ceased to be the 
| villain of the picture trade's eco- 
nomic problems, in the opinion of 
|a Wall Street investment advisory 
outfit. 

| More of a threat than tv is the 
“chronic battle” that goes on be- 
tween producers and exhibitors, 
states Bernhard’s. Blame is put 
on independent exhibitors who 
won't diversify, and in “an attempt 
to preserve thelr own’ unsure 
Status are hamstringing the 
natural development of the motion 
picture industry.” 








Stalk Brigitte Bardot 
For Broadway Stage 


Brigitte Bardot will make her 
| bow on the Broadway boards if 
| Jule Styne can swing the deal. The 
| producer-composer heads for Eu- 
|} rope tomorrow (Thurs.) where he 
plans to huddle with the French 
screen actress on the prospects of 
appearing in “Claudine,” a story by 
Colette, next season. Styne is not 
certain yet whether the adaptation 
will be a drama or a tuner 

Also on Styne’s overseas agenda 
are huddles with English producers 
on a West End production of “Say, 
Darling,” currently running on 
Broadway Styne expects to be 
back at his New York base June 13 


RCA Brass to Brussels 


Frank M. Foisom, John L. Burns 
and Charles Odorizzi are among 
the top RCA brass slated to visit 
the Brussels Fair early in June to 
0.0. the RCA-NBC television, disk- 
ery setup and other operations. 

They will also visit the com- 
pany’s European outlets and prob- 
ably have a seminar in the Belgian 
capital on general conditions, busi 
| ness outlooks, ete. 


Speakeasy-Type Whiskey Dispensing 
Oddity of Brussels 


as Expo Town 


By ABEL GREEN 


Brussels, April 29. 

As the 1958 Brussels Exposition 
settles down into a cultural and 
ideological battle for the world’s 
good opinion it looks likely also 
to settle down into a gastronomic 
| tussle. Next to the French post- 
| card idiom, the most popular in- 
| door sport for Europeans is eating. 
| And both sides of the Iron Curtain 
| have whipped up some pretty fancy 
| groceries. In fact, if anything, the 
edge is to the Ivan League. The 
Hungarian, Czech and Russian 
| pavilions are no slouches with the 
feedbag department. 

This is regarded in downtown 
Brussels as still another blight on 
the boxoffice of the eateries and 
niteries although the Carlton 
Restaurant management, with 
foresight, insured itself by en- 
franchising the Atomium’s fancy 
celorie dispensory, the Canterbury 
Restaurant has the Argentine 
Pavilion and the Hotel Metropole 
has the concession at the Belgian 
pavilion 

More surprising is the lack of 
enterprise in the nite life. Any 
event which can generate a pos- 
sible 35,000,000 tourist  traffie 
within six months, and pull 200,000- 
capacity weekends, invariably sees 
the nite life entrepreneurs very 
savvy and  quick-on-the-couvert. 
They have been notably lacking in 
enterprise here 

Le Boeuf-sur-le-Toit 
the-Roof) seems to rely on its rep 
as the “plus ancienne” nitery, but 
20 years of operation is no guar- 
antee of quality. The Moulin 
Rouge has a better show, and in 
between is the Eve de Paris, af- 
filiated with the rue Pigalle (Paris) 
nitery of the same name 

Also unrealistic are the local 
liquor laws which encourage speak- 
easy-style bars and B-girls, and 
makes a farce of law by serving 
scotch masquered as _ half-bottles 
of champagne. The idea of going 

(Continued on page 92) 


MARY MARTIN HITS 
CONCERT PLATFORM 


(Cow-on- 


Mary Martin will plav the con- 
cert circuit next season She's 
booked for a 16-week tour of 50 


U.S. cities in a presentation to be 
called “Music with Mary Martin.” 
Appearing with her in tne offering 
will be guitarist Luiz Bonfa, a dan- 
cer, and a 20-piece orchestra, with 
John Lesko as conductor 

An unusual aspect of 
which is being booked by 
bia Artists Management 
the inclusion of matinees especi- 
ally planned for children The 
presentation is scheduled to get 


the tour, 
Colum 
will be 


underway Sept. 29 and continue 
for eight weeks. It'll then lay off 
and resume Jan. 5 for another 


eight weeks 

The tour will be under the per- 
sonal direction of Andre Mertens 
and Humphrey Doulens of CAM. 
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‘How Cheap Will You Work?’ Prime 
_uesiion for US. Acts in Europe 


es lo 


tsa work in Europe for¢ 


al gor if you answer correctly the 
agents perennial query, “How 
cheap will you work,” according to 
Ving Merlin, who returned recent- 
ly from a lengthy tour of the Con- 
tinent 
Merlin said that after an act 
works the first-line spots, he then 
has to go to the smaller cities 
where there are no gigantic enter- 
prises that can pay top coin. At 
thal Si age you must get down to 
bedrock salaries. The agents there 
seem to bargain for the operator 
rather than the act, and it’s up to 
the act to do his own negotiating 
In nearly all situations, the act is 
hired on a per-diem basis. There- 
fore, if precenter wants to hire 
you he may go a little higher. In 
Italy, for example, an agent may 
offer 1,250 lire per day more than 
his first figure. “It sounds big, but 


you look it up in the exchange book 
and find it's just about $2 per day 


more.’ There are problems about 
getting money out of many coun- 
tries, and there are tax problems 


in some instances. 


Disneyland Circarama Is 
Wow as Transplanted 
To Brussels’ Big Expo 


Brussels, April 29. 


Picture business steps out front 
with a wow import of the Circa- 
rama show from Disneyland, Cali- 
fornia amusement park, It’s been 


adapted for the international out- 
ing here replete with the 11 pro-) 
jectors that literally encircle the 


audience with photographic action. 
theatre-in-the-round in 
the spectator in the 


It's legit 
reverse, {or 


middle of the theatre and the full- 
scale 360-degree angle of perspec- 
tive requires that he follow the 
screen action completely around 
the circle 

The Disney snort unfolds in 
three languages every half hour, 
running 19 minutes. There are no 
seats in the small theatre adjacent 
to the plyahouse, beth outside and 


in back of the U. S. Pavilion. The 
auditors stand in the centre and 
thus have the sense of completest 
audience-participation to the de- 
gree that one rollercoaster number 
had to be excised because of the 
equilibrium impact. The viewers 
would lean back so far, because of 
the overly realistic effect, as to fall 
on their backs. Almost the same 
thing happens in one scene as the 
auto-bus climbs a steep grade and 


then descends on the other side. 

It's a tiptop 16-millimetre iuin 
built by William <. (Bill) Ralke. 
Whose audio-visual equipment 
house, Ralke Co. Ine., Los Angeles, 
did the job. He is here for the 
Opening as is his technical staff 
and supervisor, Ralph F. Adams, 


who assembled this unit at Disney- 
land in Andheim. An_ upstairs, 
back-of-the-cameras audition, in- 
dicated an ingenious coupling oz 
the 11 cameras. 





Bells Are Clanging 


New kind of theatrical feud 
has developed in Manhattan: 
between telephone answering 
services catering to actors and 


other talent. Seems that a 
new service, West 42d Street 
Exchange, offers flat rate of 


$2.25 a month and that this is 
so cheap competitor services 
are up in arms, 

“Threats” have been made. 


Hollywood Bow! ro 


Presents Moiseyev Co. 
Away From Amphitheatre 


Hollywood, April 29. 

Hollywood Bowl Assn. will pre- 
sent the Moiseyev Dance Co. of 
Moscow at the Shrine here for sev- 
en performances starting May 24 
This is first time Bowl manage- 
ment has expanded as impresario 
outside its own outdoor amphi- 
theatre. 

Also on aBenda is the possibility 
of sponsorship here for Old Voc 








Old Vic repertory troupe from 
London. Latter toured eastern 
U. S. last year under Sol Hurok 


He also engineered the Moiseye\ 
tour. 


Gentlemanly (It Hurts) 
Masquers Hail Dinah 


Hollywood, April 29. 

Masquers went outside male sex 
for an honor guest—namely Dinah 
Shore. Keynote was sounded by 
Pat O'Brien, the toastmaster, when 
he not only refrained from any 
“edgy” stories but unloosed some 
large words uncommon to the old 
pros that make up the Masquer 
membership. Said George Burns 
“I'm stymied in front of a mixed 
audience so my speech will be 
clean but dull.” 

There were enough public and 
show biz figures on the dais to fill 
out nearly three hours of shower- 
ing encomiums on the lady from 
Tennessee. Alan Jones left his 
bride’s side long enough to sing 
the anthem and “Luck Be a Lady 
Tonight” to get the testimonial 
going. 

When the guest speakers didn't 
sterm up enough laughs to suit 
O'Brien, he fell to telling stories, 
which consumed a good part of the 
running time. His biggest yak 
came from a wire, faked or other- 
wise, from Milton Berle with the 
offer, “if you need me I can do 
nine and a half minutes.” Tributes | 
for the most part were sincerely 
sentimental. Said Ethel Merman, 
who flew in from Denver (‘her hus- 
band, Bob Six, owns the Continen- 
tal Airlines), “she’s the nicest, 
kindest, most considerate perform- 
er | ever worked with. Long may 
the queen of television reign.” 
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| East 


| meeting 


| Wednesday 


,and begrudged 
| vives by the good hearts of hard- 


Red Kids Go For Elvis 


Despite Marx & Mozart’ 


Frankfurt, April 29. 
Elvis Presley fans in East Berlin, 
rd te by the Communist ef- 


forts to blot out 
music and contemporary Américan 
singers, nearly managed to break 
up an anti-jazz meet in East Berlin 
last week, according to reports just | 
received here 

4 Communist meet 
Berlin especially to discuss 
methods of restraining the inva- 
sion of American jazz in the 
sian-controlled territory, and riot- 
ing teenagers screaming “We Like 
Elvis” just about broke up the 
Only with the aid of the 
police was the conference resumed. 


American pop 


Incident reportedly occurred at 
the Commie meeting held in an} 
East Berlin factory. In carrying the 
story, a major East Berlin news 
paper, the National, headlined the 
story fe 


‘Mozart defeats Presley 


Frenzied Finances And 
City Center Scenery, 
It’s Wondrous-Nomikos 


By ROBERT J. LANDRY 


During the current, special, } 
spring cycle of “American” (‘or ap- 
proximately) operas, the New York 


City Center stage has been crowd- 
ed with the gear, props, platforms, 
staircases and hanging pieces of 


1} works Never to be confused 
with the Metropolitan Opera| 
House, which also suffers from a 


shallow stage and no storage space 
but 
ery back and forth from ware- 
houses, the problem at the Center 
is to make-do without mazuma. 
Confronted this April by a 
series of scenic designers demand- 
ing lines which were in use, ot 
which would cost money, fixed 
sition lights which they mth tt 
moved and other requests for small | 
miracles, stage manager Hans 
Sondheimer was heard to mutter 


some comments on the whole tribe. | 


“And do you include me?” asked 
Andreas Nomikos, the set designer 


from Athens, Greece. 
Sendheimer’s reply was _ indis- 
tinct. It follows that Nomikos is* 


having an education in designing 
for a facilities-famished but highly 
ambitious company in “rich” New 


York which inevitably reminds him | 


of staging plays in Athens during 
the German occupation when, 
with canvas absolutely unavailable, 
his scenery was literally painted on 


paper. Nomikos, already wise to 
conditions here, adds knowingly, 
“But of course there was na New 


York Fire Department.” 

Typical of the practical prob- 
lems, the scenery for “The Good 
Soldier 
the Center Monday morning for a 
night world premiere 
performance. A cast of 37, some 
19 stagehands, 16 musicians and 
all of the various technical special- 
ists working under Julius Rudel 
and Carmen Capalbo then had to 
solve an infinity of problems in- 
volving some 19 scene changes in 
an untried opera written to the 
tempo of musical stage blackouts. 

For one scene eight blankets 


| were needed. There were no blan- 


kets in the prop room and it was 
absolutely out of the question to 
appeal to the Humanities Division 
of the Ford Foundation 

The most precious thing back- 
stage at the Center is a set of lines 
which won't foul with the next set 


| of lines. “Don’t ask me how some 
;of the problems were solved.” | 
Nomikos smiles wistfully, as if to 


For all his nearly two dozen sets 
for “Schweik’"’ Nomikos had about 
$7,000 total budget, and that stolen 
The Center sur- 


boiled unions and the prayers of 
the staff. You fall on your face 
from exhaustion setting up such 
an opera under such conditions, 
but it’s fun and a Broadway pro- 
duction, when one comes along, is 
sure to be a cinch. 

Meanwhile, “Lost in the Stars” 
which Nomikos also designed, will 
have a full added week at the Cen- 
ter Later this spring the young 
Greek will be lecturing for a time 
and staging some student produc- 


tions at the U. of Ind‘ana. It was 
to teach there that he first came 
to the States from Athens. He will 
be in Tel Aviv later in the sum- 
mer to stage a snecial mus'-al 
event to *e conducied by D'mitri 


} Mitropoulos 


was held in 


Rus- | 


which can afford to cart scen- | 


Schweik” was trucked into | 


Dick Condon Turns Novelist 


| 
chief de ballyhoo 


and latterly roaming the U.S. for “ 


Oldest Confession’ and Richard 
to reveal, when turning serious, 
Outwardly a 
pretty exciting 
occupation is really 
bornesses, greed, 


melodrama 


as 


Behind the persiflage of the 
human destiny. 
deny it. 


After this book, Condon 
An excellent first novel. 


This week a new Appleton book retailing at $4.50 is on the 
counters and should pique film business because its author 


is a 


longtime in Paris and Madrid for United Artists, 


The Vikings.” His book is “Tne 
Condon is not the first press agent 
a well-organized prose style. 


tale of the faking and stealing of old masters, and 
all 
morality and 
spreads disaster 
brougit to ironically complete punishment. 
and a bull fight symbolism is adroitly employed. 


the way, the underlying pre- 
how the worst of human stub- 
all about. The characters are 
Background is Madrid 


film publicist lurks a brooder en 
will never be able to 
Lend. 











NY. City Ballet So-So B.0. in Tokyo 


Good Critical Reax, But 





Directors Talk Strike 
Hollywood, April 29. 

Screen Directors Guild 
board contemplates a special 
membership meeting this week 
to seek authorization for strike 
against majors, vidfilmers, fol- 
lowing flat turndown by Assn. 
of Motion Picture Producers 
and Alliance of Television 
Film Producers of guild coun- 
terproposal for new pact. 

Producers’ earlier offer of 
overall 5% wage increase, re- 
jected by Guild, which then 
came up with what considers 
rockbottom proposals, then 
nixed by producers over week- 
end. 











Vancouver Ladies Decide 
| Professional’ & Private’ 


| May Be Judged as One 


Vancouver, April 29. 
Vancouver League of Woman 
Voters wants certain Hollywood 


productions barred from theatrical 
sereens in Canada, and has writ- 
ten a letter, published in the local 


;}and to “producers in Hollywood,” 
according to Mrs. G. T. Bray, act- 
ing president of VLWV. 

Letter names neither films nor 
thesps, “for obvious reasons. My 
husband is a lawyer,” and attacks 
“pictures featuring actors and ac- 
tresses who are publicly proven 
offenders against the standards of 


behavior in decent society.” 
| Protest was aimed at NFB, a 
Canadian government production 


unconcerned with 
|commercial aspects of filmtrade, 
because, “Where else would we 
send it?” and suggests in effect that 
notorious actors and actresses be 
boycotted because, “‘it) is a delib- 
erate pandéting to an unhealthy 
form of box-office enticement.” 
Copy would be sent to district's 
Council of Women, Mrs. Bray said. 
| Although published, letter had not 
reached NFB at this time. 


agency that’s 


press, to National Film Board here, | 


Blame Modern Repertory, 


Poor Publicity, High Prices for Disappointing Biz 


By DAVE JAMPEL 


Tokyo, April 22. 

The N. Y. City Ballet wrapped 
up its 23 Tokyo performances to 
reactions of critical acclaim and 
b.o. disappointment. It then moved 
to Osaka for four performances 
ending its State Department- 
ANTA Japan tour. 
| Response of professionals, de- 
| votees and critics was on a high 
level in both English and vernacu- 
lar journals, but the Ballet seems 
;to have missed with the general 
public inasmuch as the average 
, Tokyo attendance was 35.000, with 
25,000 for 15 performances at the 
2.600-seating Koma Theater and 
10,000 for eight performances fol- 
lowing at Sankei Hall, a 1,500-seat 
house. Breakdown percentages re- 
veal 64% as an average house at 
the Koma Theater and 82.5°% at 
Sankei Hall. 

Sadanori Maki, Chief of NHK’'s 
Music Department, said that while 
he is personally appreciative ef 
j the artistic values of the N. Y. 
City Ballet, she believed the pro- 
gram was teo modern for average 
| Japanese consumption. He pointed 
| out that in Japan, ballet still must 
be “Swan Lake” and “Sleeping 
Beauty” and other standard num- 
bers, while items like “The Cage” 
|}and “Western Symphony” of the 
NYC Ballet repertoire do nof reg- 
ister. He thinks that in two or 
three years the Japanese may be 
able to digest a modern program. 

Because of this, Maki believed 
that the Bolshoi Ballet, whica 
played here last fall to fuller 
houses through 17 performances 
at the same Koma Theater, made 
a greater impact. He alse feels 
that 23 Tokyo performances was 
| too many, and suggested that 10 er 
12 shows would have been more 
feasible. 

In addition, Maki cited that the 
tickets ($5.55 top) were too steep, 
especially the lowest-priced ducats 
($2.22) which were beyond the 
reach of the student fans who 
comprise a large segment of the 
art followers here. Backing his 
| view, Maki noted that for the spe- 


(Continued on page 92) 
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HYSTERICS END, STOCKS 





‘Quit Singing Blues, ABP Topper 
Tells London Int'l Variety Confab 





London, April 29. 


An urgent plea to the motion 


picture industry to stop singing the} 


blues otherwise “our customers 


and bankers will believe us’’ was} 


made by C. J. Latta, managing di- 


rector of Associated British Pic-! 


ture Corp., when he presided at a 
luncheon at Elstree Studios to wel- 
come American, Canadian, Irish 
and British delegates attending the 
International Variety Clubs Con- 
vention 

He also made a direct appeal to 
American exhibitors to support 
British pictures and not ‘to sell 
them short. He cited as examples 
of successful exports from Britain 
“The Curse of Frankenstein,” 
which had grossed upwards of 
$2.500,000 in the U. S., and, more 
recently, “Bridge on River Kwai” 
which was “rolling in the millions.” 

British exhibitors exceeded their 
30° quota because they found it 
profitable to show British product. 
And if American theatre owners 
could benefit equally from showing 
British films it would be a great 
help to all. British pix were being 
designed for the world markets 
and, as an American in London, he 
was aware that there was an accent 
problem although after more than 
10 years here his ear was now suit- 
ably attuned. That was a matter 
which was receiving urgent atten- 
tion 

The time had come, Latta con- 
tinued, when the exhib must be 
seriously concerned at the position 
of the producer and they must 
share their problems. He welcomed 
the challenge caused by increasing 
competition and urged producers 
to exercise more care in choice of 
subject, in budgetting and in ac- 
tual production. He was positive 
that the industry would emerge 
stronger than ever before, and re- 
called the concern felt by the disk 
industry at the berth of radio. 


How Easy-Going 
Can They Get? 


Columbia is moving into release 
shortly with a major production 
but without the complete lineup on 
what role. Film, 





who's playing 
“This Angry Age,” was produced 


by Dino De Laurentiis, who made 
avaiable only a_ synonsis sheet 
(which is not fully consistent with 
the actual story on screen) that 
identifies only key players, such as 
Silvano Mangano, Anthony Per- 
kins,, Richard Conte and Jo Van 
Fleet 

Numerous papers around the 
country, including Varrtety, list the 
full roster of players and character 
part of pictures when reviewing 
them. This means that all support- 
ing performers at least get one 
mention Not so with “Angry 
Age.” 


‘Orly Blockbusters Get 
Theatre Bally Attention, 
Ir-Betweener’s Slapped’ 


In buying blockbuster pictures 
exhibitors pay blockbuster rentals 
and in the effort to make the in- 
vestment pay off they go all out 
in promoting the product. But 
they do little in the way of bally- 
ing the in-between pictures. 

This is the verdict of Frank 
Cooper, head of the Frank Cooper 
talent agency, under whose aegis 
a theatrical adaptation of the 
radio-tvy program, “The Lineup,” 
has been completed for release by 
Columbia. 

Cooper, 





| cials, 


¥ 


discussing production in | 


New York this past week, had an- | 


other beef to air. He thinks that 
top &btars deserve the big money 
they're receiving when their names 
mean something at the boxceffiice. 


But the demands of the top-notca | 
performers have come to influence | 
personalities. | 


the  second-string 

They're now asking for big re- 

munerations despite the fact they 
(Continued on page 20) 


SHOOTING IN YUGOSLAV 








Mounted Soldiery In Paramount's | 
‘The Tempest’ 





Location shooting of the Dino) 
DeLaurentiis-Paramount produc- | 
tion of “The Tempest” began in| 
Belgrade yesterday (Tues.) with) 
the cooperation of Yugoslav offi- 
according to the Par home- 
office in New York. 

Tito country is making its mount-| 
ed cavalry available for participa- | 
tion in the adaptation of the two) 
Alexander Pushkin novels concern- | 
ing the Cossack uprising against} 
18th Century Russia’s Catherine 
the Great. 


Blockbuster Age 
Economics a Pain 





RISE 





ARE FILMS BEING Film Row Will Never Be Same; 


AEDIGOVERED 


By GENE ARNEEL 


Wall Street is cozying up to the 
picture business again. Several 
film issues on the New York Stock 
exchange are now at new high 
levels following a protracted pe- 
riod of depressed prices. 

In past, instances of big activity 
in. the shares of a corporation re- 


| flected anticipated, or actual, deals 


such as library selloffs to television 
syndicators which would mean 
substantial capital gains, It's sig- 
nificant that at this time such 
transactions are not behind the 
money market's new interest. 
Paramount stock spurted up $2 


per share in a single day—last ' 


Thursday (24). Par v.p. Paul Rai- 
bourn, whose counsel frequently 
is asked by Wall St. interests on 
the film trade’s ups and downs, 
stated Par has no particular deals 
in work of the type that woufd ac- 


| count for an extra dollar haul. It’s 
| strictly 
| is now attractive to investors, said 


the picture business that 


| Raibourn. 


During Transition 


Film industry’s problem of the 
day is probably best shown in sta- 
tistics provided by official sources 
relating to Columbia. 

In its past fiscal year this out- 
fit had a quintet of. pictures, billed | 
for merchandising purposes as the 
“Fabulous Five,” which accounted 
for a worldwide distribution (oss 
of $45,000,000. Group comprised 
“Bridge on the River Kwai,” “Pal | 
Joey,” “Jeanne Eagles,” “3:10 to 
Yuma” and “Operation Madball.” | 

The total could exceed that 
$45,000,000 as “Kwai” continues at 
a galloping boxoffice pace. 

For the same period, Col had 41 
other features which altogether 
are figured at the same amount— 
$45,000,000—in global rentals. 

Col already has been forced to 
skip dividends. Had there rot 
been that “Fabulous Five’ on the 
lineup the corporation's fiscal re- 


sults obviously could have been 
painful, indeed. For that matter, | 
if there were no “Kwai” the) 


profits-loss statement obviously 
would be worsened to frightening 
extent. 

Now back to that problem. It’s 
a matter of how to come up with 
the blockbusters—just a relatively 
few of them which would require | 
considerably less overhead—and 
do away with the bulk production 
that now demands king-sized sell- 
ing organizations and accounts for 
such a disporpertionste amount of 
the gross. 


MANUEL BARBACHANO’S 
‘MEXICO MIO’ FOR CIMEX 


Manual Barbachano, Mexican 
producer whose past features in-| 
clude “Torero” and “The Roots,” 
is now readying a feature docu- 
mentary titled “Mexico Mio” which 
is to “cover ene imaginary day in 
Mexico from ancient times to the, 
present.” Its’ to be partly financed 
by the Mexican government, whose 
film distribution agency, Cimex, 
will have Latin American rights, 
according to Edward Harrison, 
Barbachanos’ New York rep. 

Film, as scripted by Cesare Zav- 
attini, has a four-month shooting 
schedule, with camera work to 
begin shortly. It concerns the three 
levels of Mexican life, the Indians, | 
whites and mestizos (Indian and 
white mixture). 








CANTOR AMONG HONORED 
Los Angeles, April 29. 

Eddie Cantor, Ernest J. Loeb-| 
becke and James F. Twohy will 
be guests of honor at 10th Annual) 
Brotherhood Testimonial Dinner ef | 
National Conference of Christians | 
and Jews, to be held May 22 at 
Beverly Hilton Hotel. 
Loebbecke, Protestant, is prexy | 
of Los Angeles Title Insurance & | 
Trust Co., Twohy, Catholic, a West} 
‘Coast Mdustrialist. i 


| stock 


UA’s 50° Climb 
United Artists’ stock on the big 
board has climbed about 50° in 
value within the last 
months, which is regarded as spec- 
tacular. UA board chairman Rob- 


| ert S. Benjamin dittoed Raibourn’s 


statement. There's no special ac- 
tivity at UA, other than the busi- 
ness of pictures (plus new show 


| business diversifications), behind 
the strong stock showing. 
Value Line, prominent stock 


analysis publication, in its current 


issue sounds an optimistic note. | 


Summarizing its size-up of the 
various picture companies, this 
Arnold Bernhard sheet observes: 
“A large supply of quality pictures 
has effected a smart rebound in 
theatre attendance. With many 
more promising attractions yet to 
be released, prospects for the year 
ahead are favorable...The enter- 
tainment stocks represent attrac- 
tive vehicles for capital growth.” 

Value Line further notes it’s 
likely there will be more pictures 
grossing $5,000,000 in domestic 
rentals in 1958 than in any other 
year of history. 

By the end of last week’s trad- 
ing, American Broadcasting-Para- 


mount Theatres was at $17.75 per) 


share, as against the year’s low of 
$13. 

Despite the corporate transition 
at Columbia, this issue was tradéd 
at $15.12!2, up from a low of 
$12.50. 

Loew's at $15.50 
particularly active 
shares were ex- 
hit a new high 


Loew's, a 
(32,500 
changed last Friday, 
of $15.50. 

Paramount hit a new 
$38.3742 

20th-Fox went up to $27, from a 
low of $21.75, and appears holding 
close to that high mark. 

United Artists, with a gain of 
another $1 on Friday, reached a 
new top figure of $22 per share. 

Wall Street Journal, which has 
in past carried numerous articles 
on the picture’ business of a down- 
beat nature, last: week come out 
on the upbeat. Films are improv- 
ing and exhibitors are reaching out 


to draw bigger audiences, said the | 


daily. | 
Stated a financial community | 
broker who's close to the trade: 


“The picture business seems to be 
finding itself again.” 





several | 


high of ' 








Overhead Vs. 12 Pix? 


With studio overhead one of 
the key sources of migraine 
for the Hollywood companies, 
question arises as to how War- 
ner Bros. intends to maintain 
a fiscally sound operation 
while making only 12 to 14 
pictures a year. 

Answer came from a WB of- 
ficial: “Our marriage to tele- 
vision is a real thing. TV pro- 
duction on the Burbank lot 
will take up a lot of the slack 
in spreading around the over- 
head.” 





FILIPINOS THINK AGAIN 


Take Back Claims. on U.S. For 
Retroactive Taxes 


| 
Phillippine tax situation, critical! 


for a long while, is being gradually 
resolved with the tax bureau hay- 
ing taken back its large and retro- 
active claims against the Ameri- 
can companies for re-investigation. | 

Herbert Erlanger, the Motion 
Picture Export Assn’s tax expert, 
returned recently from 
where he negotiated with the gov- 
ernment and the tax authorities 
Hope now is for an 
settlement.” 
claims date back to 1951. 


Freelance Epoch 
More’n Economy 


Hits Film Art 


art departments, as witnessed at 
several companies, 
attributed more 
switch in emphasis to independent 


production rather than the overall | 


economy of operation. 

Some outfits, such as Columbia, 
in past included ad-pub work as 
part of the distribution service for 
indies. Now the idea is to bill each 
indie producer for the bally serv- 
ice. 

In the case of Col, for example, | 
| most of the art department's func- 
tion is being taken over by an out- 
side agency. The latter’s bill is to 
be charged against the indie pic- 
ture involved 

Thus, the film company no long- 
er is required to maintain a full 
department, at full pay, 
not always busy. The work will be 
gotten as needéd, through the 
agency and, as stated, each picture 


can he charged for the specific 


amount of work involved. 


OATERS T00 CLOSE, 
METRO ALTERS DATES 


' Metro’s release schedule is ex- 
pected to be revised so as to eli- 
minate the bunching of westerns. 
|Following the recent release of 
|*Saddle in the Wind,” “The Sheep- 
man” is pencilled in for May, with 
“The Law and Jake Wade” tenta- 
tively set for June and “The Bad- 
landers” shortly thereafter. 

Sales chief John P. Byrne is cur- 
rently on the Coast with prexy 
Joseph R. Vogel and one of the 
objectives of the pair is to move up 
other product and delay the issu- 
ance of the oaters, both of which 
are in the editing stage. With the 
plethora of sagebrush dramas cur- 
jrently on ty, it’s felt that it will be 
unwise to hit the market with so 
many westerns at one time 


Belgian Reels Drop All 








Brussels, April 22. 


Latest development in feud be- | 


tween the Belgian film industry 
| and the state is the banning, as a 
|matter of reprisal, of all political 
figures from newsreels. With na- 
tionwide elections in the offing ‘an 
added attraction to Brussels Fair), 
| this decision was overwhelmingly 
adopted by the Assn. 
| Cinema Owners 

It is the unexpected answer to 
an appalling lack of interest shown 
| by politicians in problems vitally 
affecting well-being of a too-highly 
taxed industry now threatened by 
dwindling audiences 
| Ban also applies to members of 
; the government It means they 
would be deliberately ignored by 
;}cameramen in the course of pub- 
lic functions, 
|sels World Fair. 


Manila | 


“acceptable 
Some of the tax 


Cutbacks in ad-pub forces and | 


this week was) 
directly to the! 


Politicos from Coverage 


of Belgian | 


including the Brus- | 


Trend On to Close Or Merge 


+ With most of the U. S. com- 
| panies surveying the foreign 
| field to see which branches 

they might close for the sake 

of economies, several foreign 
erecutives feel that there will 
have to be some sort of over- 
all industry agreement on 
which territories to pull out 
; of 
| Closings in question affect 
| mostly branches in small 
| places, where it obviously is 
| no longer economic to main- 
tain offices 

Trouble is that most com- 
panies are reluctant to move 
on their own if they know 
that the competition intends 
to stay open. “It's kind of 
foolish, but tt's a fact that we'd 
rather stay open and take a 
loss than leave the field to 
someone else,” said one for- 
eign manager this week. He 
said the only alternative was 
a move by several companies 
to get together and combine 
operations 


Such a policy is being insti- 
tuted by Paramount and Maegro 
in Scandinavia, where Par is 
taking over the M-G product 
in Denmark -and Metro is re- 
ciprocating in Norway. 20th- 
Fox and Metre have similar ar- 
rangements in Trinidad and 
Austria. 





The future of the extent of film 
business distribution organization 
is coming inte clearer focus as 
more and more exchanges are be- 
ing earmarked for closing. War- 
ner blueprint of operation § en- 
visions a sales department func- 
tioning domestically with a greatly 
reduced number of branch offices, 
‘ (Continued on page 18) 


20th-Fox Keeping 
Movietone News 


Following a study of the situa- 
tion, 20th-Fox has decided to con- 
tinue its Movietone News opera- 
j tion, even though—at the domestie 
end—the newsreel is a losing prop- 
osition. 

Likelyhood of the reel switching 
to CinemaScope, which has been 
under consideration, is slim. Feel- 
ing is that the added costs wouldn't 
be matched by increased theatre 
rentals. 

Recent meets at 20th took up the 
situation and the positive decision 
was made in the Jight of the fact 
that the reel, on an international 
basis, is important and a money- 
maker. To continue feeding its for- 
eign issues, Movietone needs the 
material gathered by its staff in 
the U. S. Also, 20th values having 
a going newsreel in the theatres. 

To what extent the domestic reel 
is losing money apparently depends 
on the bookkeeping. In any case, 
with all costs written off against 
| the domestic operation, the reel is 





which is! 


| a loser. It fares better if the inter- 
jnational end carries -a larger 


burden 





Paramount's Inventory 
| Down, Cash Position Up; 
Earnings Equal $2.80 


Paramount's operating costs for 
film distribution and costs of rec- 
ords, music and accessories sold in- 
creased to $27,857,138 in 1957 as 
compared with $21,642,151 in 1956, 
according to the company’s annual 
“report sent to stockholders yester- 
day ‘Tues,) However, the com- 
pany'’s total income from film 
rentals, theatre and televiséen re- 
ceipts, sales of records, music and 
accessories, and dividends from 
Canadian and foreign affiliated 
companies was $111,213,462 in 1957 
as compared with $96,579,079 in 
1956 

Report, containing an upbeat ap- 

(Continued on page 18) 
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How Cheap Will You Work?’ Prime 
- Question for US. Acts in Europe 


e's lotsa work in Europe for¢ 








an ee if you answer correctly the 
agents perennial query. ‘How 
¢gheap will you work,” according to 
Ving Merlin, who returned recent- | 
ly from a lengthy tour of the Con- 
tinent | 
Merlin said that after an act 
vorks the first-line spots, he then 
has to go to the smaller cities 
vhere there are no gigantic enter- 
prises that can pay top coin. At | 
that point you must get down to} 
bedrock salaries. The agents there 
seem to bargain for the operator 
rather than the act, and it’s up to 
the act to do his own negotiating 
In nearly all situations, the act is 
hired on a per-diem basis. There- 
fore, if a precenter wants to hire | 
you he may go a little higher. In 
talv, for example, an agent may 
offer 1,250 lire per day more than 


his first figure. “It sounds big, but 
you look it up in the exchange book 
and find it’s just about $2 per day 
more.’ There are problems about 
getting money out of many coun- 
tries, and there are tax problems 
in some instances, 


Disneyland Circarama Is 
Wow as Transplanted 
To Brussels’ Big Expo 


Brussels, April 29. 


Picture business steps out front 
with a wow import of the Circa- 
rama show from Disneyland, Cali- 
fornia amusement park. It’s been 


, Old 


adapted for the international out-| 
ing here replete with the 11 pro- 
jectors that literally encircle the 


audience 
t's legit theatre-in-the-round in 


reverse, for the spectator in the 
middle of the theatre and the full- 
scale 360-degree angle of perspec- 


tive requires that he follow the 
screen action completely around 
the circle 

The Disney snert unfolds in 
three languages every half hour, 
running 19 minutes. There are no 
seats in the simall theatre adjacent 
to the plyahouse, both outside and 
in back of the U. S. Pavilion. The 
auditors stand in the centre and 


thus have the sense of completest 
audience-participation to the de- 
gree that one rollercoaster number 
had to be excised because of the 
equilibrium impact. The viewers 
would lean back so far, because of 
the overly realistic effect, as to fall 
oa their backs. Almost the same 
thing happens in one scene as the 
auto-bus climbs a steep grade and 


with photographic action. | 


then descends on the other side, 

It's a tiptop 16-millimetre isn 
buili by William <. (Bill) Ralke. 
Whose audio - visual equipment 
house, Ralke Co. Inc., Los Angeles, 
did the job. He is here for the 
opening as is his technical staff 
and supervisor, Ralph F. Adams, 


who assembled this unit at Disney- 


Jand in Andheim. An_ upstairs, 
back-of-the-cameras audition, in- 
dicated an ingenious coupling of 


the 11 cameras. 


Bells Are Clanging 


New kind of theatrical feud 
has developed in Manhattan: 
between telephone answering 
services catering to actors and 


other talent. Seems that a 
new service, West 42d Street 
Exchange, offers flat rate of 


$2.25 a month and that this is 
so cheap competitor services 
are up in arms, 

“Threats” have been made. 








Hollywood Bowl ram 


Presents Moiseyev Co. 
Away From Amphitheatre 


Hollywood, April 29. 
Hollywood Bowl Assn. will pre- 
sent the Moiseyev Dance Co. of 
Moscow at the Shrine here for sev- 
en performances starting May 24. 
This is first time Bowl 


|} meeting 


Red Kids Go For Elvis 
Despite Marx & Mozart’ 


Frankfurt, April 29. | 
Elvis Presley fans in East Berlin, | 
undaunted by the Communist ef- 
forts to blot out American pop 
music and contemporary Américan 
singers, nearly managed to break 
up an anti-jazz meet in East Berlin | 
last week, according to reports just | 
received here 
4 Communist meet was held in 
East Berlin especially to discuss 
methods of restraining the inva- 
sion of American jazz in the Rus-} 
sian-controlled territory, and riot- 
teenagers screaming “We Like 
just about broke up the 
Only with the aid of the 
police was the conference resumed. 





ing 
ing 


Elvis 


Incident reportedly occurred at 
the Commie meeting held in an} 
East Berlin factory. In carrying the 
|story, a major East Berlin news- 
paper, the National, headlined the 
story “Mozart defeats Presley.” 


manage- | 


ment has expanded as impresario | 


outside its own outdoor amphi- 
theatre. 

Also on avenda is the possibility 
sponsorship here for Old Voc 

Vic repertory troupe from 
London. Latter toured eastern 
U. S. last year under Sol Hurok 
He also engineered the Moiseyey 
tour. 


Gentlemanly (It Hurts) 
Masquers Hail Dinah 


Hollywood, April 29. 

Masquers went outside male sex 
for an honor guest—namely Dinah 
Shore. Keynote was sounded by 
Pat O'Brien, the toastmaster, when 
he not only refrained from any 
“edgy” stories but unloosed some 
large words uncommon to the old 
pros that make up the Masquer 
membership. Said George Burns 
“I'm stymied in front of a mixed 
audience so my speech will 
clean but dull.” 

There were enough public and 
show biz figures on the dais to fill 
out nearly three hours of shower- 
ing encomiums on the lady from 
Tennessee. Alan Jones left his 
bride’s side long enough to sing 
the anthem and “Luck Be a Lady 
Tonight” to get the testimonial 
going. 

When the guest speakers didn’t 
sterm up enough laughs to suit 
O’Brien, he fell to telling stories, 
which consumed a good part of the 
running time. His biggest yak 
came from a wire, faked or other- 
wise, from Milton Berle with the 
offer, “if you need me I can do 
nine and a half minutes.” Tributes 
for the most part were sincerely 
sentimental. 
who flew in from Denver ‘her hus- 
band, Bob Six, owns the Continen- 
tal Airlines), “she’s the nicest, 
kindest, most considerate .perform- 
er | ever worked with. Long may 
the queen of television reign.” 


ol 
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'ed with the gear, 


be j 


| performance. 


Said Ethel Merman, | 


| absolutely 


it 


;}and begrudged 


Freazied Finances And 
City Center Scenery, 
It’s Wondrous-Nomikos 


By ROBERT J. LANDRY 


During the 





current, special, | 
spring cycle of “American” ‘or ap- 
proximately) operas, the New York 
City Center stage has been crowd- 

props, platforms, | 


staircases and hanging pieces of | 


10 works Never to be confused | 
with the Metropolitan Opera} 
House, which also suffers from a 


shallow stage and no storage space 
but which can afford to cart scen- 
ery back and forth from ware- 
houses, the problem at the Center 
is to make-do without mazuma. 
Confronted this April by a 
series of scenic designers demand- 
ing lines which were in use, pg 
which would cost money, fixed po- | 
sition lights which they er 
moved and other requests for sma 
miracles, stage manager Hans | 
Sondheimer was heard to mutter 
some comments on the whole tribe. | 
“And do you include me?” asked | 
Andreas Nomikos, the set designer 





from Athens, Greece. 
Sendheimer’s reply was _ indis- 
tinct. It follows that Nomikos is+ 


having an education in designing 
for a facilities-famished but highly 
ambitious company in “rich” New 
York which inevitably reminds him 
of staging plays in Athens during 
the German occupation when, 
with canvas absolutely unavailable, 
his scenery was literally painted on 
paper. Nomikos, already wise to 
conditions here, adds knowingly, 
“But of course there was na New 
York Fire Department.” 

Typical of the practical prob- 
lems, the scenery for “The Good} 
Soldier Schweik” was trucked into | 
the Center Monday morning for a 
Wednesday night world premiere 
A cast of 37, some 
19 stagehands, 16 musicians and 
all of the various technical special- 
ists working under Julius Rudel 
and Carmen Capalbo then had to 
solve an infinity of problems in- 
volving some 19 scene changes in 
an untried opera written to the 
tempo of musical stage blackouts. 

For one scene eight blankets 
were needed. There were no blan- 
kets in the prop room and it was 
out of the question to 
appeal to the Humanities Division 
of the Ford Foundation. 

The most precious thing back- 
stage at the Center is a set of lines 
which won't foul with the next set 


of lines. “Don't ask me how some 
of the problems were solved.” | 
|| Nomikos smiles wistfully, as if to 


imply heavenly intercession. 

For all his nearly two dozen sets 
for “Schweik” Nomikos had about 
$7,000 total budget, and that stolen 
The Center sur- 


| vives by the good hearts of hard- 


} Mitropoulos. 


boiled unions and the prayers of 
the staff. You fall on your face 
from exhaustion setting up such 
an opera under such 


duction, when one comes along, is 
sure to be a cinch. 

Meanwhile, “Lost in the Stars 
which Nomikos also designed, will 
have a full added week at the Cen- 
ter. Later this svring the young 
Greek will be lecturing for a time 
and staging some student produc- 


” 


tions at the U. of Ind‘ana. It was 
to teach there that he first came 
to the States from Athens He will 


be in Tel Aviv tater in the sum- 
mer to stage ai enecial mus'-al 
event to *e conducted by Dmitri 


Dick Condon Turns Novelist 


This week a new Appleton book retailing at $4.50 is on the 


counters and should pique film business because its author 


is a 


chief de ballyhoo, longtime in Paris and Madrid for United Artists, 


and latterly roami 
Oldest Confession 


ng the U.S. for “ 
and Richard Condon is not the first press agent 


The Vikings.” His book is “Tne 


to reveal, when turning serious, a well-organized prose style. 
Outwardly a tale of the faking and stealing of old masters, and 


pretty exciting 
occupation is really 
bornesses, greed, 


as 


spreads disast 


melodrama all 
morality and how the worst of human stub- 
er 
brought to ironically complete punishment. 


the way, the underlying pre- 
all about. The characters are 


Background is Madrid 


and a bull fight symbolism is adroitly employed. 
Behind the persiflage of the film publicist lurks a brooder en 


human destiny. 


deny it. An excellent first nove 


After this book, Condon will never be able to 
1, 


Land. 








N.Y. City 5allet So-So B.O. in Tokyo 


Good Critical Reax, But Blame Modern Repertory, 
Poor Publicity, High Prices for Disappointing Biz 





Directors Talk Strike 
Hollywood, April 29. 

Screen Directors Guild 
board contemplates a special 
membership meeting this week 
to seek authorization for strike 
against majors, vidfilmers, fol- 
lowing flat turndown by Assn. 
of Motion Picture Producers 
and Alliance of Television 
Film Producers of guild coun- 


terproposal for new pact. 
Producers’ earlier offer of 
overall 5% wage increase, re- 


jected by Guild, which then 
came up with what considers 
rockbottom proposals, then 
nixed by producers over week- 
end. 








Vancouver Ladies Decide 


Voters wants 


‘Professional’ & ‘Private’ 
May Be Judged as One 


Vancouver, April 29. 
Vancouver League of Woman 
certain Hollywood} 


¢ 


| 
| 


By DAVE JAMPEL 


Tokyo, April 22. 

The N. Y. City Ballet wrapped 
up its 23 Tokyo performances to 
reactions of critical acclaim and 
b.o. disappointment. It then moved 
to Osaka for four performances 
ending its State Department- 
ANTA Japan tour. 


Response of professionals, de- 


| votees and critics was on a high 


| public 


level in both English and vernacu- 
lar journals, but the Ballet seems 
to have missed with the general 
inasmuch as the average 


, Tokyo attendance was 35,000, with 


| the artistic 


productions barred from theatrical | 


sereens 


in Canada, 


ten a letter, published in the local 
press, to National Film Board here, | 


ing president of VLWV. 


thesps, 
husband is a lawyer,” 


Letter names neither films nor 
“for obvious reasons. My 


“pictures featuring actors and ac- 


tresses who are 


publicly proven 


offenders against the standar rds of 


behavior in decent society.’ 
Protest was aimed at NFB, a 
Canadian government production 


agency 
commercial aspects 
because, 


that’s 
of filmtrade, 
“Where else would we 


send it?” and suggests in effect that 
notorious actors and actresses be 


boycotted because, “‘(it) 


is a delib- 


erate pandéting to an. unhealthy 


form of 
Copy would be sent 


enticement.” 
to district's 


box-office 


Council of Women, Mrs. Bray said. 


Although published, 


reached NFB at this time. 





conditions, | | 
; but it’s fun and a Broadway pro- 





and has writ-} 


j}and to “producers in Hollywood,” | 


according to Mrs. G. T. Bray, act-! 


and attacks | 


unconcerned with | 


letter had — 


25,000 for 15 performances at the 
2.600-seating Koma Theater and 
10,000 for eight performances fol- 
lowirg at Sankei Hall, a 1,500-seat 
house. Breakdown percentages re- 
veal 64% as an average house at 
the Koma Theater and 82.5'o at 
Sankei Hall. 

Sadanori Maki, Chief of NHK’'s 
Music Department, said that while 
he is personally appreciative of 
values of the N. Y. 
City Ballet, he believed the pro- 
gram was too modern for average 
Japanese consumption. He pointed 
out that in Japan, ballet still must 
be “Swan Lake” and “Sleeping 
Beauty” and other standard num- 
bers, while items like “The Cage” 
and “Western Symphony” of the 
NYC Ballet repertoire do nof reg- 
ister. He thinks that in two or 
three years tae Japanese may be 
able to digest a modern program. 


Because of this, Maki believed 
that the Bolshoi Ballet, whica 
played here last fall to fuller 
houses through 17 performances 


at the same Koma Theater, made 
a greater impact. He also feels 
that 23 Tokyo performances was 
too many, and suggested that 10 er 
12 shows would have been more 
feasible. 

In addition, Maki cited that the 
tickets ($5.55 top) were too steep, 
especially the lowest-priced ducats 
($2.22) which were beyond the 
reach of the student fans who 
comprise a large segment of the 
art followers here. Backing his 
view, Maki noted that for the spe- 


(Continued on page 92) 
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STOCKS RISE 





ARE FILMS NS BEINC Film Row Will Never Be Same: 
Trend On to Close Or Merge 


Tells London Int'l Variety Confab ‘pr -piseqyE RE"? 





London, April 29. ¢ 

An urgent plea to the motion 
picture industry to stop singing the} 
blues otherwise “our customers 
and bankers will believe us” was 
made by C. J. Latta, managing di- 
rector of Associated British Pic- 
ture Corp., when he presided at a 
luncheon at Elstree Studios to wel- 
come American, Canadian, Irish 
and British delegates attending the 
International Variety Clubs Con- 
vention 

He also made a direct appeal to 
American exhibitors to support 
British pictures and not to sell 
them short. He cited as examples 
of successful exports from Britain 
“The Curse of Frankenstein,” 
wi lich had grossed upwards of 
2,500,000 in the U. S., and, more 
cae “Bridge on River Kwai" 
which was “rolling in the millions.” 

British exhibitors exceeded their 
30 quota because they found it 
profitable to show British product. 
And if American theatre owners 
could benefit equally from showing 
British films it would be a great 
help to all. British pix were being 
designed for the world markets 
and, as an American in London, he 
was aware that there was an accent 
problem although after more than 
10 years here his ear was now suit- 
ably attuned. That was a matter 
which was receiving urgent atten- 
tion 

The time had come, Latta con- 
tinued, when the exhib must be 
seriously concerned at the position 
of the producer and they must 
share their problems. He welcomed 
the challenge caused by increasing 
competition and urged producers 
to exercise more care in choice of 
subject, in budgetting and in ac- 
tual production. He was positive 
that the industry would emerge 
stronger than ever before, and re- 
called the concern felt by tne disk 
industry at the berth of radio. 


How Easy-Going 
Can They Get? 


Columbia is moving into release 
shortly with a major production 
but without the complete lineup on 
who's playing what role Film, 
“This Angry Age,” was produced 
by Dino De Laurentiis, who made 
avaiable only a_ synonsis sheet 
(which is not fully consistent with 
the actual story on screen) that 
identifies only key players, such as 
Silvano Mangano, Anthony Per- 
kins.. Richard Conte and Jo Van 
Fl et 

Numerous papers around the 
country, including VarRrety, list the 
full roster of players and character 
part of pictures when reviewing 
them. This means that all support- 





ing performers at least get one 
mention Not so with “Angry 
Age.” 





‘Only Blockbusters Get 
Theatre Bally Attention, 
Ir-Retweener’s Slapped’ 


In buying blockbuster pictures 
exhibitors pay blockbuster rentals 
and in the effort to make the in- 
vestment pay off they go all out 
in promoting the product. But 
they do little in the way of bally- 
ing the in-between pictures. 

This is the verdict of Frank 
Cooper, head of the Frank Cooper 
talent agency, under whose aegis 
a theatrical adaptation of the 
radio-tvy program, “The Lineup,” 
has been completed for release by | 
Columbia. 

Cooper, 


discussing production in 


New York this past week, had an- 
other beef to air. He thinks that 
top &tars deserve the big money 


they're receiving when their names 
mean something at the boxoffiice. 
But the demands of the top-notch | 
performers have come to influence 
the second-string personalities. 
They're now asking for big re- 


munerations despite the fact they 
(Continued on page 20) 


' 


| cials, according to the Par 


SHOOTING IN YUGOSLAV 


Mounted Soldiery In Paramount's picture 


The Tempest’ 


Location shooting of the Dino 
DeLaurentiis-Paramount 
tion of “The Tempest” 
Belgrade yesterday (‘Tues.) with 
the cooperation of Yugoslav offi- 
home- 
office in New York. 

Tito country is making its mount- 
ed cavalry available for partic pa- 
tion in the adaptation of the *wo 
Alexander Pushkin novels concern- 
ing the Cossack uprising against 
18th Century Russia’s Catherine 


uster Age 


Block 
Economics a Pain 
During Transition 


Film industry's problem of the 
day is probably best shown in sta- 




















produc- | 
began in| 


By GENE ARNEEL 


Wall Street is cozying up to the 
business again. Several 


| film issues on the New York Stock 


exchange are now at new high 
levels following a protracted pe- 
riod of depressed prices. 

In past, instances of big activity 
in the shares of a corporation re- 


| flected anticipated, or actual, deals 


| Thursday 


jis now 


such as library selloffs to television 
syndicators which would mean 
substantial capital gains. It's sig- 
nificant that at this time such 
transactions are not behind the 
money market's new interest. 
Paramount stock spurted up $2 
per share in a single day—last 
(24). Par v.p. Paul Rai- 
bourn, whose counsel frequently 
is asked by Wall St. interests on 
the film trade’s ups and downs, 
stated Par has no particular deals 
in work of the type that woufd ac- 
count for an extra dollar haul. It's 
strictly the picture business that 
attractive to investors, said 


| Raibourn. 


tistics provided by official sources | 


relating to Columbia. 

In its past fiscal year this out- 
fit had a quintet of pictures, bilied 
for merchandising purposes as the 
“Fabulous Five,” which accounted 
for a worldwide distribution (\>oss 
of $45,000,000. Group comprised 
“Bridge on the River Kwai,” “Pal 
Jozy,”” “Jeanne Eagles,” “3:10 to 
Yuma” and “Operation Madball.” 

The total could exceed that 
$45,000,000 as “Kwai” continues at 
a galloping boxoffice pace. 

For the same period, Col had 41 
other features which altogether 
are figured at the same amount— 
$45,000,000—in global rentals. 

Col already has been forced to 
skip dividends. Had there not 
been’ that “Fabulous Five” on the 
lineup the corporation's fiscal re- 
sults: obviously could have been 
painful, indeed. For that matter, 
if there were no “Kwai” the 
profits-loss statement obviously 
would be worsened to frightening 
extent. 

Now back to that problem. It’s 
a matter of how to come up with 
the blockbusters—just a relatively 
few of them which would require 
considerably less overhead—and 
do away with the bulk production 
that now demands king-sized sell- 
ing organizations and accounts for 
such .a disporportionete amount of 
the gross. 


MANUEL BARBACHANO’S 
‘MEXICO MIO’ FOR CIMEX 


Manual Barbachano, Mexican 
producer whose past features in- 
clude “Torero” and “The Roots,” 
is now readying a feature docu- 
mentary titled “Mexico Mio” which 
is to “cover one imaginary day in 
Mexico from ancient times to the 
present.” Its’ to be partly financed 
by the Mexican government, whose 
film distribution agency, Cimex, 
will have Latin American rights, 
according to Edward Harrison, 
Barbachanos’ New York rep. 

Film, as scripted by Cesare Zav- 
attini, has a four-month shooting 
schedule, with camera work to 
begin shortly. It concerns the three 
levels of Mexican life, the Indians, 
whites and mestizos (Indian and 
white mixture). 








CANTOR AMONG HONORED 
Los Angeles, April 29. 

Eddie Cantor, Ernest J. Loeb- 
becke and James F. Twohy will 
be guests of honor at 10th Annual 
Brotherhood Testimonial Dinner of 
Nationai Conference of Christians 
and Jews, to be held May 22 at 
Beverly Hilton Hotel. 

Loebbecke, Protestant, is prexy 
of Los Angeles Title Insurance & | 
Trust Co., Twohy, Catholic, a West) 
Coast Mdustrialist. 


| statement. 


UA's 50° Climb 


United Artists’ stock on the big! 


board has climbed about 50° in 
value within the last 
months, which is regarded as spec- 
tacular. UA board chairman Rob- 
ert S. Benjamin dittoed Raibourn’s 
There's no special ac- 
tivity at UA, other than the busi- 
ness of pictures (plus new show 


business diversifications), behind 
the strong stock showing. 
Value Line, prominent stock 


analysis publication, in its current 
issue sounds an optimistic note. 
Summarizing its size-up of the 
various picture companies, this 
Arnold Bernhard sheet observes: 
“A large supply of quality pictures 
has effected a smart rebound in 
theatre attendance. With many 
more promising attractions yet to 
be released, prospects for the year 
ahead are favorable...The enter- 
tainment stocks represent attrac- 
tive vehicles for capital growth.” 

Value Line further notes it’s 
likely there will be more pictures 
grossing $5,000,000 in domestic 
rentals in 1958 than in any other 
year of history. 

By the end of last week's trad- 
ing, American Broadcasting-Para- 
mount Theatres was at $17.75 per 
share, as against the year’s low of 
$13 


Despite the corporate transition | 


at Columbia, this issue was tradé@d 


at $15.12!2, up from a low of 
$12.50. 
Loew's at $15.50 

Loew's, a_ particularly active 
stock (32,500 shares were ex- 
| changed last Friday, hit a new high 
of $15.50 

Paramount hit a new high of 
$38.3742. 


20th-Fox went up to $27, from a 
low of $21.75, and appears holding 
close to that high mark, 

United Artists, with a gain of 
another $1 on Friday, reached a 
new top figure of $22 per share. 

Wall Street Journal, which has 
in past carried numerous articles 
on the picture’ business of a down- 
beat nature, last week come out 
on the upbeat. Films are improv- 
ing and exhibitors are reaching out 
to draw bigger audiences, said the 
daily. 

Stated a financial community 
broker who's close to the trade: 

“The picture business seems to be 
finding itself again.’ 











Overhead Vs. 12 Pix? 


With studio overhead one of 
the key sources of migraine 
for the Hollywood companies, 
question arises as to how War- 


ner Bros. intends to maintain 
a fiscally sound operation 
while making only 12 to 14 


pictures a year. 

Answer came from a WB of- 
ficial: “Our marriage to tele- 
vision is a real thing. TV pro- 
duction on the Burbank lot 
will take up a lot of the slack 
in spreading around the over- 
head.” 


several | 





FILIPINOS THINK AGAIN 


Take Back C ‘aims on U.S. Fer) 
Retroactive Taxes 
Phillippine tax situation, critical 
for a long while, is being gradually 
resolved with the tax bureau hav- 
ing taken back its large and retro- 
active claims against 
can companies for re-investigation 
Herbert Erlanger, 


Picture Export Assn’s tax expert, 
returned recently from Manila 
where he negotiated with the gov- 


the tax authorities 
is for an “acceptable 

Some of the tax 
1951. 


ernment and 
Hope now 
settlement.” 
claims date back to 


Freelance Epoch 
More'n Economy 


Hits Film Art 


Cutbacks in ad-pub forees and) 


art departments, as 
several companies, this week was 
attributed more directly to 
switch in emphasis to independent 
production rather than the overall 
economy of operation 

Some outfits, such as Columbia, 
in past included ad-pub work as 
part of the distribution service for 
indies. Now the idea is to bill each 
indie producer for the bally serv- 
ice. 

In the case of Col, 


witnessed at 


for example, | 


| most of the art department's func- 


| Following 


; rently on tv, 


tion is being taken over by an out- 
side agency. The latter's bill is to 
be charged against the indie pic- 
ture involved 

Thus, the film company no long- 
er is required to maintain a full 


department, at full pay, which is) 
not always busy. The work will be 
gotten as needed, through the 


agency and, as stated, each picture 
can be charged for the specific 
amount of work involved. 


OATERS T00 CLOSE, 
METRO ALTERS DATES 


Metro’s release schedule is ex- 
pected to be revised so as to eli- 
minate the bunching of westerns 
the recent release of 
“Saddle in the Wind,” “The Sheep- 
man” is pencilled in for May, with 
“The Law and Jake Wade” tenta- 
tively set for June and “The Bad- 
landers” shortly thereafter 

Sales chief John P. Byrne is cur- 
rently on the Coast with prexy 
Joseph R. Vogel and one of the 
objectives of the pair is to move up 
other product and delay the issu- 
ance of the oaters, both of which 
are in the editing stage. With the 
plethora of sagebrush dramas cur- 








unwise to hit the market with so 
many westerns at one time 


Belgian Reels Drop All 


Politicos from Coverage 
Brussels, April 22. 

Latest development in feud be- 

tween the Belgian film industry 

and the state is the banning, as a 

matter of reprisal, of all political 

figures from newsreels. With na- 





| tionwide elections in the offing (‘an 


| this 


added attraction to Brussels Fair), 
decision was overwhelmingly 
adopted by the Assn. of Belgian 
Cinema Owners 

It is the unexpected answer to 
an appalling lack of interest shown 
by politicians in problems vitally 
affecting well-being of a too-highly 
taxed industry now threatened by 
dwindling audiences 

Ban also applies to members of 
the government It means they 
would be deliberately ignored by 
cameramen in the course of pub- 
lie functions, 
sels World Fair. 


+ With most of the U. 


the Ameri-! 


the Motion, 


the | 


it's felt that it will be, 


including the Brus- | 


S. com- 
panies surveying the foreign 
| field to see which branches 
they might close for the sake 
of economies, several foreign 
erecutives feel that there will 
have to be some sort of over- 
all industry agreement on 
which territories to pull out 
; Of 
| Closings in question affect 
mostly branches in small 
places, where it obviously is 
no longer economic to main- 
tain offices 
that most com- 
reluctant to move 
own if they know 
competition intends 
open “It's kind of 
foolish, but 1t's a fact that we'd 
rather stay open and take a 
loss than leave the field to 
someone else,” said one for- 
eign manager this week. He 
said the only alternative was 
a move by several companies 
to get together and combine 
operations 


Trouble is 
panies are 
on their 
that the 
to stay 


Such a policy is being insti- 
tuted by Paramount and Megro 
in Scandinavia, where Par is 
taking aver the M-G product 
in Denmark and Metro is re- 
ciprocating in Norway. 20th- 
Fox and Metro have similar ar- 
rangements in Trinidad and 
Austria 


The future of the extent of film 
business distribution organization 
is coming inte clearer focus as 
more and more exchanges are be- 
ing earmarked for closing. War- 
ner blueprint of operaticn en- 
visions a sales department func- 
tioning domestically with a greatly 
reduced number of branch offices, 

(Continued on page 18) 


Zbth-Fox Keeping 
Movietone News 


Following a study of the situa- 
tion, 20th-Fox has decided to con- 
tinue its Movietone News opera- 
| tion, even though—at the domestie 
end—the newsreel is a losing prop- 
osition 

Likelyhood of the reel switching 
to CinemaScope, which has been 
under consideration, is slim. Feel- 
ing is that the added costs wouldn't 
be matched by increased theatre 
rentals 

Recent meets at 20th took up the 
situation and the positive decision 
was made in the Jight of the fact 





that the reel, on an international 
basis, is important and a money- 
maker. To continue feeding its for- 
eign issues, Movietone needs the 
material gathered by its staff in 
the U. S. Also, 20th values having 


a going newsreel in the theatres. 
To what extent the domestic reel 
is losing money apparently depends 
on the bookkeeping. In any case, 
with all casts written off against 
| the domestic operation, the reel is 


a loser. It fares better if the inter- 
jnational end carries -a larger 
burden 


Paramount’ s Inventory 
Down, Cash Position Up; 
Earnings Equal $2.80 


Paramount's operating costs for 
film distribution and costs of rec- 
ords, music and accessories sold in- 
creased to $27,857,138 in 1957 as 
compared with $21,642,151 in 1956, 
according to the company’s annual 
“report sent to stockholders yester- 
day ‘Tues.) However, the com- 
pany’s total income from film 
rentals, theatre and televiséon re- 
ceipts, sales of records, music and 
accessories, amd dividends from 
Canadian and foreign affiliated 
companies was $111,213,.462 in 1957 
as compared with $96,579,079 in 
1956 

Report, containing an upbeat ap- 

(Continued on page 18) 
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Show Biz Delegates Praise London 
Variety Tent for Great Convention; 


1959 Conclave Set for Las Vegas 


By HAROLD MYERS 
London, April 29. 
“Let's be thankful that next 
year’s International Variety Club 
Conyention is to be held in Las 
Vegas. In that way we have the 
chance to match the hospitality 


and organization provided by the 
London Tent, aithough we know 
we cannot top it.” 
pressed by some 
seems to be the general opinion of 
most of the 700 show biz delegates 
who came in from all parts of the 
U.S., Canada and Ireland to at- 
tend the first-ever 
be held outside America. 

Socially, organizationally and | 
prestigewise, there is substantial 
agreement that the London con- 
vention has been an unqualified 
triumph rhe opening banquet at 


the Guildhall, attended by the} 
Lord Mayor of London and Earl 
Mountbatten and the closing 
Heart Award Dinner last Friday 
(25) at the Dorchester at ‘din. | 
Prince Philip, the Duke of Edin- 
burgh made the Heart Award, set 
a new high level in social activity | 
and illustrated the prestige which | 


the Tent has attained in 

and which the international or- 
Zanization has created over the 
years 


and 
government 


Re@istration fees 
advertising netted the 


+ 





convention to | 


‘ | of 
That view, ex- | 
of the visitors, | 





‘PORGY’ GOES TO TODD-AO 


Added $1,500,000 Cost Okay By 
Sam Goldwyn 
Hollywood, April 29. 

Samuel Goldwyn’s film version 
“Porgy and Bess” will now cost 
$6,500,000 or better, due to his 
decision to shoot musical in Todd- 
AO. 

Use of Todd-AO will add $1,500,- 


|000 to budget. Difference, how 
ever, is worth it, according to pro- 
ducer, in what it will bring to the 
| production. 
Pic will be fourth in Todd-AO, 
| preceders being “Oklahoma,” 
“Around the World in 80 Days” 


London | 


| 850 shares 
brochure 
|20th proxy statement reveals 


| prexy 
000 to 2414 uper 


a profit of about $50,000 Pro 
ceeds were distributed to deserv- 
Ing charities Bulk of coin was 
paid out at the closing Heart 
Award Dinner and distinguished 
personalities, among them Lord 
Atlee and Sir Edward Hulton, were | 


on hand to collect 
nalf of charities in which 
are personally interested 
The high spot of the Heart 
Award Dinner was the announce- 
nent that Lord Nuffield has been 
thosen to receive the honor. The 
30-year-old car magnate in his life- 
time has given something like $40,- 
000,000 to charity and the Nuffield 
Foundation, which bears his name, 
has a wide reputation. His 


they 


world 


checks on be- | 


| conditions 


and “South Pacific.” 


Big Response On 
“UNth’s Option Plan 


Under the option plan authorized 
last year by the 20th-Fox stock- 
holders, options for a total of 170,- 
of 20th common have 
20th executives, 
This 
includes options for 98,750 shares 
to officers of the corporation, i.e. 
Spvyros P. Skouras for 75,- 
share and 10,- 
Moskowitz at 





been issued to 


000 to v.p. Joseph H. 
2312 per share. 
Under the option plan, six-year 
restricted stock options could be 
granted to execs at a price equal 
to the closing price on the exchange 
the day the option became effec- 
tive, plus one dollar. One of the 
of the plan was that 
each executive receiving an op- 
tion would agree to have his com- 
pensation reduced by 75c for each 


| share which he could purchase by 


selection was a unanimous choice. 
Philly Tent Honored 
The final business meet of the 
tonvention was a full day Heart 
Report Session last Thursday (24) | 
when each of the Tents reported 
on its activities for the past vear 
And indicated its plans for the 
Continued on Racncall 22) 


ALEX GORDON MOVING 
TOWARD ‘A’ FEATURES 


Hollywood, April 29. 

\lex Gordon Productions has 
been set up by producer to embark 
upon a program of high-budget 
films fo ijor release, following 
sellout of his percentage interests 
in 12 exploitation pix made for 
American International 

Initialer on new program will be 
“The Crime Syndicate,” original 
being scripted by Mildred and 
Gordon Gordon. Also in works is 
“Mask of the Red Death,” sug- 
gested by the Edgar Allan Poe | 
classic Another trio is “The 
Mound of Hel horror yarn; “End | 
of the Trai!,” a western: and a new | 
version of Robert Louis Steven- 
son's “The Suicide Club.” 

Gordon will also set up a sepa- 
rate unit to turn out low-budgeted | 


exploitation yarns. Producer still 
has three | to do for Al, 
- 
N. Y. to L. A, | 
Irvin Arthur 
Theodore Bikel 
Russ Brown 
John Cassavetes 
Frank Cooper 
Irwin Corey 
Tom Duggan 
Jules Dundes 
Ed Hall 
Arthur Hull Hayes 
John Karol ° 


David A. Lipton 
Lois O Br ien 
David Rose 
Gena Row lands 
Eric Salline 
William A. Schudt Jr. 
Joe Sherman 
Robert Sullivan 
Franchot Tone 
George Wood 
Sidney Zelinka 





exercising his option. This cut con- 
tinues for two years, and in the 
case of Skouras to Dec. 31, 1960. 

Also, each optionee had to pur- 
chase five-year 5° subordinated 
debentures of 20th in an amount 
equal to $25 for each share of stock 
optioned to him. The top amount 
to be purchased was $5,000,000. An- 
nual report this week showed that 
the management had _ purchased 
$4,271,250 in debentures, i.e. $25 
the principal amount for each of 
the 170,850 shares optioned. Total 
salary reduction was $128,137. The 
$4.271.250 will be added to the 
treasury. Up to April 16, 1958, $2.- 
533.270 of the sum had been used 
to purchase 104,800 shares of 20th 
common at an average cost of 
$24.17 per share. Earlier, 25,000 
shares had been retired at an aver- 
age cost of $18.75. Combined the 
cost of the shares was $3,002,074. 
20th plans to purchase additional 
of its own shares to retire them 
to treasury. 

Annual report showed $64,549.- 
607 in film rentals for the U.S. 

‘Continued on page 95) 


L. A. to N. Y. 
Eve Arden 
Barney Balaban 
James Barton 
Jack Benny 
Roy Bolger 
Bob Chandler 
Julius Colby 
John Forsythe 
Leonard H. Goldenson 
Bonita Granville 
Abel Green 
Frances Stillman Hall 
Jose Iturbi 
Gene Kelly 
Laura LaPlant 
Irving Lazar 
Leo Lieberman 
Alan Livingston 
David Marsh 
Dick McWhorter 
Dina Merrill 
Les Paul 
Sidney Poitier 
Ted Richmond 
George Rosen 
Syd Silverman 
Herman Steinbruck 
Jessica Tandy 
Clara Ward 
Lester Welch 
Randy Wood 
Dick York 


‘Lady’ Asks 600G’s, 10% 
| Hollywood, April 29. 
Asking prite for film rights 
| Krasna’s_ Broad- 
i; way hit, “Who Was That 
| Lady I Saw You With?” is 
$600,000 plus 10° of the gross 
over $3,500,000 
The terms being asked are 
same as those sought for an- 
other Broadway hit, ‘Two for 
the Seesaw,” for which Seven 


to Norman 


Arts, the Ray Stark-Eliot Hy- 
man indie, is the principal 
bidder. 


Al Daff on Outlook 


For Universal 








Tokyo, April 29. 
Waxing optimism on the last 
leg of a three-week Orient tour, 


Alfred E. Daff considered film- 
dom’‘s plight and remarked, “I 
don't think the industry will col- 
lapse.” 
Removing his tongue from his | 
cheek, the Universal executive con- 
tinued, “I think we have a lot of 
problems to face up to and over- 


come. I think we'll overcome them 
and out of it the industry will} 
emerge stronger than ever. And,” 


Daff cited, “that’s based on the fact 
that an outstanding picture today 
can earn more than it ever could.” 
Daff predicted that the 
forthcoming “A Time to Live 
and A Time to Die,” filmiza- 
tion of the Erich Maria Re- 
marque World War II novel, 
be Universal’s all-time 
OTOSserT. 


7 
Wile 


Dodging a nod that “A Time”| 
indicated a Universal trend toward | 
“bigger” pictures, Daft offered, 


“It's only indicative of our mak- | 
ing all kinds of all types of pic-| Al Zimbalist’s first production for Metro . . 


tures. As long as we think they’ll | 
be profitable pictures, we'll make | 
‘em,”’ Daft affirmed. 

He further uncovered from the} 
“small picture” label that is some- 
times associated with Universal by 
saying ‘ 
tain element in 


the industry to 


create the impression that Univer- | 000 advance sale for the legit-style presentation of “Gigi” 


sal is still making cheap pictures 
as during the war and post-war | 
period. If the theory that U only 
concentrated on small pictures was 
accepted,” Daff offered, 


exhibition circuits. 

Daff denied that his own voice 
will be less important on produc- 
tion policies now 
spending 
“My position is what it always has 
been,” he stated 

Mr. Rackmil (prexy 
made our position very clear at the 

Continued on page 20) 

CHARLES 'WINNINGER WINS 
Angeles, April 29. 

Charles Winninger won a stipu- 
lated judgment of $6.400 from Fred 
Gerrier and Martin Nosseck in 
Superior Court 

Actor claimed he had contracted 
to appear in a short, “Secret of 
the White Reindeer,’ but hadn't 


Los 


been paid. | 
| Hot” 
|own Columbia Pictures’ biopic % 
| director pact with Metro, negotiating deal with United Artists to do 


N. Y. to Europe 
Merriel Abbott 
Michael Barry 
Erik Bruhn 
Lucia Chase 
Lillia Del Valle 
Ethel Ennis 
Benny Goodman 
Sverre Andrew 
Joseph Green 
Otis Guernsey 
Jimmy Husing 
Boris Karloff 
Nora Kaye 
Sid Kornheiser 
John Kriza 
Roger Lewis 
Goddard Lieberson 
Michael Lland 
Dudley Manners 
Duncan McGregor 
Aline McMahon 
Gilbert Miller 
Jack Mills 
Harold Mirisch 
Izler Solomon 
Trotter Bros. 
Gore Vidal 
Clinton Wilder 
John Williams 
Vera Zorina 


Europe to N, Y. 


Lyn Austin 


Gran 


| Rossano Brazzi 


Enoch Light 
Robert Montgomery 


‘That was fostered by a cer-| best creative experiment in film form 


“we might 
find ourselves kept out of certain | 
|of Paramount's 


that he will be} 
less time on the Coast. | 


Milton R.) 


tfour decades. 
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New York Sound Track 3 
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The pariah of the industry several months ago for his downbeat 
Wall Street Journal reporter Stan- 
ley Penn is today's hero, his page one upbeat siory in same 
paper in which he called attention to the boxoffice increase in the last 
six weeks and the factors that indicate the upbeat will continue ... 
Sam Zimbalist off for Rome to start production on Metro’s “Ben Hur.” 

. Two of Europe's top stage and film personalities, Lea Padovani 
‘and Gino Cervi, signed for the Goffredo Lombardo-Titanus produc- 
tion, “The Naked Maja,” which will star Ava Gardner as the Duchess 
of Alba and Anthony Franciosa as Goya . Although the picture is 
Metro is holding the release of the George Pal puppet pic- 
until next Christmas so it can latch on to the 


survey of motion picture business, 
Reason: 





| completed, 
| ture, “Tom Thumb,” 
kiddie trade .. . 

Leo Abrams, for 17 
Screen Service. Prior to joining NSS, he was division 
; mgr. for Universal. back into distribution ... At- 
|lantis Films (formerly Magna International) Kicks off its activities in 
| the foreign film field with the Erigitte Bardot entry, “The Girl in the 
| Bikini.” It's due for release in May . Edward L, Kingsley left last 
| week on the Cristoforo Colombo direct for Cannes and the film fest. 
| While he’s off ogling films, his wife, Lee, goes on tour with the N.Y, 
Philharmonic to Latin America. She on the orch’s p.r. staff. 

Protest against “callous disregard of decency and the flouting of 
| Virtues” by persons” in the entertainment world has been reg- 
jistered by the Supreme Board of Directors of the Knights of Colum- 
jbus.. ‘control” of the mot’on picture 
/and television industries to take immediate corrective steps 
jing to a National Catholic Welfare 
= New York date line 

Gastronomic 
New York's newest eateries, 


N.Y 
has resigned... 


! 
years area branch manager for National 
| 
| 


He expects to get 


“some 


The resolution urged those in * 
accord- 
Conference News Service story,— 


is reflected in the SRO biz by two of 
Trader Vic’s in the Savoy-Plaza- Hotel 
(now under Hilton management) and The Forum (of the 12 Caesars). 
Latter is headed by coffee merchant Phil Wechsler and is in a lusty 
| Caesarian motif, with a menu that reads like a script from some ancient 
Lucullan papyrus ... Trader Vic's is in the South Seas idiom, 
ing the click at the Beverly Hilton (BevHills), operating under 
| alty license fee from the original Trader in San Francisco. 
Kurt Neumann signed to direct “Return to King Solomon's Mines,” 
. David A. Lipton, Uni- 
versal pub-ad veep, returned to the Coast after 10 days of homeoffice 
| conferences ... A.M. Ellis Theatres Co., of Philadelphia, who operate 
la circuit in the Pennsylvania and Delaware area, have leased on a 
| long-term m3 the Kerry Drive-in Theatre in Wilmington. Berk and 
| Krumgold, theatre realty specialists, set the deal . May 24 set 
las the pe for entries in the 1958 Creative Film Award for the 
Award is sponsored jointly by 
the Creative Film Foundation and Cinema 16... Metro reports a $25,- 
at the Roy- 


“showmanship” 





repeat- 
a roy- 


ale Theatre starting Mav 15. 

Bette Davis takes over role of Catherine the Great of Russia in Sam- 
uel. Bronston’s “John Paul Jones” Andrew J. Fenady will write 
and produce and Irvin Kershner direct “Young Captives” for Para- 
mount, which signed team for package chore. 

Frances Farmer returns to screen after 15-year absence in star role 
“The Party Crashers” . Paramount changed title of 
“Too Young for Love” to “As Young As We Are” . Mamie Van Doren 
heads for Rome in June to star in Italian production. ‘“Sabrina’s Love- 
ly,” filmed in English .. . Jean Stapleton takes leave of absence from 
Broadway's “The Bells Are Ringing” to recreate her stage role, Sis- 
ter, in Warner Bros.’ picturization of “Damn Yankees” ‘ 

Stage-screen veteran Roscoe Karns, who spoke briefly at an Albany 
Variety Club dinner last week, asserted that there has been a number 
of technical improvements and changes in acting styles over the last 
But most prominent of the fresh techniques, he added, 


is the “natural” school favored by such stars as James Stewart and 


Gary Cooper. 


Samuel Bronston has found it necessary to import from London the 
sound recording equipment for his production of “John Paul Jones” 
which he is filming in Madrid. Spanish films are all filmed silently 
with dialog dubbed in later, so no set-recording equipment was avail- 
able in Madrid. John Farrow is directing the film with a cast topped 
by Robert Stack, Charles Coburn, Erin O’Brien and Macdonald Carey. 
Filming on the Technirama production got under way at the Estudios 
CEA, Madrid, on April 15. 

Marilyn Monroe returns to screen in Mirisch Co.’s 
for UA release . . 


“Some Like It 
Gene-Krupa will be technical advisor on his 
Richard Brooks, winding his writer- 
film versior of Sinclair Lewis’ “Elmer Gantry” . Seven Arts Pro- 
ductions registered “Festival” with MPAA Title Registration Bureau, 
for film background by Brussels Fair. 

Otte Preminger bought Pierre Boulle’s new “The Ways of Salvation” 
for $350,000 against a percentage, with $150,000 down in cash. He'll do 
it for Columbia release. Preminger got the book after Sam Spiegel 
dropped his option on it. Spiegel also was going to make it for Col... 
The Soviets are due with more films on rocketry and space exploration. 
Part of their color-science fiction “Journey to the Moon” film’s been 
sold to tv... Henderikus-Wiers, chief producer for the Deutsche 
Wochenschau (newsreel), reports his reel is the “official” newsreel in 
the Norwegian houses. Also said it was “policy” not to use library shots 
going back into the Hitler period . . . Franchot Tone and actress-wife 
Dolores Dorn-Heft hoping to enter their “Uncle Vanya” at one of the 
European film fests ... Munio Podhorzer of Casino Film Exchange on 
a ten-day midwest trip 

Ted Richmond and Dick MeWhorter to Spain to scout locations for 
“Solomon and Sheba,” upcoming Tyrone Power starrer . “Black- 
burn’s Guerrillas” is new handle for Topaz’ “Blackburn’s Headhunters” 
. .. Choreographer Bob Fosse will also dance and act in Warner Bros.’ 
“Damn Yankees,” Tab Hunter starrer . Samuel G. Engel is prepping 
four films for summer and fall production, repping $11,000,000 pro- 
duction outlay: “The Story of Ruth,” “A Machine for Chuparosa,” 
“White Terror of the Atlantic’ and “The End of the Santa Fe Trail” 

. Zsa Zsa Gabor’s Allied Artists item is finally titled “Queen for 
Outer Space,” a cut from “Queen of the Universe”. . . 

Question before the house: Who bought the 52,000 shares of 20th- 
Fox stock last week, sending up the price of 20th common by several 
points? Shares were bought at the then prevailing market price (24) 
and—presumably—were made available by one individual. The buyer 
was from the Coast. Best guess: It was either Howard Hughes or Darryl 
F. Zanuck who unloaded . . . When the late B. P. Schulberg took out 
his by-now-famous ad in the Hollywood trades during the forties, ask- 
ing for a job in the industry he helped build, he got little response 
from the film biz, but a lot of mail. Among the letters was one offer- 





Max E. Youngstein 


ing him room and board “for life” with a London family. 
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CANNES CRY: SEND U.S. GALS 


Pictures Competing at Cannes mien rin if Politically Calm Outlook This Year, 





Cannes, April 29. CHILE 
N a hl i Ss’ Ry rere teed 
UNITED STATES Official: “La Caleta Olvidada” 
Official: “The Brothers Karama- | (Arauco) (The Forgotten 
zov"” (M-G Creek) 
directed by Richard Brooks directed by Bruno Gebel 
with Yul Brynner, Maria Schell, with Juan Solas 
Claire Bloom, Lee J. Cobb ’ , 
Invited: “The Long, Hot Summer” HUNGARY 
20th Official : “Vasvirag” (Hunnia) 
directed by Martin Ritt | (Iron Flower) 
with Orson Welles, Anthony | directed by Janos Hersko 
Franciosa, Joanne  Woodward,| with Mari Torocsik, Zolton Var- 
Paul Newman, Lee Remick. | konyi. 
“Desire Under the Elms” } . : 
Par) | POLAND 
directed by Delbert Mann | , ; 
with Sophia Loren, Anthony Per- | Official: “Osmy Dzien Tygodnia” 
kins, Burl Ives 4 (Polski) (The Eighth Day of 


— the Week) 
FRANCE directed by Aleksander Ford 


Official: “Mon Oncle” (Gray) with Sonia Ziemann Zbigniew 
written by, directed by, and Cybulski 
starring Jacques Tati. | RUMANIA 
Invited: “Les Eaux Vives” (Cara- | bt ean caked 
velle) (Live Waters) Official: ‘“Ciulinii Baraganului” 
directed by Francois Villiers (Bucaresti) (Fools of Bara- 
with Pascal Audret. gan) 
, directed by Louis Daquin 
ITALY with Nuta Chirlea, Ana Vla- 
Official: “L’'Huomo Di Paglia” desco. 
(Lux) (The Man of Straw) Iss 
directed by Pietro Germi RUSSIA 
with Germi, Luisa Della Noce. | Official: “Letiat Jouravly” (Mos- 
Invited: ‘a nigel (Cas- film) (When the Storks Pass) 
suto) (Newlyweds) directed by Michael Kalatozov 
directed by Mauro Bolognini with Tatiana Samilova, Alexis 
JAPAN Batalov. 
Official: “Yukiguni” (Toho) GREAT BRITAIN 





(The Snow Country) 
directed by Shiro Toyoda 
with Keiko Kishi, Ryo Ikebe. 


NORWAY 
“Ni Liv” 


Official: “Orders to Kills (Lion) 
directed by Anthony Asquith 
with Paul Massie, Irene Worth. 


WEST GERMANY 





Official: (Nordsjofilm ) 





renee : Official: “Das Wirthaus Im Spes- 
pact sg Skouen sart” (GMBH) (The Inn in 
: * : ; Spessart )} 
eal Jack Tjeldstad, Henny directed by Kurt Hoffmann 
ia ad * : with Liselotte Pulver and Carlos 
ARGENTINA Shecinind. 
Official: “Rosaura A Las Diez” CZECHOSLAVAKIA 
(Sono) (Rosaura at Ten 
O'Clock) Official: “Zizkovska Romance” 
directed by Mario Soffici (Czech) (A Suburb Romance) 
with Juan Verdaguer, Susana directed by Zbnynek Brynych 
Campos. with Jiri Vala, Renata Clarova. 
SPAIN Invited: “Liberte Surveille” 
(Czech) (Provisi l iber- 
Official: “La Venganza” (Guion) ty) —_— 


(The Vengeance) 
directed by Juan-Antonio Bar- 
dem 


directed by Vladimir Voltchek 
and Henri Aisner 


with Robert Hossein, Marina 
with Raf Vallone, Carmen Se- Viady, Rene Lefevre. This is a 
villa GREECE Czech-French co-production. 
~ INDIA 
Official: “Fin De Credit” (Finos) ; 
(No More Credit) Official: “Paras Pathar” (L. B. 
directed by Michael Cacoyan- Film) (The Philosopher's 
nis Stone) 
with Ellte Lambetti. directed by Satyajit Ray. 
Invited: “Pardesi” (Stranger) 


SWEDEN 


(Naya Sansar) 


Offiicial: “En Djungelsaga (San- directed by K. A. Abbas and 5. 
drews) (A Jungle Saga) Pronin. ; 
written and directed by Arne| This is an Indian-Russian copro- | 
Sucksdorff. vi duction. 
Invited: “Naera Livet” (Nordisk) ‘Austria’s entry “Sissi, Years of 


(Near Life) 
directed by Ingmer Bergman 
with Bibi Anderson. 


Destiny” (Erma) was yanked when 
it was shown at Brussels this week. 
It was the third episode in a popu- 





SWITZERLAND lar series on Franz Joseph and his | 
wife, the Emporer and Empress of | 
Official: ‘“Visages De _ Bronze) | old Austria. 
(Luzuy) (Bronze Faces) Fest now has 29 countries par- | 
directed by Bernard Taisant ticipating with 26 features and 30} 
_ with Jacques Bondon. shorts.) 





Cannes Taking Note Of 
Telepix, Too; Meetings 
Of Federation as Usua 


Cannes, April 29. 
Contributing to the rising stat- 


Russia Floods 


Vancouver Fest’ 


Vancouver, April 29. 

Russia is way ahead and Canada 
nowhere in the tally of feature film 
entries to the theatrical aspects of 
Vancouver's initial international|tes running parallel 
fest, which debuts at the Vogue;event this year, will be interna- 
here, Aug. 4, and though film ad- | tional meetings and specialized ex- 
missions office was technically | | hibitions. 
closed April 15, tardy submissions | ; 
are still being accepted “for quite | Outstanding among the latter 
a while” said fest official. | will be the first television film 

Sole American feature film here | competition, 
is “Miracle in Manhattan,” and|to cop the Eurovision Prize. 
Canada is depending on documen-| Screenings will run from May 10 
taries from National Film Board,| to 14 with 33 films from 10 coun- 
and others, but no:Canadian sub-| tries entered. Among the competi- 
missions have yet reached the fest.| tors will be the U. S., West Gér- 

(Continued on page 16) (Continued on page 16) 








ure of the Cannes film festival, and 
rounding out the number of activi- | 
with the) 


the winning picture | 





TIRED PICTURES 


By GENE MOSKOWITZ 





BRUSSELS EXPO FILMS 





Cannes, April 29. 
Cannes Film Festival, which will ‘Old Man and Sea’ and ‘Goddess’ 
be having its llth annual waltz From States 
around starting this Friday (2) 
evening ‘ends May 18) will have “The Old Man and the Sea,” 
fewer films, and, on the advance starring Spencer Tracy and release 
dope, better ones. That has been by Warner Bros., and “The God- 


a problem of the past about which 
the festival powers have exercised 
- 


dess,” starring Kim Stanley and 
released by Columbia, have been 
concern, accepted as the official U. S. en- 
Whether Cannes can count onthe tries at the Brussels film festival. 
actual physical presence of the The Brussels committee has also 
many star names bandied about | selected Metro’s “Raintree Coun- 
in advance remains to be seen. Ex- ty,” starring Elizabeth Taylor and 
perience teaches skepticism. There | Montgomery Clift, as the third 
is in particular the question-mark | U S. entry. 
on the Americans, most of them The final American selections 
nowadays being freelance and for the Cannes festival which starts 
time-conscious. The photograph-| this week are “The Brothers Kara- 
ers who flock to these events are  mazov,” “Desire Under the Elms” 
| hot for the sex queens from Holly-| and “The Long, Hot Summer.” 


in recent years. More Savvy Jury 
Gratifies Pros 


At Cannes Fest 


Favre Le Bret has wished especi- 
Cannes, April 29. 





ally to prevent. smaller nations 
from palming off native films of 
less than artistic stature, helping 
the release, perhaps, but not Can- 
nes. 

Le Bret somewhat miffed the 
Motion Picture Export Assn. when 
he invited 20th-Fox’s “The Long, 
Hot Summer” over the three other 
MPEA possibilities of “Desire Un- 





der the Elms” (Par), “The Old Pointing to the fact that virtu- 
Man and the Sea” (WB) and “The' ally all members of the Cannes 
Goddess" (Col). “Desire” final-|film festival jury this year have 


ly got the third nod for the Yanks | 
after “The Brothers Karamazov” 
(MG) was accepted as the official | 
Yank entry. 


film backgrounds, 


mature and well-considered prizes 
Last year, a lay jury handed out 


20th has long operated lone wolf|several unpopular prizes and 
at festivals and scored again. Yank | earned itself a good deal of crit- 
budget for Festival particular is | jcism. 


around $10,000, way below other 
production countries who dispense 
costly folders, film books, etc, to 
cash in on the great press coverage 
centered here every day for 18 
days. Over 600 accredited corre-| swards. 
spondents are expected this time. 

Le Bret has gotten a 27% bud-|four Frenchmen and seven for- | 
get increase for the festival ad-| signers. Its composition is a fol- 
ministration but rising hotel costs | jows- 


and salaries (more personnel to cel Achard, playwright. film 
smooth out the actual physical ee See As Aves vy . 


running of the fest) have eaten 

this up. He feels that money is | Danton Walker’s Guide Books 
still a Cannes’ major problem. | cee, has been authorized to conduct 
|a publishing business in New York 


Composition of the jury {s im- 
portant, and if the members of the 
current panel can avoid fest, diplo- 
| matic and industry pressures, they 








Budget this year is $167,500. 
The quest for the quality product { Jacob Padawer, was filing attorney 
(Continued on page 18) at Albany. 


Doing the Cannes-Can 
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Cannes, April 29. 

The Cannes Film Fest starts Fri. (2) but already Gilbert De Gold- 
schmidt, a young pic producer, has snared world rights for the Swed- 
ish “En Djungelsaga” (A Jungle Saga) made in Agascope and Techni- 
'color in India by Arne Sucksdorff. A lyrical, poetic tale of man and 
nature, and how a myth grows via one man’s fight with a marauding 
leopard, this also tees off the fest to be followed by a white tie party 
thrown for visitors by the Festival and City of Cannes . . . Mare Spie- 
gle now Hecht-Hill-Lancaster rep abroad, is reported seeking U.S. rights 
|for “Saga” by De Goldschmidt who says he is holding out until he 
— to all the U.S. indie distribs expected at Cannes, such as Jean 
Goldwurm, Ed Kingsley, Richard Davis, Cy Harvey, Ilya Lopert .. . 
| The growing international aspect of motion pictures is noticeable by 
;the mixed nationality of casts . . . Czech entry “Provisional Liberty” 
| has French thesps Robert Hossein ‘and Marina Vliady . the Hispano 
entry, “The Vengeance,” includes Raf Vallone from Italy ds. 
land’s “The Eighth Day of the Week,” numbers German player Sonia 
Ziemann ... the Yank “The Brothers Karamazov” (M-G) has Swiss 
miss Maria Schell and Anglo lassie Claire Bloom . .. Martine Carol 
comes in with the French contingent fresh from a pic stint in an Ang- 
la-American pic “The Phoenix” (UA) which she just finished in West 
Berlin under Robert Aldrich’s direction .. . The Rumanian entry “The 
| Fools of Baragan” has a French leftist director Louis Daquin . . . More 
'fest personnel are expected to ease fest workings this year with more 
efficiency and less ducat troubles... 

Second Swedish entry “Naera Livet” (Near Life) concerns three 
pregnant women and their personal dramas of childbirth, while Rus- 
sia’s “‘When the Storks Pass” is not about maternity but love ... Mo- 
tion Picture Export Assn. rep, Fred Gronich, could not find a house 
near enough to the fest so he will hold court office and living quarters 
in the Carlton Hotel . . . Official Yank entry “The Brothers Kara- 
}mazov” (M-G) unspools May 11 at night. The American party will! pre- 
cede it in the afternoon. Only other Yank pic showing set is “Desire 
Under the Elms” (Par) for Sunday afternoon (4) .. . 

Two of Hollywood's three entries at the Cannes film fest star for- 
eign personalities. “Brothers Karamazov” has Maria Schell and “De- 
sire Under the Elms” offers Sophia Loren. Miss Schell, incidentally, 
is being claimed by four countries. The Swiss say she’s Swiss, the Ger- 
mans say she’s made her success in German films, the French point to 
“Gervaise” and several other French pictures the actress has made, 
‘and now the Americans are in the act too. 
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observers are) 
| hopeful that this may lead to more | 


may well come up with popular 


| 
Jury is international, combining 


But Will Soviets Like Karamazov 


Cannes, April 29. 

It looks like clear political skies 
for the upcoming Cannes Interna- 
tional Film Festival, which starts 
to unspool here May 2 and runs 
through May 18. Rundown of en- 
tries indicates that, with the ex- 
ception of some war films, none 
bear down on controversial polit- 
ical issues that could set tempers 
flaring 


Still, diplomatic hides being sen- 
sitive and producers touchy, some 
minor scuffles could still take 


place. Were it to stretch a point, 
Russia might conceivably object to 
the official American entry, Metro's 
“Brothers Karamazov.” And France 


could take offense over Britain's 
“Orders to Kill.” But it seems un- 
likely. 


One possible source of friction 
is the Polish entry, “The Eighth 
Day of the Week,” which fs tech- 
| nically a coproduction between Po- 
jland and West Germany, but was 
made primarily by the Poles. It has 
a German star, Sonia Ziemann. 
| Due to the lack of trade accords 
| between West Germany and Po- 
| land, the former denies the pic- 
|ture coproduction status. Since the 
film is entered as a Polish release, 
however, there should be no trou- 
ble on that score. 

The Soviet entry, “When the 
Storks Pass,” is a love story sans 
propaganda, and the other war en- 
tries—-from Norway and Czecho- 
slovakia—aren't expected to hurt 
anyone's feelings. 

Under the fest rules, the admin- 
istration has the right to reject 
entries deemed likely to offend 
other participating nations or con- 
taining propaganda. 


Brussels Expo 
Cavalcade of US. 


‘Great’ Features 


A eavalcade of great American 
pictures from pioneer Hollywood 
to date, selected in cooperation 
| with Richard Griffith, curator of 
| the film library of the Museum of 
| Modern Art, starts unspooling at 
the Brussels Fair June 12 in the 
U.S. Auditorium-Theatre as follows: 

“Life of an American Fireman,” 
directed by Edwin S. Porter, 1902. 





“The Coward,” directed by 
Thomas H. Ince, 1915 

“Intolerance,” D. W. Griffith, 
1916. 

“The Mark of Zorro” (Fairbanks 
Sr.), 1920. 

“Greed,” Eric Von Stroheim, 
1923. 

“Sherlock Jr.” (Buster Keaton) 
1924. 


“Hallelujah,” King Vidor, 1929. 


“Horsefeathers” (Marx Bros.), 
1932. 

“It Happened One Night,” Frank 
Capra, 1934 
Pag Lady Eve,” Preston Sturges, 

“Meet Me In St. Louis,” Vin- 


cente Minnelli, 1944. 

“Best Years of Our Lives,” Wm. 
Wyler, 1946. 

“My Darling Clementine,” John 
Ford, 1946. 

“Treasure of Sierra Madre,” John 
Huston, 1948. 

“Louisiana Story,” 
erty, 1948 

-— Norn,” Fred Zinnemann, 
1952 


John Flah- 





British Columbia Film 
For Theatrical Release 


Vancouver, April 29. 
Parry Films’ “The Tal! Country,” 
a 30-minute’ British Columbia 
“travelog” in color, will be re- 
leased for theatrical showing on 
May 8, by National Film Board. 
Filn was bankrolled by British 
Columbia Centennial committee, 
and filmed by O. H. Boradaille, 
local cameraman. Film will be one 
of the entries in the (Vancouver) 
‘film festival. 





VARIETY 
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; ‘red it Js pereibl eport that in her This Angry Age songs, “One Kiss Away from) The Left Handed Gun 
A 1 en Naw Serer rese t wo! 4 i ts difference be- Pe eh Heaven, ’ as sung by Perkins, 

»), ween @ breathing human body ; sounds as though having a fair-} Qvyerlong but super-charged 


John O’Hara’s novel. Gary 
Cooper having a bitter-sweet 
romance. Mostly well done tale 
of the disintegration of a gen- 
tleman who could protect 
neither himself nor those he 
loved. 





| 


} 


with eyes that move and a store 
window mannikin, Knowledgeable 
coaches have been busy uniearning 
her everything taught at ——" 
Bazaar. She is actually quite like- 
able here. 

Fans will probably be further en- 
thused about Miss Varsi who had 


20th Century Fox release of a Charles| her big major credit recently via 


Suzy Parker. Co-stars Geral 


jracketl preduction. Stars Gary Cooper, 
ao Vars 

me Fitzgerald, Tom Tully, Features Ray 
Firvexiyn Philip Ober 


| 


“Peyton Place.” Here she is the 
daughter of an old nativist snob 


John Emery, Stuart | family who falls in love with an 


hitman, Linda Watkins, Barbara Nichol 
yrected and screenplayed by Philip 
ome after John O'Hara's novel, Camera, 
doe MacDonald music, Leigh 
onducted by Lionel Newman; 
javid Bretherton. Previewed in ° Be 
‘rojection Koom, April 23, ‘58. Running 
time, 102 MINS. 
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Accenting the positive first, “Ten | 


North Frederick” is a fairly inter- 
esting study of a man who is the 
victim of his own virtues. The aver- 
age filmgoer ought to find this 
tale-with-a-thesis absorbing diver- 
sion. After that it may be stated 
that because of the psychological 
intricacies involved the screen tell- 
ing sacrifices detail and explana- 
tion at some loss to audience satis- 
faction 

The politics section has been so 
foreshortened and telescoped as to 
be puzzling. The question 
whether the protagonist actually 
entertains the dream of the presi- 
dency or jollies his wife on the 
point is never clear, And it is cru- 
¢ial to conviction. Joe Chapin 
(Gary Cooper) is a regional lawyer, 
rich but not apparently otherwise 
distinguished. Most of all he is a 
entleman and from this fact flows 
fis troubles. The fantastic unreality 
of a White House ambition goes un- 
explained save in terms of an 
agerandizing wife and leaves the 


Hartline, | 
editor, | 


upstart jazz trumpeter, 
the cruel men, the gentlemanly 
father standing by, who break up 
her marriage and break her heart 
in the process. Stuart Whitman 


| makes the jazzbo come real in lim- 


jerly 
| fits mood and never intrudes.and | 


| Joe MacDonald's camera work. 


ited footage. 
Leigh Harline’s score, kept prop- 
neutral by Lionel Newman, 


the same compliment may be . 
t 
is hard to visualize just what kind 
of a town it is that has a house like 
Ten North Frederick but it is not 
to be supposed that many will no- 
tice that detail of art direction 
(Lyle R. Wheeler and Addison 
Hehr) nor wonder where the two 
career girls living in New York 
found that sumptuous flat in which 
they reside. 

With the mental reservations on 
story detailing previously men- 


tioned, “Ten North Frederick” has | 


many points of interest and appeal 


It is possibly the best job of acting | 


Gary Cooper has done in a very 
long time and as an armpiece Miss 


| Parker is far more plausible for 


of | 


' out 


whole beginning of the film oddly | 


conflicted, since the modesty char- 
acterization is fighting the vanity 
of the ambition, which doesn't fit 
as screenplayed. 

Though well aeted Tom Tully's 
arty politician is a main contribu- 
Tron to audience wondering about 
motives which are not stated nor 
shown if occasionally hinted. Does 
he personally pocket the $100,000 
given him to promote the hero's 
wish to be, like his grandfather, 


Jieutenant-governor of the state, or | 


does he share the money with his 
cronies, or divert it to party uses? 

Curiosity is aroused but not sat- 
isfied on this and other important 
~“’ points 


y a private malice against the 
“quality” and “family” of the fat 
cat. He may have a professional's 


| duced by Harold E. 
rully seems motivated | 


detestation of a well-bred amateur. | 


Only one oblique line of diilog in 
reference to himself as an Irish 
politician gives the clue. Hence the 
audience is not prepared adequate- 
jy, does not quite get the full im- 
plication of the subsequent double- 
cross 

The vaguest part of the screen 
version is the home town attitude 
toward the hero although at his 
H0th birthday party he is twitted 
by a philanderer with being a dull 
and slow fellow. Nonetheless the 
story vets on and after his series 
of disillusionments, including his 
beloved daughter’s forced mar- 
riage, subsequent miscarriage, an- 
nullment and leaving home, the 
lawyer moves to his bitter-sweet 
romance in New York with a 
younger woman. Gradually the cen- 
tral figure becomes more fully 
dimensioned and the thesis comes 
across that he has suffered because 
he cannot take advantage of people 
but is himself much put upon. 

Told in tlashback, the story opens 
at the 1945 funeral of the lawyer 
and shows the hypocrites gathered 
afterwards in his home. The great- 
est hypocrite of all is the widow, 
played with iceberg selfishness by 
Geraldine Fitzgerald. It could open 
a new gamut of formidable screen 
females for her 


G.L. son tells off the company, in 
his cups, and breaks cornpletely 
with his mother. Ray Stricklyn 


| Sam Johnson .... 


| 


| saulted, his wife is killed, the “big | 
| boss’ shrinks, 


At the payoff the | 


makes this boy stand up and out. | 


The Charles Brackett production 


obviously serves a variety of pur- | 


poses 


First the John O'Hara book | 


is a pre-sold value by a name au- | 


thor. Then the main character is 
sympathetic to and tailored for an 
aging star and a sad September 
romance is integral to his situation 
just as his being too considerate 
makes him send the girl away, 
though she wishes to stay on any 
terms. Finally 
erick” suitably showcases two 20th 
CenturyFox actresses being up- 
built, Diane Varsi and Suzy Parker. 

Few will be inclined to vote Suzy 
Parker a great actress, or a pres- 
pect to be, but after the wooden 
maiden display she gave opposite 


Cary Grant in “Kiss Them for Me” | with a proper tone. 


him than Audrey Hepburn. 

By the time the story is played 
the thesis makes sense—Joe 
Chapin has indeed been hopelessly 
handicapped in life by being a gen- 
tleman. He could never take ad- 
vantage but others could exploit 
him. Out of defects, born of his 
gentleness and basic decency, he 
comes to disintegration. It is con- 
vincing in the end and in Cooper's 
performance, and it is also sad 
This perhaps is proof that Dunne 
has flown free of the obscurities 
in the emasculated political seg- 
ment of the story. Land. 


Gang War 
Story has interest; production 


about average; should do nicely 
in filling out the bill. 





Hollywood, April 25. 

Twentieth-Fox release of a Regal Films 
production. Stars Charles Bronson. 
Taylor, Jennifer Holden, John Doucette: 
with Gloria Henry, Gloria Grey, Barney 
Phillips, Ralph Manza. George Eldredge, 
Billy Snyder, Lyn Guild, Dan Simmons 
Jack Reynolds, Littlefield, Larry 
Gelbmann, Shirle Haven, Ed Wright. Pro 
nox. Directed by 
Gene Fowler Jr. Screenplay by Louis Vit 


Jack 


tes; from the novel, “The Hoods Take 
Over,”” by Ovid Demaris; camera, John 
Nickolaus Jr.; film editor, Frank 


Baldridge; music, Paul Dunlap. Previewed 
April 25, '58. Running time, 75 MINS. 

SN Es 6 v:eniseadse-ua Charles Bronson 
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Marsha Brown 






Axe Duncan ° 
Set. Ernie Tucker 
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Bob Crae® ..cccccccccees Dan Simmons 
Little ADMOF ..cccccesses Larry Gelbmann 
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Henchman No. 1......... ‘ Ed Wright 
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The stock characters that might 
take part in a.gang war—the “big 
boss,” the dumb dame, the punch- 
drunk fighter, the “bought” cop, 
and the gangland attorney—take 
parts in “Gang War,” a Regal pro- 
duction that holds up as a bang- 
bang opus with more than enough 
excitement for a  second-feature 
life. 

There’s another character, too, 
and though he’s been seen before, 
he still perks up interest. He's 
a high school mathematics teacher 
who has the misfortune of being 
eye witness to a gangland murder. 
At first, he wants nothing to do 


with the affair, then is shamed into | 


testifying. In the fracas, he’s as- 
the dumb dame is 
murdered, the punchdrunk fighter 
is mauled, the “bought” cop is 
fired, and the gangland attorney 
goes straight and is eradicated. 
Charles Bronson, in underplay- 
ing his role of the teacher, keeps 
a sympathetic interest centered on 
himself. As the boss, John Dou- 
cette turns in an excellent per- 
|formance. Kent Taylor, as the at- 
torney, is fine, and Jennifer Hold- 
en as the dumb dame is sexy to be- 
held. As the teacher's wife, Gloria 


| Henry does well in a part that is 


“Ten North Fred- | 


too small to allow much excite- 
ment. 

Gene Fowler Jr., directed, and 
his work seems quite capable. The 
Harold E. Knox production shows 
| infrequent signs of low budget 
| but manages to appear attractive 
|for the most part. Screenwriter 
| Louis Vittes, despite the stereo- 
| typed characters, penned the pt 
Ron. 


born aj) 
Catholic and considered a bum by | 


Kent | 


Somewhat blurry story against 
interesting backgrounds, and 
photographed with stress on 
scenic values. Cast names— 
Silvano Mangano, Anthony 
Perkins, Richard Conte and Jo 
Van Fleet—ought to help, but 
still only a so-so bet. 





release of Dino De Lauren- 
Stars Silvano Mangano, 
Anthony Perkins, Richard Conte and 
Jo Van Fleet; features Nehemiah Persoff, 
Yvonne Samson. Chu Shao Chuan, Guido 


Columbia 
tils production 





| Celano, Alida Vaili Directed by Rene 
| Clement Screenplay. Irwin Shaw and 
Clement; from novel, “Sea Wall,” by 
Marguerite Duras: camera (Technicolor) 
Otello Martelli; music, Nino Rota; songs, 
“Uh-Huh,” by Leroy Kirkland and Billy | 
Dawn, “Ya Ya Ya,” by Alvy West, “One | 
Kiss from Heaven” by A. Romeo and | 
Sam Coslow and ‘Only You” by am- 
Rand. Tradeshewn in N.Y. April 23 ‘58. 


Runing time 111 MINS. 

(Following cast list is incomplete, pro- 
ducer Dine De Laurentiis not having 
made the full roster available, according 
te Columbia in New York). 


Joseph Anthony Perkins 
Suzanne Silvano Mangano 
Michag) Richard Conte 
MadaMe Dufresne Jo Ann Fleet | 
Albert Legros Nehemiah Persoff 

Yank and non-Yank interests, | 


mainly Columbia and Italian pro- 
ducer Dino De Laurentiis, have | 
joined in an enterprise obviously 
packaged with a view to the world 
market. The product is an adapta- | 


tion of the Marguerite Duras novel, | 
“The Sea Wall,” is set on the coast 
of French Indo-China, and actual- 


ly was lensed in Thailand. 
It’s apparent that De Laurentiis | 
went for a good-sized budget in 


laying the backgrounds for “This | 
Angry Age,” which, incidentally, is | 
a title less apt than Miss Duras’ | 
original. Indeed, it’s likely to be 
construed as having kinship with |} 
the relatively new literati mood | 
from Britain, whereas the picture | 
is timed at. pre-war } 

The reviewer ‘and the viewer) | 
can only guess at what went on 
in the transposition of the book to | 
the screen but it appears likely | 
that De Laurentiis and Rene Cle- | 
ment, latter having called the di- 
rectorial shots, placed so much} 
stress on “character development” 
that the plot was largely over- | 
looked. Film abounds in somber | 
atmosphere and sensual situations | 


but the story at times is out of} 
focus, 
It's a yarn about a widow, Jo| 


| Van Fleet, who has built up waste- | 
lands in the Oriental area to a} 
productive rice field and seeks to} 
protect this from the menacing sea 
with a dike made of palm logs. } 
| Her aides are her children, | 
daughter Silvano Magnano and son 
Anthony Perkins. Left uncertain 
is why Miss Van Fleet and her 
|family are on this unlikely loca- | 
tion in the first place and how | 
Perkins, who looks strictly from | 
Midland, U. S. A., and Miss Man- 
gano, obviously of Latino extrac- 
tion, would be paired as brother | 
and sister. | 

And the behavior of these two | 
is so suggestive of incestuous de-| 
sire that “Angry Age” ought to | 
| score well in what Sindlinger calls | 
“talk about” but as displayed 
herein such a_ situation seems 


| Johnson 


enough chance on its own. Editing 
should be sharper, the 111 minutes 
of footage being excessive. Other 
technical credits competent. 
Gene. 


The Light In the Forest 
(COLOR) 





Pre-Revolutionary tale of boy 
raised by the Indians. Good 
b.o. prospects for family and 
general situations. 


Buena Vista release of a Walt Disney 
production, Starring Fess Parker, Wen- 
dell Corey, Joanne Dru, James MacArtbur; 
co-starring Jessica Tandy, John McIntire, 
Joseph Calleia, Rafael Campos, and in- 
troducing Carol Lynley Directed by 
Herschel Daugherty Screenplay, Law- 
rence Edward Watkin; from the novel by 
Conrad Richter; camera, Ellsworth Fred- 
ericks; music, Paul Smith; editor, Stanley 

Previewed in Hollywood, April 
25, 58. Running time, 93 MINS. 
Del Hardy 
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Johnny Butler 
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Not for the black leather jacket 


| trade, Walt Disney's “The Light in 
| the Forest” is a good picture for al- 


most anyone else, with the same 
wholesome adventure quaiities that 
distinguished “Old Yeller.” Like 
most Disney productions, it is pas- 
toral in quality, almost fable-like 
in its gentle approach to some ba- 
sically bitter situations, but it is 
well-paced, has capable acting and 
a brace of marquee names, plus 
wide screen and Technicolor. 

Lawrence Edward Watkin’s 
screenplay is based on Conrad 
Richter’s novel, set in the pre-Rev- 
olutionary days. Apart from its 
conscious avoidance of violence, it 
has a salutary lesson in tolerance. 
The theme is not preached, but its 
meaning is inescapable, and i 
gives depth to a story that would 
otherwise seem too placid. 

Disney’s production, directed by 
Herschel! Daugherty, is notable on 
several counts, one being that it is 
about the Delaware Indians, an 
Eastern tribe, different from the 
usual Indians encountered these 
days. Since they were a more col- 
orful and picturesque tribe than 
some of the Plains Indians, it 
makes for good background and 
plot development. 

James MacArthur is the white 
boy who has been kidnapped by 
the Delawares and raised as the 
son of chief Joseph Calleia. As 
part of a treaty between the In- 
dians and the British Colonial 
Forces, all such hostages are to be 
returned, and MacArthur is re- 
luctant and recalcitrant in making 
the change. He is received with 
understanding by Fess Parker, as 
the chief intermediary between In- 
dians and white, but his new life 
is made harder by Indian-hater 
Wendell Corey. He runs away and 
attempts to become again the In- 
ian he always wished to be, but 


Fess Parker | 


study of Billy the Kid with 
special teenage appeal. Fred 
Coe’s maiden production, 
Good b.o. prospects. 





Hollywood, April 18. 

Warner Bros. release of Fred Coe pro- 
duction. Stars Paul Newman; co-stars 
Lita Milan, John Dehner, Hurd Hatfield; 
features James Congdon, James Best, 
| Colin Keith-Johnston, John Dierkes, Bob 
| Anderson. Directed by Arthur Penn. 
Screenplay, Leslie Stevens; based en a 
| teleplay, “The Death of Billy the Kid,” 
| by Gore Vidal; camera, J. Peverell Marley; 
| music, Alexander Courage; editer, Folmar 
| Blangsted. Previewed at the studio, March 
27, ‘58. Running time, 105 MINS 
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“The Left Handed Gun” is an- 
other look at Billy the Kid, prob- 
|ably America’s most constantly 


celebrated juvenile delinquent. In 
this version from Warners he’s 
Billy, the crazy, mixed-up Kid. 


It is a motion picture bow for tele- 

|vision producer Fred Coe and di- 
rector Arthur Penn, and their pic- 
;ture is a smart and exciting west- 
ern paced by Paul Newman's in- 
tense portrayal of the Kid. There 
is plenty of action for western 
buffs and the added value of a 
psychological story for general ap- 
peal. 

Leslie ‘Stevens’ screenplay is 
based on a teleplay by Gore Vidal 
that was called “The Death of Billy 
the Kid.” The action is concerned 
with the few events that led up to 
the slaying of the Brooklyn bey by 
lawman Pat Garrett. Stevens em- 
phasizes the youthful nature of the 
desperado by giving him two equal- 
ly young companions, James Best 
and James Congdon. The three 
team after Newman's mentor, cat- 


tleman Colin Keith-Johnston, is 
shot by a crooked officer of the 
law. Newman is determined to 


avenge the cattleman’s death, and 
the plot becomes a crazed crusade 
in which Newman, Best and Cong- 
don are all killed, the death of a 
badman and the birth of a legend. 

Stevens’ screenplay makes use of 
Billy’s affinity for Mexican girls 
for what love interest there is, but 
not much is needed, just enough to 
leaven his character. The best parts 
of the film are the mements of 
hysterical excitement as the three 
young desperados rough-house with 
| each other as feckless as any inno- 
cent boys and in the next instant 
turn to deadly killing without flick- 
ing a curly eyelash. 

Although this is Penn's first pic- 
ture, he shows himself in command 
of the medium, using motion pic- 
\ture technique and advantages, 
such as in a wild house-burning, 
that are not available elsewhere, 
to their fullest value. 

Newman dominates the picture 
but there are excellent perform- 
jances from others, including Lita 
Milan in a dimly-seen role as his 
|Mexican girl friend, John Dehner 


reached out for, and doesn’t have | he eventually comes back +o live | as the remorseless Pat Garrett, and 


a rightful place in the story. A| 
crawl dance they do, for example, 
has them performing like a couple 
on romantic hop. 

Dramatic pivot is a break in the | 
dam that comes just as Richard | 
Conte enters. He’s a government | 
agent out to force Miss Van Fleet, | 
|her family and the natives sup-| 
ported by the rice field from the 
|treacherous area, an _ objective 
| which he abandons upon “‘discover- 
ing’ Miss Mangano. A cement dike 
would solve everything, he decides. 
| Second romance is introduced as 
Perkins, running away from his 
| family, encounters Alida Valli in 
|}a town film theatre. They hit the 
bistros along with her male com- 
;panion, who's constantly on a 
binge. 

} Still” another aside has Nehe- 
miah Persoff, who while seeking 
to buy out Miss Van Fleet’s proper- 
ty at the behest of his father, 
|makes some clumsy propositions 
|to Miss Mangano, including one 
| request that he might see her tak- 
ing a shower. 

| The cast, which also includes 
| Yvenne Sanson, Chu Shao Chuan 
}and Guido Celano, is in good cine- 
|matic company with the photo- 
| graphic work (filming is in Techni- 
|rama and Technicolor), particularly 
}the expert handling of the scenic 
| detail and the exciting flood scene. 
| But the script by Irwin Shaw and 
;Ciement seems to have been mis- 
|}managed so far as getting story 
| on screen is concerned. Thus, per- 
|: mami can only be rated as 
air. 

“Angry Age” has its values; 
|clear-cut plot organization might 
| have given it distinction. 

Music is good and of the four 





among his own people, having 
learned there are bad Indians as 
well as good, and love among the 
white people as well as hate. 
Although Fess Parker, Wendell 
Corey and Joanne Dru are the 
eading adult players in “The 
Light In The Forest,” and they oc- 
cupy a large portion of the foot- 
age, the story is essentially one for 
young people. Parker is capable as 
the man understanding of both In- 
dian and white life, and Corey is 
strong as the villain of the piece. 
Miss Dru is attractive as Parker's 
romantic opposite. The most at- 
tractive portions of the picture, 
though, are those in which Mac- 
Arthur, makes his difficult way, 


} and particularly in the love scenes 


between MacArthur and Carol 
Lynley, a real find. Daugherty’s 
direction is especially perceptive 


in handling the young lovers, awk- | 


ward and touching. 
ing cast is strong with Jessica 
Tahdy, John McliIntire, Rafael 
Campos and Calleia. Marian Seldes 
and Norman Fredric also contrib- 
ute notable performances, 

Ellsworth Frederick's photogra- 
phy captures the feeling of the Ar- 
cadian land and its people, mesh- 
ing the Ohio River locations and 
the authentic back lot scenes. Car- 
roll Clark’s art direction, with set 
decorations by Emile Kent and 
Fred McLean, is richly authentic 
whether in Indian teepee or set- 
tler’s cabin. Music by Paul Smith, 
with evocative orchestration by 
Franklyn Marks, is first-rate as 
are the songs by Gil George, Law- 
rence Edward Watkin and Paul 
Smith. Editing by Stanley John- 
son and sound by Robert O. Cook 
and Dean Thomas, are both ex- 
cellent, 


The support- 


|Hurd Hatfield, a mysterious com- 
mentator on events. James Cong- 
don and James Best stand out as 
Newman's deadly playmates, and 
others who etch smaller but im- 
|portant portraits include Keith- 
| Johnston, John Dierkes, Bob An- 
derson, Wally Brown, Ainslie Pry- 
or and Martin Garralaga. 

J. Peverell Marley's photography 
is top-notch, aided by Folmar 
Blangsted’s editing, in keeping the 
pace and tempo of the picture swift 
and varied. Alexander Courage’s 
music is helpful as is the sound by 
|Earl Crain Sr. Powe. 





Fort Massacre 
(COLOR; C’SCOPE) 


Realistic Apache vs. Cavalry 
scziper. Joel MeCrea toplines 
for good b.o. return. 


Hollywood, April 25. 
United Artists release of a Walter M. 
Mirisch production. Stars Joel McCrea} 
costars orrest Tucker, Susan Cabot 
John Russell, George N. Neise. Directed 
by Joheph Newman. Screenplay. Martin 


N. Goldsmith; camera, Carl Guthrie 
music, Marlin Skiles; editor, Richar 
Heermance. Previewed in Hollywoed, 
April 23, ‘58. Running time, 80 MINS. 
Wen 5 - «sWebavbowntecoas Joel McCrea 
DONNY 0.60 ccccteteeees Forrest Tucker 
PONE GEE ccncccacceseoeses Susan Cabot 
WR os'c.cceseseed Weesees John Russell 
DOWNED 4 vc rcvescnessce Anthony Caruso 
Schwabacker .....+...+... Bob Osterleh 
CREE <oneccubecsoccess Denver Pyle 
Poem@iatem. ..cccccsccess George W. Neise 
ype a . Rayferd Barnes 
Tucker Coecccseces Guy Prescott 
Moving Cloud .........+++. Larry Chance 
Ppp soresqeehones: Irving Bacen 
Adele .... Claire Carleton 
*Piute Man Francis J. McDonald 
Chief ...-.ccccoccevcsssecs Waltex, Kray 





“Fort Massacre,” first production 





lésts, is 
| 


by the Mirisch Co. for United Art- 
_ an off-beat, western that 
(Continued on page 94) 
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WATERLOO: TAIN ’T “CENSORSHIP” 





Novel's Hero Resembles James Dean? 


A provocative and often shocking portrait of an actor of the 
torn-shirt-leather-jacket school is presented by Walter Ross in 
“The Immortal.” (Simon & Schuster, $3.50). There will undoubt- 
dly be attempts to link Ross’ Johnny Preston with the late James 
Dean since the author's hero, a member of the “shook-up” genera- 


tion, became more famous after 
Holiywood career. 


his death than during his short 


Ross’ Johnny Preston, about whom there develops cultist adu- 
lation after his death, is an unsavory opportunist whose only ob- 
jective is to advance his career. His climb up the success ladder is 
revealed posthumously by the people associated with him during 


his short lifetime. 


The story opens with an AP dispatch report- 


ing the stealing of Preston’s body from an upstate N.Y. cemetery 


by a group of rioting teenagers. 


Then follows accounts of Pres- 


ton’s life by a drama teacher, film pressagent, film starlet, Broad- 
way actress, a homosexual agent, a homosexual actor and a film 


executive. 


Although Ross does not clearly depict what make Johnny run, 


he has nevertheless provided a 
hectic life of an actor who has 
agers of the present generation. 


fascinating insight of the short, 
an unusual appeal for the teen- 


The book has already been purchased for a motion picture by 


Metro and is being converted to 


a former Warner Bros. publicist, 


rector of BMI. 


the screen by Rod Serling. Ross, 
is currently public relations di- 


Although this is his first novel, he is weil known 
as a magazine writer of non-fiction articles. 


Holl. 








Senate Committee Asks Easing Of 


Federal Mortgage Rules for Exhibs 


Theatre Owners of America has¢ 


been notified that the Senate Se- 
lect Committee on Small Business 
has requested the Small Business 
Administration to revise its rules 
so that drive-in theatres would be 
eligible for Government loans. 

Notification of the action was 
received by Philip F. Harling, 
chairman of TOA's committee deal- 
ing with SBA matters, from Wiley 
S. Messick, counsel for the Sen- 
ate committee. Messick also in- 
formed Harling of the start of 
Senate hearings on a bill which, 
if approved, would greatly increase 
the possibilities of theatres to 
secure long-term mortgage loans. 

Recommendation of the Senate 
committee to the SBA came in re- 
sponse to a Harling letter to the 
Senate group in March. The TOA 
official asked that existing SBA 
loan restrictions be revised so that 
drive-ins, heretofore excluded, be 
eligible for loans. At the same time, 
Harling requested that the SBA 
loan requirements be eased so that 
more theatres, both conventional 
and outdoor, be able to secure Gov- 
ernment loans in light of present- 
day industry conditions and the 
national recession, 

Favorable SBA action on the 
drive-in request and adoption of 


the Senate bill would go a long | 


way, Harling indicated to accom- 
plish the specific recommendations 
made by TOA in its March memo- 
randum to the Washington solons. 

The bill in question, introduced 
by Senator Sparkman, Dem., Ala., 
would authorize the establishment 
of national investment companies, 


including banks and home mort-| 


gage companies. These companies, 
Harling noted, would be in a posi- 
tion to make long-term mortgage 


loans of the type requested by 
TOA. Under present regulations, 


the SBA is restricted to short-term 
loans. Hearings on the bill opened 
Monday (21) in Washington. 


More Film Coin Via 
Pathe Lab Fund 


Hollywood, April 29. 

New financing is in store for 
theatrical and tv film producers, 
under plans now being worked out 
by Pathe Laboratories 

Lab, which in past has had a 
steady revolving fund of around 
$2,000,000, will up this figure ‘‘con- 
siderably,” according to William C. 
MacMillen Jr., prexy of Chesa- 
peake Industries, parent company 
of Pathe. “We will accelerate this 
program,” he reports. 

Company will now finance 
kind of a deal that looks good to 
us,” a company spokesman says. 





“ony 





“South Pacific” (20th) will open 


a long run engagement at the 


Century, Buffalo, May 21. 





Quotes White House 


Federation of Motion Pie- 
ture Councils, comprised of 
about 100 film groups across 
the country, has adopted a 
resolution calling up “the 
women of America” to patron- 
ize the “best in family enter- 
tainment.” 

At a meeting in Cleveland, 
commenting that President 
Eisenhower has suggested that 
the public buy the necessities 
but spend wisely, Federation 
noted the number of “oul- 
standing” pictures which are 
on the market currently and 
urged women to “help ther 
families to get more out of 
life by going out to a movie.” 








Sez Abram Myers: 


| 


Weigh Long Value 
Of Forward Surge’ 


Although he calls attention to a 
note of optimism in the film busi- 
ness because of the grosses being 
racked up by blockbuster pictures 


}in recent weeks, Abram F. Myers, | 


general counsel of Allied States 
Assn., warns, however, that the in- 
dustry—depending as it does on 
|the returns from the big, firstrun 
situations while neglecting the 
smaller theatres—must take into 
consideration the longtime value of 
this “forward surge.” 

Myers’ point is that while gross- 
es may be increasing “the tragic 
fact seems to be... . attendance is 
still falling off, and the larger 
grosses mainly reflect increased ad- 
mission prices.”” Anyone interest- 
ed in elementary economics, Myers 
adds, “will recognize that a steady 
trend towards higher prices and 
fewer sales must end in disaster.” 
| In a six-page single-space analy- 
sis of the state the industry, the 
Allied official develops the theme 
that the major distributors are 
gearing their operation to the cul- 
tivation of the big city firstrun sit- 
uations and are woefully neglect- 
ing the smalltown and neigh»or- 
hood theatres. In order for the 
industry to survive, Myers stresses 
that “responsible” production-dis- 
tribution toppers must immediately 
modify their sales policies. 

According to Myers, operators of 
smalltown, neighborhood and 
drive-in theatres have noticed a 
desire by the public to see the top 
pictures, but their problem “is 
to obtain such films while public 





> | interest in them is still alive at 


rentals which will yield a prot.” 
The neglect of the small exhibitor, 
|Myers maintains, reaches “to the 
heart of the motion picture indus- 


i (Continued on page 16) 


AUT MANY HAVE 
QUICK DOUBTS 


Waterloo, Ia., April 29. 
In naming a nine-member “Citi- 
| zens Committee for Reviewing 
| Printed Matter and _ Entertain- 
| ment” here, Mayor Ed. Jochumsen 
; said authority came from a 1924 
| city ordinance prohibiting “inde- 
}cent behavior” and that probably 
| every town in the state has a simi- 
| lar ordinance that coutd be revived 
and put to use. He said, “We 


| censorship. This is not a radical 
group.” 

On the committee are the man- 
j}agers of two Waterloo theatres, the 
|manager of a wholesale magazine 
| distributing agency, an educator, 
{two churchmen, two attorneys and 
| two other businessmen. 
| Mayor Jochumsen said the com- 
mittee will use two standards of 
what is “obscene” or “licentious.” 
For magazine, comic books, pic- 
tures and playing (sic) cards: The 
absence of a second class mailing 
permit. For films: The absence of 
approval by Hollywood's own pro- 
duction code. After the commit- 
tee’s first meeting last week the 
|mayor said, “publicity regfrding 
| (the naming of) any material or 
movies that might be found objec- 
tionable would be a poor approach 
| because many people then would 
|}want to see the objectionable 
|movie or read the objectionable 
magazine.” 

In March a delegation from the 


| 
| 
| 
| 


city council and requested that 
the committee be set up. It was 
| said that the French import, “And 
| God Created Woman” ‘which was 
| showing at a local theatre), “was 
a prime reason why this came to a 
| head.” 

| The Mayor has also said, “We're 
anxious to keep this from being a 
| Catholic or a ministerial deal . . 


| it’s a city-wide proposition. That's | 


| the only way we can make it func- 

tion.” It appears there isn't to 
| be any organized opposition to the 
|; committee in Waterloo. However, 

Ken Prickett, manager of the 
| Waterloo Theatre (who exhibited 
| “And God Created Woman”), said, 


+ 





want to keep away from the word . 





Ballance Exit Cues 


Switch In 20th 


Sales Setup; Timing Still Fluid 





Loew’s Resumes Letouts 


Loew's Inc., which has held 
the line for several months 
now on personnel layoffs, is 
apparently wielding the axe 
again on a level just below 
the top echelon. 

Exiting the company are 
two veteran executives who 
had been closely associated 
with the company's corporate 
and financial activities—Mar- 
vin Atlas, Loew's assistant 
secretary, and Charles H. 
Phelan, the assistant treas- 
urer. 

It's understood that their 
duties will be absorbed by 
William H. Harrison, recently 
named as comptroller to suc- 
ceed Jesse T. Mills who is re- 





tiring. Both Atlas and Phelan 
received four months sever- 
ance pay. 








Byrne: MG Yens 


| 
| 


Knights of Columbus went to the) 


Its Old Chummy 
Role Vs. Exhib 


Hollywood, April 29. 
| Official confirmation of Metro's 
new policy to regain its status as 
the “friendly company” was given 
here by John P. Byrne, on the 
Coast for the first time since he 
assumed the post of sales chief. 
Byrne declared that Metro is out 
|to woo the exhibitor and is deter- 
| mined to eliminate any sales policy 
jthe theatreman may think is unfair, 
Byrne added that if a Metro pic- 
{ture does not merit selling at the 
| highest level, it will be sold at the 
‘level where it belongs. Here to 
|view upcoming product at the stu- 
|dio and to confer with exhibitors 
in this area, Byrne stressed that 
|such a policy of cooperation and 
/eonciliation with exhibs is based 


attempt at censorship—regardless |9" the belief that it will be mutu- 


of whether it’s films or my way of ally profitable and helpful for the | 
I think it’s|COmpany’s welfare. 

He said theatres | 
are guided by the code of the} had received numerous complaints | 


| 
|““I'm certainly concerned at any 


life, or whatever it is. 
un-American.” 


Acknowledging that the company 


MPAA and that “And God Created in the past for its “rigidity” on 


Woman” being a French-made fitm | percentages asked for certain pix, | 


(Continued on page 16) 





| (Continued on page 16) 





National Boxoffice Survey 


Trade Fairly Firm; ‘Kwai’ Back in First, ‘Lions’ 2d, 
‘Pacific’ 3d, ‘Marjorie,’ ‘Search’ Next 


Changeable weather, with a re-| the 


turn of colder temperatures plus 
rain in many sectors, is blamed for 


some of the sharp dips at the wick- | 


ets around the country this session. 
However, some less than 
tional films at least partially is the 
real handicap in many key cties 
covered by VARIETY. 

“Bridge on River Kwai" (Col) is 
back in first place by a narrow 
margin after dropping to second 
last stanza. “Young Lions” (20th), 
champ last week, is a strong sec- 
ond-place winner. “South Pacific,” 
from the same company, is finish- 
ing third, which it did a week ago. 

“Marjorie Morningstar” (WB) is 
pushing up to fourth position as 
compared with fifth last 
“Search For Paradise” (Cinerama) 
winding in fifth spot. It was 


Is 


sensa- | 


round. | 


ninth last session. “Long, Hot Sum- | 


mer” (20th) sixth 
money. 

“Teacher's Pet” (Par) is moving 
up from 11th to seventh place. 
“Around World in 80 Days” (UA) 
is copping eighth spot though near- 
ing the end of longruns in numer- 
ous keys. 

“Paris Holiday” (UA), a new- 
comer, is winding up ninth. “Run 
Silent, Run Deep” (UA) rounds out 
the Top 10 list. 

“Merry Andrew” 
Created Woman” 


is capturing 


“God 
and 


(M-G), 
(Kings) 


runner-up pictures in that 
order. 

“Macabre” (AA), fair in Provid- 

ence, is rated lusty in Buffalo. 


“Attila” (Indie), alsb new, shapes 
socko in Providence and wow in 
Boston. “The Wildest” (U) is good 
in Louisville. 

The package of “Girls on Looee” 
and “Live Fast, Die Young,” being 
released by Universal, shapes swell 
in Detroit. “The Sheepman” (M-G), 
‘another newcomer, looks socko in 
Chi but fairish in Denver. It's due 
at N. Y. Capitol soon. 

“Peyton Place” (20th) is rated 
big in Chi. “Desire Under Elms” 
(Par) looms wham in Chi. “Ger- 
vaise” (Cont) looks fine in Denver. 

“Touch of Evil” (U) is good in 
Toronto. “Snow White” (BV) (re- 
issue) still is sturdy in Chi and 
good in Denver. 

“Witness For Prosecution” (UA), 


| still big in two locations in N. Y., 


| okay 


looks terrific in Toronto. 
Crooked Shadow” (WB), okay in 
Louisville, is fair in K. C. and mild 
in Buffalo. 

“Female Animal” (U) is rated 
in K. C. “Paths of Glory” 
(UA) is smooth in Boston. 

“St. Louis Blues” (Par), okay in 
Frisco, shapes fair in N. Y 
Wind” (M-G), mild in Frisco, looks 
fair in Minneapolis. 

(Complete Boxoffice Reports on 


,; “Brothers Karamazov” (M-G) are | Pages 12-13.) 


| Luce talk 


“Chase | 


“Saddle | 


* Retirement of Harry Ballance, 
20th-Fox’s Southern division sales 
manager, on Sept. 1 will set in 
| motion the long-blueprinted reor- 
| ganization of 20th’s domestic ad- 
| ministrative sales setup 

| For one thing, it spells the end 
| of divisional supervision, with 
Glenn Norris, who now bosses sev- 
eral divisions ‘including Canada), 
}and Martin Moskowitz, in charge 
|of the East, to take on new titles as 


| exee assistants to Alex Harrison, 


the general sales manager. Exact 
timing of these changes has not 
been set. 


For another, it's likely to see a 
reduction in the number of district 
managers, though there's been no 
decision to date as to how deep the 
cut will go here. Original plan, now 
abandoned, was to eliminate the 
district heads altogether. Changes 
jon that level are being held in 
| abeyance. 
| As part of this overall stream- 
| lining decided on by Harrison 
many months ago, more autonomy 
will go to the field. Also, Harrison 
plans to strengthen the sales or- 
ganization via the addition of sales- 
men, it’s understood. 20th has no 
intentiom of shutting down any of 
its branches. It's got plenty of 
product to keep its distribution 
channel filled. Furthermore, the 
company maintains that it’s ship- 
| ping film cheaper than any of its 
competitors and at virtually half 
| the rate of those who've turned 
lover their shipping to outside 
agencies. 
|! The whole reorganization plan, 
| foreshadowed in Variety several 
| months ago, was to have been aired 
| following the 20th district manager 
|meeting in Gotham last week. 
| However, at the last moment, plang 
| were changed and disclosure of the 
| planned changes was held in abey- 
ance. Realization of the shifts have 
always been dependent on Bal- 
(Continued on page 20) 











| 


Fortune Poses UA 


| 


Team for Profile 


United Artists and its whiz-kid 
operators, particularly board chair- 
man Robert S. Benjamin and presi- 
| dent Arthur B. Krim, having al- 
|ready won fame by prospering in 
}a “dubious” enterprise, now has 
made Fortune. There's reams of 
in the upcoming May 
issue of the monthly and all of it 
|in tribute to Krim and Benjamin 
| via an accounting of how they took 


over “a moribund company in a 
moribund” industry and made it 
work. 


It's a retelling of the Krim-Ben- 
jamin-Max Youngstein, etc., sue- 
cess story anent frugality of ‘opera- 
tion, willingness to take a chance, 
the allotment of money and auton- 
omy to independent producers and 


performers, and so on. And how 
it all paid off 
Krim, Benjamin, et al., broke 


with tradition and in so doing be- 
came the leaders that Hollywood 
has come to follow For in times 
that was in the hole for $1,000,000 
that was in th hole for $1,000,000 
and converted it into a money- 
maker (over $3,000,000 in profit 
last year), Fortune notes 
Attention given the so-called 
|“Derring-Doers’ of Hollywood” 
represents one of the highpoints 
of consumer publication recogni- 
tion of the Krim-Benjamin regime. 
It's to be noted, of course, that. For- 
tune which is widely recognized 
as a power in the business world, 
at least in that friendly words in 
the mag are much sought after, 
hasn't gone out of its way to be 
friendly to the picture business in 
past. Last couple of time Fortune 
peeked in it saw only the fiscally 
unwholesome  near-death-by-proxy 


|at Loew's 
| 


| eiasieemanensetpninnes = 


Saul Bass, industrial artist whose 
film-campaign credits include 
|“Man with a Golden Arm” and “80 

Days,” has been signed to design 
| poster and symbol for Frisco Film 
| Festival, opening Oct, 29. 
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Maas Blasts Anti-US. Films Drive As 
Responsible for Yank Woes in Japan 





Tokyo, April 22. Pe 

MPEAA veepee in charge 
Asia, Australia and New Zealand | Yank Distribs Slash } 
Jrving Maa char ged that an 
ganized anti-U. S. film pel Dublin Office Staffs 
is being waged in Japan. Before 
Jeaving for Manila and the 5th Asia Dublin, April 22 
Film Festival, Maas considered the| With the pink-slipping of the 


pictures have 
Diet members, 


opposition that U. S 
found here among 


almost entire staff of RKO-Radio 
exchange here, and of 10 on the 
staff at 20th-Fox, the economy axe 
is still being wielded around Dub- 
lin’s film row, Abbey Street. Co- 


| lumbia is expected to let out some 


active competitors and other inter- | 
ests and paraphrased the old saw, 
“Everybod eems to have two 
businesse their own and ours.” 
Regarding the slowdown on the 
Finance Ministry officials’ issuing 
ef import regulations for the fiscal 
year which began April 1, Maas | 
told Variery: “It is well under- | 
stood that the delay results from 
the hue and cry, and I might say 
even the organized campaign | 
Jaunched against American film im- 
porters from political and other | 
sectors Phere can be little doubt | 
of the existence of such a cam-|} 
paign Ample evidence exists in 
the pages of the vernacular and | 


English-language over the | 
Jast three months 
now unfortunate that the govern- 
ment apparently finds it expedient | 
to attach sufficient weight to this | 
to carry matters to the point where 
uncertainty prevails. 

“While we believe that the gov 
ernment again this year will base 
its eventual decision on the actual 


press 


cold facts rather than be influ- 
enced by the unjustifiable, insup- 
portable and misleading campaign 
against American films, we feel 


certainty is in itself prejudicial to 
the interests of not only our 
ber companies but to all film im- 
porters as well.” 

He pointed out that even a lib- 
eral quota cuts across 
world-wide opposition to film quo- 
tas and in a few countries such as 
Japan where extremely low quotas 


are imposed, the position of 
MPEAA vis-a-vis such quotas is ae- 
centuated 

Maas explained: “Our primary 
problem in Japan is an import 
quota that satisfies neither the 
trade nor the publie demand. As- 
suming that Japan has justifiable 


economic reasons for numerical re- 
etrictions of film imports, it still 
yemains our view that the present 
restrictions fail to accomplish this 


purpose and are not in the best 
interests of Japan They have 
created an insupportable scarcity 
on the contention that a more lib- 


eral quota would create a heavy ad- 
ditional foreign exchange burden. 

“It can hardly justify the pres- 
ent policy on these grounds. Since 
the boxoffice is responsive to qual- 
ity rather than quantity, a liberal- 
ized quota in Japan would not nec 


essarily increase the government's | 
foreign exchange liability, but on 
the other hand would definitely 
siimulate competition so that the 
exhibitor has a wider choice to 
offer the public.” 


Weighing the villainous role into 
which opposition Japanese inter- 
ests are trying to cast the MPEAA, 
Maas offered: “It is no new experi- 


ence for American film distribu- 
tors to be the target of accusa- 
tiens deprecating the quality of | 
our films and that we are monopo- 


Jists Each 
MPEAA 
ness to 
agreement 


year since 


negotiate for 


We consider it | 


of its staff in the immediate future 
when distribution of 16m prints is 
switched to one of the 16m librar- 
ies operating here. 

Paramount made staff cuts some 
time ago as did Metro. Republic 
has closed its exchange and distri- 
bution is through the local Rank 
office which will also handle prod- 
uct for RKO-Radio. Exchanges 
have further problem on hand be- 
cause staffs have just rejected 
Labor Court award of $1.50 pay 
| rise and a strike threat is expected 
to main ° 





Mull New Action With 


BOT to Take Up Lag 


| its target income are to be 
quite naturally that the present un- 


mem- | 


MPEAA | 
| production 


1953 the) 
has indicated its willing-| supply films 
bilateral | 
The one and only such} pictures and be active in 


In Eady Levy Returns 


London, April 22 

New overtures to the Board of 
Trade to take action on the failure 
of the statutory Eady Levy to reach 
made 
by the Federation of British Film 
Makers “as a matter of urgency.” 

In a statement last week just be- 
fore Budget Day. Lord Archibald, 
chairman of the federation, assert 
ed that whatever may be the deci- 
sion on entertainments tax, the 
side of the industry 
must still be deeply concerned with 
the results of the staturory levy 
On present figures, it is likely 
vield about $7,000,000 for the cur- 
rent year, instead of ‘the $10,500,- 
000 specified in the Act. 

Earlier in the month, the British 
Film Producers Assn. also stated 
that it was making new representa- 
tions to the government. The BFPA 
had raised the matter earlier in 
the year with the BOT, but had 
been told then it was too early to 
| make a reliable est'mate of the 
year’s income 

With the first financial year of 
the statutory levy more than half 
way over and with the worst sea- 
son ahead, the producers recognize | 
that on the present scale there is 
no prospect of getting within sight 


to 


,of the target. Production com- 
| panies, which had allowed for a 
| substantially higher return from 


the levy fund. are seriously feeling 
the empued 


| Leo ia $ s NTA D Deal 


Leo Lax, prez of Leo Lax Films 
jhas taken over representation of 
| National Telefilm Associates in 
| Europe, according to NTA prexy 
| Oliver A. Unger 
Three new offices will be estab- 
I os “ a - 
| lished under Lax’s supervision in 
Paris, Romg and Brussels. They'll 
for European tv, 
supervise the theatrical release of 
NTA's 


agreement was negotiated by my-| coproduction activities. 


self that year and although it was 
effective for only one year, it was’ 
considered a mutually advanta- 
geous arrangement and it operated 
very smoothly But the Japanese 
government since then has de- 
clined to consider negotiating such 
arrangements, and the regulations 
under which we operate are there- 
fore unilaterally imposed.” 

Che fiscal 1958 import quota for 
Japan fixed at 185 pictures, 
ef which 101 licenses were allo- 
cated to MPEAA member compa- 
nies And the keynote of the li- 
cense definition, according to Maas, 


was 


is that the licenses are not desig- 
nated to countries, but to currency 
areas 


Moss Empires Net 3466 


London, April 22 


Moss Empires announce a net 
profit for the year of $346,000 
against $180,000 in the previous 
yeal 


But Stoll Theatres Corp. showed 


a net profit decline from $100,930 | 


te $55,230. 


| and 


King Sees ‘Windjammer’ 


Oslo, April 29 
ing Olaf V and the Royal 
Family turned out to attend 
European preem of Louis de 
Rochemont’s “Windjammer 
held here at the Colosseum: 
Kine 


Gala event, reminiscent of a 


Hollywood first-night, also was 
attended by producer and El- 
mer C. Rhoden, prexy of Na- 
tional Theatres of Los An- 
geles, whose company devel- 
oped Cinemiracle, the new 
widescreen process in which 
pic was photographed 





JAPAN TOUR BY INDIA 
MUSIC-DANCE TROUPE 


New Delhi, April 22. 

Satirist Ravi Shankar, who visit- 
ed the U.S. last year, is one of an 
Indian music and dance troupe of 
10 scheduled for a month-long tour 
of Japan this month 

The troupe’s Nipponese visit {is 
being made under the cultural 
agreement inked by India and Ja- 
pan in October, 1956. Sponsors of 
the tour are Radio Tokyo and the 
newspaper Tokyo Shimbun. 

Besides Shankar and his accom- 
panists, the company includes two 
danseuses, Damayanti Joshi (Kat- 
hak style) and Kamala Laxman 
(‘Bharata Natyam style), with their 
respective accompanists, and M 
Bangaru lyer, kanjera player. 


22 Yank Pix Granted 
W. German Tax Relief 


Berlin, April 22. 
A total of 804 pix, including 114 
features, 37 full-length documen- 





taries and 653 shorts, were sub- 
mitted to the West German film 
classification board (Wiesbaden) 


last year. Submission of films is 
voluntary but distribs as well as 
producers take advantage of this} 
possibility since pix which have 
obtained the label “valuable” or 
even “particularly valuable” are 
granted considerable tax relief in 
this country. 

Of the 114 feature pix submitted 
to the board last year, 22 were 
given the “particularly valuable” 
and 38 the “valuable” classifica- 
tion. Breakdown of these 50 hon- 
ored pix reveals that 22 were of} 
American origin Germany came 
next with 12 films, followed by 
Italy (10), France (7), the United 
Kingdom (5) and Austria (2), 





Tokyo’s Ginza Area 
Feels Biz Recession 
Tokyo, April 22. 

The recession has hit the Ginza 
Tokyo's downtown shopping and 
amusement center, and cabaret 
keepers and merchants have their 
crying towels out. Some 150 bars 
restaurants in the area have 
folded, some because of the partial 
pullout of U. S. ground troops 


| which left no raison d'etre for the 
| Many 


bars which lured the GI 
trade exclusively. But Ginza re-| 
cession is more national, and gim- |} 
micks to recapture the steady flow 
of patrons are numerous. 
Upper bracket night elubs 
not seem to be as pinched as those | 
catering to lower-income patrons, 
the latter claiming to feel a real 
pinch. Department store man- 
agers are singing the same blue 
tune while restaurant owners point | 
to the decrease in private parked | 


do | 


‘ears along Tokyo's White Way. 


Boston's Joe Levine Digs Exploitation Cy 


Product From Japanese Sources 


|} impresario I. 
| Porteno will operate temporarily 


Boston, April 29. 

In the wake of the successful 
release of the Japanese “Rodan,” 
handled by Distributors Corp. of 
America, Joe Levine, prez of Em- 
bassy Pictures Corp. _here, has 
latched on to another Japanese 
science-fiction thriller, “The Mys- 
| terians.” He took an option on the 
Toho-produced pic and has flown 
back to Tokyo to clinch the deal 

Levine has his own experience 
with Japanese exploitation product, 
having earlier handled “Godzilla.” 
He imported that film from Japan 
for $100,000 and sold it to tv for 
$50,000 after the theatrical run. 

Levine said he has nabbed the 
option en “The Mysterians” be- 
i ecause of a card trick he had taught 


. Kawakita, 


head of the Toho. He| 
performed it for Kawakita and} 
some friends at a geisha house and 
the next morning the Japanese | 
came to his hotel, requesting that 
he be taught the 16-card trick. 

“He performed it perfectly,” said 
Levine. “Then, without a word 
from me, he gave me the option on 
the picture with the privilege of 
taking it to RKO’s Thomas F 
O'Neill in New York. We never 
talked money until later, when we | 
decided to buy the film.” it 

Both “Godzilla” and “Rodan” | 
were made by Toho. “The Myster- | 
ians” is in CinemaScope and color 
and was shot before Russia put its 
first “sputnik” into the sky. But 
the picture has sputniks in it said 
Levine, 


| the president 


| though 
| since 


French, Italian Film Bodies Would 


Combine in Fight for Common Mart 





‘Honolulu Cinema, Tele 


Sta. Day-Date Same Pic 


Honolulu, April 22 
ppens when a theatre 
station in the same town 
same picture on the same 
Nothing conclusive, accord- 
Royal Theatres’ spokes- 


What ha 
and a tele 
show the 
night? 
ing 
man 


to a 


Circuit's Waialae Drive-In played 
“They Died With Their Boots On” 
only to realize later that the same 
feature was being televised at the 
same time on one of Honolulu’s 
four TV stations. The “free-vee” 
showing didn’t seem to affect at- 
tendance at the ozoner to any 
noticeable extent, spokesman said. 
It’s the first such coincidence to oc- 
cur here 


See Glimmer of Hope 
For Arg. Govt. Lifting 
Cinema Admish Control 


April 22. 
more favorable 


Buenos Aires, 


There is now a 


| attitude here about increasing film 


admission prices. However, de- 
spite persistent reports that State 
controls will be lifted, things are 
still only at the hopeful stage. This 
caused Warners to cancel release 
of “Prince and Show Girl” at four 
first-runs this week. Picture had 
gone great business at Mar del 
Plata in a new theatre where a 
higher price was authorized. ‘War 
and Peace” (Par) held eight weeks 
at the Radio City in del Plata at 
the higher 50c scale, “Giant” ran 
six weeks and the “Prince” stayed 
four weeks. 
Minister of Industry and Com- 
merce Julio Cueto Rua ‘once a 
U. S. economy professor) admits 
the justice of exhibitors’ plea that 
prices are too low for profit, and 
drafted a‘ decree lifting ceiling for 
first-runs. However, this must go 
through the slow-motion proce- 
dure inevitable in “government by 
revolution-won Democracy,” mean- 
ing that it must be discussed by 
the Junta Militar, which sets all 
the Provisional government's ac- 
tions, before it can be signed by 
The Provisional 
Govt. has only 21 days to run be- 
fore elected President Arturo 
Frondizi takes over: so fingers are 
crossed lest this involve more de- 
lays if the new administration goes 
back on the price increase, deem- 
ing film entertainment as essen- 
tial entertainment _for the masses. 
Newspapers have been editorial- 
izing on the injustice of the cinema 
price freeze, pointing out that the 
absence of profit doesn’t allow ex- 
hibitors to build new theatres, and 
attendance has trebled 
1940, seating capacity has 
dwindled. In 1940 admissions were 
2lc against today’s 15¢ despite a 
tenfold increase in the cost of liv- 


| ing, whereas the average price for | 
legit is around 63c and sports sta- | 


dia charge around 55c. 


The scale of attendance, admis- | 


sions and grosses over the years 
shows that while patronage has 
nearly trebled since i943, the 
grosses have not quite doubled in 
some 14 years. In 1957, the at- 
| tendance was 75,075,400 but 
— only amounted to $11,689,- 


This year the capital lost three! 
theatres. Lococo’s lease of the 
Suipacha has Japsed and the thea- 
tre is being taken over by legit 
Petrelli. The old 


jas a legit house until demolished | 


and the Casino is being remodelled 
|}for Cinerama. installation. This 
means 3,070 seats were lost. 

The public appears quite ready 
to accept higher admissions, pro- 


vided it can see the more impor- | 


tant films and is loudly protesting 
because the price dilemma _ with- | 


| holds release in the city of those 


important features which were 
pre-released at Mar del Plata’s new 
theatres, where higher admissions 
were authorized. 

The Tax Department this week 
announced postponement of collec- 


tion of the $5,000 release tax on| 
(15) | 
agreement is | 


British product till 
while a “reciprocity” 
negotiated with Britain. 


today 


Paris, April 29. 
| The French and Italian governe 
mental bodies, CNC and ANICA 
fecl that the French and Italo film 
industries have to be practically 
identical administratively before 
they can be ready to face West 
German reps on problems at the 
coming Common Mart Film con- 
claves 

Such things as common protec. 
tive measures, restrictions on ime 
portations, levies on import to help 
finance the home industry and 
reciprocity demands on foreign 
marts, have become a part of the 
French and Italo film schemes, 
Similar Film Aid systems are also 
a help. Of course the differing 
number of film theatres in each 
country, and production standards, 
make perfect duplication impos- 
sible, but the two groups will try 
|to get as near as possible to such 
a setup. 

The German system still com- 
pletely eschews government film 
aid to the industry and practices 
virtually no restrictions on imports. 
This is feared by its Common Mart 
partners (France and Italy) who 

eel that Germany's self amortiza- 
tion strength may impose its pix 
principles on the others. It is felt 
here that if France and Italy tried 
to use German methods they would 
not last 60 days. 

German industry reps have tried 
to get some form of government 
aid, but it has been constantly re- 
jected. Admission taxes would be 
against monopoly laws and the gov- 
ernment spokesman, Felix Von 
Eckardt, recently declared that no 
political money would be put into 
the film industry. The government 
feels that a complete open market 
is the healthiest. 

Germany, with its many theatres 
and hefty film patronage can amor- 
tize its own films unlike France and 
Italy. Some German film reps 
would want quotas slapped on non 
Common Market film imports, but 
this is still hanging fire. 

Co-Production A Main Factor 

With co-production a main fac- 
tor in the CM, it is unlikely with 
Germany as long as there is no 
reciprocal aid. French and Italian 
producers would stand to lose such 
pix for they would be pouring Film 
Aid money into their production 
while they would not benefit from 
German aid on the pic. German 
producers also fear an aid plan for 
distribs, who put money into films 
there, could invest in a French 
film on a small percentage basis 
and get German rights. This might 
cause a shift in production away 
from Germany, 

The French are also peeved by 
the German open door policy to 

| American pix, 220 played last year, 
while only 30 Gallic pix are al- 
lowed in under the French-German 
agreement. They feel it is against 
the spirit of the CM. So French 
\film people are all for keeping 
\their needed Film Aid setup and 
|trying to get the Germans to insti- 
|tute one of their own. Coming 
talks will dwell on these problems. 





Ealing Deal With 


| J 
Metro Coming to End 
London, April 22. 

| Ealing Films’ twoyear releasing 
deal with Metro is due to come to 
an end soon. Final picture under 
the contract will be “Nowhere to 
|Go.” Although not part of the 
| contract, it is understood Metro 
will also release “The Scapegoat,” 
new Alec Guinness vehicle which 
is to be made as a Sir Michael Bal- 
leon production. This is due to 


| start rolling in early in summer. 
| Meantime, Ealing’s latest pro- 
| duction, “Dunkirk,” is on a record- 


breaking spree on its London and 
Provincial pre-release engage 
|ments. Its third West End week 
(which Meorporated the Easter 
Holiday period) was substantially 
higher than its second round. 





| 
Morey Marcus In Singapore 


Singapore, April 22. 

Morey Marcus, v.p. and Far East 
supervisor for Republic Pictures, is 
here to huddle with the Shaw Bros. 
who have the local franchise for 
Rep product. 

Before returning to his Tokyo 
headquarters, Marcus plans to in- 
' spect the Indonesian territory. 
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“PARAMOUNT 
HAS RESOLVED 
TO GO FORWARD 
WITH A BROAD 
AND EXPANDED 
PRODUCTION 

: PROGRAM OF 

OUTSTANDING 

ATTRACTIONS”... 


— Barney Balaban 


March 31, 1958 







Pecunia. | 
i 







x. —. véile ch Par aramount is dedicated to 
; of the world wit 1 every type of screen enter- 
Si ng a built-in profit potential... with emphasis 


on top calibre motion pictures. Evidence of this determination is 





‘Paramount's,’ '58-’59 program of 25 pictures described here 
ree with. the highest proportion of boxoffice blockbusters ever 

ffered in one season. Examine, the ingredients carefully. Each 
is importan oF our theatre’ eS vuture..;... 
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RELEASE STATUS 


ee 


« 


IN RELEASE 


a rer genre nnn 


IN RELEASE 
IN RELEASE 
JUST RELEASED 


JUST RELEASED 





JUST RELEASED 
| JUST RELEASED 


MAY 


— 


JUNE 


JUNE 


JUNE 


JUNE 


JUNE 


TITLE 


THE SAD 
SACK 


WILD IS 


THE WIND 
HIGH HELL 


DESIRE UNDER 
THE ELMS 


- COUNTRY MUSIC . 


HOLIDAY 


TEACHER’S 


PET 


ST. LOUIS 
BLUES 


MARACAIBO 


HOT SPELL 


VERTIGO 


ANOTHER TIME, 
ANOTHER PLACE 


SPACE 


CHILDREN 


THE COLOSSUS 
OF NEW YORK - 


_ DESCRIPTION 


Arrry comedy based on 
famous cartoon character. 
Produced by Hal Wallis. 

in VistaVision 


Oramatic romance, filmed 
in Nevada sheep country, 
Produced by Hal Wallis, 
tn VistaVision 


Adventure-action atory — 
photographed in the Alps. 


Don Hartman's production 
of Eugene O'Neill's stage 
masterplece.in VistaVison 


Musical beamed to 
hatlonwide vogue tor. 
Country Music. Se 


* 


Forward-look romantio 
comedy. Produced by 
Periberg-Seaton. 

tn VistaVision 


eS peer oe eal AIPA SNe 


Lite of W. C. Handy, the ry * 


daddy ot'‘rhythm and biues. 
in VistaVision : 


Action romance of 
Venezuela ol! country, 
filmed In Technicolor and 
VistaVision 


Drama of domestic conttict, 
Produced by Hal Wa tis. 
tn VistaVisian 


Suspense drama, produced 
by Alfred Hitchcock and 
filmed in Technicolor 

and VisteVision 


Love story, photographed. 
in Engiand in authentic. | 
focations.¥n VistaVision 


Sclence-fiction flim, set in 
U.S. missiie-launching base, 


ve 


Sclencetiction drama with 

@stounding speciai-ettec 

photography. sets 
Ci ae gx 


“plus guest 


com 
ae 


CAST 


ED ee 2 


JERRY LEWIS, 
David Wayne, 
Pnyilis Kirk, Peter Lorre 


ANNA MAGNANI, 
ANTHONY QUINN, 
ANTHONY FRANCIOSA, 
Ooglores Hart, Joseph Caliela 


JOIN. OBREK,  *.. 
ELAINE STEWART 


SOPHIA LOREN, 
ANTHONY PERKINS, 
BURL IVES 


More than a dozer famous 
“Country Muste ‘s, 






ZSA ZBA 


CLARK GABLE, 
DORIS DAY, Gig Young, 
Mamie Van Doren 





eS Bg 
Pa RE 


NAT “KING | Sie 






CORNEL WILDE, 

JEAN WALLACE, 

Abbe Lane, Francis Lederer, 
Joe E. Ross 


SHIRLEY BOOTH; 
ANTHONY QUINN, 
SHIRLEY Mact AINE, 
EARL HOLLIMAN, 
Elleen Heckart 


JAMES STEWART, 

KIM NOVAK, 

BARBARA BEL GEODES 
Tom Helmore, Henry Jones 


LANA TURNER, — 

BARRY SULLIVAN, 
GLYNIS JOHNS and 
introducing Sean Connery 


* 


Jackie Coogan as missile 
scientist supported by cast 
of outstanding young 
players, 


cos 







John Bareg: 
Pawers, Ott 
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THEATRES OF THE WORLD! 





RELEASE STATUS 


JULY 


a ee 


JULY 


COMPLETED 


COMPLETED 


COMPLETED 


COMPLETED 


i atetnacneaaadedaadinnmand 


COMPLETED 


COMPLETED 


For con 


venient reference ch this annou 


TITLE 


KING | 
CREOLE 


ROCK-A-BYE 
BABY 


HOUSEBOAT 


THE 
MATCHMAKER 


THE BLACK 


ORCHID 


THE HOT 
ANGEL 


OED | HELL 





ROKE LOOSE 
AS YOUNG 


ee 


SHOOTING 





SHOOTING 





ssttinad totaal Mb oi 


AS WE ARE 





A rian a ARR eB aoa am eee RE yee 


with your ¢) sleme- tale mmelele) aiale| 


DESCRIPTION 
38 7 


Musical of New Orleans 
night spots. Produced by 
Hal Watite, 


Comedy with songs—fiimed 
in Technicolor and 
VistaVision 


Romantic comedy, set in 
Washingtén, D.C. and 
filmed in Technicolor 
and VistaVision 


A comedy about tove. 
Produced by Don Hartman 
from Thornton Wilder's play. 
tn VistaVision 


Lighthearted romantic 
drama of a widow-and- 
widower’s romance. 

in VistaVisten 


Action melodrama of today's 
speed-mad generation. 


Metodramatic story of 
American troops in 
World War tt. 


Romantic drama of 
teenagers and their 
tove probiems. 


A major western 
produced by Hal VVaitis— 
in Technicoter 

and VistaVision 


Big-scale historical 
drama, filmed in italy 

and Yugoslavia. Produced 
by Dino De Laurentiis. 


Supervised by Ceci! B. 
DeMitte. A sea soectacte 
of the War of /812. 

in Technicolor 

and VistaVision 


CAST 


ELVIS PRESLEY, | 
Dolores Hart, Carolyn 
donee, Oean Jagger 


ae 


JERRY LEwis, 
MARILYN MAXWELL, 
Connie Stevens, Reginaid 
Gardiner, Hans Conreid 
and Met star, Baccaloni 


CARY GRANT, 

SOPHIA LOREN, 

Marthe Hyer, Marry 
Guardino, Eduardo Cianneiti 


SHIRLEY BOOTH, 
ANTHONY PERKINS, 
SHIRLEY MacLAINE, 
PAUL FORD 


SOPHIA LOREN, 
ANTHONY QUINN 


Jackie Laughery, 
Edward Kemmer, 
Mason Alan Dinehart 


Cheries Bronson, Richard 
dJaeckel, Violet Rensing 


Robert Hariand, Pippa 
Scott, Maje! Barrett, 
Beverly Long, Barry 
Atwater, Linda Watkins 


KIRK DOVGLAS, 
ANTHONY QUINN, 

EARL HOLLIMAN, 

Carolyn dones, Ziva Rodann 


VAN HEFLIN, SILVANA 
MANGANO, HELMUT 


DANTINE, VIVECA LINDFORS, 


OSCAR HOMOLKA, AGNES 
MOOREHEAD, GEOFFREY 
HORNE, VITTORIO GASSMAN 


YUL BRYNNER, 
CHARLTON HESTON, 
CHARLES BOYER, 
CLAIRE BLOOM, 
INGER STEVENS, 
E.G. MARSHALL. 


And All This Profit-Product Is Erected On The Firm Foundation Of 


THE BIGGEST GROSSING ATTRACTION OF ALL TIME 


CECIL B.DEMILLE’S 


THE TEN Co 





PRODUCTION 


MMANDMENTS 


TECHNICOLOR® + VISTAVISION® 


~ 
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H.0.s Hobble Wash. But 
‘Lions’ Big 176, ‘Run’ 106 
Washington, April 29. 
Newer entries continue as the 
big draws in downtown houses, 
with “Young Lions” leading the 
pack at the Palace and “Run Silent; 


Run Deep” holding strong in sec- 
ond at Keith's. Both are second- 


Cleve. Holds Up Well Despite Few 
New, Big Films; ‘Pet’ Sharp $15,000, 
‘Kwai Torrid 126, ‘Wonders’ Same 





ae weekers. “Bridge on River Kwai” 

Cleveland, April 29. + is still sock in seventh week at 
“Teacher's gol shapes as — B d C Trans-Lux “Cattle Empire” opened 
out newcomer here this stanza, be- fair at Columbia. ‘Marjorie Morn- 
ing nice at the State. It was helped T0a way rosses | ingstar” was okay in short session 


lat Ambassador-Met combo. 
Estimated Total Gross | Estimates for This Week 
This Week ... . $534,900 Ambassador - Metropolitan 


by the promoting appearance of W. 
Ward March, Cleveland Plain Deal- 
er’s vet film critic in this newspa- 

er comedy. “Bridge on River 





(SW) 








‘wai” looms big at the Allen de- (Based on 22 theatres) (1,490; 1,000; 90-$1.50)—"*Marjorie 
spite being in aah round. Last Year .. .. $676,600 Morningstar” (Ww B) (4th wk). kay 
“Seven Wonders of World” (Based on 26 ares _| Beas in 5 days. Last week, 
shapes solid in 13th stanza at Pal- eae $12,000. 
ace but “South Pacific” is rated | Capitel (Loew) (3,434; 90-$1.25) | 
only modest in fourth lap at —Paris Holiday” (UA) (2d wk-4| 
Ohio. ‘Underwater Warrior” bets acl c rim days). Fine $8,000. Met Opera play- | 
thin at Stillman “And God | ing here other days. Last week, 


Created Woman” is still doing nice- | $16,000. 





| 
| 


‘Loose’- Young’ Fast $15,000, Det: Pet’ 
Good 15146 ‘Summer’ Hotsy 146, 3d 





Key City Grosses 


Estimated Total Gross 

This Week $2,528,830 
(Based on 24 cities and 251 

theatres, chiefty first runs, in- 

cluding N. Y.) 

Total Gross Same Week 

Last Year .. . . $2,723,100 
(Based on 22 cities and 245 

_ Sas. ) 











‘Run Deep’ Mighty 
126 Leads St. Loo 


Louis, April 29. 
“Run Silent, Run Deep” at the 
Orpheum looks like the big one 
this week, with a wow 
prospect. Holdover champs 
“Long, Hot Summer” at Fox, 
jorie Morningstar” at the St. Louis 
and “South Pacific” at the Pageant, 


St. 


are 


{all in second week. “Bridge on 
River Kwai” continues sock in sev- | 
enth week at the Esquire. 


ly on _second-run. Columbia (Loew) (1,154; 70-90)— | 
Estimates for This Week | itt: et alr : “Cattle Empire” (20th Fair $6,-| 

Allen (S-W) (3,800; ye ee 000. Last week, “Knights Round 
“Bridge on River Kwai” (Ce Table” (M-G) and “Ivanhoe” (M-G) 
wk k bey Pray 000 or over. ‘Last Pittsburgh, April 29. (reissues) (2d wk), $6,000. 

‘Goldie (Art Theatre Guild) The longrun pix, “Bridge on | Keith's RKO 1500; 608 eS 
(850: $1.25)—"Forbidden Desire” River Kwai at Harris and “Young | “Run Silent, Run Deep’ $16,000 
Undie ” Weak $2.000, Last week, Lions” at Fulton, have begun to wk) Heity $10,000 after ’ 
“Only French Can" (indie), $1,800. | Sow down and the new ones aren't opener. Stays. | 48 gs os) 

Embassy (Community) (1.200; 70- coming up to hopes this week. a I alace Loew ) (2.351 m. - + = 
90 ‘Jumping Jacks” (Par) and | “Lions still is strong and stays a Young Lions BL ‘ Ww 4 — 
“Seared Stiff” (Par) (reissues). So- fifth. “Long, Hot Summer” much $17,000 after $26,000 first stanza. 
co $2.800 Last week. “Touch of better than Stanley has been doing Holds “ sie: tae a 
Evil’ U) and “Fort Bowie” ‘U) lately, but still a disappointment _ Plaza (T L) (276 90-$1 —s - 
$4 000 “Teacher's Pet” at Warner and Created Woman” ‘Kings oo 

Heights Art ‘Art Theatre Guild) “Wild Is Wind’ at Penn are very Fast $4,000. Last week, 3,500. 
(92 ©] .25 “All at Sea’ (M-G) disappointing. “South Pacific” at Stays on - a : 
‘oad wie Okay $2.400after $3,200 Nixon still looms trim. Trans-Lux ‘T-L) (600; $1 25-$2 a 
last week. Estimates for This Week ee se Bee Se Cea 

Hippodrome (Telem't) (3,700; Fulton (Shea) (1.700; 99-$1.50)— regi age SF A ve _ 
$1.25-"1.50)--"Young Lions” (20th)!“young Lions” (20th) (4th wk) “oo ‘SW i 100: $1.25-$3)— | 
(4th wk). Good $6,000 in 4 days. Sliding downward although $7,000 uc pacifie” (20th) (4th wk) 
Lem week, Se i is plenty good for stage of run; Great $12, 00 Last webk, same. _ 
e Lower Mall (Community) (500; holds. Last week, $8,500. “‘Waemer (SW-Cinerama) (1,300 
Tee vad tun), Pascale $2,500. |«.cGulld (Green) (500; 99-$1.25\— $1 20-$2.40\—"Search for Paradise” | 
] at x eck. “Panic in Parlor” (In- ‘Ship Was Loaded” (Arthur). Got,(Cinerama’ (17th wk). Nice $12,- 
ie) and “Devil's General” (Indie) surprisingly good notices and may 500 after $13,500 last week. Stays | 
rhea a get better than single week orig- on. 

ain haat gga ; nq) | inally planned. Fine $2,500 or over. ne a ae eee 

Se howe, Oe a ae Last week, “Gervaise” (Cont) (3d 
Modest $10,000. Last week, ditto. | wk), $1,600. . . - i ? 

Palace (SW-Cinerama) (1,523;) Harris (Harris) (2.165; 99-$1.50) 10ns am 
$2.40:\—"‘Seven Wonders of World” | — River Kwai (Col) (Sth wk). 7? 
(Cineram; 13th wk). Nice $12,-| Close to $10,000, sturdy. Last week, 

000. Last week, $12,500 | $11,200. 

State (Loew) (3,500; 90-$1.25\—| Nixon (Rubin) (1,500; $1.25-$3)— I ‘Kwai 
“Teacher's Pet” (Par). Fine $15.-| “South Pacific” (20th) (3d wk). The 9 
000 or over Last week, “Lady, big noise here is over the week- 

Takes Flyer” (U), $6,000 in 6 davs. | ends, daily takes being only so-so Philadelphia, April 29. 

Stillman (Loew) (2.700; 90-$1.25) Trim $12,500. Last week, $14,500 Top entries are maintaining re- | 
—Underwriter Warrior” (M-G).| Penn (UA) (3,300; 85-$1.25)— | cent gaits here, but a rainy Sunday | 
Thin $5,000. Last week, “Run Sil-| “wild Is Wind” (Par). House has| is blamed for depressing biz in 
ent, Run Deep” (UA) (m.o.), same.| been running up against some current session. “Girl in Black | 


Stockings” 
ton, “Young Lions” 
despite being in fourth stanza at | 


tough going, with pictures which 
| are drawing fine notices but no biz. 
This is a case in point. Not more 


Mals. Slow; ‘Saddle’ Slim 


is new but dull at inne | 
is rated wow | 


000, D So k 126 ‘than $6,500 in 8 days. Last week, the Fox “South | Pac ym, ane | 
ays C “Merry Andrew” (M-G), $5,500. near recent pace in fi round at | 
the Midtown. “Bridge on River | 


Squirrel Hill (SW) (900; 99-$1.25) 
—"Bonjour Tristesse” (Col). Bet- 
ter than this sure-seater has been 


is socko in seventh frame at | 
“Teacher's Pet” shapes | 


Kwai” 
Randolph 
neat in fifth stanza at the Viking. 


‘Lions’ Lively 556, Ath 


Estimates for This Week 


wes / 12th stanza. 


session in| 


“Mar- | 
| (3d wk). 


| 


Esquire (Shukart-Levin) (1,500; 
$1.50-$2.50) — “Bridge on River 
Kwai” (Col) (8th wk). Big $11,000 
for eighth round. In ahead $11,700. 

Fox (Arthur) (5.000; 60-75)— 
“Long, Hote Summer” (20th) and 
“Count Five and Die’ (20th) (2d) 
wk). Great $12,000. Last week,| 
$16,500. 

Loew’s (Loew) (3,200; 60-90)— | 
“Cowboy” (Col) and “Escape From 


San Quentin” (Col). Slow $8,600 or 


Shady Oak (Arthur) (560; $1.25! 
—‘Paradise Lagoon” (Col) (2d wk). 
Good $2,000. Last week, $2,500, 





| Slow $6,000. 


under. Last week, “Paths of Glory” 
1(UA) and “Fort Bowie” (UA), 
| ditto. 

| Orpheum (Loew) (1.900; 60-90)— 
“Run Silent. Run Deep” (UA). 
Wham $12,000 or close, Last week, 
“Witness for Prosecution” (UA)| 
(8th wk), $6,000 | 

Pageant ‘Arthu 1,000; $1.80- 
$2.25)—"“South Pacific’ (20th) (2d | 
wk). Socko $10,000. Last week, 
sock $10.000. al 

Richmond | Arthur) (1.000; $1.25) 
—‘Four Bags Full” (T-L). Okay 
'$1,200. Last week, “Wife for a 
Night” (Indie), $1,800. 

St. Louis (Arthur) (3,800; 90- 
$1.25) — “Marjorie Morningstar” 
(WB) (2d wk). Bright $11,500 or 
near. Last week, $14,000. 





+ Detroit, April 29. 


Pace has slackened somewhat 
this week along the main stem, but 
overall biz still remains solid. Only 
two newcomers, “Teacher’s Pet” 
shapes good at the Michigan and 
“Girls on Loose’-“Live Fast, Die 
Young” package, fast at the Broad- 
way Capitol. 

Robust holdovers are “South Pa- 
cific’ which is strong in third 
week at the United Artists, “Bridge 
on River Kwai,” terrific in seventh 
round at the Madison, and “Search 
for Paradise,” heading for a great 
“And God Created 

; Woman” is still big in 15th week 
}at Trans-Lux Krim. 

Estimates for This Week 

Fox ‘Fox-Detroit) (5,000: $1.25- 





$1.50/—"“Young Lions” (20th) ‘4th 
wk). Big $12,000. Last week, 
$14,700. 


Michigan (United Detroit) (4.100; 
| 90- $1. 25)—" ‘Teacher's Pet” (Par) 
and “Cole Younger, Gunfighter” 
(AA). Good $15,500. Last week, 

“Marjorie Morningstar” (WB) $20,- 
000 in third week. 

Palms (UD) (2,961; $1.25-$1.50)— 
“Long, Hot Summer” (20th) and 
“Showdown at Boot Hill” (20th) 
Swell $14,000. Last week, 
$17,500, 

Madison (UD) (1,900; $1.25-$1.75) 
| __“Bridge on River Kwai” (Col) 
(7th wk). Great $18,000. Last 
week, $23,000. 

Broadway-Capitol (UD) 
90-$1.50/\—“Girls on Loose” 
and “Live Fast, Die Young” 
Swell $15,000. Last week, 
strip Riot” (Indie) and 
Crazy” (Indie), $12,000. 

United Artists (UA) (1.667: 
$3)\—“South Pacific” 
wk). Strong $19,000. 
$19.700. 

Adams_ (Balaban) 
$1.25)—"“Merry 
and 


(3,500; 
(U) 
(U), 
“Drag- 
“Cool and 


$1.25- 
(20th wk) (3d 
Last week, 


(1,700; 
Andrew” (M-G) 
“Red Balloon” (Indie) (2d wk). 
Last week, $7,500. 


90- 


Music Hall (SW - Cinerama) 
{1,205; $1.20-$2 65)—"‘Search for 
| Paradise’ ‘(Cinerama) (12th wkl. 


| Hotsy $17,000. 
Trans-Lux 
‘1,000; 
Woman” 
7,000. 


Last week, $17.20. 
Krim = ‘Trans-Lux) 
90-$1.65)—""God Created 

(Indie) (15th wk). Big 
Last week, $6,500, 





‘Evil’ Good $10,000 In 


Toronto; ‘Lions’ Boff 
156, ‘Witness’ 176, 2d 


Toronto, April 29. 
Weekend switch to Daylight Sav- 
ing Time is cor'sing some film 
patrons on beginning time of fea- 
ture pix but not too much, since 


Minneapolis, April 29. doing in the last month. Approach- PARIS’ TOPS DENVER biz is generally good all along line. 
With only one “important” new-! ing $3,000, and stays. Last week, Estimates for This Week ? | Only newcomer « note is “Touch 
comer among low total of three | “All at Sea” (M-G) (2d wk), $2,000.! Arcadia (S&S) (526; 99-$1.80)— BIG 13¢: ‘PET’ GOOD OG Evil,” this satisfactory. Topper 
fresh entries, two of latter running| Stanley (SW) (3,800; 99-$1.50.— | “Farewell to Arms” (20th) (9th! ? is still “Bridge on River Kwai,” 
as dualers, and with some of many | “Long, Hot Summer” (20th). Not’ wk). Okay $5,000. Last week, ditto. Denver, April 29. |now in seventh stanza. Crowding 
holdovers on their last longrun)| up to hopes but $11,500 is lots bet- Boyd (SW) (1,430; 75-$1.80)— “Paris Holiday” at Paramount is | this entry on receipts are “Witness 
ke the Loop is undoubtedly less|ter than recently here. It stays. “Long Hot Summer” (20th) (4th | leading the city this session with for the Prosecution” now in third 
of a magnet than ordinarily for en- | Last week, “Marjorie Morningstar” wk). Mild $8,000. Last week, $8,500.|a socko total. “South Pacific” | frame, and “Marjorie Morningstar” 
tertainment-seeking crowds. Result (WB) (3d wk), $4,000 in 4 davs. Fox (National) (2,250; 65-$1.25)— | sh apes big in first stanza at the | in second. Also bigger than last 
ix that trend is sub-normal. “Sad- Warner (SW) (1,500; 85-$1.25)— “Young Lions” (20th) (4th wk)).!smaller Tabor, and is strong|Wweek’s gross is “Cinerama Holi- 
die the Wind” is standout fresh en- | “Teacher’s Pet” (Par). Plenty of Wow $18,000. Last week, $28. 000. j|enough to indicate a longrun. | day,” in fourth frame; with “The 
try but it’s only fair at the Gopher. , publicity, what with two local crix, Goldman (Goldman) (2,250; 65-/| “Teacher's Pet” is rated good at| Young Lions” showing no change 
long array of holdovers includes | Harold V. Cohen of Post-Gazette $1.25)—"“Merry Andrew” (M-G) (2d Denham, and will hold. “Gervaise” | 2nd “Wild is Wind” big at a three- 
the hard-ticket “Around World in| and Kaspar Monahan of Press ap- wk). Lean $8,000. Last week,|js fine at Vogue Art, and stays| house FP-Can combo in second 
&) Days” and “Search for Para-| pearing in it. Good notices, too, $13,000 over. “Bridge on River Kwai” still | $tanza. 
dise,” in their 42d and ninth weeks, | but barely getting by at $7,000 Midtown (Goldman) (1,000; $2-| jc colid in eight Centre stanza. | Estimates for This Week 
respectively; “Bridge on River | Last week, “Snow White” (BV) (re-  $2.75)\—“South Pacific” (20th) (Sth | " "Estimates for This Week | Carlton (Rank) (2518: 2 
Kwai" and “The Young Lions” in, issue) (4th wk), $6,500. ‘Continued on page 20) | Aladdin (Fox 1,400; 70-90)— | $) 75\—"Bridge on tena be 
their s nth and fourth, and ;“Snow White’ (BV) (reissue) 5th (Col) (7th wk). Big $18,000 Last 
. ong Hot Summer” "3 its second. {wk). Good $3,000. Last week, | week, $22,000. Tae ten 
ist named is socko at Lyric. Much | $3,500. wntown, | 
colder weather should help. ‘So. Pacific Lusty $12 O00, Cincy hee | Centre (Fox) (1,247; 90-$1.25)— Seatane tTrades) ata 995: “693. 
Estimates for This Week | “Bridge on River Kwai” (Col) (8th | 694: 50-75)—"“Day of Bad Man” (U) 
ss - adem) — Hi et |wk). Fancy $10,000. Last week, | and “Lineup” (Col). So-so $10,000 
$2.65)—“*Around World in 80 Days” | $11,500. vast we ss ; ” “and 
(UA) (42 ad wk). Steps out to make | Holiday 116, ‘Search Fast 166, \st Denham ‘Cockrill) (1,429; 70-90) | Teun tie ee eee on 
way for “South Pacific’ after two | —"Teacher’s Pet" (Par). Good) Eglinton, Palace, ’ Runnymede 
more weeks. Still big at $12,000. | $9,000 or close. Last week, “St.| (FP) (1,080; 1,485; 1,385: 50-$1)— 
Last week $8.500 | Cincinnati, April 29. on bolstering by student groups | Louis Blues” (Par), $6.000. “Wild Is Wind’ (P Qa k). 
Century (SW-Cinerama) 1.150: | Cincy first-runs are rejoined this|and baseball fans from out-of-| Denver (Fox) (2,586; 70-90)—| | Holding good at $9.500. L t Ms k, 
$1.75-$2.65) “Search for Para- | week by the Valley Theatre, Lou town. Reservation tie-in with Cin-|“Summer Love” (U) and “Big | $13,000. yaicz 
ei se’ (Cinerama) (9th wk). Still | Wiethe’s suburban swankery, with |cy Reds and hotels, initiated last Heat” (U). Fair $10,000 or near. | Hollywood (FP) (1,080; $1-$1.25) 
showine gratifying b.o. streneth. |Todd-AO processed “South Pacific” | season, is helpful Last week, “Lafayette Esquadrille” —“Young Lions” (20th) (2d wk). 
Good $13,000. Last week, $14.000.|on hard-ticket policy. It bids to| Grand (RKO) (1,400; 90-$1.25)— | (WB), $9,000. | Smash $15,000. Last week, same. 
Gopher (Berger) (1,000; 85-90\— |top downtown fresh fare. “Paris|‘“Young Lions” (20th) (4th wk).| Esquire (Fox) (742: 70-90)—| Hyl 2s 
0. aopher ‘Berger’ (1,000; ! | dow! *. : Ft heer ag E: : ; yland (Rank) (1,357; $1)— 
addle Wind” (M-G). Slow $4,000. | Holiday” looms barely okay at the | Pleasing $6,000 finale after $7,000 “Beautiful But me geet agg (20th). |“Naked Truth” (Rank) (5th wk). 
Last week, “Run Silent. Run/flagship Albee. Another new bill, | third week Poor $1,500. Last week, “Passion- | Neat $4,000. Last week, $4,500. 
Deep” (M-G) (4th wk), $3,000. “Cry Terror,” looks mild at the Guild Vance) (300; 50-90)\—! ate Summer” (Kings), $2, 000. Imperial (FP) (3,344: 75-$1.25)— 
Lyric (Par) (1.000: 90-%1.25) Palace. “Beautiful But Dangerous” (20th) Lake Shore Drive-In (Monarch) “Marjorie Morningstar” (WB) (2d 
“Long Hot Summer” (20th) (2d “Bridge on River Kwai” and (2d wk Mild $1,100. Same last | (1,000 cars; 75c)—‘“Monolith Mon- | wk) Big $18,000 Last week 
wk). Maintaining highly profitable “Young Lions” are firm holdovers, week }sters” (U) and “Love Slaves of | $21 000 ' j : . 
pace. Sock £8,000. Holds. Last |latter being nice in fourth week Keith's ‘Shor) (1.500: 90-$1.25)— | Amazon” (U), Mild $4,000. Last Loew’s (Loew) (2,098: 75-$1.25)— 
week $11.000 \“Search” for Paradise” remains | “Bridge on River Kwai” (Col) (5th | week, on subsequents. “Witness for Prosecution” (UA) (3d 
Radio City (Par) (4,100; $1.25-| hefty with lift from visiting base- | wk) Firm $7,000 after $8,500 | Monaco Drive-In (Wolfberg) (800 | wk). Terrific $17,000. Last week, 
$150\—"Bridge on River Kwai" |ball fans. Annual free AFL-CIO fourth frame. Holds a sixth. |ears; 75¢c)—“Last Paradise” (UA) | $18,000. 
(Col) (7th wk). Great $7,000. Last | Union-Industries show, at Music| Palace (RKO) (2.600: 90-$1.25)—!and “Man on Prowl” (UA). Poor| Tivoli (FP) (955: $1.75-$2.40)— 
week. $7,000 Hall for six days, is increasing |“Cry Terror’ (M-G). Mild $7.500. | $3,000. Last week, on subsequents. | “Around World in 80 Days” (UA) 
RKO Orpheum (RKO) (2,800; 75- downtown traffic and luring out-| Last week, “St. Louis Blues” (Par).! Orpheum (RKO) (2.596: 70-80)— (37th wk). Steady $6,500. Last 
90) — “Hired Gun” (¢M-G) and |siders. $7.000 |“Sheepman” (M-G) and “Handle | week, same. 7 ss 
“Safecracker” (M-G). Another of Estimates for This Week Valley ‘Wiethe) (1.300; $1.50-| With Care” (M-G). Fairish $9,500. University (FP) (1,233; $1.50- 
the infrequent twin bills here be- Albee (RKO) (3.100; 90-$1.25)— | $2.50) — “South Pacific’ (Indie). | Last week, “High Cost of Loving” | $2.40)—“Cinerama Holiday” (Cine- 
cause neither picture is too big. | ‘Paris Holiday” (UA). Oke $11,000 | Favorable $12,000 preem of Todd. | (M- G) and “Cry Terror” (M-G),|rama). Jumped to hep $15,000 
Dull $5,000. Last week, “St. Louis|or close. Last week, “Marjorie | AO processed pic and hard ticket | $6,000. Last week, $14,000. aee 


Blues’ 
$4.500 


’ (Par) and “High Hell” (Par), | Morningstar” (WB) (2d wk), $7.500.| policy. Good reviews and advance 

| Capitol (SW-Cinerama) ‘1.376; | publicity. Reservations on 10-week 
RKO Pan ‘RKO) (1.800; 75-85)— $1.20-$2.65)—“Search for Paradise” spread. Theatre resumed nabe pol-| 
“Girl Most Likely” (U) and “Flood |(Cinerama) (21st wk). Swell $16,-\icy after 35th week of “Around 


(Continued on. page 20) 000, matching last week's) pickup , World” (UA) in February. i 


| Smooth $13,000. 


Paramount ‘Wolfberg) (2.200; 70- 
90)—"Paris Holiday” (UA) and | 
“Ride Out for Revenge’ 


. (Continued, om page 20) 


Uptown (Loew) (2,075; 60-$1)— 
“Touch of Evil” (U). Satisfactory 


{UA). | $10,000 or near. Last week, “Paths 
Last week, “Mar- | = ane ’ (UA) (2d wk), $7,000 for 
i5 ays. 
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School Vacation Tilts Chi; ‘Paris 
Loud $29,000, ‘Sheepman’ Torrid 186, 
Pet’ Bangup 21G, ‘Lions’ Great 246 


Chicago, April 29. 

New product should help the! 
wicket pace here, but mostly the| 
spring hiatus for school kids figures 
to make biz brisk this session. 
“Paris Holiday” at Oriental shapes 
lusty $29,000 while “Sheepman,” 
also new, at the United Artists ex- 
pect a lively $18,000. 


“Desire Under the Elms” looks 
big in second Esquire round 
“Teacher's Pet” is nice in third 


Woods stanza 


“Young Lions” is hotsy in Roose- 


velt fourth “Bridge on River 
Kwai” still is strong at State-Lake 
in seventh. “Snow White” looks 
great in Garrick seventh. ‘Peyton 


Place” is big in ninth and windup 
Session at the Chicago. 

“Search: for Paradise” in second 
round at Palace shapes rosy, as 
does fifth week of “South Pacific” 
at McVickers. “Around World” is 
sock in 56th frame at Todd’s Cine- 
stage, with extra shows. 

Estimates for This Week 

Carnegie (Telem’t) (485; $1.25)— 
“Across Bridge” (Rank). Good 
$4,500 Last week, “Migs Julie” 
(Janus) (3d wk), $3,000. 

Chicago (B&K) (3,900; 90-$1.80) 
—‘‘Peyton Place” (20th) (9th- 
final wk Big $18,500. Last week, 
$18,500. . 

Esquire (H&E Balaban) 
$1.25-$1.50/\—“Desire Under 
(Par) (2d wk Sock $10,000. 
week, $14,000 

Garrick (B&K) (850; 90-$1.25)— 
“Snow White” (BV) (reissue) (7th 
wk). Giant $16,000. Last week, 
$9,000 

Loop (Telem't) (606; 90-$1.50)— 
“Merry Andrew” (M-G) (4th wk). 
Soft $6,500. Last week, $7,800. 

MecVickers (JL&S) (1,580; $1.25- 
$3.30)\—“South Pacific” (20th) (5th 
wk). Rosy $27,000. Last week, 
$26,000 

Orieftal (Indie) (3,400; 90-$1.50) 


(1,350; 
Elms” 
Last 


r’ 





> 


‘Summer’ Okay $7,000 
In Port.; ‘Pet’ Ditto 


Portland, Ore., April 29 

Town is loaded with new entries 
but they are not helping biz too 
much. Holdovers continue mostly 
very well. “Morningstar” moves 
into a third session at the Broad- 
way and is still okay. Fifth round 
at the Orpheum for “Bridge on 





tiver Kwai” is big. “Teacher's 
Pet” looms oke at Paramount 
“Long, Hot Summer” also looks 
Okay at Liberty. 


Estimates for This Week 
Broadway (Parker) (1,875; $1- 
$1.50) — “Marjorie Morningstar” | 
(WB) (3d wk). Okay $4,500. Last 
week, $7,100. 
Fox (Evergreen) (1,536; $1-$1.50) 


—‘Bonjour Tristesse’ (Col) and 
“Woman of River” (Col) So-so 
| $6,000. Last week, “Young Lions” 
(20th) (3d wk), $7,800. 

Liberty (Hamrick) (1,890; $1- 
$1.50\—‘Long, Hot Summer” (20th) 
and “Plunder Road” (20th). Okay 

7,000. Last week, “Girls On 
Loose” (U) and “Live Fast, Die 
Young” (U) (6 days), $4,100 

Orpheum (Evergreen) (1,600; $1- 


—‘Paris Holiday” (UA! Fancy | 
$29,000 Last week, “Long Hot 
Summer” (20th) (4th wk), $16,000. 

Palace (SW-Cinerama (1,434; 


$1.25-$3.40)—“‘Search for Paradise” 
(Cinerama) (2d wk). Bright $28,- 
000. 
ances), $13,000. 

Roosevelt (B&K) (1,406; 90-$1.80) 
—“Young Lions” (20th) (4th wk). 
Hotsy $24,000. Last week, $25,000. 

State-Lake (B&K) (2,400: 90- 
$1.80/\—“‘Bridge on River Kwai” 
(Col) (7th wk). Sock $27,000. Last 
week, $29,000. 


Last week (seven perform-| 


| 


Surf (H&E Balaban) (685; $1.50) | 


—‘‘Nights of Cabiria” (Lopert) (4th 
(Continued on page 20) 


‘Wildest’ Good $7,000 In 
L’ville; ‘Chase’ Okay 46, 





‘Lions’ 746, ‘Kwai’ 76 


|$17.000. Last week, $17,500. 


Louisville, April 29. 


A couple new entries this week, 


“The Wildest,” good at the Ken- 
tucky, and “Chase Crooked Shad- 
ow” okay at the Mary Anderson. 
Holdovers, particularly “Young 
Lions” at the Rialto, are doing well, 
but “Brothers Karamazov” at the 
Brown in third week and “Bridge 
on River Kwai” in fifth at United 
Artists are tapering off somewhat. 


Town is steamed up for opening of | 


Churchill Downs race meet last 
Saturday (26), and Kentucky Derby, 
one week later on May 3. 
Estimates for This Week 

Brown (Fourth Ave.-U.A.) (1,000; 
90-$1.45) — “Brothers Karamazov” 
(M-G) (3d wk). Oke $5,500 after 
second week's $7,000. 

Kentucky (Switow) (900; 50-85)— 
“The Wildest” (U). Broke on slow 
side, but perked over weekend to 
indicate good $7,000. Last week, 
“Cole Younger,” 


(AA) and “Bowery | 


#hapes solid at Orpheum. 
| Holiday” 
|On River Kwai” shifted from hard 
jo at Gary to grind at Capri, 
| an 

| holding nice in third. 


$1.50'\—““Bridge On River Kwai” 

Col) (5th wk). Big $8,000. Last 
week, $12,000. 

‘Paramount (Port-Par) (3,400; 
$1.50)—“Teacher’s Pet" (Par) and 
“High Hell” (Par). Nice $7,000. 
Last week, “St. Louis Blues” (Par) 
and “Alligator Named Daisy” 
(Rank), $7,100. 


‘Attila’ Wow 366 
thia Wow Jou, 
Hub; ‘Lions’ Big 15 
. 
ub; Lions big 
Boston, April 29 
Biz is booming this frame with 
big new product. -“Attila” is prev- 
ing a blockbuster with smash trade 
at Paramount and Fenway. “Young 
Lions” is headed for a wow sessidn 
at the Gary. “Paths of Glory” 


“Paris 
is fair at the Met. “Bridge 


$1-| 





is good. “South Pacific” is 
Estimates for This Week 
Astor (B&Q) (1,372: 75-81.25)— 
“Marjorie Morningstar” (WB) (4th 
wk). Neat $10,000. Last week, 
$12.000. 
Beacon Hill (Sack) (678; 90-$1.50) 
—‘Goddess” (Col) (3d wk). Second 


week. fine $8,000. Last week, 
$10,000, 
Boston (SW-Cinerama) (1.354; 


$1.25-$2.65) — “Search for Para- 
dise” (Cinerama) (23d wk). Slick 


Capri (Sack) (990; 50-81.50) — 
“Bridge On River Kwai” (Col). 
Shifted from hard-ticket run at 


|other Time, 


{mer” looks like torrid $17,000 in 


|stays on indefinitely at the Plaza. 





Garv to grind, hotsy $10,000. Last 
week, “Stage Struck” (BV) and 
“How To —— Rich Uncle” 
(Col), $5,00 

Exeter nde) (1,300: 75-$1.25)— 











“Lucky Jim" (Indie). Third started e ‘eae 
Sunday (27). Second was ake |. Marcelinno” Indie iretssue) 4th! gy 9a?" is Holiday” By ns 
$4.000. “ )—**Paris Holiday” (UA), Okay | 
Fenway (NET) (1,373: 60-$1.10)— i—_ os ar een Sack} $6,000. Last week, “Witness For 
“Attila” (Indie) and “Wild Dako- $9509. was big Prosecution” (UA) ‘8th wk), $4,000. 
tas” (Indie). Wow $11,000, hvpoed ( 79- New (Fruchtman) (1,600; $1.50-) 
by big bally. Last week, “Maca-|g, Mayfair | (Maurer) | (t.73° gon) $2.50—"South Pacific” (20th) (4th 
bre’ (AA) and “Hell's 5 Hours” (4th wk). This stanza finishing to-|Wk’., Big $10,000 after $14,000 in 
(AA), = f — morrow (Thurs.) looks like big third. 
ayGaty (Sack) (1.340; 90-$1.75\—| ¢17 900 or near. Third was $19,000.| Little (Rappaport) (300; 50-$1.25) 
Young Lions” (20th). Wow $15.| holds over, again. |—“Bolshoi Ballet” (Rank). Fancy | 
900. Last week. “Bridge On River |“ wormandie (Trans-Lux) (592; 95- $2,400. Theatre, Baltimore's oldest | 
Kwai” (Col) (17th wk), $20,000 $1.80)—“Stage Struck” (BV) (2d art center, has been renovated and | 
Kenmore (Indie) (700: $1.25-82) ~" (Conti d age 20) |management has formally an- 
—“Bolshoi Ballet” (Rank). Bright | ontinued on Pp | nounced it is returning to first-run 
$13,500. Last week, “Henrv \V”" wees! art policy with present show. This 


(Rank) (reissue) (5th wk), $4.000. 


+— 


‘ILHOLOS FIRM; 
'MARJORIE’ 1856 


Broadway film biz displayed sur- 
prising strength over the past 
weekend, aided by cooler, rainy 
weather. The result is a rather fa- 
vorable session at these first-runs 
despite a dearth of newcomers. Rain 
most of Monday (28) was rated a 
plus factor. 

“Marjorie Morningstar” with | 
new stageshow is the new boxoffice | 





prospect for opening stanza at the | 
Music Hall. “One That Got Away,” | 
another new entry on Broadway, | 
hit only mild $10,000 opening round 
at the Odeon. “Stage Struck” 
finished its first week at the Nor- 
mandie with a big $15,000. 

“Windjammer” shapes very! 
smooth $64,000 in third frame at 
the Roxy, to top the second week. 
“St. Louis Blues” is heading for 
fair $16,000 or less in third and 
final session at the State. “An- 
Another Place” is set 
to open Friday (2 

“Young Lions” is doing a great! = 
$50,000 in current (4th) stanza at 
the Paramount. “Long, Hot Sum-| 


fourth at the Mayfair and great 
$11,200 in same week at the Fine 
Arts. “Run Silent, Run Deep” 
shapes lively $14,500 in fifth round 
at the Victoria 

“Witness For Prosecution” is 
heading for an okay $12,000 in cur- 
rent (12th) session at the Astor. It 
is heading for a sock $10,500 in the 
same week at the arty Plaza. Pic 
winds up at the Astor May 8 but 


“Teacher's Pet” was a modest $21,- 
000 in sixth week at the Capitol. ; 
“Sheepman” replaces May 7. | 
“Around World in 80 Days” 
topped the previous session in the, 
80th week at the Rivoli by landing | 
a great $35,600. “South Pacific” 
also pushed ahead over the preced- 
ing stanza to get a smash $45,200 
in fifth week at the Criterion. 
“Bridge on River Kwai” also 
climbed over the previous round | 
to hit a wow $37,000 in 19th session | 
at the Palace. “Search For Para-| 
dise”’ was in a like category, get- | 
ting a fine $26,200 in 3lst week at} 
the Warner. “This Is Cinerama” | 
returns to the house on May 4. 
Estimates for This Week 
Astor (City Inv.) (1,300; 75-$2)—| 
“Witness For Prosecution” (UA) | 
(12th wk). This session looks like} 


okay $12,000. The llth week was| 
$14,500. “Paris Holiday” (UA) 
opens Friday (9). 

Baronet (Reade) (430; $1.25- 
$1.70) — “Uncle Vanya” (Indie). 
Opened Monday (28). In ahead, | 


“Ladykillers” (Cont) and “To Paris 
With Love” (Cont) (reissues) (5th | 
wk-10 days), okay $3,500 after $4,- 
100 for fourth regular week 
Capitol (Loew) (4:820; $1-$2. 50) | 
—“Teacher’s Pet” (Par) (7th-final | 
wk). The sixth week ended yester- | 
day (Tues.) was fair $21,000 
near. The fifth session was $22,500. 


“Sheepman-Stranger With Gun”) 
(M-G) opens May 7. | ( 
Criterion (Moss) (1,671; $1.80- 
$3.50)—“South Pacific’ (20th) (6th 


wk). Fifth stanza ended Sunday 
(27) was smash $45,200. Fourth, 
$44,000. Stays on indef. 

Fine Arts (Davis) (468; 90-$1.80) 

—‘“Long, Hot Summer” (20th) (4th | 
wk). This round ending tomorrow | 
(Thurs.) is heading for great $11,-) 
200. Third was $12,000. Holds on. 








| 





LA. Off Sharply, Baseball Blamed; 
Lions Socko 266, Days Lofty 
166, 7Ist; Blues Light 166 Opener 





| rority Girl” 


| 000. Last week, 


Lofty $5,000. 
| 


‘Summer’ Boffo 13G, 
Indpls; ‘Pacific’ 14G 
Indianapolis, April 29. 
Biz is nice to smash at three 


|champ, with a smash $165,000 in | first-runs here this stanza but slow 


“South Pacific” 
shapes terrific at Lyric to lead 
town. “Long, Hot Summer” at 
Keith's is boffo while ‘Teacher's 
Pet” at Circle looks nice. “Merry 
Andrew” failed to get off ground 
at Loew's. 
Estimates for This Week 


Circle (Cockrill-Dolle) ‘2,800; 75 
90)—"‘Teacher’s Pet” (Par) Nice 
$13,000. Last week, ‘Marjorie 
Morningstar” (WB) (2d wk), $7,000. 

Indiana (C-D) (3,200; 75-90)— 
“Motorcycle Gang” (Al) ard ‘So- 
(AI). 
5 days. Last week, “Redan’ 
and * a in Small Doses” 


at two others 


(DCA) 
Indie), 


| $10,000 


(C-D) (1,200; 90-$1.25)— 
“Long, Hot Summer” (20th). Smash 
$13,000. Last week, “Young Lions” 
(20th) (3d wk), $4,000. 
Loew’s (Loew) (2,427; 
“Merry Andrew” (M-G) and 
Cracker” (M-G). Dull $3,500. Last 
week, “Bridge on River Kwai” 
(Col) (5th wk), $5,500 at $1.25 top 
Lyric (C-D) (850; $1.25-$2.20)- 
“South Pacific’ (20th). Sock $14,- 
“Raintree County” 
$5,000 in 4 days. 


Keith’ s 


75-90 |— 
“Safe 


Pacific’ Big 106, 
Balto; ‘Paris’ 66 


Baltimore, April 29 
Biz is slow this frame, giving ex- 
hibs their lowest take in recent 
weeks. Warm weekend weather is 





taking most of blame. New entries | 


“Marjorie Morningstar,” 
“Paris Holiday.” 
“Cast Dark | 


include 
fair at Stanley; 
oke at the Mayfair; 
Shadow,” pleasing at Playhouse | 
and “Search for Paradise” which | 
is sluggish on opening round at the | 
Town, “Bridge on River Kwai” is 
holding nicely in sixth at Hippo- 


drome while “South Pacific” shapes 
big in fourth at the New 
Estimates for This Week 

Century (Fruchtman) (3,100; 50- 
$1.50\—"Young Lions” (20th) (3d 
wk). Fair $6,000 after $8,500 in 
second. 

Cinema (Schwaber) (460; 50-! 
$1.25)—“Razzia” (Kass) (3d  whk).! 


Oke $3,000 after 
second week. 

ae eaag (Rappaport) (890; 
50-$1. “Brothers Karamazov” 
(M- G) oad 1 wk). Nice $6,500 after 
near $8,500 in second frame. 

Five West (Schwaber) (460; 50- 
$1.25\—“Adam and Eve” (Horne). 
Last week. “Bride 
luch Too Beautiful” (Ellis) (4th 
wk), $2,000. 

Hippodrome (Rappaport) (2 300; 
50-$1.50)\—“Bridge on River Kwai” 
(Col) (6th week). Good $7,300 after 
$9,000 in previous week. 


brings art houses here up to four. 


ae ) | . 

OE aatunes Seale Jt 000: | Memorial (RKO) (3.000: 60-$1.10) | Estimates Are Net | Playhouse (Schwaber) (460; 50- 
50-85)—“‘Chase ‘Crooked Shadow” = —_ = Summer” (20th) (ath | Film gross estimates as re- | $1.25) — “Cast Dark Shadow” 
(WB). Okay $4.000 or over. Last 319.000. ce $8,000. Last week | ported herewith from the vari- (DCA). Pleasing $4,000. Last week, 
week, “Marjorie Morningstar” | Metrovolitan (NET) (4.357: 70-| US key cities, are net; te. Novel Affair’ (Cont $2,000 et 
(WB) (2d wk), $5,000. €1.10)——-"Paris Holidav” (UA) and| Without usual tax. Distrib- en ee Se 

Rialto (Fourth Ave.) (3,000; 74- “Man On Prowl” (UA) (2d wk),| Utors share on net take, when a om, roi oe ] —- od 
99)—“Young Lions” (20th) (2d =. Pict pe ay Al ok playing percentage. hence the =. mM. et Sew tt : ok, 
Loaks 77. $7,500 . after last Toy week, fair $13.00. estimated figures.are net in- | wx) $6,000." 
Woinited Artists (UA) (3,000; 90- . Paramount (NET) (4.357: fi0-|, come. | Town (SW-Cinerama) (1,125)— 
$1.45)—“Bridge on River Kwai” %!.10)—“Attila” (Indie) and “Wild * -The_ parenthetic admission “Search for Paradise” ‘Cinerama) 
(Col) (5th wk). Slowing down to Dakotas” (Indie). Torrid $25.000 | prices, however as indicated, Slow $8.000 Last week. “Cine- 

7,000 after fourth week's healthy °F over for house record backed include the U. S. amusement | rama Holiday” (Cinerama) (3d wk) 
$9'000. ras ¢ \ Ja Gendinne doar page /20) | tax.gui1d9i GD (AD Dito) VHGTM HOOD 994N Semi gate ciesa ou 


Drab $5,000 in | 


about same in) 


Los Angeles, April 29 

A majority of first-run theatres 
are taking a sharp dip this frame, 
one of exceptions being “Young 
Lions,” building to a socko $26,000 
in third round in four theatres The 
other is the hard-ticket “Around 
World in 80 Days,” which ig eiming 
at a trim $16,000 in 7lst stanza at 
Carthay. With new majer league 
baseball drawing heavily, it's 
blamed for the slump 

Newcomers show a decided lack 
of strength. “St. Louis Blues’ 
looms slow $16,000 or less in three 
houses. “Touch of. Evil” looks 
fairly miid $11,600 in three spots 

“Windjammer” shapes $21,500 in 
third week at Chinese, which is 
rated fair. “Seven Wonders oi 
World” landed big $12,900 in 46th 
week at Warner Hollywood. “Bridge 
on River Kwai" shapes great $14,- 
300 in 19th week at Egyptian 
“Marjorie Morningstar” is pale 
1 $6,000 in fifth frame at Warner 
Bev. 

Estimates for This Week 

Orpheum, Hollywood, Uptowr 
Metropolitan-FWC) (2,213; 756; 
1,715; 90-$1.50)\—"'St. Louis Blues’ 
(Par) and “Cole Younger” ‘AA) 
Slow $16,000 or near. Last week, 
Orpheuni, “Run Silent, Run Deep” 
(UA) and “Cross Up” (UA) (3d wk), 
$3,300. Hollywood with Los An- 
geles, “Lafayette Escadrille” (WB), 
|“Stakeout on Dope Street’ (WB) 
$8,300. Uptown with New Fox 
“Long, Hot Sumnier” (20th) (1st 
| multiple date), “God Is My Part- 
| ner” (20th), $5,700. 
| Downtown, Wiltern, Hawaii (SW- 
| G&S) (1,757; 2,344; 1,106; 90-$1.50) 
—‘“Touch of Evil” (U) and “Female 
Animal” (U). Lean $11,600. Last 
week, Downtown, “Jumping Jacks” 
(Par) and “Scared Stiff” (Par) ‘re- 


| issues), $4,200. Wiltern, Downtown 

Paramount, “Sayonara” (WB), ‘For- 
bidden Desert” (WB) (4th wk-6 
days), $12,900. Hawaii with Hill- 
street, “Hong Kong Affair” ‘AA) 
and “Man From God's Country” 
(AA), $5.700. 


(2,097; 90- 
‘Indie) 


Los Angeles ‘FWC) 
$1.50)—“Johnry Gunman” 
and “So Lovely, So Deadly” (indie). 
Dreary $2,000. 

Downtown Paramount (ABPT) 
(3,300; $1.25-$2)—"‘Mail Bag Rob- 
bery” (Indie) and stageshow. Dull 
$6,500. 
| Pantages (RKO) (2,815; 90-$1.25) 
—‘Les Girls” (M-G) and “Teahouse 
August Moon" (‘(M-G) (reissues). 
Poor $2,400. Last. week, “Merry 
Andrew” (M-G) (3d wk), $5,200 

Hillstreet (RKO) (2,752; 90-51.50) 
—Bend of River” ‘U) and ‘“Law- 


(U) (reissues’. Slim 
$3,300. 

State, Iris, Ritz (UATV-FWC) 
(2.404: 825: 1,320; 90-$1.50) — 
| “Brothers Karamazov” (M-G) and 
|“High Cost of Loving’ (M-G) (2d 
|wk). Thin $10,100. Last week, 
$14,400. 
| New Fox (FWC) (765; 90-$1.50)— 
“Long, Hot Summer” (20th) and 

(Continued on page 20) 


‘Kwai’ Smash $25,000 In 
Prov.; ‘Attila’ Big 106, 
‘Lions’ Happy 1036, 2d 


Providence, April 29. 
“Bridge on River Kwai” is pac- 
ing the city this week with a smash 
session at State. Strand is big with 


|less Breed” 





“Attila” and is matched by Ma- 
jestic’s second of “The Young 
Lions.” RKO Albee is just fair 
| with “Macabre.” 
Estimates for This Week 

Albee ‘RKO 2,200; 65-80'— 
*“Macabre” (AA) and “Hell's Five 
Hours” ‘AA\. Fair $6,000. Last 


| week, “Marjorie Morningstar” 


(WB) (3d wk’, $5,400 


Elmweod ‘Snyder: ‘745; 90-$1.25) 
—‘‘Around World in 80 Days” ‘UA) 
29th wk) Meek $1,200 Last 
week, $1,500 

Majestic ‘SW 2.200; 65-80)'— 
“Young Lions” (20th) (2d wk). 
Happy $10,500. First week, $15,000, 

State ‘Loew 3.200; 90-$1.20'— 
‘Bridge On River Kwai” (Col). 


Socko $25,000. Last week, “Paths 
of Glory” (UA) and “Fort Bowie” 
UA), $8,000 
Strand (Nationa! Realty) ‘2,200; 
65-80 Attila” ‘Al Bie $10,000 
Last week ‘Cowboy Col) and 
| Gding Steady” (Cob, 64,000. 
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PEYTON! 
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Record-setting openings coast-to-coast! 
One of the top attractions in industry history! 


THE YOUNG LIONS starring MARLON BRANDO - MONTGOMERY CLIFT - DEAN MARTIN 
also starring HOPE LANGE - BARBARA RUSH - MAY BRITT 


Produced by Al Lichtman - Directed by Edward Dmytryk « Screenplay by Edward Anhalt 
Based on the novel by Irwin Shaw 


CINEMAScCOPE 







yA @) ial al- tm ial= 


POWERHOUSE 











Still at the peak of its phenomenal staying- 
power! Call 20th today, set your date now! 


Ce ae 


Jerry Wald’s production of PEYTON PLACE starring LANA TURNER « HOPE LANGE + LEE PHILIPS 


LLOYD NOLAN - DIANE VARSI - ARTHUR KENNEDY - RUSS TAMBLYN « TERRY MOORE 
featuring DAVID NELSON - BARRY COE - BETTY FIELD - MILDRED DUNNOCK - LEON AMES 
Directed by Mark Robson « screenptay by John Michael Hayes 


COLOR by DELUXE CLINE MAScCOPE 
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Lighting a box-office blaze! 
Rave reviews everywhere! Off to 
surefire start! Will run all Summer long! 







Jerry Wald’s production of William Faulkner's THE LONG, HOT SUMMER 
starring PAUL NEWMAN + JOANNE WOODWARD - ANTHONY FRANCIOSA 
ORSON WELLES - LEE REMICK - ANGELA LANSBURY . pirected by Martin Ritt 


Screenplay by Irving Ravetch and Harriet Frank, Jr. 


COLOR by DELUXE CLINE MAScOoPE 





in the industry today! 


ALL HAIL FAREWELL! 


Mighty ‘Arms' is one of 20th's all-time greats! 
Now avallable for the first time to all showmen! 





NG David 0, Selanick’s production of Emest Hemingway's A FAREWELL TO ARMS 
: saring ROCK HUDSON + JENNIFER JONES + VITTORIO DE SICA 


Directed by Charles Vidor + Screenplay by Ben Hecht 
COLOR by DELUXE CLINE MAScCOPE 
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Briton & Yank 
Ties on Exhib 
Issues Urged 


Establishment of closer coopera- 
tion theatreowners in 
Great Britain and the United States 


is being pushed by Theatre Owners 


between 


of America, Although a liaison al- 
ready exists between TOA and the 


Cinematograph Exhibitors’ Assn. of 
Great Britain and Ireland, efforts 
will be made to explore the pos- 
sibility of establishing a permanent | 
joint working group of members 
from TOA and CEA. For the past 
fe has been an ex- 
change of representatives to each 


ears there 


other’s annual meetings, but there 
has been no permanent liaison. 
Herman M. Levy, TOA general 
counsel. leaves today (Wed.) for 
London to confer with British the- 
atre leaders and to attend the| 
meeting of CEA’s general council 


on May 14. Levy has a date with 
Ellis F. Pinkney, CEA general sec- 
retary, and other British officials 


to discuss such topies as the effect 


of television on British theatres, 
tle product situation, measures 
take n by British theatre operators 
to keep films off tv, censorship 


and the Eady plan 


Levy will explore the “war 
chest” financed by British exhibi- 
tion to purchase films — which | 
might be sold to television to | 
see if this pelicy might be adapt- | 
ed in the l S At the same 
time. Levy will give the British 


theatremen a report on the efforts | 
made by American exhibitors to 
prevent the introduction of toll-tv. 
Upon his return to the U. S., Levy | 
will give a full report of his studies 
to the TOA officers and member-‘ 
Bip 


| 


CHI OPERA HOUSE 


With its Cinemiracle process al- 
ready showcased in Los Angeles } 
and New York, National Theatres 


yesterday (Tues.) filed a petition 


with the N. Y. Federal Court to 
pave way for acquisition of the 
Chicago Opera House. Cinemiracle 


pictures would be shown there 
when the theatre isn’t being used 
for productions, 
lakeover of the Opera House 
t approved by the court un- 


operali 


mu be 


der terms of a Feb. 24, 1956 de- 
cree by hich NT was authorized 
to produce, distribute and exhibit | 
films  utilizir the Cinemiracle | 
proce Petition asserted that | 
acquisition of the site would not 
unduly restrain competition in 
he Chi area It was also «stated 
that the Government has no ob- 
jection 
- —> | 
ERIC ROSE TO DETROIT 
Eric H. Rose, formerly manager 
of the Trans-Lux Colony Theatre, 
Jast week was named managing di- 
rector of T-L’s Krim in Detront. 
He replaces Gwenn Griffiths who's 
been transferred to the circuit's 
Ne York headquarters. 
Rose, who was associated with 
Rank Theatres before coming to} 


the U. S. in 1950, joined T-L_ four 





Waterloo 


from page 7 anus 


& ~ Continued 


is not rated by that agency, but | 
that distributors ordinarily can’t | 
import foreign movies if Federal 


customs) deems them 
He pointed | 


government 
yjectionable. 


morally o 


put that his theatre showed “The | 
len Commandments” for seven | 
weeks 

Kenneth Everhart, chairman of 
the lowa Civil Liberties Union, Des 
Moines, has said, “We, of course, 


would be concerned about attempts 
at censorship of any media or edu- 
cation or entertainment unless it 
was very carefully supervised or 
sunless there was a real need for it. 
These things start in a mild way, 
only directed at one thing, bui 
their history is that they quickly 
expand to cover other media of en- 





ma: The Small Theatre 








| Hardy Dilem 


Once again the question of 


released, and television, has 


jority of the less-than-deluxe house 


observers of industry affairs have 
in that direction. The closing 
sales offices in many areas, the 
field offices are 


sonnel in the 


groups for his view. 


Exhibitor organizations, particularly 


Assn., the main spokesman for the 
treowner, have diligently fought 
tenuous position of the smalltown 


run situations. That their position is becoming more 
precarious every day is evident by the analysis is- 
sued this week by Allied general counsel Abram F. 
Myers. (See separate story). Myers contends that the 
film companies are making a serious error in writ- 
theatres 
ing the big pictures from these theatres. 
ticularly condemns the new marketing methods be- 
ing employed for the so-called blockbuster pictures 
and the increase in the number of hardticket films 


ing off the nation’s smaller 


the 
smalltown and neighborhood theatre to survive un- 
der the current economic conditions of the motion 
|picture industry has come to the forefront. The val- 
lue of the smaller situations, in light of the chang- 
ling marketing methods, the type of pictures being 
peen 
considerable debate for several years 
In spite of numerous adverse conditions, the ma- 
*s, have managed 
to continue although there has been a thinning out 
of the ranks. Many film company officials have stated 
privately that the smaller situations are unecono- 
nomic to service and the sooner they close the bet- 
ter it will be for the industry as a whole. Realistic 


of 
dismissal 
ers and salesman and the general reduction in per- 
cited 
tion that the major film companies are prepared to 
write off many of the smaller spots to concentrate 
| their efforts on the big, key city situations 
Goldwyn has long been an advocate of fewer thea- 
tres and has been severely condemned by exhibitor 


By HY HOLLINGER 


ability of the 


many of the top 


The current 
tre- 
the 


subject of 


pears to have 
stage 


drive-in theatres 
noticed a trend 
exchanges and 


of book- 


For 


as indica- are just titles of 


an 


entries open at 


Samuel 


consequence, a substantial 
population is being deprived the opportunity to see 


houses operating with the shorter flow 
releases is a question they have pondered numerous 
times without coming up with an answer 


portion of 


attractions emanating from Holly- 


wood unless, of course, it they want to travel to the 
nearest large c@mmunity. 

onflict—large versus the small thea- 
- is an ancient one and resulted in the consent 
decrees which many industryites now consider harm- 
ful to the film business. However, the battle now ap- 
reached 


the lite-and-death struggle 


With all the major film companies, with the pos- 
sible exception of 20th-Fox, concentrating on fewer 
and bigger pictures, mainly geared for long runs in 
key centers, operators of the smalitown, sub-run and 


are wondering how they will be 


able to obtain product to keep their theatres going. 
the small operator, pictures such as “The Ten 
Commandments,” 
“Around the World in 80 Days” 


“The Bridge of the River Kwai,” 
and “South Pacific’ 


pictures which they feel they can't 


obtain or show for possibly a year or two after these 
their | 


a key house. How to keep 


of general 


Hard-headed industryites are of the opinion that 


Allied States 
grass roots thea- 
to preserve the 
and subsequent- 


way to the super 


product to situat 


costs 
The individual 
withhold- 
He par- 


by : 
evidenced 
trend of the 
economy has led 


by 


as 


termined fight to continue their 


film 


the smaller theatres must become victims of an in- 
evitable change just as the individual grocer 
* markets 
film companies cannot continue to operate profitably 
under the old system of providing a steady stream of 


gave 
It’s pointed out that the 


ions which do not provide the pa- 


tronage to support the production and distribution 


entrepreneurs are putting up a de- 
of income, 
Alliea’s efforts, the general 
business well the nation’s 
many observers to the conclusion 


sources 
but 


as as 


that many of the smaller theatres will have to give 











which keep an attraction at a key situation for a way, especially since it’s estimated that approximate- 
long period. He maintains that the normal availa- ly 85° of the current domestic gross comes from 
bilities are being completely destroved and, as a 4,000 theatres. 

* 


Reade Circuit's 


10th Drive-In 


With acquisition of two drive- 


| ins from Eastern Outdoor Theatres 


last week, Walter Reade Theatres 


row has 10 ozoners and the gen- 


eral view of the circuit is said to 
be one of expansion in the “fresh 
air” field. Purchased for a sum 


in excess of $300,000 were the Shore 
Drive-In, Farmingdale, N. J., and 
the Fly-In Drive-In, Belmar, N. J. 

Reade interests have already 
taken over management of the two 
sites according to Sheldon Smer- 
ling, exec-v.p. of Eastern Outdoor. 
Most of the Reade drive-ins are lo- 
cated in the Jersey shore area, 
where the chain also owns and op- 
erates a large string of conven- 
tional theatres. 


Teck, Buffalo Long-Runs 


Buffalo, April 29. 
Shea Teck Theatre will open 
May J with long-run showing of 
“The Long Hot Summer.” 
House, relinquished by Cinerama 
in March, will be devoted to long 


run film engagements according to 


Edward F. Meade, City Manager 
ot Shea (Loew's) theatres 

Charles M. McLeary, formerly a 
member of the staff of Shea's Buf- 


falo, is manager of the Teck 


Continued from 
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| Byrne said: “If there was ever such 


rigidity, it is now out. If there was 
ever any lack of receptivity, that 
also is out. If there ever has been 


jany lack of a sympathetic attitude 


for exhibitors, that 
changed.” 

Stressing that this thinking rep- 
resents the policies laid down by 
prexy Joseph R. Vogel, Byrne also 
made clear that while Metro is 
eager to please exhibitors, it must 
do so with the interest of the 
company foremost in mind. “We 
intend to market our pictures in a 
way that will be mutually fair to 
the company and exhibitors,” he 
declared. “Our percentages won't 
be rigid. We intend to be extreme- 
ly cooperative with our customers 
to the extent that we want and will 
insist on securing a fair share of 
any picture’s potential grossing 
possibilities, whether it’s an excep- 
tionally big production or one not 


we want 





tertainment or information.” 


so big.” 


Cannes Taking 


Continued from page 5 


Japan, Italy, Britain, Swit- 
France, etc. 


International 


many 
zerland 
The 
Motion 
will meet 
to discuss 


Federation of 
Picture Producers Assns. 
during the Cannes fest 
common market ques- 
tions, film festivals and other in- 
ternational matters 

From May 5 to 
the International Days of Ani- 
mated Films, which will include 
cartoons, puppet pix and subjects 
produced via writing directly on 
film Seciion will offer a cross- | 
section of the advances this 
field 

The separate screenings of the 
tv pix are indicative of Cannes’ 
realization that, in this “new” age, 
tv has a definite place and its cre- 
ators must be recognized. How- 
ever, the main function of Cannes 
still_is in the area of buying and 
selling of theatrical features, and 

of equal importance—in the per- 


10 are skedded 


in 


sonal contact it allows between 
filmmakers from all over the 
world. In this respect, with more 


countries represented here than at 
any other fest, Cannes ranks as 
the top event of the year and its 
coverage .by the assembled jour- 
nalistic corps is unmatched. 











Russia Floods 


Continued from 


pease 6 


— 
“The principal U. S. contributions 
are just starting,” latest word. 

Among entries, which currently 
exceed 200 for the five categories, 
Rank children’s feature, aus- 
piciously titled “The Kid From Can- 


18 


is a 


ada,"’ and one in adult class, “Carve 
Her Name With Pride 

Russia has submitted “a lot of 
features,” headed by “The Sis- 
ters and “The Cranes Are Fly- 
ing.” a children’s feature-length 
“Old Khattavych,” plus “The 
Lights Of Mirny,”’ described as “a 
long documentary.” Pakistan is 
repped by “Kismet,” “Dulla Bhat- 
ti,” and “Naghma E Dil,” in the 
feature line. Czechoslovakia’s top 
bet feature is “From My Life.” 

Prelim judging, though panel 
not yet tabbed, should whittle en 
tries to 85 which is felt to be 
maximum number to fit the 34 


judging sessions slated during the 
12-day film cavaleade. Each box 
office show will run two hours, and 
a 40° capacity wicket will cover 
the nut deployed for celluloid fest, 
official said 





Earl E. Cowden sold the Sidney, 
| la., Theatre to Quentin and Wilma 
| Chapman. Chapman has been | 
projector operator at the house} 
since 1946, 


+ 
| 


Aled Agenda Sets 
Old Heavy: Terms 


April 29 
After having “laid off” film com- 
panies the past year following a 
“conservative” group's ascendancy 
to power, North Central Allied. this 
territory's Allied States affiliate, is 


Minneapolis 


reverting to type and going on 
the warpath again. 
Frank Mantzke, head of a buy- 


ing-booking-exhibitor - distribution 
group, who has been named gen- 
eral chairman of the annual con- 
vention to be held here May 14 
disclosed that “unreasonable 60% 
and other high percentage terms 
and unreasonable extended playing 
time demands, as well as inability 
to obtain prints for pictures after 
they're bought, will be among the 
principal discussion topics. 

There's even talk of drafting for 
the presidency Bennie Berger, who 
held the post almost continuously 
since the body's inception, but 
who stepped aside last year. be- 
cause of dissatisfaction among 
some members over his belliger- 
ency toward distributors. 

Ted Mann, under whose presi- 
dency the past 12 months NCA 
largely has been inactive. refuses 
to remain at the helm because of 
insufficient time to devote to it. 

It develops that a change of 
name to Exhibitors Trade Asso- 
ciation was in the bylaws’ violation 
and the body still is NCA. 

One reason for the NCA rever- 
sion to “radicalism” may be be- 
Cause a new even more “conserva- 
tive” body, the Northwest All-In- 
dustry Business Building Associa- 
tion, has been organized through 
the efforts of circuit owners Eddie 
Ruben and Harold Field and Unit- 
ed Paramount president-general 
manager Charles Winchell as a 
permanent body that’s expected 
eventually to affiliate with TOA 
which never has been represented 
in this territory 

In its declaration of purpose the 
Business Building group makes 
clear it will eschew fighting film 
companies in the Berger NCA man- 
ner. It will hold a convention here 
in August. 


Lamour-Loeb Settlement 
Los Angeles, April 2% 

Out-of-court settlement has been 
effected by Dorothy Lamour in 
breach-of-contract suit brought by 
her former agent, William Loeb | 
Jr., asking $3,450. 

Loeb charged coin was due him 
on a one-year pact entered into in 
1956, which involved 10% of her 
earnings, 








| 1942. 


| There 


| Masthaum’s 4370 
1 Seats Too Many: 


the nation’s 


House Now Dark 


Philadelphia, April 29. 
Mastbaum, Philly’s largest thea- 
tre and flagship of the Stanley 


Warner chain, has closed “until 
further notice.” With a season of 
noticeably poor grosses and a 


three-week Christmas hiatus ru- 
mors of shuttering nad long been 
current in the trade, but always 
denied by officials. 

The plush 4,370-seater built by 
the late Jules Mastbaum, opened 
Feb, 28, 1929, with Al Jolson in 
“Sonny Boy.” The roceoco siruc- 
ture, ornate with velvet. damask 
ard gold leaf cost $5,000,000 

Mastbaum went dark twice in its 


early history—a musician’s strike 
in 1931 and during a stretch of 
poor business the followine vear. 


In 1932 the palace was relichted 
for 10 weeks by S. L. (Roxy) Roth- 
afel who brought in deluxe stage 
shows with top talent and a line 
of 32 Roxyettes. The venture was 
too costly despite large audiences. 

The theatre shutdown a Zain for 
seven years, reopening Sept. 4, 

Local SW execs sav it will 
remain closed “indefinitely.” 
talk of its becoming a 
parking lot. 


now 
is 








Abram Myers 
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try’s current illness.” Myers 


|charges that the inability of the 


sub-run and smalltown theatres to 
play and obtain the better pic- 
tures “is more and more confining 
movie attendance to the big city 
firstruns and is denying motion pic- 
ture entertainment to a vast seg- 


'ment of out population.” 


The Allied general counsel] reit- 
erates a common recent beef of the 
small theatremen that there has 
been a “wanton destruction of es- 
tablished availabilities.’ He re- 
views the consent decree rulings, 
particularly as they affect clear- 
ances and runs and ¢alls attention 
to what he alleges is a complete 
breakdown of established availabil- 
ities. 

Myers is careful to point out that 


Allied is without proof or the 
means of gathering it that the film 
companies are deliberately dis- 


criminating against the independ- 
ent in favor of theatres operated 
by the “divorced” circuits. Only 
the Dept. of Justice, he notes, can 
conduct the proper investigation 
since it has access to all the rec- 
ords and can summon a grand jury 
for an inquiry. Myers’ contention 
is that the film companies, employ- 
ing their new marketing methods 
with the numerous “special han- 
dling” pictures, are violating the 
stipulations of the consent decrees. 
“It is hard to escape the conclusion 
that, intentionally or otherwise, 
the purpose of the decrees are be- 
ing subverted,” he alleges. 

The Allied topper emphasizes 
that there are millions of people— 
because of various reasons—who 
are dependent on the subsequent- 
run, smalltown and drive-in thea- 
tres for current motion picture en- 
tertainment, but that because of 
the film company sales policies 
they are “denied the privilege of 
seeing, enjoying and telling their 
friends and neighbors about the 
magnificent motion pictures now 
being turned out by the studios.” 

Allied, Myers states, is all in 
favor of the value and contribu- 
tions of the firstrun houses, but 
that the organization does not be- 
lieve that “those theatres alone 
can supply the total demand for 
movie entertainment or support the 
producing and distribution branch- 
es of the industry.” 

The industry, he adds, cannot 
continue to hike prices in order 
to make the firstrun engagements 
pay off. The lost audience, mainly 
in the smaller situations, must be 
brought back to the theatres and 
“the industry must strengthen its 
foundations if it is to continue to 
succeed at the top,” Myers main- 
tains. This can only be achieved, 
he concludes, by a “fuller and 


more rapid circulation of films to 


and through the theatres of less 
than deluxe rating.” 
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NEW lass 
HORROR! 


“FIEND WITHOUT 
A FACE’ 


Presented singly or as companion 
feature to “THE HAUNTED 
STRANGLER” this NEW adven- 








“THE HAUNTED 
STRANGLER” 


The Latest and Most 


Chilling Thriller From 
THE KING OF 
MONSTERS 


Was.an innocent man hung as the 
notorious “Haymarket Strangler’? 
The terrifying transformation of a 
distinguished novelist into the 
bestial beauty-killer, Dr. Tenant, is 
the most shocking thing you’ve ever 
witnessed on the screen. 


M-G-M presents BORIS KARLOFF in “THE HAUNTED 
STRANGLER?” with Jean Kent + Elizabeth Allan - 
Dawson + Screenplay by Jan Read and John C. Cooper + 
by Robert Day + Produced by John Croydon - 


Production « An M-G-M Release 





Anthony 
Directed 
An Amalgamated 


ture into horror is up-to-the-minute 
in the field of science-fiction-terror! 
Mad science spawns evil shapes of 
brain-sucking monsters. Laboratory 
genius gone wild produces the crea- 
ture of the future—a Fiend Without 
A Face! 


M-G-M presents “FIEND WITHOUT A FACE”’ starring 
Marshall Thompson + Screenplay by Herbert J. Leder + Original 
Story by Amelia Reynolds Long + Directed by Arthur Crabtree 
Produced by John Croydon + An Amalgamated Production 
An M-G-M Release 
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Harriman Sympathetic to Censorship 
But Vetoes Proposed Wording 


Albany, April 29. 4 


The first bills affecting the ad- 
crlising phase of the motion pic- 
censorship law to be passed 
by the Legislature in recent years, 
drew vetoes from Governor Averell 
Harriman. 

He found the objective of the 
first measure—to prohibit the use, 
in advertising, of the fact a mo- 
tion picture film, book, newspaper, 

agazine, tape recording, ete., had 
been challenged as to its “deeency 
or morality in any court, by any 
board of review or by any group 
or agency’ —to be “sound.” 

However, the Governor asserted, 
wording will lead to misun- 
derstandings as to its scope of ap- 
plication,” 


ture 


In support of his position, he 
quoted from a memorandum by the 
New York State Publishers Assn. 
that “Although in sympathy with 
the intent to eliminate capitalizing 
on a challenge of decency or moral- 
itv, this legislation goes much fur- 
ther and precludes defending an 
unwarranted challenge.” 

The bill, introduced at the re- 
quest of the Joint Legislative Com- 
inittee on Offensive and Obscene 


Material (its field of study includes | 


motion and still pictures, television 
and radio), sought to block such 
advertising for the purpose of sell- 
ing a picture, book, ete., or “to 
induce patronage for any place of 
amusement.” 

Ir stemmed from the promotion 
campaigns for “The Garden of 
Fden” on which the Court of Ap- 
peals lust June rewersed the Re- 
gents, in a 4-3 decision, and or- 
dered a license issued and for 
other once-rejected pictures with 
a sex emphasis. 

Governor Harriman also termed 
the purpose of the second film-ad- 
vertising bill unebjectionable, but 
the language of one section “too 
vague and indefinite .. 
cal of proper application.” 

This would have authorized the 
State Education Department to re- 
voke the license for a film, if a 
poster, banner or similar advertis- 
ing matter 
sents the character or content of 
any motion picture licensed by 
the department.” 

“The Attorney General has 
pointed out that the phrase “dis- 
torts or misrepresents the charac- 
ter of content” of a film might be 
open to constitutional attack upon 


the argument the language is in- 
definite, the Governor wrote in his 
veto 


The Attorney General, he added, 
cited Burstyn v. Wilson and Gel- 
ling v. Texas—both U. S. Supreme 
Court decisions ef 1952 on censor- 
ship 


Phat tribunal applied a crusher. 


to the New York State licensing 
statute, in the first case—dealing 
with “The Miracle’—by ruling 

acrilegious was not a_ valid 


ground upon which to deny a li- 
conse 





Par Inventory 
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praisal of the company’s future as 


well as the film biz as a whole by | 


prexy Barney Balaban, notes that 
the company has reduced its in- 
ventory from $57,111,840 in 4956 
to $50,712,877 in 1957. At the 
same time, company has in- 
creased its cash position from $11.- 
704.988 in 1956 to $16,808,607 in 
1957. According to Balaban, these 
trends—reduction of inventory and 
increase in cash position—will con- 
tinue in 1958 

The company's consolidated 
earnings for 1957 totaled $5,425,000 
or $2.80 per share as against $4,- 


the 


283,000 or $2.17 per share in 
1956 Net income for 1957 was 
$4,783,000 or $2.47 per share as 


compared with the 1956 net income 
of $8,731,000 or $4.43 per share. 
However, the 1956 stanza included 
non-recurring income of approxi- 
mately $5,000.000 from the sale 
of shorts to television and from 
the sale of stock in Famous Play- 
ers Canadian Balaban calls at- 
tention to the fact that consider- 
able profits will be added to the 
company’s earnings in 1958 from 
the recent sale of its backlog films 
to television, 


> 








Film Row 
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the ultimate total perhaps not to 
exceed 15. 

The traditional minimum 
throughout the industry has been 
31. 


Paramount recently merged its 
physical distribution in New York 
with Metro, shuttered in Cleve- 
land, consolidated its 
Ore., and Seattle outlets and, said 
a company rep, “you can expect 





. impracti- | 


“distorts or misrepre- | 


more to follow.” 
Columbia closed in 
which area is now absorbed by the 
Des Moines exchange, and like 
Par, Portland has been taken over 
by Seattle. 
| In a move seen as particularly 
|meaningful, Col has closed its 
| Houston office, which was opened 
| not long ago and proved a success- 
| ful money-making outpost. De- 
| cision was made to blackout Hus- 
ton, which is now being serviced 
j out of Dallas. Reduced overhead 


will more than compensate for 
| whatever revenue, if any, is lost 
by padlocking the Huston branch, 
it’s felt. 

It was last year that the Booz, 
Allen & Hamilton analysis of pic- 


| 
| 


‘ture business economics included | 


the finding that the operation of 
exchanges by all distributors in- 
| dividually meant just so much 
| waste of money and motion. Either 
taking heed of the BA&H advice, 


|or making its own decisions inde-| 
| pendently, the industry is now 


following through in earnest, not 
simply by farming out backroom 
(physical handling of prints) work 
to outside agencies, such as Na- 
tional Film Service and National 
Screen, but actually closing many 
of the highly prized (by oldline dis- 
| tribution toppers) exchanges. 
| Underlying the distribution 
economies, of cause, is the reduced 
flow of product. It’s figured to be 
uneconomical to maintain these 
big setups with anything less than 
15-20 films per company. 
Pensions in 1959 
With total assets of $549,553 cur- 
rently in a special fund, pension 
benefits for retired film exchange 
employees and salesmen will com- 


mence in January, 1959. Payments | 


will go to retiring front office and 
service personnel represented by 
the film exchange employees of 
the International Alliance of The- 
atrical Stage Employees and to ‘re- 
tiring film peddlers represented by 
the IA’s recently-affiliated motion 
picture salesmen’s department. 
Pension fund was obtained in the 
latest contracts between the two 
unions and the film companies. 

Sum presently available was ob- 
tained by employer contributions 
‘of 6c per hour (not exceeding 37!2 

hours) and from interest on invest- 

‘ments. Payments, beginning next 
January, provide for four different 
types of pensions. 

(1) Norman pension—$36.25 
monthly for life. This is for em- 
| ployees who have reached the age 
}of 65 and retire with 25 wears of 
! service. Such employees must have 
worked at least 415 hours in one 
calendar year since the employer 
contribution began on Dec. 1, 1956. 

(2) Reduced pension—For em- 
plovees who have reached the age 
of 65 and retire with 15 or more 
years of credited service. They, too, 
must have worked 415 hours in one 
vear since the fund was started 
For these employees, the regular 
$36.25 monthly pension will be re- 
duced by $1.45 per month for each 
year short of 25 which they have 
worked. 

(3) Early retirement pension— 
Employees retiring between the 
ages of 55 and 65 will get the reg- 
,; ular or reduced amount they would 
receive at their age minus one-halt 
of 1° for each month by which 
they are younger. 

(4) Disability pension—Same as 
an early retirement pension except 
that retirement age can be reduced 
as far as 50 years if the applicant 
can prove permanent and total dis- 
ability resulting from bodily in- 
jury or disease. 

Pension benefits are payable for 
life. If a pensioner dies within 60 
months after retirement, remain- 
der of payments for that period go 
ito his survivors, 


Portland, 


Omaha, | 


'London’s First Peek At 
Todd-AO Brings Raves 
For ‘S. Pacific’ at Preem 


London, April 29. 

London had its first peek at 
Tadd-AO when “South Pacific” 
bowed into the Dominion Theatre 
with a swank preem attended by 
top brass of politics, the services 
and show biz. A calypso band 
played in the flower-decked the- 
atre foyer as the guests arrived, 
These included starlets, adorned 
with garlands, big executives such 
as Oscar Hammerstein 2d, Josh 
Logan, Mitzi Gaynor and Julie 
Wilson. Last-named starred in the 
show when it played the Drury 
Lane. 

Tottenham Court Road where 
| the Dominion is situated became’a 
one-way street for three hours and 








i even the bus stop outside the the- 
| atre was moved down the road for | 

the night to accommodate arriving | 
} patrons. 

Preceded by a calypso band on 
the stage and a demonstration of 
| Todd-AO, “Pacific” had the audi- 
ence joining in the familiar num- 
bers and applauding most of 
Miss Gaynor’s solos. The press 
generally gave the pic the okay | 
sign though The Times found it a) 
long, dull film with director Logan 
being defeated by the technical | 
phases of the new method. } 

Harold Conway of the Daily | 
Sketch wrote: “Of all the film's de- 
j lights — musical and pictorial — | 
Gaynor emerges tops.” The Daily | 
Express’s Leonard Mosley, on the | 
other hand, fell over backwards to 
give orchids to France Nuyen. En- 
thused Mosley: “This is the most 
| exciting face I've ever seen. The 
scenery in the new wide-screen 
Todd-AO process is spectacular in ' 
almost a cineramic way.” 

Chris Reynolds of the Daily 
Mirror wrote: “Believe me, it’s hot 
stuff. To see it is one enchanted 
evening.” The Daily Mail’s Mar- 
shall Pugh considered: “The only | 
appropriate comment on the proc- 
ess is ‘Gee-whiz.’ The color varies 
between the fabulous and the fiend- 
ish.” 

“South Pacific,” supported by a 
Geraldo orchestra with 11 shows 
a week, is expected to run at least | 
a yvear here. Several rows of 
seats have been removed from the | 
back of the stalls to accommodate | 
a new projector, and the entire up- 
per circle has been closed. 





| 
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MANHATTAN PUFFERS 
SIGN WITH DISTRIBS 


Peace between film praisers rep- 
resented by the N. Y. Screen Pub- 
licists Guild and the film com- 
panies is apparently assured for 
two more years as a result of the 
conclusion of agreements’ with 
| Warner Bros., Columbia and Uni- 
versal late last week. 

New two-year contracts, which 
will be signed shortly, are essen- 
tially the same as the deal recently 
signed with 20th-Fox. The 20th 
pact, which apparently set the pat- 
tern for the industry, strengthened 
the security provisions of the for- | 
mer contract by providing that the | 
film companies must give the union 
at. least 90 days notice before they 
consider eliminating or transfering 
any departments 

Contracts also give a $6 across- 
the-board wage hike to all pub-ad 
staffers earning less than the $140 
senior minimum, Agreements also 
provide that the subject of wages 
for senior publicists can be re- 
opened after a 10-month period. 

Only new pacts still to be con- 
cluded by the SPG are those with 
United Artists and Metro. Talks 
iwith UA are currently taking place. 
M-G's present contract does not 
expire for several months yet. 





} 
| é if , . . . 
Pacific’ Big in Detroit 
Detroit, April 29. 

Total advance sales for the first 
21 shows of “South Pacific’ (20th) 
are over five times better than 
they were for “Around the World 
in 80 Days” (UA) for the same pe- | 
riod, according to manager Dillon | 
Krepps. 

He said that 80°% of the sales 
have come from residents of out-} 
state Michigan, Indiana and Ohio. | 
Krepps observed that perhaps | 


| concerned, 


| Green. 


Brands Justice Reasoning Unreal’ 


National Circuit May Help Other Theatres By 











Producing Films, Not Itself 
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Cannes Gry 
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is shown in bids to Czechoslavakia 
and Sweden for two films each due 
to their merit. In spite of diplo- 


matic aspects unlikely pix from 
lesser, or even bigger, countries 
were firmly vetoed. This means 


a primed total of 20, eliminating 
such time drags as double show- 
ings. Unspoolings will be at 3 
P.M. and 10 P.M., with only one 
on opening day and one day free. 


Theatre Owners of America is 
“disturbed and disappointed” by 
the recent decision of the Dept. 
of Justice which only gave Nation- 
al Theatres a conditional okay to 
produce and invest in the produc- 
tion of motion pictures. The D. of 
J. ruled that it would consider a 
“reasonable experiment” by Na- 
tional in picture-making provided 
the proposal “envisioned no pre- 
emptive rights and gave full ac- 
count to the exigencies of competi- 
tive conditions in the movie indus- 
try.” 





Brandt, Reade Duck 
Though interest in the Cannes} 
film festival is high, with the gen- 
eral expectation that it will serve 
as a showcase for many artistically 
and commercially interesting en-! 
tries, some of the American inde- | 
pendents have stopped looking to 


Cannes as a ready-made market! 
place. 
In fact, two important § im- 


importer - distributor - exhibitors—- | 
Harry Brandt and Walter Reade 
Jr.—are skipping the fest this 
year. Their reasoning is that it’s 
impossible to make advantageous | 
deals at Cannes, where all the In- 
dies are bunched on the beach and 
the local producers are playing one 
against the other. | 

Quite apart from this, even the 
indies who make the Cannes trek 


j 
| 
' 
} 


}are in general agreement that the 
| atmosphere of a festival isn’t con- | 
| ducive to “realistic” trading. ‘They 


either try to pressure you into a 


| deal before the picture is shown, 


or else they hold you off until af- 
ter it’s been screened and foster | 
the impression that everybody is 


| after it,” complained one. “In any 


case, the prices asked at Cannes 
| are inflated.” 
According to Brandt, most of 


the truly commercial entries with 
real potential in the States don't 
show up at the festival. He, and/ 
several others, hold that the only | 
way to get the product is to make 
periodic trips to Europe (which 
most of the indies are doing) and 
0.0. the available films free from 
the excited competition of a fest. 

Fact is that, at least as far as 
the French and Italian films are 
the indies have a very 
good notion of not only what’s | 
available, but also what's coming | 
up in the Continental studios. | 
They all have their local reps who | 
submit reports, and the bidding | 
often starts before a film has even | 
been completed. 

Trouble is that there is virtually 
no yardstick by which to judge the 
possible success or failure of an 
import in the U. S. Pictures that 
click in a big way in Europe aren’t 
necessarily of appeal in the arties 
stateside and, conversely, some of 
the big “hits” here did no out- 
standing biz on the Continent. 
Thus the importers must go by} 
little more than their knowledge 
of the U. S. public and the—not 
always reliable—success fermula 
developed by other films. 

One of the aspects that does 
draw the indies to Cannes, apart 
from the many useful contacts and 
the firsthand viewing of the prod- 
uct (not to speak of the pleasant | 
surroundings), is the fear of miss- 
ing out on a real blockbuster—or | 
on a Sleeper. Many films are 
screened outside the fest purview 
by producers eager to take advan- 
tage of the assemblage of foreign 
buyers. Occasionally, deals are 
made on that “fringe” level. 

Among the indies who're at 
Cannes, where the festival rolls 
Friday (2) are Edward L. Kingsley, 
Richard Davis, Jean Goldwurm, 
Ilya Lopert, Cy Harvey and Joseph 
Duncan McGregor of the 
American Pathe Cinema _ outfit 
(Paris Theatre, N. Y., World The- 
atre, Philadelphia) also will be on 
hand. 

Feeling generally is that the 
American industry this year will | 
come off better at Cannes than in | 
1957, when virtually no Hollywood | 
stars showed up. This year, with 
“The Brothers Karamazov” the ot-| 
ficial U. S. entry and “The Long, 
Hot Summer” the invited entry} 
(along with “Desire Under the} 
Elms”), the star turnout is bound | 
to be improved, particularly since | 
“Summer” producer Jerry Wald! 


According to Ernest G. Stellings, 
TOA prexy, the Justice Dept.’s 
ruling re-established a “positive 
roadblock” since it says that it’s 
okay for NT to make pictures for 
other theatres “but you can’t show 
these Pictures in your own the- 
atres.” By setting up the idea that 
“vou can help the other fellow, 
but not yourself,” SteHings points 
out that “this obviously removes 
the principal incentive for the for- 
mer affiliates to make pictures.” 
The TOA topper charged that the 


| Justice Dept.’s decision is “a most 


unrealistic one” and that it is based 
on outmoded precedent and re- 
mains oblivious “to current prob- 
lems and conditions in the indus- 
_. PO 

While the D. of J. may have 
been motivated by its desire to 
protect theatreowners, Stellings 
noted, the ruling actually has the 
opposite effect since there is not 
a theatre in the country that does 
not require more product. “It is 
a strange type of protection that 
denies to exhibitors the one means 
of getting more people into their 
theatres,” the TOA executive de- 
clared. 

Reviewing the need for more 
product and pointing out that the 
formerly affiliated theatres have 
the necessary experience and finan- 
cial ability to, do so, Stellings 
maintains that it can only be ac- 
complished if the “divorced” cir- 
cuits have pre-emptive rights for 
their own theatres. As a conse- 
quence, TOA urged the D. of J. to 
reevaluate its position in light of 
conditions in the industry and in- 
dicated that TOA stood ready to 
assist any of the former affiliates 
which desired to enter production. 


Euphemism, Canadian Style: 
No B.0. Tax There; It’s A 
Hospital Assistance Levy 


Vancouver, April 29. 

First Famous Players’ western 
conference in two years, “of part- 
ners, associates and managers,” is 
set for June 11-13 at Hotel Van- 
couver, per Maynard Joiner, cir- 
cuit’s topman here. Conclave fol- 
lows the FP eastern confab, slated 
for Toronto, in May; will host pres- 
ident J. J. Fitzgibbons and v.p. 
R. W. Bolstad, plus about 10 other 
head office toppers, he said 

Press won't be admitted, in line 
with longstanding never-tell-nuttin’ 
policy of both major circuits in 
this region. Joiner won't even say 
what topics come-wp for discussion, 
However, it’s expected there'll be 
preoccupation with Amusement 





| Tax, which circuit is known to con- 


sider “unfair and discriminatory,” 
and a “burden,” and seeks to elim- 
inate; and Telemeter, that’s now 
definitely slated for installation in 
Canadian theatres by year's end, 
according to Famous Players’ 1957 
annual report. 

In looking to delete or have 
diminished the 10% tax on enter- 
tainment in British Columbia, the 
circuit’s brief gets sidetracked on 
issue of a definition. Provincial 
revenuers insist there is no amuse- 
ment tax, thus none to lobby 
against. Levy of 10% is “just a 
hospitals aid tax,” they demur. 


The Muse Goes Arty 


Omaha, April 29. 

With the conversion of the Town 
Theatre from burly to straight 
double-feature policy, Manager 
Jack Gelfand has decided to switch 
his Muse Theatre, a nabe house, 
into an “art” theatre. 

Gelfand last week said he'd kick 
off the new operation Friday (2) 
with Brigitte Bardot’s “And God 





those areas have been less hard | will be on hand and is bringing a| Created Woman.” He'll use J. Ar- 


hit by the recession than the De-| 
‘troit-area auto plants, i 


his | 


number of personalities in 
party. 


thur Rark British pix as second 
feaiuves, he added. 
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AT EW VORK'S 
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Picture Grosses 


‘Holiday’ Fancy $8,000, | BROADWAY 
K.C.; ‘Animal’ Oke 106, 


wk). First week finished yesterday 
x a (Tues.) was big $15,000. 

Search’ Passable 12G 

Kansas City, April 29. 























sree 


‘Macabre’ Rousing 156, | ‘BLUES’ OK $10,000, 


Buff; ‘Run Deep’ 106, 2d) —_- FRISCO; ‘KWAI’ 156 


Buffalo, April 29. San Francisco, April 29. 
Biz continues quite steady hese! The local baseball Giants, on a 
| this stanza. Best newcomer is “Ma-| winning streak, and start of Billy 
cabre,” lively at the Lafayette. The | Graham religious meetings are be- 
| other new entrant, “Chase Crooked | ing blamed for sagging biz at many 
| Shadow” paired with “Bitter Vie-|spots here currently. “St. Louis 
ltory,” looms mild at Paramount.| Blues” is barely okay at Golden 
“Young Lions” shapes standout|Gate while “Paris Holiday” has 
with a big take in nine days ef!dropped down to fair takings in 
fourth week at the Center. “Run'second United Artists week. 


Palace (RKO) (1,700; $1-$3)— 
“Bridge on River Kwai” (Col) (20th 

Opening of the new Cinerama, 
“Search for Paradise,” and the new 


wk). The 19th session completed 
Hob Hope pic, “Paris Holiday,” 


take the spotlight in current ses- 
sion “Female &nimal” at three 
Fox Midwest houses looms okay. 
However, “Merry Andrew” at the 
Midland looks slow. “Young Lions” 
attaining some name for itself by 
staying four weeks at the Uptown. 
“Cool and the Crazy,” the Elmer 
Khoden Jr., production, did well 
enough in its preem here to win a 
holdover at Fox Midwest Apollo. 
Estimates for This Week 

Gien, Dickinson, Shawnee Drive- 
in, Leaweod Drive-in (Dickinson) 
(700; 750; 1,100 cars; 900 cars; 
75-90)—“Ride Out for Revenge” 
(UA) and “Steel Bayonet” (UA). | 
Light $4,000. Last week, “Esca- | 
pade in Japan” (LC and “All Mine 
Jo Give” (UA), ran into cool 
weather to get same. 

Kimo (Dickinson) (504; 90-$1.25) | 
~—God Created Woman” (Kings) 
(12th wk). Big $2,000. Last week, | 
$2,200 | 

Midland ‘Loew) (3,500: 75-90)— | 
“Merry Andrew" (M-G) and} 
“World Was His Jury” (Col). Stow | 
$5,000 
River Kwai” 








Col) (4th wk), $8,000 


at $1.25 top } 
Missouri (SW-Cinerama) (1,194: | 
$1.25-$2)—"Search for 


Paradise” | 
(Cinerama Launched with pair 
of benefits, looks for $12,000 in 
first week, good but not as big as 
heped for. Last week, “Seven | 
Wonders of World” (Cinerama) | 
(35th wk), $13,000 } 

Paramount (UP) (1,900; 75-90)— 
“Chase a Crooked Shadow” (WB). 
Fair $5,000. Last week, “St. Louis 


Blues” (WB), $4,000 | 
Rockhill ‘Little Art Theatres) | 
(750; 75-90)—"Mademoiselle Strip- | 
tease” (DCA Bardot name good | 
for $1,780. Last week, “Nights of | 
Cabiria” ‘Lopert), $1,500. | 
Roxy (‘Durwood) (879; 90-$1.25) | 
—"Paris Holiday” (Par) Faney | 
$8,000; holds. Last week, “Teach- | 
ers Pet” (Par) (4th wk), $3,000. 
Tower, Fairway, Granada (Fox | 
Midwest) (2,100; 700; 1,217: 75-90) 
—''Female Animal” (‘U) and 
“Damn Citizen” (U). Okay $10,000. 
Last week, “Cool and Crazy” 
‘American Int'l) and “Dragstrip 
Riot” (Indie), also including Apollo 


‘1,050). Bright $15,000. Pic hold- 
ing at Apollo only, fair $2,500: m 1y 
£0 another there 

‘Uptown Fox Midwest) (2,043; 
90-$1.25 Young’ Lions” 20th) 
i4th wk Oke $4,000. Last week, 
$6,000 


BOSTON 


(Continued from page 13) 
up by 
week 


warm exploitation, 
“Macabre” 
5 Hour AA 

Pilgrim (NET 
“Teacher's Pet” 


Last 


$15,000 


Par) and “Spanish 


(AA) and “Hell's! 


yesterday (Tues.) was smash $37,- 
000 for 12 performances. “The 18th 
week, $36,000 for 12 shows. 

Odeon (Rank) (854; 90-$1.80'— 
“One That Got Away” (Rank) (2d 
wk). First week ended Monday (28) 
was mild $10,000. In ahead, ‘De- 
sire Under Elms” (Par) (6th wk-5 
days), $5,500 but a very nice run, 
not dropping off much until final 
two weeks. 

Paramount (AB-PT) (3,665; $1- 
$2)\—"“Young Lions” (20th) (4th 
wk). Current round ending today 
(Wed.: is heading for great $50,000. 
Third was $60,000. Stays on, likely 
until nearly June, according to 
present plans. 

Fifth Ave. Cinema (R&B) (250; 
$1.80)}—" Gervaise” (Cont) (17th 
wk). The 16th frame completed 
yesterday ‘Tues.) was okay $3,200. 
The 14th week, $3,400. 

Paris (Pathe Cinema) (568; 90- 
$1.80)—“"God Created Woman” 
(Kings) (28th wk). The 27th stanza 
completed Sunday (27) was sock- 


eroo $10,600. The 26th week, 
$10,500. 

Radio City Music Hall (‘Rocke- | 
fellers) (6,200; 90-$2.75)—*Mar- 


jorie Morningstar” (WB) with new 


Last week, “Bridge On} Stageshow. Initial session ending 


today’ (Wed.) looks like smash 
$165,000. Holds, natch! Last week, 
“Merry Andrew” (M-G) and Easter 
stageshow (5th wk), $126,300. 
Rivoli (UAT) *(1,545; $1.25-$3.50) 
—"Around World in 80 Days” (UA) 
(Blst wk). The 80th stanza finished 
yesterday (Tues.) was great $35,600 
for 11: shows. The 79th week, $35,- 


000 fér same number of perform- | 


ances.: 

Plata (‘Lopert) (525; $1.50-$2)— 
“Witness for Prosecution” ‘UA) 
(12th ;wk). Current session ending 
tomorrow ‘Thurs.) is heading for 
socko: $10,500. The 11th week, 
$11,500. 

Roxy (Nat'l. Th.) (2,700; $1.75- 
$3.50s—"“Windjammer” (Nat'l) (3d 
wk). Fhis stanza winding up today 
(Wed.t looks to hit solid $64,000. 
Seconti was $60,000. 

Stage (Loew) (3,450; 50-$1.75)— 
“St. Louis Blues” (Par) (3d-final 
wk). This week winding up tomor- 
row ‘Thurs.) looks like fair $16,000. 
Second was $19,000. “Another 
Time,- Another Place” (Par) opens 
Friday (2). 

(R&B) (561; 


Sutton 95-$1.75)— 


“Nigh? Ambush” (Rank). First week | 


ending today ‘Wed.) looks like okay 
$7,500; In ahead, “Desire Under 
Elins't (Par) (6th wk), $6,700. 

Trahs-Lux 52nd St. ‘T-L) (540; 
$1-$1.30)—“Rouge et Noir” (DCA) 
(4th wk). Third session ended Mon- 
day (28) was very Big $9,500. Sec- 
ond was $11,800. 

Victoria (City Inv.) (1,060; 50-$2) 
—"“Run Silent, Run Deep” (UA) 
(5th wk). Current round ending to- 
day (Wed.) looks like lively $14,500. 
Fourth was $16,500. 

Warner ‘SW-Cinerama) (1,600; 
$1.80-$3.50)—"“Search for Paradise” 


(1,000: 60-%1.10)— | (Cinefama) (32d-final wk). The 31st | 


week ‘finished Saturday (26) was 


Silent, Run Deep” looks nice in 

second frame at the Bulffalo, 
Estimates for This Week 

Buffalo (Loew) (3,500; 70-$1.25) 
—Run Silemt, Run Deep” (UA) (2d 
wk). Nice $10,000. Last -week, | 
| $17,000. 

Center (AB-PT) (3.000; 70-$1.25) 
—"“Dope Street” (WB) and “Vio- 
lent Road” (WB). Opened Monday 
(28). Last week, “Young Lions” 
(20th) (4th wk-9 days), big $11,000 
or over. 

Century (UATC) (2,700; 70-$1.50) 
—"Bridge on River Kwai” (Col) 
(7th wk). Down to $6,500. Last 
week, good $7,000. | 

Lafayette (Basil) (3,000; 70-90)— 
“Macabre” ‘AA) and “Hell's Five 
Hours” (AA). Lively $15,000. Last 
week, “Song Bernadette” (20th) | 
(reissue), $6,000 in 9 days. 


Paramount (AB-PT) (3,000; 70-| 
90) — “Chase Crooked Shadow” | 
(WB) and “Bitter Victory” (Col). 


Mild $8,000. Last week, “Teacher's 
Pet” (Par) and “Spanish Affair” | 


(Par), $13,000. } 


‘10 C’s’ San Juan Smash — 


San Juan, Puerto Rico, April 29. 
“10 Commandments” was still 
powerful in its third week here af- 
\ter strongest ($15,800) first week 
ever in San Juan. Also in third 
stanza, “Bridge on River Kwai” 
still was big. “God Created 
Woman,” English print with Span- 
lish titles, shapes smash in opening 
round, 
Estimates for This Week | 
| Metropolitan (Commonwealth) 
(1,026; $2) “10 Commandments” | 





Par) (3d wk). Good $7,600, Last 
week, $9,100 
Lorraine (Commonwealth) (700) | 


—"God @reated Woman” (Kings). 
Last week; “Witness for Prosecu- 
tion” (UA) $2,850. Smash $5,700. | 

Music Hall (Commonwealth) | 
600; $1)—"Esther Costello” (Col). | 
Nice $4.400. Last week, “Legend | 
of Lost” (UA), $3,600. 


Paramount (Paramount) (916; 
$1.50—“Bridge on River Kwai” 
Col) (3d wk). Big $4,600. Last 
week, $8,600. 





LOS ANGELES 


(Continued from page 13) 
(20th) (2d wk). | 


“God Is Partner” 


Soft $3,500. | 

Chinese (FWC) (1,408; $1.75-} 
$3.50) — “Windjammer” (NT) (3d 
| wk) Fair $21,500. Last week, 
$22,800, 

Four Star, Fox Beverly, Loyola, | 
Vogue (‘WATC-FWC) (868; 1,170; 
| 1,248; 825; $1.25-$2.40) — “Young 
Lions” (20th) (3d wk). Socko 


| $26,000. Last week, $30,900. 

* Fine Arts (FWC) (631; 90-$1.50) | 
|_-“Stage Struck” (BV) (3d wk). } 
|Dim $1,500. Last week, $1,600. 
Warner Beverly (SW) (1,612; 
(WB) ‘5th wk). Pale $6,000. 


| star” 


$1.25-$2.40) — “Marjorie Morning-} 


|“Bridge on River Kwai,” however, 
}is still big in seventh round at St. 


Franeis. “Saddle Wind.” “Young 
and Wild” and “Stage Struck” all 
are rated weak. 

Estimates for This Week 

Golden Gate (RKO) (2,859; 90- 
$1.25)—"St. Louis Blues” (Par) and 
“Man From God's Country’ (AA). 
Okay $10,000 or close. Last week, 
“Day of Bad Man” (U) and “Viola- 
tors” (U), $6,000. 

Fox (FWC) (4,651; $1.25-$1.50)— 
“Young Lions” (20th) (4th wk). Oke 
$9,000. Last week, $12,500. 

Warfield (Loew) (2,656; 90-$1.25) 
—"“Saddle Wind” (M-G) and “Out- 
law’s Son” (UA) (2d wk). Mild 
$6,500. Last week, $12,000. 

Paramount (Par) (2.646; 90-$1.25) 


|—"Young and Wild” (Rep) and 
“Juvenile Jungle” (Rep). Dull 
$9,000. Last week, “Chase 


Crooked Shadow” (WB) and “Stake- 
out Dope St.” (WB), $9.000. 

St. Francis (Par) (1,400; 90-$1.25) 
—"Bridge On River Kwai” (Col) 
(7th wk). Big $15,000. Last week, 
$17,000. 

Orpheum (SW-Cinerama) (1,458; 
$1.75-$2.65)—"Search For 
dise” (Cinerama) (7th wk). Down 
to $14,500. Last week, $17,500. 

United Artists (No. Coast) (1.207; 
90-$1.25)—“‘Paris Holiday” (UA) 
and “Bop Girl” (UA) (2d wk). Fair 
$8.000 or close. Last week, $11,500. 


Stagedoor ‘(A-R) (440; $1.25-$1.50) | 
(3d wk). |! 


—"‘Stage Struck” (BV) 
Poor $1.700. Last week, $2,100. 

Presidio ‘(Hardy-Parsons) (774; 
$1.25-$1.50) — “Man Escaped” 
(Cont). Okay $3,500. 
“Spanish Gardener’ (Cont) 
$3,000. 

Vogue (S.F. Theatres) (364; $1.25) 
—"Smiles Of Summer Night” 
(Rank) (3d wk). 


week, $4,500. 

Coronet (United California) 
1,250; $1.50-$3.75)—““Around World | 
In 80 Days” (UA) (70th wk). So-so 


$9,000. Last week, $10,000. 


PHILADELPHIA 


(Continued from page 12) 
wk). Holding at $14,000. Last week, 
$15,000. 

Randolph (Goldman) (1,250; 65- 
$1.25)\—“Bridge on River 
(Col) (7th wk). Socko $16,000. Last 
week, $21,000. 

Stanley (SW) (2,900; 99-$1.80)— 
“Marjorie Morningstar” (WB) (4th 
wk). Fair $10,000. Last week, 
$11,000. 

Stanton (SW) (1,483; 99-$1.49)— 
“Girl in Black Stockings” (UA) and 
“Hell Bound” (UA). Slim $6,000. 
Last week, “Saddle Wind” (M-G) 
(2d wk), $6,000. 

Studio (Goldberg) (385; 90-$1.89) 
—“God Created Woman” (Kings) 
(9th wk). Good $3,000. Last week, 
$3,700. 

Trans-Lux (T-L) (500; 99-$1.80)— 





Para- | 


Last week, | 
and | 
“Loser Takes All” (Cont) (2d wk), | 


Okay $4,000. Last 


Kwai” , 








Affair” (Par). Good $8.000 or near. | fine £26,200 for 10 performances. , 4 “Brothers Karamazov” (M-G) (8th, 
Last week, “Cowboy” (Col) and The 30th session was $24,000 for | Last week, $5,600. . wk). Oke $5,000. Last week, $5,700. | 
“Going Steady” (Col) ad wk), Same :number of shows. “This Is| Fox Wilshire (FWC) (2,296; 90- "Viking (Siey) (1,000: 99-$1.49)— 
es — *| Cinerama” (Cinerama) is due back | $1.50)\—“‘Paris Holiday” (UA) (Sth “Teacher's Pet” (Par) (5th wk). | 
Saxon (Saxon) (1,100: $1.50-$3.30) | in this theatre, where it originally |wk). Light $4,000. Last week, Neat $8,000. Last week, $9,500. 
“South Pacific” (20th) (8d wk), | Played, on May 4. $3,400. World (Pathe) (500; 99-$1.89)— 
Bie $20 000. I ol waa. $22,000 ¥ “ a ae PE ag re gio “God Created Woman” (Kings) 
Byte ges = sag | (1,468; $1.25-$2)— (9 ) ay $2 st wee 
gg ger gM ANDREW’ HEP $5,000, | (Par) (Oth wk). Mild $7,500. Last| craggy 97000. Last week, 
<0 ave reek, $8,200. 
Affair” ‘Indie). Neat $4,500. Last! , M o ’ G, ty = yptian (UATC) (1,503; $1.25- 
week. “Devil In Flesh” (Indie) and 0 AHA; KWAI I3t 2D. 50)-— “Bridge on River Kwai MINNEAPOLIS 
Naked Night” (Indie), ($4,200. maha, April 29. | (Col) (19th wk). Great $14,300. (Conti fr 
Orpheum (Loew) (2.900; 75-| Combo of chilly evenings plus) Last week, $15.200. $ | Continued from page 12) 
$1.25)—-Paths of Glory” (UA) and | first home stand of the local Amer- Warner Hollywood (SW) (1,384: “Paris Holiday” (UA) (2d ko 
“Invisible Boy’? (M-G). Slick $14.-|jican Assn. baseball Cardinals isn't | ¢1.20-$2.65) — “Seven Wonders” S 500 “Gi ri lit week wi h 
000. Last week, “Run Silent, Run | helping this week's trade. “Merry |iCine). Started 47th week Sunday fe ly Wife.” wr, 4 “Viel Pte 
Deep” (UA) and “Quiet American” | Andrew,” shapes strong, however, | (27) after big $12.900 last week. ar 101 ife, an lolators 
(UA) (4th wk), $9,000. at the State, the only impressive; Carthay (FWC) (1,138; $1.75-| . ie 
State (Loew) (3.600: 75-$1.28)\— | new g¢ntry downtown. “Bridge on | $3.59) — “Around World in 80 | State (Par) (2,300; ,90-$1.25)— 
“Brothers Karamazov" (M-G) (2d|River Kwai” is sturdy in second Days” (UA) (7ist wk). Trim $16,-|“Marjorie Morningstar” (WB) (2c 
wk Loud $11,000. Last week,|stanzd at the Orpheum, and un-| 000. Last week, $15,000. jwk). Highly regarded picture, but 
$16,000 |doubtiedly will go three. “Lafay-| Crest, Sanset (Lippert-Cohen) has been a disappointment here. 
— ette Kscadrille” is suffering at the | (g00; 540; $1.25-$1.50)—“Smiles of | Light $7,000. Last week, $9,000. 
DENVER |Brandeis while “Touch of Evil”| Summer Night” (Indie) (2d wk). | Stays on. E 
PORN Pete oa isn't showing any strength at the | Wobbly $3,600. Last week, $5,600. Suburban World (Mann) (700; 85) 
Continued from page 12 | Omaita. | \—“God Created Woman” (Indie) 
jorie Morningstar” (WB) (2d wk). Estimates for This Week | CHICAGO (2d run) (3d wk). On top of six 
$10,500 Brandeis (RKO) (1,100; 7'-90)— | ‘weeks downtown, this is quite aj 
Tabor (Fox) (930; $1.25-$2.50)\— | “Lafayette Escadrille” (WB) and Continued from page 13) ‘run for this pic. Nice $2,000. Last 


“South Pacific’ (20th). Big $10,000. | “Escape from Red Rock” (20th 
Last week, “Adams and Eve” (In-! Light:$3,000. Last week, “Marjori 
die) and “Blonde Blackmailer” (In- | Morningstar” (WB) (3d wk). $400( 
die) (2d wk), $3,000 | 
Valley ‘Drive-In (Wolfberg) (950 “Toudh of Evil” (U) and “Femal 
cars; 75¢e!—‘“Monolith Monsters”) Animal” (U). Pale $3,000. 
(LU) and “Love Siaves of Amazon” |week; “Young Lions” (20th) 
(UL), Slow $2,000. Last week, on | wk), $3,500 on 90-$1.25 scale. 
subsequents eum (Tristates) 
Vegue Art ‘Sher-Shulman) (442; | $1.25'—“Bridge on River Kwai 
75-90'\—“Gervaise” (Cont). Fine | (Col) (2d wk). 
$2,000. Last week, “Forbidden | near after $17,500 bow. 
Desires” (Times), $1,200. State (Cooper) (850; 
West Drive-In (Wolfberg) (750\“Merty Andrew” (M-G). 
cars; 75c—‘‘Last Paradise” (UA) $5,006. Last week, 
and “Man on Prowl” (UA). Poor, Karafnazov” 
$2,000. Last week, on subsequents. at $125 top. 


Stron 


Omaha (Tristates) (2,066; 75-90)— 


Last 
(3d 


(2.980; 90- | $18,000. 
Pleasing $13,000 or | 
75-90)— | wk). 


“Brothers 





Tide” (U). Mild $3,500. Last week, 





. wk). Good $3,700. Last week, | week, $2,500. 
e | $3,900 | World (Mann) (400; $1.25-$2.50) 
). Todd’s Cinestage (Todd) (1,036;|—*Young Lions” (20th) (4th wk). 


$1.75-$3.30)—‘‘Around World” (UA) | Still in money. 
e | (56th wk). Sock $18,500. Last week, | week, $5,500. 
$19,060. 

United Artists (B&K) (1,700; 90- 
|$1.50)—“Sheepman” (M-G). Lusty 
Last week, “Run Silent 
"| Run Deep” (UA) (4th wk), $13,000. 

| Weods ‘Essaness) (1,200; 
/$1.50)\—"“Teacher’s Pet” 
Rosy $21,000. Last week, 
g $23,000. _ Clubs. 
World (Teitel) (606; 90)—“Smiles | 


Tall $5,500. 
Holds. 


Last 





Detroiters at London Rally 
Detroit, April 29. 
Five Variety 


j Oke $3,000. Last week, $3,200. the Peter Shifrins and Ben Rosens 
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Daff Outlook 


=e Continued from page 4 = 


company’s annual meeting. We 
are taking a breather because we 
had so many pictures completed— 
the biggest backlog in the indus- 
try. We were in a fortunate posi- 
tion to pause without interrupting 
our flow of releases.” 

Of the lopping of employee 
heads at Universal, Daff comment- 
ed, “That’s an adjustment going 
on with every company, not partic- 
ularly with Universal. I think the 
business demands reappraisal and 
change of perspective where costs 
are considered in view of fluctua- 
tion of boxoffice grosses.” 
| On production, Daff said, “We 
| got two going next month.” Asked 
if Universal would continue the 
same annual feature output, he 
| said that was “undecided.” 

On his Southeast Asian swing, 
Daff stopped at Singapore, Malaya, 
Vietnam, Manila, Hong Kong and 
Japan. Purpose was to appoint 
| Alvin I. Cassel as Far East super- 
| visor—from Japan to Pakistan— 
|}and tour part of area with Cassel. 

Cassel, who joined Universal in 
| 1956 as supervisor for Singapore, 
Malaya, Indonesia and Thailand, 
|} was with Metro for ten years in 
West Indies, South Africa and 
Philippines. He succeeds Arthur 
| Doyle who resigned in early March 
/and returned to the States. 

Reflecting on his tour, Daff, who 
| was. Universal Asian supervisor be- 
|'fore the war noted the boom in 
theatre building, particularly in 
Singapore, Malaya and Hong Keng. 
He singled out Asian exhibitors 
for their continued high standards 
of showmanship—“as high as any- 
where”—and said that it would do 
for some U. S. exhibitors to come 
over and take a look at the enter- 
prise and ingenuity of picture ex- 
ploitation in these parts. 

Daff left here for Hollyweod. 


Ballance Exit 


Continued from page 7 























lance’s retirement, which was defi- 
nite at one point last year, but was 
| postponed when news of it leaked 
out. 
| Ballance, like Herman Wobber, 
20th’s western division head, who 
retired last year, will stay with the 
company in an advisory capacity. 
He’s one of the distribution vets, 
having started in the field—at Par- 
amount’s Los Angeles branch—in 
early 1918. He joined Fox Film 
Corp. in 1932, shortly after the late 
Sidney R. Kent left Par to become 
20th prexy. Under Kent, Ballance 
served as Par general sales mana- 
ger for five years. When Par ac- 
quired the S. A. Lynch Enterprises 
in the South, Ballance was put in 
charge. He’s been outstanding in 
his ability to develop sales man- 
power for 20th. 

As an advisor, Ballance will con- 
tinue to make his headquarters at 
20th’s Atlanta branch. 











Blockbusters 








aaa Continued from page 3 See 


have little commercial significance 
on the marquee 

Film was produced by Jaime 

| Del Valle, who developed the char- 
| acters for radio and tv as a Cooper 
| client. CBS, which airs the show, 
‘is a 20% owner of the theatrical 
enterprise, and this should cue 
{some of that old-school-try by ex- 
| hibs on the exploitation front, says 
|Cooper. All of the network’s sta- 
| tions are- prepared to work hand 
in hand with theatremen in the 
tub-thumping department and the 
exhibs, upon booking the picture, 
need only to seek out the broad- 
| casters. 

Cooper and Del Valle stressed 
that “Lineup,” while taken from 
| the air show, is in every sense the- 
| atrical. “No conversion ever went 
so far,” said the producer, who 
added that depth shots and photo- 
graphic detail in the picture would 
be beyond the reach of tv. 


Lantz Gives Policies To 63 


Hollywood, April 29. 
Walter Lantz Productions has 





Club. of Detroit| voluntarily given cartoon outfit's 
90- members and their wives are in | 63 employees a free health and life 
(Par) (34, London to attend the annual con-|insurance plan, effective May 15, 
vention of International Variety; with company footing entire bill. 
Cc 


| Policy provides a $3,000 life ‘n- 


They are the Jack Zides, the| surance feature with double jn- 
(M-G) (2d wk) $3,500|of Summer Night” (Rank) (3d wk). | Edward Rosenbers, the Sol Adlers,|demnity clause, and 100% medical 


.|and hospital expenses up to $5,000. 
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HORSE SENSE! 





WIN - PLACE - SHOW 












According to all the tip sheets*, your best bet, as 
always, is Trailers. Here’s an odds-on favorite with 






the fans—never out of the money—especially with the 
Prize Baby in the saddle! 
So, play Trailers across the board! It’s good sense dol- 







lar-wise for the few cents each trailer costs per show. 


ee 











*Trailers motivate 42.9 cents out of every dollar in box 
office admissions: Sindlinger & Co., in its latest tabulation 
on trailer impact for a group of national theatre clients. 


People everywhere consider trailers the most reliable form 
of motion picture advertising: Opinion Research Corp. of 
Princeton in its recent survey for the Motion Picture Asso- 
ciation. 





Copies of either survey will be forwarded on request. 





PRIZE BABY OF THE (ROUSTRY 
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Leland Dibble Gets in Some Innings — 
Before Judge Departs for Ball Game 


WILLIAM STEIF 


San Francisco, April 29 

One of the plaintiffs in an $8-) 
million antitrust suit against major | 
film producer-distributors scored | 


By 


some points as the Embassy The-| 


tre trial meandered along slow v 
in Federal Judge Edwasd P. Mur- 
phy’s court. 

The plaintiff was Leland C. Dib- 
ble. who is a co-owner with Daniel 
©. McLean of the 1,400-seat, 51- 
year-old Embassy in downtown 
Frisco. Dibble and McLean claim 
they were unlawfully deprived of 
first run films from 1938 to 1950, 
when their suit was filed, and of 
second-run films from 1938 to 1947. 


le spent the week under di- | , 
wiggie, | Murphy seized on one of these let- 


rect examination of his lawyer, 
Robert Raven—one of the trial ses- 
sions was cut in half because many 
of the case’s principals, including 
Judge Murphy, wanted to get cut 
to see the Giant-Dodger opener in 
Frisco. 

The substance of Dibble’s testi- 
mony was that he continually tried 
to get firstrun for his theatre from 
the time he took over buying from 
McLean In mid-1940 until the suit 
was filed. In fact, at one point the 
Judge was moved to Say: 


“If there is one thing that is 
abundantly clear as of today .. . it 
is this, that McLean and Dibble 


were constantly trying to improve 
their firstrun situation and their 
availability.” 

To this Eugene Bennett, lawyer 
for Paramount, Warner's, Loew's 
RKO and UA, responded: 

“My point is that there 
that a direct conflict.” 

The Judge then indicated his 
statement applied to his under- 
standing of the plaintiff's position. 

Raven's method of making Dib- 
ble’s position unmistakable’ was 
ponderous but probably inevitable. 
He introduced a mass of letters 
and wires dating from the early 
'40's to 1950 and questioned Dib- 
ble on each document. Since Dib- 
ble was dealing almost continually 


is on 


with each of the defendants (Uni- | 
20th-Fox, 


and 


versal, Columbia 
lus National Theatres and Fox 
West Coast, are the others) the go- 
ing was mighty slow 
Dibble’s Points 
Among points Dibble brought 
out were 


1) When Fox West Coast moved 


its second-run Frisco from the! 
State to the Aleazar ‘(converted 
from legit to films in late 1942), 


with the State becoming first-run 
moveover, the Embassy was not al- 
Jowed to bid for second-run—Dib- 
ble “thought it was unjust discrim- 
ination not to allow us to com- 
pete” with a house which had just 
entered the film field; 

2) Dibble stopped buying Colum- 


bia in 1944 and didn’t resume for 
five years. because Columbia had 
“reneged on promised lower- 
bracket prices—‘‘l couldn't under 
any circumstances buy those addi- 
tional approximately 20 pictures 
and pay (Columbia) $103 (per film) 


that we had been paying $20 and 
$40 for they weren't much in 
the way of pictures, anyway”: 

3) Dibble stopped buying Metro 
product from 1945 to 1947 because 
“the sliding scale they had set up 
for the Embassy was very rough,” 
prices in various brackets had been 
raised 25 to 85 per cent and “it 
was an utter impossibility of meet- 
ing any such price increases”: 

4) After the 1946 
managers and 
for the right to bid on first-run 
preduct, but kept getting brushed 
off “when the decision came 
down,” he testified, “the picture 
seemed to be 
but it wasn't: 

5) In April, 


1947, the Embassy 
finally got 


RKO second-run on a 


60-day availability—which Dibble | 











I New York Theatre | 








RADIO CITY MUSIC WALL 
Rockefeller Center « Cl 6-4600 
“MARIORIE MORNINGSTAR” 
Starring 
GENE KELLY - NATALIE WOOD | 


A Warwor Gres. Release + te WarnerColer 
end GALA NEW STAGE SPECTACLE 





; 
protested—and the other majors | 


jall fell in line, except Columbia; | 


6) In July, 1948, Dibble protested | 
to Loew's about paying a 35 per 
cent, minimum and was told that | 
was '“national policy” Dibble 
claimed this just wasn't so and that 
the sninimum was “an unfair trade 
practice”; 

7):As late as April, 1950, Dibble 
buttenholed Jack Warner at the 
Friséo Press Club for help in get- 
ting -first-run and got nowhere. 

Some of Dibble’s letters to dis- 
tribyjtors bore the notation that 
copi¢s had been sent to Morrison, | 
Hofeld, Foerster, Shuman & Clark, 
the ‘Frisco law firm representing 
the : exhibitor in court. Judge 


ters,;dated some time in 1945, and 
asked Dibble about the notation 
The exhibitor explained he thought 
the notation might just “bring a 
little strength to bear to overcome 
| this ‘impossible situation.” 
The Judge asked: 

“At the time you wrote the 
letter... were you contem 
plating a lawsuit against any 


of: these defendants?” 
No, your honor,” replied 
Dibble. 


‘Had you ever discussed the 
possibility,” the Judge pressed, 
“with Morrison, Hofeld, Foer- 
ster, Shuman & Clark or any 
Other firm of attorneys?” 
“No sir,” answered Dibble. 





Paramount | mous 


higher distribution | $1.5&. 


completely changed,” | 


Dibble testimony about “the 
, time: Fox West Coast-Loew’s-War- 
/ner-Metro pool was broken up” 
was stricken from the record, at 
| Bennett's motion, and as the week 
;}ended the defense lawyers were 
readying cross-examination for the 
| exhibitor, 


Kaye’s ‘Red Nichols’ Biog 
May Go Via UA, Latter 
Compensating Paramount 


Hollywood, April 29, 

Red Nichols biopic, “Five Little 
Pennies,” to star Danny Kaye, will 
be made by producer-writing team 
of Mel Shavelson and Jack Rose 
for United Artists instedd of Para- 
mount, if current talks are final- 
| ized. 





! 


Team originally planned the 
project for Paramount, but the 
AFM work stoppage against the 


| majcr film studios caused a post- 
ponement of the film. Now negotia- 
tiong are on whereby UA would 
take: over the project, that com- 
pany being willing to pay Par what 
it has invested in it thus far. At 
the same time the indie team is 
seeking an interim settlement with 
the AFM so that it can proceed 
with’ the picture when the UA- 
Paramount talks are finished. 
Skavelson and Rose would like 
to start shooting the film May 15: 
This would enable Kaye to finish 
in time so he could keep his Aug 


20-Sept. 6 date headlining the 
Canadian National Exposition at 
Toronto. 


Bardot in Puerto Rico 


San Juan, April 29 

Because European films usu- 
ally do poor business here, 
Harold Winston, headman at 
Columbia Pictures branch, re- 
quested and got an English 
language print of. “And God 
Created Woman.” (Kingsley). 

For the local viewers Span- 
ish titles have been dubbed in 
the English print of this 
French picture starring Bridg- 
itte Bardot. Winston states b.o. 
with the Tower of Babel print 
is excellent. 





Marlon Brando’s ‘Guns Up’ 
For Par Returns Rosenberg 
To Theatrical Features 


Hollywood, April 29 

Pennebaker Ine. exec producers 
George Glass and Walter Seltzer 
have signed Frank P. Rosenberg to 
produce company’s first film, 
“Guns Up,” 
do, and to roll the end of June at 
Paramount. Financing and releas- 
ing are both by Par 

Rosenberg thus returns to theat- 
rical films, where for years he was 
a producer at Warner Bros. The 
past year he has been in tv film, 
producing Schlitz Playhouse at Re- 
vue. “Guns Up” was acquired by 
Pennebaker for $150,000, that price 
tag being for the Charles Nejder 
tome and a screenplay by Sam 
Peckinpah. Brando may make his 
directorial debut on the film. 

Second Pennebaker film will be 


“The Raging Man,” for United Art- | 


ists. Company has a treatment by 
Marian Thompson of the book, 
“Shake Hands With the Devil,” by 
Rearden Connor Film, to star 
James Cagney and Tony Perkins, 
will roll in Ireland, with Glass and 
Seltzer as producers 
Pennebaker's acquisition of 
“Guns Up.” means the tentatively 
titled “Ride, Comanchero” will be 
pushed back to next spring—in 
1959. Incidentally, Pennebaker is 


| dropping that title due to protests 


from George Stevens, who has film 


rights to Paul Wellman’s novel, 
“The Comancheros.” Company 
feels it has “arguable” rights but 


decided not to argue the point. 


starring Marlon Bran-| 


—— 


Russian Film Negotiations’ Blues 


[COMPANIES, JOHNSTON GOT ’EM] 


Confusion aplenty reigned this 
week in the continuing film talks 
| with the Soviets 
| Several things were clear, how- 
ever. The Russians had discussed 
the sale of certain of their pictures 
lwith different companies, each of 
whom thought they would get 
lthem. Neither the industry nor 
lithe government liked the openly 
| quid-pro-quo approach taken by 
lthe Soviets in their dealings. And 
several of the companies had no 
| policy at all. 

All this was the subject of an 
extensive powwow Monday (28) 
when Eric Johnston called a spe- 
cia] meeting of the Motion Picture 
Export Assn. board prior to his re- 
turning to Washington for further 
huddles with the Russians. 


} 


Feeling among the companies 
this week was that, despite the 
problems that had arisen, there 


would be a deal. “There has to be 
one,” was one comment, “Our Gov- 
ernment wants it, the Soviets also 
lseem committed to it and they 
can’t very well afford to come back 
empty-handed.” 

At the Monday meeting in N. Y., 
very little was accomplished, with 
the company reps telling Johnston 
they'd communicate their specific 
views to him in time for new talks 
with the Soviets 
head of the tl Ss 
|}Agency’s film division, 


Information 
made it 


|plain that, on the one hand, the| 


government wanted-American films 
in Russia. At the same time, he 
also stressed the undesirability of 
any quid-pro-quo arrangement that 
could be interpreted as an “ex- 
change.” 

The Russians, in their talks with 
the individual companies. have in- 
sisted on strict “mutuality,” i.e 
they wouldn't buy any company’s 
films unless that company bought 


Turner Shelton, | 


from them. There is interest in a 
number of the Soviet features 
|which Sovexport boss, Alexander 
|Davydov, brought with him. 

At the same time, MPEA is 
|sharply and uncomfortably aware 
jof the fact that anything resem- 
| bling a quid-pro-quo might be used 
as a convenient precedent by other 
|countries long eager for some sort 
| of reciprocity. 
| At the meeting Monday, one of 
| the suggestions was to have negoti- 
| ations for the sale of the U. S. films 
handled by MPEA (as apparently 
|}was originally intended), with the 
Soviets selling their pictures in- 
dividually to each of the compa- 
nies. However, the MPEA license 
for Russia has expired and the as- 
sociation now is acting primarily 
in a liaison capacity. 

All deals and arrangements must 
|be approved by an “official” gov- 
ernment - industry committee in 
Washington on which Johnston and 
Shelton are reps. This group has 
been trying to find a compromise 
{approach with the Russians on 
their “mutuality” demands. 

Not all of the companies are 
directly involved. For instance, the 
| Soviets didn’t pick any Paramount 
films. 20th-Fox sent a rep to the 
MPEA board meet Monday, but he 
bad no definite instructions, 20th 
prexy Spyros P. Skouras having 
given none prior to his departure 
for Europe. 
| It became clear last week, in the 
| wake of the Soviets’ huddles with 
most of the companies, that the 
Russians put a different interpre- 
| tation on the cultural exchange ac- 
cord between Moscow and the 
U. S., ie. the pact umder which 
these negotiations are being car- 
ried out. Still, with the pressure 
of vo yer behind it, it’s felt 
that thére will be a mutual sale of 
| films between the two countries 




















Show Biz 











‘Dick Walsh Counter-Sued | 


Los Angeles, April 29. 

Thomas C. Haisch, expelled 
member of IATSE Prop Local 44 
whom Richard F. Walsh, IA Inter 
national prexy, sued for $100,000 
in libel action last February, filed 
a counter-suit over weekend for 
$100,000 in L. A. Superior Court 

Haisch charged that Walsh and 
other union members had conspired 
to expel him from his job. Named 
also in countersuit were Frank 
O’Connor, Local 44 prexy; Edwin 
T. Hill, secretary-treasurer of local, 
and Bullingham C. Duval, biz rep 

In his complaint, Walsh claimed 
that Haisch in letters sent out gen- 
erally had implied that IA topper 
was a racketeer, and had mishan- 
dled union funds. Haisch, in his 
suit, said that everything he had 
mentioned in his letter about 
Walsh was true. 











|eurrent one. Pledges received on 
\that day totalled $2,519,000, but 
many of the delegates suggested 
that they were making conserva- 
tive estimates. A jury of trade- 
papermen, representing the British, 
American. and Canadian press, 
voted the Philadelphia Tent as 
|} the champion Tent for 1957. Phila- 
delphia has set itself a $300,000 
target for the current year. 

At the session to elect new in- 
ternational officers, a British mem- 
ber was chosen for the first time 


| ever. James Carreras, a former 
chief barker who held office for 
|} two consecutive years, was re- 


| turned unopposed as property mas- 
| ter. George Eby of Pittsburgh 
|was named International Chief 
| Barker in succession to John Row- 
|} ley and Edward Emmanuel (Phila- 
|delphia) stepped up from second 
| to first assistant chief barker. Ro- 
|tus Harvey, former property mas- 
ter, was named second assistant. 
The only position to be contested 


Canada’s Famous Players Pay $1.28 


Or 


| solidated balance sheet, plus profit 


menf, was presented by J. J. Fitzgibbons, president 
,and managing director and Reuben Bolstad, comp- 


' troller. 


with the 1956 figure of $2,738,455. 
Fitzgibbons praised the “record 


the installation of special 


Pointing out that the number of 





“unfair and discriminatory aspects 


Toronto, April 29 
decreased attendance and rental revenue, Fa- 
Players (Canadian) has dropped its common 
case decision, Dibble asked branch | sharé dividend to $1.28 from the previous year’s 
*. This was revealed to shareholders in the 38th 
execs, both orally and in writing, | annual report covering operations in 1957. The con- 


Earning operations showed $3,492,583 for 1957 as 
| against $4,042,865 for the previous 12-month period. 
| The net profit for 1957 was $2,220,186, as compared 


tained by FP-Can in the lengthy runs of “10 Com- 
manaments” and “Around the World in 80 Days”: 
plus the leasing of theatres in Toronto, Montreal and 
Vancouver to Cinerama distributors. 
major suppliers of film are meeting television com- 
petition on production values, though their new pro- 
grams include an increased number of specialized at- 
tractions requiring changes in operating policies and 
projection and 
equipment to accommodate this new 


FP-Can, as of February 20, was 8,641, with 8477 
resident in Canada, Fitzgibbons also referred to the 


industry. 


and loss state- 


Governments 
industry in this 
Taxes Act takes 


lar of box office 
indeed a discriminatory one.” 


ment Tax Act as it relates to the motion picture 
He said: “With the release of old movies 
to television, the extent of discrimination has be- 
come even greater. 
make representations on this tax to the various Pro- 
vincial and municipal governments concerned. While 
some progress has been made, we are frankly dis- 
appointed by the lack of consideration whith most 
have 


Your company is continuing to 


given the motion picture 
matter. Overall, the Amusement 
nearly nine cents out of each dol- 
revenue. This total burden is 


Switching to FP-Can television activities, Fitzgib- 


bons said that “* 
in 
(CKMI) and has 


revenues” ob- 


He said: “The 


of operation. 
tube; and the Ca 
sound 


trend.” 
shareholders of 


meter Corp., a 
Corp., of which 


of the Amuse- 


an English-language 


your company” has a 50% interest 
station in Quebec City 
made an additional investment of 


$550,000 there this year; plus added studio space for 
live programs produced over the French-language 
station (CFCM-TV) in that city, now in its third year 
He also reported that FP-Can has 
the Canadian rights to the Lawrence television color 


nadian rights to pay-as-you-see tele- 


vision system as developed by International Tele- 


subsidiary of Paramount Pictures 
FP-Can is the Canadian proponent. 


With the U. S. installation of Telemeter, the Cana- 
dian company plz 
at the same time. 


ans its first venture in pay-television 


Delegates Praise London 


— Continued from page 4 








, was that of dough guy. Ezra Stern 
| (Los Angeles) was voted in by a 
narrow margin over Ralph Pires 

(Philadelphia). On election day, 

too, it was agreed that the 1960 
|meet should he held in Toronto, 
Canada. 

Three Events Covered by TV 

Three of the social events were 
covered for commercial tv by As- 
sociated-Rediffusion. Originally 
| they had agreed that afier paying 
| artists’ fees they would donate $1,- 
400 to the Variety Club Heart 
| Fund, but John McMillan, A-R’s 
program eontroller, said his com- 
pany has decided to quadruple 
that amount and handed over a 
check for $5,600. The artists who 
appeared, among them Julie Wil- 
son, Channing Pollock and Dick 
Shawn, all agreed to waive their 
fees in favor of the Variety Club. 
In similar vein, Charles Forte, who 
catered the lunch at Elstree Stu- 
dios, hosted by Associated British 
Pictures, asked that the check 
which would normally have been 
made out to his company be en- 
dorsed in favor of the Variety 
Club. 

In addition to the two very for- 
mal events that opened and closed 
the conclave, there were two so- 
cial gatherings hosted in turn by 
Coco-Cola and Pepsi-Cola. Coca 
Cola tossed a black tie supper 
party at the Savoy with full danc- 
ing facilities. Pepsi-Cola, for its 
part, took over the Grand Ball- 
room at Grosvenor House and had 
1,100 guests seated in one room. 
The cabaret at this shindig was 
covered by A-R and in addition to 
the talent mentioned above, in- 
cluded Bobby Smart, Sabrina and 
| Dickie Henerson as emcee. 
| The ladies were taken care of at 
|a trio of daytime functions, start- 
| ing off with a tour of the country- 
| side and a visit to Windsor Castle, 
lunch and a fashion show sponsor- 
ed by Max Factor at the Savoy, 
and a buffet luncheon at which 
Mrs. Billy Butlin was hostess. 








Stipulations are now being filed 
}in the $3,000,000 anti-trust suits 
filed recently by members of the 
Serrao family against the major 
film distributors and Warner Thea- 
tres and Stanley Warner Manage- 
|'ment Corp. 
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PAJAMA GAME 


WARNER BROS 


SHOWER OF STARS 
CBS 


NEXT SUNDAY’S 


DINAH SHORE SHOW 
NBC 


MAY 30th 


PATRICE MUNSEL SHOW 


ABC 


JUNE 22nd thru SEPT. 28t 


CHEVY SHOW. 
SUNDAYS, NBC 


PREMIERE 
NIGHT CLUB ENGAGEMENT 


COCOANUT GROVE 
OCTOBER 8th 
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Doerfer Champions Editorializing 
On the Air—Don't Wait Until It's ‘Safe’ 


Los 
John C. Doerfer, chairman of the 


Federal Communications Commis- 


sion, who has been put through the 


Congressional wringer to a succes- 
sion of page 1 embarrasments in 
the nation’s dailies, spoke up to- 
day (Tues.) before the NAB con- 
vention in a vigorous defense of 
editorializing on the air. In fact, 
he chided the broadcasters for fail- 
ure to follow up their conquest on | 
the right to editorilaize and warned 
that “if you wait until ‘it is safe’ 
you may be too late.” 

“Apparently,” said Doerfer, “the 
shock of such an unexpected vic- 
tory in 1948 has left the broad- 
casting industry too dazed to prop- 
erly exploit the breakthrough. “But 
10 years is a long time to stand in 
stunned silence—especially when 
the press continues to appropriate 
this field unabated and virtually 
unchallenged by the only other ef- 
fective medium of mass commu- 
nication that exists.” 


Just as the devoting of a part 
of the newspaper to editorializing 
has not affected adversely circula- | 
tion of advertising revenues, Doer- 
fer saw no reason why a good edi- 
torial program should drive away 


sponsors and audience. “In fact,” 
he added, “new and exciting pro- 
gramming should attract both.” 


“Perhaps the biggest fear on the 
part of a broadcaster, contemplat- | 
said 


ing an editorial program,” 

Doerfer, “is the possibility of re- 
prisals by public officials. But 
upon examination this should 


prove groundless, Local authori- 
ties have no power over broadcast- 
ing Threatened or attempted re- 
criminations can be no more effec- 
tive than against the local news- 
paper publisher.” 


Colgate's Dotto’ 
Day-Nite Ride But 
On Different Nets 


Colgate, currently riding high | 
with its daytime “Dotto” on CBS- | 
TV, is now negotiating for a night- | 
time version of the quizzer, and | 
from all indications plans to place 
the show on NBC-TV this summer, | 
riding with it through next season. | 
This type of inter-network split on 
the same property last happened 
with another Colgate show, “Strike 
It Rich,”’ some years ago when it 
was an NBC daytimer but ran as a 
nighttime show on CBS-TV. 

Deal for nighttime rights isn't 
wrapped up yet, but Colgate and 
its multiple agencies are working 
out the details with the Frank 
Cooper agency, which owns the| 
show and which produces the day- 
timer. It's understood Colgate is 
eyeing the Tuesday at 9 period on} 


NBC-TV, which is being vacated | 
come July by Procter & Gamble 
and “Meet McGraw.” NBC nes | 


} 


been planning on a quiz show as} 
the permanent “McGraw” replace- 
ment 

“Dotto,” with Jack Narz as) 
emcee, replaced “Strike It Rich” | 
for Colgate at the beginning of the | 
year, and within a _ couple of | 
months spurted to the top ranks 
of the tv daytimers 
ures that with this kind of audi- 
ence base, it ought to be able to 
duplicate the feat at night. 


GEN’L MILLS’ ‘CORNER’ 
CAESAR’S SUMMER SUB 


“Baseball Corner” is taking over 
the Sid Caesar Sunday at 9 spot 
for the summer, beginning June 1, 


for General Mills. Produced by Ed 
Scherick’s Sports Programs Inc., 
the stanza has tentatively been 


planned as a video tape presenta- 
tion, 

Scherick wants to use tape for 
the show, which is being built 
around a panel of baseball person- 


alities, since most of the ballplay- | 


ers are in the process of travelling 
Sabbath nights, when the show goes 
on. Idea is to tape the bull session 
on the Friday before the telecast. 
Show might be localed in Chicago. 


Angeles, April 29. 4 


Colgate fig- 





2006 Ford Grant To 


Broadcast Foundation 


The Ford Foundation made a 
grant ‘of $200,000 to the Broadcast- 
ing Foundation of America last 
week !o help promote the exchange 
of radio programs between Ameri- 
can outlets and similar groups in 
Eurore and the Far East. 

The grant will make it possible 
for the BFA to set up active quar- 
ters in New York for the duplica- 
tion on tape of programs from 
overseas and for their distribution 
in thé states. WNYC, the munici- 
pal bioadcasting voice, and WBAIT, 
FM cutlet atop the Hotel Pietre, 
will broadcast many of the inter- 
national features in the metropol- 
itan grea. More thon 70 other sta- 
tions ‘in key cities will also carry 
the programs as a public service. 

Robert Redfield, chairman of the 


| board of BFA, made the announce- 


ment of the grant. Previous sup- 
port has come from the Rockefel- 
ler Foundation, the Creole Founda- 
tion and the Peter J. Schweitzer 
Foundation. 


MBS’ Toush Spot 
On Clearances; 


| Affil Drive Set 


; Los Angeles, April 29 

Detpite an optimistic forecast of 
black. ink for the Mutual network 
next year by board chairman Ar- 
mand Hammer, it was evident at 
the web's affiliate meeiing here in 
conjunction with the NAB conven- 
tion that the network is beset oy 
more than its share of problems. 

Topmost on the list is the station 
clearance picture, with an increas- 
ing number failing to clear for the 
five-minute lfourly newscasts by 
the web. In light of the fact that 
contractually, these periods are 
supposed to be pre-cleared on 460 


Stations, network indicated it was 
almost helpless in its plea for 
clearances. 

“Some of you affiliates,’ station 


relations director Chuck King said, 
“either don't understand the con- 
tract or are not living up to its 
obligations.” He and others em- 
phasived that lack of clearances on 
the ‘contractually automatically- 
clearéd period was costing Mutual 
money in form of rebates to adver- 


tisers and hindering its sales 
efforts. 
Mutual revealed another weak- 


ness in lack of affiliates in many of 
the top 100 markets, and an- 
nounved beginning of a drive this 
weeki to enlist new affiliates in key 
situations. A presentation, shown 
to the affils, stresses the fact that 
Mutual requires the least among 
stations of all four networks, tak- 
ing up only 11% of the average 
station schedule. 

Biggest problem, though, was re- 
vealed to be station apathy to Mu- 
(Continued on page 68) 


Los Angeles, April 29. 

| A warning tnat a “system of 
|jukebox television” may result 
| from'imminent decisions on alloca- 
tions: was issued to members of the 
Assn: of Maximum Service Tele- 
}easters at its annual meeting here 
at the NAB convention, 

| The alert came from Ernest W 
Jennes, Washington lawyer and 
counsel to MST, who said that the 
future of television will be “put 
on the line, perhaps by the latter 


| 


part ‘of this year and certainly in| 


,1959."" Jennes said that upcoming 
decisions on allocations will result 
lin “g great struggle as to whether 
the svstem of maximum service 
television we now have—maximum 
both'in program service and cover- 
age—-will be abandoned for a sys- 
tem of jukebox television.” 
Jennes specifically attacked the 
ABC: proposal for four tv stations 
|in each of the top 200 markets, de- 


claring that this “cannot be accom- | 
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DANNY 
NELSON AND O’DAY 


With FARFEL and FTATATEETA 


Currently TV spokesman for the 
NESTLE CO 


Recession? Chevy 
$10-Mil on Dinah 


Chevrolet last week renewed its 
$10,000,000 Dinah Shore “Chevy 
Show” on NBC-TV for another 52 
weeks, and it now looks as if the 
fears of network execs that the 
recession in the auto’ industry 
would hurt next season's sponsor- 
ship pictures have been unfounded. 
With Chevrolet moving back full- 
blast (it already has renewed Pat 
Boone on ABC) and Ford having 
made major commitments, it’s now 








virtually certain everyone else will 


be back as big as ever 

Renewal calls for Miss Shore to 
expand her schedule. She'll do 
three shows out of every four, as 
compared to 26 shows this season 
Whether she'll continue on into 
the summer of ‘59 isn’t certain 
she’s not skedded to appear this 
summer. Show will again be in 
color in the Sunday 9 to 10 period 
with Henry Jaffe Enterprises con- 
tinuing as producer. 


HAYES, HEALY’S ‘NO 
TIME FOR GODFREY’ 


Peter Lind Hayes and Mary 
Healy have asked to be released 
from their contract as substitutes 
for Arthur Godfrey on the CBS 
“Arthur Godfrey Time” simulcast. 
They ll do a pinchhitting assign- 
ment for Godfrey the week of May 
12 and then bow out. 

Reason is that they are on the 
prowl for a daytime CBS-TV as- 
signment. They are also currently 
heard on CBS Radio in the five-a- 
week “Peter and Mary Show.” 


. 9 é . b J . 
Jackie’s ‘Skippy’ Pilot 
Jackie Cooper’s “Skippy” 

series will be unveiled 
form in New York by May 15 
Skein, produced and directed by 








tw 


Cooper under his own banner, was | 


inspired by his click “Skippy” film 
when he was a kid star. 

Cooper is bringing in the series 
in conjunction with the Nasser 
Bros. studio on the Coast. 


‘The Spectre of J ukebox TV’ 


plished without taking a knife and 
butchering existing allocations, 
policies and service areas.” He 
called on the MST membership to 
devote their resources to fact- 
gathering projects which would en- 
able the Government to make “rea- 
soned and sensible” solutions. 
Lester W. Lindow, exec director 
of the organization, reviewed the 








NABbing a Plug 
Los Angeles, April 29. , 
Shades of Marconi, a soaper 
comes to grips with life, and 

the NAB gets a free plug. 
Today’s (Tues.) presentation 
of CBS Radio’s weeper, “Right 
to Happiness,” had the femme 
asking the hero about his pro- 
posed meeting with the gen- 


eral manager of a radio sta- 
tion. “Oh, he’s at the annual 
NAB convention in Les An- 


geles,” the hero sighed. 


Ampex Scorecard; 31 Stations Come 





: . | 
in pilot 





| Clifton Utley Berthed 
In Chi for a Motive 


Chicabo, April 29 

WNBQ's Clifton Utley, winner of 
this year’s DuPont trophy for ra- 
dio-tv news commentary, explained 
to the Chi Council on Foreign Rela- 
tions last week why a topnotch 
commentator remains in Chicago 
instead of going to cities where the 
tangible rewards are greater. 

Apart from a necessity to be 
near his doctor, Utley says he 
makes Chicago his base because 
the need for understanding for- 
eign affairs is greatest in the mid- 
west, which is physically isolated 
ifrom the shores. A commentator 
faces a greater challenge in such 
a climate, Utley believes, and can 
do his country a greater service 
in the midwest than anywhere else. 

“It amounts to this,” he says 
“In the whole history of this coun- 
try, foreign affairs have been con- 
trolled by public negation rather 
than affirmation. And of all places 





negation has come preponderantly | 


from the middle west. This does 
not give our diplomacy the added 
deftness that is necessary to cope 
with the quick changes of Soviet 
diplomacy, freed, as it is, of almost 
all necessity to consider its public 
opinion.” 


Blocks Progress: 
Frieda Hennock 





Los Angeles 

Lack of available data on FM 
receiver sales and circulation is 
doing great damage to the progress 
of the medium, former FCC Com- 
missioner Frieda Hennock charged 
at the NAB convention here. 
Speaking from the floor at a panel 
meeting on FM yesterday (Mon.), 
Miss Hennock declared that the 
lack of data is a weapon in the 
“covetous eyes of those who would 
cut the FM band down to nothing.” 

Miss Hennock’s remarks fol- | 
flowed a report by Ben Strouse, 
, prez of WWDC-FM in Washington, 
on a poll of receiver manufactur- 
jers, which while citing optimism 
and expansion on the part of the 
setmakers, did not reveal specific 
sales figures. Miss Hennock | 
charged that in her capacity as a 
Washington attorney, she had been 
hampered in petitions opposing | 
changes in the FM band by the 
absence of any specific figures on | 
| the number of FM receivers in the 
| country. 

“I finally had to admit that I 
didn’t know how many FM re- 
ceivers there are, and estimated | 
them at between 12,000,000 and | 
| 15,000,000,” she said. “But we es-| 


April 29. 


| timated them at 12,000,000 when I | 
was on the FCC. That was in 1948, 
and this is 1958. How can we get 
l (Continued on page 66) 


| work of MST and warned the mem- 
bership not to be lulled into a false 
sense of confidence because of 
|MST’s victories so far. He ex- 








pressed particular concern over ef- | 
forts to change regulations govern- | 
\ing mileage separation between | 
| stations on the same frequency. 

Members elected three new di- | 
rectors, C. Wrede Petersmeyer, | 
WISH-TV, Indianapolis; Harold 
| Essex, WSJS-TV, Winston-Salem, 
and Alex Keese, WFAA-TYV, Dallas, | 
and elected 16 incumbents to the | 
board. Jack Harris of KPRC-TY, 
Houston, was reelected president; 
Charles H. Crutchfield Of WBTV, 
Charlotte, was reelected first v.p.; 
Don Davis of KMBC-TV, Kansas 
City, reelected second v.p.; Essex 
was chosen as the new secretary- 
treasurer, succeeding Harold Gross 
of WJIM-TV, Lansing; and Lindow 
was elected assistant secretary- 
treasurer in addition to his exec 
director duties. 








Aboard, First Color Units Sold 


Los Angeles, April 29 
Total of 31 stations in the U, S. 


already have Ampex videotape in- 


stallations and are using them lo- 
cally on a daily basis. Moreover, 
Ampex is now turning out its units 
at the rate of one a day, and has 
business to continue at that rate 
indefinitely 

Ampex officials at the NAB con- 
vention here have also suld their 
first color units, three of them. 
Ampex color, just on the market as 
a result of a cross-licensing agree- 
ment with RCA, comes in the form 
of an additional rack on the exist- 
ing black & white Unit or a com- 
plementary new machine. CBS-TV 
purchased two new color units; 
WGN-TV, Chicago, bought a color 
rack and becomes the first color- 
tape equipped indie in the country. 

Apart from the station sales, 
Ampex has a total of 44 in use at 
the three networks, with CBS 
having 24, NBC 11 and ABC nine. 
Ampex has sold six units to the 
CBC-TV in Canada for use in 
Calgary, has sold units to Eng- 


Ampex On a Horse 
Los Angeles, April 29. 

Yonkers Raceway, the trot- 
ting track in Westchester 
County, N. Y., currently un- 
dergoing reconstruction, has 
purchased an Ampex video- 
tape recorder for the purpose 
of getting instantaneous play- 
back of the full length of a 
race to determine fouls and 
other violations. 

Track is equipped with vidi- 
con cameras for that purpose, 
but in the past made kine- 
scopes of the races for study 
later. Use of the Ampex unit 
eliminates the delays and costs 
of film processing. Other than 
the Government, Yonkers is 
the first non-broadcasting user 
of videotape. 





— 





land, Japan and Germany. On the 
nonbroadcasting side, it has three 
units with commercial producers, 
Filmways, Telestudios and Elliot, 
Unger & Elliot, and has also sold 
units to the Government and one 
to a racetrack (see separate box). 

Though Ampex officials 
wouldn't estimate their gross on 


| viedotape thus far, sales indicate 


that it’s approaching the $5,000,000 
mark. That’s based on a produc- 
tion model price of $45,000 each, 
plus the difference paid on the ini- 
tial- prototype models, which went 
for $75,000. 

Only new additional feature add- 
ed to machine at the current con- 
vention is a splicer, which sells for 
about $700 and enables stations to 
splice program segments, commer- 
cials, etc. Splicer mounts right on 
a block designed for that purpose 
on the original unit. 

Stations are, already using tape 

(Continued on page 66) 





P&G Cancels Out 


On Phil Silvers; 
Schick Eyes Him 


Procter & Gamble is pulling out 
of “The Phil Silvers Show” come 
the fall due to CBS-TV’s insistence 
on a firm 52-week commitment 
fer the show. R. J. Reynolds, Sil- 
vers’ original sponsor, is staying 
on with its alternate-week. 

Though CBS isn’t usually insist- 
ent on firm 52-week deals, and in 
fact negotiates in terms of 13 or 
26-week cycles as a matter of 
course, it took a firm stand on the 
Silvers show. For one thing, it’s 
committed to the show itself for 
a firm 52 weeks, and for another, 
it felt that the Silvers segment is 
going so strong in its new Friday 
night slot that P&G wouldn't fight 
the 52-week commitment very hard. 

As it turned out, P&G meant 
business, and went through with 
the cancellation. CBS isn’t too con- 
cerned about the difficulty of find- 
ing an alternate for Reynolds, how- 
ever, with Schick reported to have 
inked in P&G's place. 
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Convention On a Bicycle 


Los Angeles, April 29. 


Sprawled-out conventions necessitating a two-hotel headquariers 


(Statler and Biltmore) are nothi 
the abundance of “conflicts” in 
forced 
short of dizzying. 
trying to touch base on the dove- 
ing and dining 

Both NBC and CBS. though t 
convention's periphery with a catc 
primary 
that were 
functions 

One was last night’s (Mon.) rec 
NBC radio and tv affiliates, 
Hotel’s Cocoanut Grove for 
ning concurrent with the NBC 
Music Inc. dinner 


with NBC 
a snazzy 
function w 
for present and past officers of the NAB and BMI 


ng new to NAB delegates. But 
the booking of major shindigs 


an uptown-downtown bicycling routine that was nothing 
Practically everybody was on a merry-go-round 


tailed partying-cocktailing-buffet- 


hey were more or less on the 
hing-up-with-the-athiliates as their 


motive in attendance, nonetheless staged major gatherings 
in direct conflict with two purely-NAB major convention 


-eption and dinner staged for the 


taking over the Ambassador 
evening of festivities. Run- 
as the annual Broadcast 


—which traditionaly brings out practically every key broadcaster 


where 
closest thing 


as an event 


location—the to a 


“You gotta be seen.” And 
“sleeper 


Hilton 
Ambas- 


its Beverly 


jump” from the 


sador—didn't help matters. 

Tomorrow (Wed.) night’s CBS “black tie” cocktail-buffet at 
Romanoff's in honor of prexy Lou Cowan and Coast veepee Bill 
Dozier is in direct competition with the NAB convention's high- 
light—the annual banquet, literally miles away at the Biltmore 


Ballroom 





i Pledge Allegiance to My FCC 
Keys NAB Vote of Confidence As 
Agency Defies Isolation Booth 


Los Angeles, 


April 29. 
Whatever the future program of | 


the FCC, it will not include an} 
isolation booth 

Told, in effect, by the Congres- 
sional sleuths (Harris, Moulder, | 


et al.) to hold themselves more | 
aloof and divorce themselves from 
any personal or social rapport 
with the broadcasters, the FCC} 
members nonetheless, in a remark- 
able display of courage, have been 


making their presence very Lt 
known at this year’s annual 
convention. 

The broadcasters, in kind, have 


been responding with a resounding 
vote of confidence and pledge of 


pressures by isolating themselves 
from industry people would, in the | 
have 
upon the 


considered opinion of many, 
effect both 
broadcasting industry and its offi- 
cial Government agency. On the} 
one hand, broadcasters would be 
restricted to second-hand dealings 
through FCC staff aides who are | 
neither in a position to speak for 


allegiance to its FCC. This, per- 
haps above all else, stands - as 
the major “event” of the A. | 
confab | 
For the FCC to have buckled | 
down under the ge ste sa 
} 


a negative 


| 





Nixon Nods AM 
Washington, April 29. 

Joining in observance of Na- 
tional Radio Month in May, 
Vice President Nixon last 
week praised the medium for 
earning for itself “a unique 
and unparalleled niche” among 
the media. 








““ Videotape Cues 
Rough Issue On 
Labor-Met. Front 


By BOB CHANDLER 
Los Angeles, April 29. 
Impact of technological improve- 
|ments in radio and tv broadcasting 
is becoming an increasing matter 
of concern on the local level in 
labor-management bargaining ‘In 
the short time that videotape alone 
has reached the local level, it has 


NO. | SORE SPOT 
NOT ON AGEND 





Los Angeles, April 29. 
| Management and_ engineering 
problems are the major agenda 


| items to the exclusion of virtually 
everything else at this year’s NAB 


meet, a situation applicable to pre- 
vious years as well. Yet it’s the 
| feeling among many delegates to 


the annual conclave that the par- 


ent industry association has muffed | 


a golden opportunity this time out 
in failing to do something about 
the No 
—programming 

For years it’s been a source of 
perplexity to many in the radio-tv 
circles that nowhere in the whole 
wide industry orbit is there a com- 
mon meeting place for a wholesale 
and constructive examination of 
the state of programming in broad- 
casting As the only representa- 
tive organization for the, industry, 
it’s the feeling that the responsibil- 
ity rests with NAB to devote at 


least a portion of its annual man- | 


agement meeting to the ever-in- 
creasing perplexities of program- 
ming, both on a local station level 
and network programming 

It's the considered opinion of 
many that this year, above all 
years, was the appropriate time to 


tackle the situation head-on by vir- | 


tue of the fact that programming 
|} in general (both local and network) 
is in a state of dullness and lethar- 
gy, with practically everybody 
|groping for some fresh ideas and 
formats As one dissenter to the 
limitations of the present NAB 
agenda put it: “Broadcasting is 
only 
The only 
television 


way to perpetuate a free 
and defeat the cham- 


pions of pay-tv is to revitalize our | 


program structures and keep the 
|} set owners happy. Mediocrity, no 
matter how free it is, can only be 





| that change will be fee-tv 
| Thus it’s considered somewhat 
ironic that Harold E. Fellows, NAB 
| prexy, proved himself a dedicated 
{and persuasive man during the 

past year in carrying the torch 
eel to-coast for a continuance of 
the present system of free televi- 
sion, as opposed to the advocates 
|of feevee; yet instead of crystal- 
lizing such staunch dedication with 
|/a rousing, free-for-all program 
semester for a healthy, wholesale 
kickaround of the program prob- 
lems besetting the industry and in- 
augurating a constructive plan of 
action for the future in which sta- 
tions, networks and agencies could 
participate, NAB “sat it out” com- 


the commissioners nor fully grasp | become a sore point in union-man-| pletely for a conttnuance of the 


their intentions, while the FCC 
would have less and less first- -hand | 
knowledge or understanding of the | 
very problems they are asked to} 
cope with. 
From NAB prexy Harold EF. Fel- 
(Continued on .en-peee 5 68) 


| 


Tombstone’ toNBC 
Mon.-Oater Night 


Los Angeles, April 29. | 
Bristol-Myers _ is y sony Rd 

“Tombstone Territory” from A 

TV to NBC in the fall, and will 

place it in the Monday at 9 slot, 

giving NBC a solid 90 minutes of 

westerns that night. At the same 





time, ABC-TV has received an or- 
der from Campbell for half the} 
new “Donna Reed Show” out of | 


the Screen Gems stable, which will 
be moved into Wednesday at 8:30) 
as the “Tombstone” replacement. 

Monday slotting of “Tombstone” 
means that Pharmaceuticals’ 
“Twenty-One” will shift to another | 
slot, Thursdays at 8 as the 
Groucho Marx replacement. | 
Groucho @ ves to Thursday at 10. 
“Tombstone” will follow “Restless 
Gun” and “Wells Fargo” on Mon- 
day nights from 8 to 9:30. There's 
a similar 90-minute western aa 
slated for Tuesday, with “Cimar- 
ron City” set for 7:30 to 8:30 and 
“Bat Masterson” at 8:30 to 9. 


|'agement negotiations. 

Discussion of technological ad- 
vances in general and videotape in 
| particular highlighted the annual 
labor clinic at the NAB convention 
jhere yesterday (Mon.). Vic Sholis, 


head of WHAS-TV, Louisville one | 


of 30-odd stations already utilizing 
videotape, related his experiences 
in union negotiations on tape in 


the month since his unit has been | 


installed. 

Negotiations are being held with 
both AFTRA and IBEW, which cur- 
rently have jurisdiction at WHAS- 
TV. AFTRA’s current contract with 


|the station does not employ the 


(Continued on page 68) 


CLEAR CHANNEL ORG’S 
‘GROUP’ PLEA TO FCC 


Los Angeles, April 29. 
Clear channel broadcasters serv- 
ice membership unanimously voted 
to file commen as a group before 
the FCC on proposed rule-making 
which would break down 12 of the 
nation’s 24 clear channels. Resolu- 





| tion was voted at a meeting here 


during the NAB convention. 
Comment will be filed by CCBS 
on July 15, opening date set by 
FCC for filing of arguments on the 
proposal. Meeting here didn't set 
specifics on content of the ecom- 


ment, but the key point to be made) 


will be the CCBS request for im- 
mediate action to raise authorized 


power for the clear channel out-| 


lets from the present 50 k.w. limit. 


|management - engineering — status 


' quo 





Comins Soon: A Tornado 
On the TV Screen: It’s 


Done By ‘Collins Rader’ 


Los Angeles, April 29 
Technical exhibits at the annual 
NAB conventions are usually cut- 
and-dried affairs, but Collins Ra- 
dio, a leading equipment manufac- 
turer, had something of an eye- 
opener in a complete radar pack- 

| age being offered to telecasters. 
| Idea is for tv stations to use the 
| radar on the air, on weather shows 


One station which has already 
done so with a Collins unit is 
WFAA-TYV, Dallas, on its Warren 
Culberson  weathercast. Station 


mounted it on the studio roof and 
the radar screen in the studio it’s 
prepared area maps, which it lays 
over the radar screen. Home view- 
er then sees on the map, by means 
of the radar echoes and white and 
dark areas, just where there's 
cloudiness, ram or turbulence, all 
of this translated into lay terms by 
Culberson 

Radar unit also is used by the 
station to update its U. S. Weather 
Bureau reports, also to check 
quick-moving weather phenomena 
\like tornadoes. WFAA-TV unit is 
the first to be installed by Col- 
lins. but it is currently building 
| another at WMT, Cedar Rapids. 


1 sore spot in broadcasting 


as good as its programming. ! 


an open invitation to change—and | 











Paley Went Thataway 


Los Angeles, April 29 

William S. Paley was among 
those honored by the Broad- 
cast Pioneers at this year's 
NAB session, but the CBS 
board chairman was nowhere 
in sight. Paley, in fact, went 
the other way, flying to Lon- 


don, to be precise, for the 
opening of My Fair Lady.” 
As 40 owner of the show, 
having put up the original in- 
vestment of $360,000 for the 
Broadway production, Paley 
had no trouble cuffoing a 
couple of tickets. (“Lady” pre- 
miere tickets were the “hot- 
test” buy in the past 100 years 
of British theatregoing 

Paley is staying at the Em- 
bassy as the guest of his 
brother-in-law, Ambassador 
John Hay Whitney 


F Fellows Praises 
FCC for ‘Service 
To Our People 


April 29 
Fellows, president of 
the National Assn. of Broadcasters, 
in his annual address to conven- 
tion delegates took a healthy swipe 
at the “carelesS, the thoughtless 
and the questionable charges of 
young and eager headline hunters” 
is he came to the defense of the 
*ederal Communications Commis- 
sion and its staff for their con- 
jribution “to the service of our 
people in developing America's 
free broadcasting.” 

“If what has been 
lere as a service to our citizens is 
zood enough to have altered in 
revolutionary fashion the leisure- 
time living habits of almost every 
family in the nation, then it must 
be quite a development,” Fellows 
said. “It could not have happened 
in the past, nor be happening now, 
in the absence of honest and in- 
telligent decisions on the part of 
the Federal body that regulates 
ie ™ 

Fellows alluded to the recom- 
mendations of the Subcommittee 
on Legislative Oversight for a code 
of ethics governing the conduct of 
| Executive agency administrators 
and commissioners and _ relation- 
ship between industry and govern- 
ment “If that relatic® hip must 
be spelled out in a code of ethics,” 
Fellows said, “efther on the part 
of Government or on the part of 

Cun on sanactelin 66) 


TELEPROMPTER CAN 





Los 
Harold FE 


Angeles, 


established 


BE BOUGHT, BUT ISN’T 


April 29 

Teleprompter Corp., which since 
its start has made its prompting 
equipment available only on a lease 
basis, has done a turnabout and is 
selling the equipment outright for 
the first time at the NAB conven- 
tion here. The teleprompter sta- 
tion package employing a single 
unit is going at $3,700 

Interestingly enough, station re- 
action has been nearly negative to 
the outright sale proposition, with 
prexy Irving Kahn reporting that 
several stations which had been in- 
sisting on the right to buy doing a 
turnabout and deciding to lease 
after all. Under the lease setup, 
Teleprompter provides parts and 
service on equipment free of 
charge. New setup doesn't affect 
Teleprompter’s other equipment, 
notably rear-screen projection, 
which has always been sold out- 
j right. 


Los Angeles, 


! 


Survival of our Freedom as Trade 
May Depend on How We Exercise 
Leadership Thrust on Us: Stanton 


+ 


Angeles, April 29 
The broadcasting industry is na 
longer merely an extension of 
other informational media, but “we 
have had leadership thrust upon us 
—whatever the risks, whatever the 
whatever the discour- 
Frank Stanton, presi- 
told the NAB conven- 


Los 


harassments 
agements 
dent of CBS 


tion here today ‘(Tues 
Stanton, this year's recipient of 
the NAB Keynote Award, warned 


‘the survival 
industry is 
as a people 


the broadcasters that 
of our freedom as an 
well as that of all of us 


inavy well depend upon how we 
exercise it.” 
Stanton refrained from specific 


condemnation of the Congressional 
inquisitioners who have been pul- 
ting the industry through a trving 
period in which the CBS prexy has 


been playing one of the major 
“rebuttal” roles although at one 
point he alluded to “irresponsible 


Instead he 
responsi- 
sters in 


“The 


Washington.’ 
focused attention on the 
bilities of the broadca 
meeting the challenges of 
New Age.” 


action in 


hangs the 
“with all 


In an age over which 
threat of ICBM warfare, 
the speedy, unpredictable devas 
tation that it implies,” Stanton 
said the broadcasters were in a 
position to meet this responsibility 
“if their essential strength and 
structure are not impaired and if 
we put our minds to it without 
qualification.” 

“Networks and 
continue to work 
cautioned. “Only through the net- 
works can events be transmitted 
simultaneously to the whole nation, 
and only through individual sta- 
tions can local aspects of national 


stations must 
together,” he 


problems be dealt with fully and 
effectively.” 
Stanton’s ‘Four Fronts’ 

Stanton said there were four 
fronts on which the broadcasters 
could move 

1.) “We must resist with vigor 
and unity of purpose all sivrt- 
sighted efforis—however well in- 
tended—to weaken the basic struc- 
ture of broadcasting. Sound prac- 
tices and economic health are the 


nunimum essentials of getting the 


job done.” 


2.) “We must ourselves take a 
fresh look at the ‘public interest, 
convenience and necessity,’ never 

(Continued on page 66) 


ABC-TV & Adfils 
‘A Happy Family’ 


Los Angeles, April 29 

ABC-TV’s early start in fall pro- 
gramming and sales paid off at its 
affiliates meeting here last week 
prior to the opening of the NAB 
convention. Meeting was one of 
the most peaceful ABC-TV sessions 
in some time, with nary a squawk 
from the stations 

Only beef, in fact, came from 
ABC itself, which asked the sta- 
tions for better cooperation in 
clearing time for the John Daly 
newscasts at 10:30 to 10:45 p.m. 
nightly. Network has met favorable 
advertiser response to the idea of 
a late-night strip, but its clearance 
picture has hurt it in firming up 
orders. Stations haven't cleared be- 
cause 10:30 is station option time, 
but ABC asked for a special! effort 
in the Daly show 

Otherwise, some station execs, 
who had their doubts about the 
wisdom of the web in switching 
Tom Moore from sales topper te 
head of programming, were won 
over following Moore's delivery of 
the fall programming presentation, 
So mild was the tone of the meet- 
ing that ABC's sales of one-minute 
participations within some _pro- 
grams, customarily a sore point 
with affiliates, wasn't even brought 


lap 
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Maneuvers in Telefilm Production 


When comes to staging for 
telefi eduction, quick switches 
from pre-production plans’ in 
scenery and props, Hollywood fa- 
cilities continue to have it over 
N. Y. studios, aecording’ to Don 
Weis, freelance telefilm director. 


Weis, who has just completed 
two episodes of “Rendezvous” for 
CBS-TV, utilizing the Pathe Stu- 
in N. Y., spoke in praise of 
eastern technical crews, maintain- 
ing that a better esprit de corps 
prevails in the east. But when it 


dios 


comes ty unplanned scenery 
switches, props and other stag- 
ing facilities, Hollywood studios 


through the years have built up a 
backlog unduplicated in N. Y. 


On the Coast Weis works in 
close association with MCA TV's 
Revue subsid, directing episodes 
of “Schlitz Playhouse,” “General 


Electric Theatre,” and occasional 
filming of a Jack Benny show. 

He feels that as a specialist in 
telefilms he could not alternate in 
live tv drama readily since that re- 
quires different directorial talents. 

Regarding the quality of tele- 
films, Weis is of the opinion that 
with present budget limitations of 
$40,000 to $50,000 for a half-hour 
network show, it is very difficult 
to “do a whole lot better” than 
what is being done now, 


Reach Peddiing 
Nine New Pilots 


Hal Roach Jr., head of the pro- 
duction firm bearing his name, is 
in town with nine pilots for Madi- 
fron Ave. agency and = network 
screenings. The pilots are “Cindy,” 
situation comedy created and pro- 
duced by Alex Gottlieb; “The Veil,” 


mvstery anthology starring Boris 
Karloff and produced by Jerry 
Stagg; “The Tall Man,” a _ post- 


Civil War crime story produced by 
Joseph Shaftel 


Also “Man of Action, waterfront 


adventure; “McGarry and Me,” 
comedy adventure toplining the 
husband-wife team of Virginia 


Mavo and Michael O'Shea; “Battles 


of the Century,” narrated by col- 
umnist Bob Considine, “The Joe 
DiMaggio Show.” based on true 


sport stories with DiMaggio as 


host. “Battles of the Century” and 
“The Joe DiMaggio Show” were 
pitched fo tional sale last sea- 
s0n, too 


Additionally 
“Landmark 


Hal Roach has 
’ a dramatic anthology 
produced by Jerry Stagg on the hu- 
man steries behind historical U. Sv. 
landmarks. Latter pilot adopts a 
Continued on page 68) 














| Vidpix Chatter 











James F. Delaney has ankled Ziy 
to head ABC Film Syndication's 
recently-created Proven Programs 


Sales Division which handles rerun 
properties Five sales-execs have 
joined relevision Programs of 
America: Sherlee Barish, formerly 
with Official Films; Edward I Ad- 
ler, from CBS Film Sates; Tom 


Privette, from Ziv, Edwin D. Staub, 
formerly with KRLD, Dallas, and 
Bryan D. (Buck) Stoner, a vet fea- 


ture film salesman Group of 78 
two-reelers starring The Three 
Stooges has been put into svndica- 
tion by Screen Gems. “Three 
Stooges” will be available for fall 
telecastin Jose Garcia has 
been appointed sales representa- 
tive for Television Programs of 


Puerto Rico 
Merin has ankled Na- 


Associates to join 


America in 
Robert B. 


tional Teletilm 


Metro TV as a sales exec... WOR- 
TV, N.Y slotted “The Space 
Explorers n its stripped “Terry- 


toon Circus “Explorers” is 
distributed by Sterling Television. 
Incidentally, WOR-TV initiated a 
promotional tieup with the schools 


SNOW 


on the factual cartoon series .. 

General Electric has been = ap- 
pointed a distributor of the Piclear 
film process for tv stations... 
Robert Lang has joined NTA’s west 
coast division as an account exec. 
He formerly was with BBDO, San 
Francisco he was assistant 
radio-tyv director, i . 








: 





20TH-FOX PRODUCT 
NO. 1 IN NTA’S ‘DREAM’ 


| Top :lining National Telefilm 
ssociates new feature package 
are a group of 20th-Fox pix, includ- 
| ing “At War with the Army,” Dean 
Martin, Jerry Lewis; “Heaven Can 
|"Wait,” ‘Gene Tierney and Don 
'Ameche; and “This Above 
| Tyrpne Power, Joan Fontaine. 
| The group, titled “NTA'’s Dream 
| Package,” was prepped for the 


current Los Angeles convention of | 


| the National Assn. of Broadcasters 
| The exact number to be included 
lin the package still is being 
| worked out. Others in the package 
jinclude “Calling Northside 777,” 
| “Son of Fury,” “Call of the Wild,” 
|“Frontier Marshall” and *Night- 
| mare Alley.” 


Network Sponsors 
Also in Orbit On 


Film Syndication 





of reasons are increasing their 
buys of syndicated shows. 
Ziv, in a special study, found 


that one out of every five Ziv syn- 





network tv. CBS Films Saley 
centage breakdown, also reported a 
rise in the number of national ad- 
| Vertisers entering the market-to- 


market field. Other syndicators, 


| 
| 
| 


| to a varying degree, are having a} 


similar experience. 

| One major reason for the rise 
| was attributed to the growing use 
lof syndicated film as a “trouble 
|shooting” medium for national 
| sponsors, Ziv found more and 
|}more network sponsors using syn- 
| dication to concentrate on specific 
| areas, supplemental to their net- 
; work cdaverage. The reason for 
that may be to counter specific 
problems in key markets, prob- 


| lems which may vary from that of | 
| sales to that of low ratings for the 


| sponsor’s network show in particu- 
|lar markets. Another reason for 
supplemental syndication buys was 
| found to be to test and introduce 
|new merchandise campaigns. 

CBS Film Sales noted the fact 
{that Continental Baking Co., with 
“Howdy Doody” as its network 
‘buy, has “Annie Oakley” in 65 
| markets in syndication. Other na- 
| tional ailvertisers represented on 
the CBS: Film Sales roster include 
Ralston-Purina, Nabisco, Sylvania, 
| Welch's Grape Juice, General Elec- 
| tric, Monsanto, Seven-Up, Bristol- 
Myers, ‘Procter & Gamble and 
Swift. 
| Coca-Cola is riding five Ziv 
| shows and others on the Ziv roster 
|include R. J. Reynolds and Best 
Foods. 


‘Easy Lies the Head That 
Wears ‘Crown’; WCBS-TY 
Also Buys ‘Imperial’ Pkge. 


Fact that WCBS-TV, the CBS 
flagship in New Yorrk, is dicker- 
ing for all of the 700-pic Para- 
mount kLacklog hasn't stopped it 
from acquiring other feature film 
properties. Station this week 
closed déals for two new packages, 
part of the Screen Gems “Triple 
Crown” group and the entire M&A 
|Alexander “Imperial Package.” 

Station bought 26 films in the 
i“Triple Crown” group, its second 
| sele ctive purchase out of that pack- 
jage. Originally, it had bought 30 
|others from the pacakage, bringing 
the total to 56. New group of 26 
| goes to the station on a six-year, 
10-run deal. It includes “It Hap- 





-|pened One Night,” “All My Sons,” 


i“Mr. Smith Goes to Washington” 
jaind “My Sister Eileen.” 

| M&A Alexander package of 15 
| pix was acquired on the same 10- 
}run, six-year basis. It includes 
'“Stork Club and several post—’48 
films, : 


All,” | 


National advertisers for a variety | 


dicated “ponsors is also sponsoring | 


while its survey did not have a per- | 








—ammmn Continued from page 1 


vention “format” and thus ban 
them is to discredit a major and 
vital segment of the entire indus- 


try 

Thus there’s a locking-the-stable- 
door - after - the - horses - have- 
fled touch of irony about this 
vear’s NAB meet 
the fun-loving overtones are still 
here But everybody's troubled, 
all too conscious of pending penal- 


| 
} 


ties from the Congressional sleuths | 


and the out-of-pocket losses result- 
ing from a recessive climate. 
NAB prexy Harold E 
has of necessity tried to inject a 
note of realism into the agenda, 
though remiss in some areas 
for example, in 
where the need for an industry for- 
| um and a common meeting ground 
is considered to be more urgent 
than ever (see separate story). 
The selection of Frank Stanton, 
| the president of CBS, as this year’s 
“keynoter” was, of course, a nat- 
| ural, for there’s no denying Stan- 
ton’s major contribution in carry- 
| ing their industry torch for a per- 
petuation of the status quo in the 
| pangup of the pay-tv forces, the 
antitrust sleuths and Washington 
in general. 
Promising 


moments of 
stimulation is tomorrow's (Wed.) 
panel discussion featuring the 
members of the FCC, topped by 
chairman John C. Doerser. 
been traditional, of course, for the 
FCC to put in an appearance as 
active participants at NAB con- 
ventions (though this year theyre 
picking up their own tab), but 
things are different this time 
around. The strains and the tug- 
ging are evident, taking their toll 
on the very behavior pattern of 
| the commission, If they came back 
for an endorsement. they have lit- 
tle cause for alarm or regret—for 
there’s a “my FCC right or wrong” 
tone of confidence permeating the 
corridors. 

The principal “menace” is Con- 
| gress. And there’s not a Congress- 
man in sight. Yet the pall that 
hangs over the Biltmore Hotel hgqs. 
| of the NAB convention can be cut 
with a knife. 


equal 





‘Russian Revolution’ Spurs 
WPIX Telementary File; 
Hitler-Braun 2d Project 


WPIX, N. Y., as a result of its 
click with “The Russian Revolu- 
tion,” is embarking on similar 
filmed projects for its Own use, as 
well as entering the syndication 
field with its documentary specials. 

The indie as its second project 
will do a documentary on the pri- 
vate life of Hitler, based on per- 
sonal film taken of Hitler and Eva 
Braun. The footage, for which 
WPIX acquired U. S. and Cana- 
dian distribution rights, was pur- 
chased from AFP Distributors 
Corp. Tne film had been distrib- 
uted theatrically by AFP 

The New York Daily News sta- 
tion is offering “The Private Life 
of a Dictator,” working title of the 
Hitler-Braun footage, and “The 
Russian Revolution” as its first two 
properties in syndication. Like 
‘The Russian Revolution,” telecast 


April 1, the Hitler-Braun footage 
will be re-edited, scored again, 
with a new commentary added, to 
make an hourlong telecast. The 


“Dictator” will be offered to other 
stations after its telecast on WPIX, 
which does not yet have a date. 


Station also has acquired dis- 
tribution rights for the U. S. and 
Canada of the footage utilized in 
“The Russian Revolution’ from 


Herman Axelbank, the original dis- 
tributor. A repeat of the show is 


—— 


H'wood More Adaptable on 11th Hour | 1.1, convention 


It’s | 


‘New TV Station, Set 





The fanfare and | 


Fellows | 


as, | 


‘ogramming, | 
gee se g jupped to 


| 
| 


| 











Mfs. Spark 


Video in Spain; CBS Skeins Set 





Rolfe Guns ‘Travel’ 


Hollywood, April 29. 

New producer of 
Will Travel,’ CBS series starring 
Richard Boone, is Sam Rolfe, who 
has begun working on 
son's telepix. He succeeds Julian 


Claman, who's been shifted over | 
to produce several of the West- 
inghouse Summer Studio One 


dramas. 

Rolfe and Herb Meadow created 
the “Gun” series, and Rolfe be- 
came story editor on it, later being 
associate producer to 
Claman. Series shoots at Cali- 
fornia studios. 


SG Rep in Japan 
Nixes Fast Buck’: 
$300-Per Is Min. 


Tokyo, April 29. 

International Interlingual of Ja- 
pan Ltd., which recently assumed 
bulk of Japan selling chores for 
Screen Gems, formerly concen- 
trated at Columbia Pictures here, 
stated that it does not intend to 
follow other hawkers of U. S. tv 
product in Japan and “grab a fast 
buck and run.” 





II topper M. C. Lu said, “So far | 


everybody is just jumping in and 
trying to dump their product for 
$150 a showing. The result is that 
the local people and the govern- 
ment think that any good quality 
show can be had for $150. Why 
would they, therefore, want to pay 
$500? We feel that no show of 
any quality should be sold here for 
less than $300. Our policy will be 
to get what we feel the show is 
worth. If the stations and Finance 
Ministry cannot give us enough 
money, then we'd rather not sell 
at all. It may take as much as 
four years, but the time will come 
when they will need our product.” 

II now has nine SG shows, in- 
cluding the new “George Sanders 
Mystery Theatre.’ Lu_ indicated 
that definite interest was shown 
here in “Damon Runyon Theatre” 


j}and “Celebrity Playhouse.” 








II was established here less than 
a year ago and is affiliated with 
company of same name with offices 
in Motnerey, Calif., and Mexico 
City. Bulk of company’s work is 
dubbing of business films and tv 
spots for local consumption. 

Japanese firms frequently buy 
remakes of U. S., German, French 
and Swiss business films from II. 


Example of sold film is Bank of | 


America’s “Make Mine Money” for 
which II has foreign rights. II buys 
idea, then starts remake from 
scratch, utilizing local artists and 
own storyboard, cells, photographs, 
musical composition, soundtrack 
and release print. 

Company claims unique sound- 
track method of magnetic coating 
whereby sound is coated on side 
of negative, saving cost of extra 
print. 


‘Dead Sea Scrolls’ Pix 
With Nod from Israel 
To Get Preem by KCOP 


Hollywood, April 29. 
Israeli government has given 
producer Jack Douglas permission 
to shoot telepix in Israel relating 





to the discovery of the Dead Sea | 


planned after school starts in Sep-| Scrolls, and the Scrolls therfselves 


tember 
Station topper Fred Thrower is 


| 


} 
| 


handling all deals with other sta- | egjor. 


tions for the two projects at this 
point, 


. + y : 
‘Undercurrent’ (‘Web’) 

‘ . ° b] 
Summering for ‘Lineup 
Co-sponsors Procter & Gamble 

and Brown & Williamson will sub- 
stitute reruns of “The Web” for 
“Lineup” on CBS-TV this summer. 
Same films appeared originally as 
the hot weather sub for “The Lo- 
retta Young Show’ last summer. 


| 
} 
| 
| 
| 
| 
; 


will be seen for the first time in 
the vidfilms, now being shot in 
Films, shot at the actual scene 


in Israel, were taken by Milt Far- | 


ney and B. J. Nelson, and will be 
seen for the first 
at the Pasadena Civic Auditorium, 
with the proceeds to go to inter- 
denominational’ charities. Later, 
they will be seen on Douglas’ “Sev- 
en League Boots” series on KCOP 
here. 

National Council of Jewish Wom- 
en, the Hadassah and the Israeli 
Consulate here helped him get the 


“Have Gun, | 


next sea-/| 


time May 17-18 | 


* An expansion of television in 
|Spain was forecast by Henri 
|Grundman, CBS Film Sales repre- 
sentative in Madrid. 

Grundman, in for a homeoffice 
visit, said there are currently about 
14,000 sets in Spain, but a new 
100-kilowatt tv station is slated to 
be put up at the end of this. year 
in Central Spain, The .new station 
will feed programming to other 
areas via Satellites, extending cov- 
erage extensively. 

Additionally, Phillips Co. and 
RCA-Marconi are set to launch 
production of tv sets there, with 
the goal of bringing down their 
| costs of from $300 to $150. Selling 
on the installment plan also will 
be introduced with the new sets, 
e said. 

Grundman, who’s in charge of 
CBS’ dubbing operation in Madrid, 
| felt that the threats of Mexico and 
other Latin-American countries to 
}stop the telecasting of filmed 
|shows dubbed elsewhere, are 
empty. There will be no dubbing 
war, he forecast, maintaining that 
,the Mexican film industry has 
more to lose than the industry in 
Spain, for more Mexican films are 
imported in Spain than vice versa. 

CBS Film Sales currently has 
“You Are There,” “I Love Lucy” 
jand “San Francisco Beat” on the 
| Madrid tv station, which only is a 
| 10-kilowatter. By next year, with 
j the addition of the new station, 
| the company hopes to add “Cham- 
| pion,” “Perry Mason,” “Whirley- 
birds” and “Phil Silvers Show.” 

Madrid station, under the pro- 
|gramming aegis of Jose Mario 
| Colina, runs from 8 p.m. to 1 a.m. 
| daily. There is some commercial 
| sponsorship, According to Grund- 
}man, station also has an excellent 
jlive dramatic showcase, doing 
plays of Shakespeare and Sartre 
|and dramas based on the works of 
Tolstoy and others. 


MCA Rep Sour On 


~ Japanese Market 


Tokyo, April 29. 

Because of tight market control 
of tv film imports, MCA Far East 
veep Irwin Klein will cut short 
his pitch to Japan stations and 
leave for the U.S. with a week’s 
stopover in Australia for an 0.0. 

Recently returned from a three- 
week hop to Hong Kong, Bangkok 
and Manila, Klein painted a bleak 
picture of the Japan market al- 
though he moved some product 
| here and has other deals in nego~ 
| tiation. 

On Japan, Klein explained that 
this year’s expected tv film import 
budget of $458,900 (excluding a 
$100,000 reserve) is actually less 
advantageous to the foreign dis- 
tributor than last year’s figure of 
$325,000 because it’s on a different 
| basis. Previously, stations were per- 
mitted to buy unlimited volume, 
restricted only to total dollar al- 
| location. This fiscal year (which 
began April 1), however, Klein said 
he has found that in Tokyo, for 
| example, each commercia] station 
| (JOKR and NTV) is entitled to buy 
only nine tv film serials for national 
showings with a ceiling of $300 and 
$350 per play. 

This, he submitted, was much 
more stringent because while the 
| price per play may be higher, it 
| is still below standard values and 
; the number of films are limited. 
Therefore, the total income would 
| be less. 

As of this date, Klein sealed con- 
tracts with NTV (Nippon Televi- 
| sion Corp.) for renewal of “Alfred 
Hitchcock Presents” and for new 
| product. Negotiations are in prog- 
ress with NHK (Japan Broadcast- 
ing Corp.), JOKR (Radio Tekyo) 
and with several of the new stations 
expected to open later in the year. 
| With Klein’s departure from 
Japan, a Japanese national is ex- 
pected to be appointed to act as a 
| part-time agent for the Music Corp. 
of America. 











| Alice Young Edits ‘Mason’ 
| Hollywood, April 29. 
Alice Young has joined Paisano 


“Web” flicks, produced by Good- | okay of the Israeli Government for | Productions as story editor of the 


son & Todman, will take the Fri- | the films, 
day slot under the title “Under-|said his lensers will be in Israel | 
sponsors |four more months shooting addi- 


current,” same tag the 


juste every Summer, 


Douglas said. Douglas 


j tional footage. 


|‘‘Perry Mason” vidseries. 

Miss Young, formerly. story ed 
for CBS’ “Climax” series, succeeds 
i\Gene Wang, 
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Telefilms’ Triple-Threat Men 


The triple-threat man in telefilms—the same actor as star, di- 
rector and part-owner of a series—is blossoming out. 

Ushered in with a blaze of glory (or is it gold?) by the success 
of Desilu, Four Star Films, and other actor-anchored telefilmeries, 
the development has been gaining ground steadily to encompass 
lesser known personalities. The cut-in of actors in the profits of a 
series, even though relatively small, is one of the reasons for the 
upped costs. 

But more and more actors are climbing on the bandwagon, the 
feeling being there’s annuities in profit-sharing, above and beyond 
residuals. A collateral development is that more actors find them- 
selves in the role of director, giving such personalities for the first 
time, a chance to develop new skills. Usually, the star in a series 
takes up the megging chores for a few episodes. 

Ziv has been going in for the dual actor-director role, utilizing 
Lloyd Bridges for directorial stints on “Sea Hunt,” Broderick Craw- 
ford for “Highway Patrol” and Barry Sullivan for “Adventures at 
_ Se ott Island. * 


MCA-TV's Market-by-Market Pitch 
On Par. Pix; Sell Boston, Omaha 





























Los Angeles, April 29. 
MCA-TYV, offering Its $50,000.- ° ’ 
000 pre-'48 Paramount libraries to Guild Films Cole Names 
stations for the first time at the 
NAB convention here, is laying Danon, Ahern to Posts 
heavy stress on the flexible and| John J. Cole, who has been pres- | 
first-come, first-served features of 
its sales campaign That's true ident of Guild Films for only 
especially in the company’s flat | Seven weeks, has not finished mek | 
ban on group sales, with MCA/|ing executive changes. Last week | 
stressing that all negotiations on| | he named Daiion Danon manager | 
the backlog will be conducted on | 'of the western division, reportiug | 
an individual market basis and not | to general sales chief Irving Feld. | 
in any group transactions. Cole has also tapped P. T. Ahern 
First two sales, for example, | 4S Feld’s assistant sales manager in | 
were te WBZ-TV in Boston and | New York. 
KETG in Omaha, with the total Danon has been with Guild since | 
take on these running to about| 1955. Ahern, who has actually | 
$3,000,000 for the full 700-pic li- | been with Guild for severalweeks 
brary. But the WBZ-TV sale was | although announcements was not 
a singleton, even though Westing- | made of his appointment until now, | 
house Broadcasting, the WBZ-TV | was with Imco Container, a Kansas 
owners, has four other tv stations | City plastics company. 
which use features and will prob- | 





ably negotiate for them too. 
MCA'’s basic position, aaa, 
larly as it applies to the stations | a 10ns 


which are interested in acquiring | 
the films, is that it will take the 
best deal in each market; fact that 
it may be negotiating with a multi- 
ple owner in a certain market 
won't prevent it from accepting a 
deal with another station in that 
market if the right deal presents 
itself. MCA states it’s negotiating 
each market on its own, and even | 
in the CBS negotiations, has of- | 
fered rights to the pictures in only 
two of the seven markets where 
the web owns stations. 


In $4,000,000 Cait 
On Vidhlm Buys 


TV Stations Inc. (TSI), coopera- 
tively owned station buying organ- 
ization representing mainly smaller 








| outlets, now is purchasing vidfilms 
at the rate of over $4,000,000 year- 
| ly. 

ATFP Charts Plan | It hit the $4,000,000 mark for 

the first time during the 1957 

’ calendar year, and the rate of its 

current buying activities indicates 

Vs IRB S Tax Rap that TSI will pass that gross pur- 

° chasing figure in '58. TSI, which 

now has a membership roster of 

Hollywood, April 29. _ | over 90 stations, recently was in- 

Strategy for its campaign! strumental in inking a 30-market 

against the Internal Revenue Bu- | geal for off-network reruns of “Las- 

reau's salvage penalty rap against sie,” retitled “Jeff's Collie,” for 
telefilmers was mapped last night | pver $100,000. 

(Mon.) at a meeting of the Alli- Only recently, TSI has broad- 

ance of Television Film Producers. ened its membership bese to. take 

ATFP met last week also, with its in medium wmerkets such as 

steering committee naming advi- Charleston, W. Va. Santiago, 

sory committees for the east and Tampa ne Salt Lake City. Outfit. 

west coasts to help in the drive. | rormed in .1955, does not go in for 

On the west coast committee are | group buying, but feeds informa- 

Arthur Manella, Leon Kaplan, Don | ti9n about filmed shows, both tele- 

Rosenfeld and Eli Parker; on the | gms and features, to member sta- 

eastern group, Bill Dewind and | tions, evaluates the vidfilms and | 

Julius —, ka Leg negotiates for film on an individual | 
of the law firm o enchel, Schul- is. 

man and Manning in Washington, nase “matin exec v.p, and gen- 

has been retained by the Alliance eral manager, tops the three buy- 

as its tax counsel in Washington. ers at TSI, headquartered in NY. 

Dub Rogers, of Lubbock, Tex., is 

° . ’ prez and chairman of the board; 

Liv’s ‘Sci Fi Upbeat Joe Floyd, of Sioux Falls, is vp.. 

cae Muttnik while Ed Craney, Butte, Mont., is 

With interest in space, tlving treasurer. TSI members attending 

and shy station: sales, on multiple |‘ |the current NAB convention in Los 

run deals on “Science Fiction Thea-| Angeles were due for a get-to- 





| seemed to come as quite a shock 


|Miami, a member of the NAB Tele- 


| being replaced by 





tou." gether on the Coast. 
r 

Among stations inking SS hd 
TV, Buffalo; WDSU-TV ew Or- — ° ’ . 
leans; WTVJ-TV, Miami; KMGM, WB’s ‘Holliday Pilot 
Minneapolis; KQTV, Fort Dodge, Hollywood, April 29 


Newest pilot film being prepared 
at Warner Bros. tv is “Doc Helli- 
day,” being produced by Roy Hug- 


la.: WBRE-TV, Wilkes-Barre, Pa.; | 
and WTVN, Columbus. 


All told, 57 stations have made 





deals on the reruns of the skein gins. ; ; 
during the first quarter of this Huggins has signed Marion Har- 
year. : | grove to write the pilot. re 


VARICOSE VEINS 


~ THE HONEYMOON 
1) OVER: UNGER 


By DAVE KAUFMAN 
Los Angeles, April 29. 

Television’s honeymoon’ with 
motion picture backlogs is over, 
video having gone through from 
8,000 to 9,000 oldies like “a drunk- 
en sailor,” National Telefilm Asso- 
ciates ~prexy Oliver A. Unger told 
the National Assn. of Broadéasters’ 
yesterday (Mon.). Asserting teevee 
will never again have such vaulted 
riches—not even from any post- 
1948 pix—Unger said any realistic 
television distributor must look 
elsewhere if he wants to stay in 
business, adding that’s why NTA is 
diversifying its activities. 

Even as Unger spoke, word cir- 
culated around the convention 
halls that at least one major studio 
in Hollywood is planning to sell its 
post-’48’s within a few months, 
without slicing the talent guilds in 
for any of the tv pie. Plan of the 
major involved is to quit produc- 
tion altogether, as did Republic on 
selling its post-'48's. 

Unger’s words puncturing tne 
‘multi-million dollar pix-to-tv biz 


to the delegates at the telefilm- 
feature film session at the Statler 
| Hotel, where he spoke. 
Emphasizing Unger’s remarks 
was Lee Ruwitch of WIVJ in 


film Committee, who reiterated the 
NTA chief's belief that “the honey- 
moon is over.” Ruwitch said fea- 
ture films on tv have already fost 
their initial impact, resulting in 
viewers returning to the theatrical 
| b.o., where there have been record- 
breaking grosses the past year. 
‘Crisis’ on Features 
“We're at a crossroads, a crisis 
insofar as feature pictures are con- 
cerned,” he said. “Some stations 
have commitments running into 
millions of dollars they may never 
recover. Let's face it—how loaded 
have those ratings weeks been in 
regard to feature films? A station 
spends a lot of money on exploita- 
tion to build up its ratings. 1s this 
a true picture of the popularity of 
movies on tv? I don’t think so. And 
I know a number of station owners | 
who are skeptical about the value 
of such loaded ratings. We're going ; 
through a transition period; what 
the answer is I don’t know. Pro- 
gramming of pictures has not been 
done properly or economically. I 
wonder if we're not approaching 
the end of the cycle in feature 
films.” | 
When someone from the floor | 
asked about the possibility that 
the Theatre Owners of America 
might round up enough coin to buy | 
up the post-'48’s and release them | 
theatrically, Unger replied tersely, 
“TOA will never do that; these fel- 
lows never put their money where | 
their mouth is.” 
Unger said NTA has anticipated 
the downbeat in feature films, and | 
that was why it has expanded into | 
broadcasting and other varied en- | 
terprises. When asked about the | 
chances of the studio backlogs, 
which are virtually exhausted, | 
films made for 
television, he took a dim view, 
remarking: “It’s completely im- | 
practical to think of feature films | 
comparable to movies will ever | 
be made by Hollywood for free tv. 
By 1961 there will be no more | 
feature films—post ‘48 or any vin- 
tage, and the industry faces a 
critical situation. We're on a 
short bender with these feature 
films. Tape may make it possible | 
to make feature films:for tv.” | 
Raised Eyebrows 
Delegates appeared amazed at | 
Unger’s candid analysis of the! 
situation, as he commented “within 
the foreseeable future the point | 
will be reached where only the} 
reruns of these films will be avail- | 
able in quantity, as only a small 
fraction of films can be expected 
from the vaults in Hollywood in| 
the years to come.” 
Unger said there were two obvi- 





| ous reasons for the unhappy situa- | 
| tion 


the rate of replenishment 
(Continued on page, 69) i 





‘Syndicated Break-Even $1,725,000: 


307% Hike in Cost Since ‘59: Gordon 





Seminar on the Nile(s) 
Chicago, April 29. 

Fred Niles Preductions is 
holding a five-day seminar on 
tv films at its Chi studios next 
week for the dual purpose of 
keeping ad agencies apprised 
of latest trends in film-making 
and to focus attention on Chi- 
cago as a practical film pro- 
duction centre 

Niles points out that blurb 
production on celluloid has 
dropped sharply in the first 
quarter of 1958 because of the 
recession and because of a 
trend to move much Chicago- 
originated film business to the 
Coast. 

Seminar lectures will have 
to do with the employment of 
talent creative copywrighting, 
special purpose films (as for 
sales meetings), the idea of 
brand image, and a survey of 
the film-making processes. The 
Niles seminar wil! be open to 
any member of the advertising 
industry. 








| sistant 


N.Y. Mayor's Aide 


To Meet With FPA 


On Vidpix ‘Relief’ 


Stanley H. Lowell, first exequ- 
tive assistant to Mayor Robert F. 
Wagner of New York, will meet 
next Wednesday (7) afternoon 
with a committee from the Film 
Producers Assn. of N. Y. on the 
alleviation of problems facing 
Gotham film producers, The mayor 
named Lowell last week to take 
over the job from Leo Larkin, as- 
corporation counsel. of 
working with the partisans of New 
York-based video and film. 

Meanwhile, David Pincus, chair- 
man of FPA's civic committee, is 
meeting with Lowell to prepare an 
agenda for the Wednesday pow- 
wow, which basically, FPA hopes, 
will result in a relaxation by the 
city of film taxes and rulings on 
film. 

In an effort to bolster the cause, 
FPA in the past three weeks has 
signed 15 associate members from 
the lab, equipment, recording, stu- 
dio and special effects fields, in- 
cluding Pathe, Precision and Con- 
solidated Labs and Hi Brown Stu- 
dios. Two new fullfledged pro- 
ducer members have also signed, 
| bringing the total number of FPA 
producer members to about 35. 

.FPA was heartened by 
appointment, both because he’s | 
considered very close to Wagner, 
and has long been interested in 
the industry's problems. As part 
of N. Y.’s annual summer festival, 
the mayor is going to declare a 


weeklong “salute to the tv film 
production industry of New York,” 
the first step in assuaging the 


| troubled feelings of local lensers. 


“I will do everything in my 
power to create an atmosphere of 
enthusiasm for production of all 
| types of television film including 
educational film, in New York 
City,” the mayor told an FPA com- 
mittee last week when he named 
| Lowell to coordinate film demands. 


‘Ton Pro Golf’s’ 21 Mkts. | 


Chicago, April 29. 

Distributor Walt Schwimmer has 
tapped a total of 21 markets to 
date for reruns of “All Star Golf,” 
known in syndication as “Top Pro 
Golf.” In addition to 17 domestic 
stations those ordering the hour- 
long series are KULA-TV, Hono- 
lulu; CBUT-TV, Vancouver; CFPL- 
TV, London, Ont., and CFRN-TV, 
Edmonton, Alta 

Second skein on “All Star Golf,” 
meanwhile, is in preparation for its 
ABC-TV berth next fall. 





Lowell's | 


Los Angeles, April 29 

Break-even point in firstrun 
| sales for a series of 39 syndicated 
|half-hours has now reached the 
| $1,725,000 mark, Television Pro- 
grams of America president Milton 
| A. Gordon told a tv-film panei at 
| the National Assn. of Broadcasters 
; convention here yesterday (Mon.). 
| When Stations insist on rerun 
| deals, the distributor must gross 
jas high as $2,000,000 before he 
jean begin to earn profits on the 
| series, Gordon added 
Attributing the high cost of syn- 
dication distribution to an increase 
|in production costs of 30°) over 
jthe past three years, Gordon 
| pointed out that prices stations 
| pay for the film have remained 
| constant over that some period, 
|; making the syndicator's problems 
| ine reasingly difficult and risky. 
Gordon urged station operators to 
| make ‘ ‘long range investments” in 
helping syndicators build shows of 
| better quality by giving them “a 
fair price and a reasonable rerun 
quality.” 

Breaking down costs, Gordon 
charted the typical budget of one 
show in a “medium-priced” series 
|made by TPA recently Produc- 
| tion cost on the budget was $27,- 
625. Added to this were the fol- 
| lowing costs: 


Average cost per picture 827,625 
Cost for 39 pictures 1,077,275 
Print cost, 1,000 prints, 

at $25 each 25,000 
Advertising & promotion 50,000 





Total negative cost, 
prints & advertising $1,152,375 

Interest on bank loans, 

6‘* on $1,152,375 for 

| 18 months on declining 

balance or an average 


| 
| 
| 


| of rine months 51,857 
$1,204,232 
Selling cost average 16°: 
of selling price 275,253 
Administrative overhead, 
bookkeeping, shipping, 
inspecting, etec., 14% 
of selling price 240,846 
Gross necessary to break 
even (does not include 
rerun fees) $1,720,331 


Breaking Down the Buck 
Breaking it down another way, 
Gordon indicated that of the first- 
run tv-film sales dollar, 63c goes 
toward negative cost, 16c¢ to sales 
cost, l4c toward administrative 
overhead, shipping and processing, 
4c toward prints and advertising 
and 3c toward interest 
Relating the matter 
quality, he pointed out that syn- 
dicated and network programs 
have the same below-the-line costs, 
| stabilized at “around $18,000 to 
$20,000 per picture or between 
$6,000 and $7,000 per shooting day. 

(Continued on pag: ze 66) 


UA’s New Batch 
OF 65 Post-’48s 


United Artists is releasing a 
fresh package of 65 post-'48 pix te 
tv, the majority of them British 
imports. 

Approximately 27 are American- 
made, including “Summertime,” 
| starring Katharine Hepburn; “Gen- 
tlemen Marry Brunettes,” “Run 
for the Sun,” “The Ambassador's 
Daughter,” “Kiss Me Deadly,” 
Kansas City Confidential,” “The 
Naked Street, “Patterns,” and “For- 
eign Intrigue.” 

British imports include “Hob- 
son's Choice,” “The Creeping Un- 
known" “The Tiger and the 
Flame,” “Star of India” and “Oth- 
ello.” Some of the English product 
had never before been released 
theatrically in the U. S., including 
“Tiger in the Smoke,” “Trouble in 
Store” and “Under the Southern 
Cross.” 

Distribution is being handled by 
the UA video subsid, United Art- 
ists TV. This is the fourth group 
of post-'48s released by UA over a 

jiwerye ir span, 


of costs to 
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WEEK AFTER WEEK... 


MANY MORE STARS... MANY 


GREAT IMPACT STORIES! 


Your viewers will see and thrill to a 
galaxy of stars hand-picked for their 
great performances on TARGET! 


Howard Duff and Maria Riva star along 
with names like Cesar Romero, Pat 
O’Brien, Sidney Blackmer, Bonita 
Granvilie, Steve McNally, John Ire- 
land, Lola Albright, David Brian, Gene 
Barry, and many more. 


TARGET brings great stars, great per- 
formances, great impact stories week 
after week after week! 


ZIVs NEW, ALL NEW HALF 





Ves ee CRTC 


HOWARD DUFF and 
MARIA RIVA star 
in “Breaking Point” 
on TARGET, 
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-HOUR_IMPACT SERIES ! | 


Bour hist 
ADOLPHE 
MENJOU 






es 


EXPLOSIVE 
DRAMAS, 
AIMED AT THE 
EMOTIONS OF 
YOUR 
VIEWERS. 









ACTION-ADVENTURE TARGET IS ALREADY BOUGHT BY: 
iiimuciiti. —- i? oe 


¢ SOUTH CAROLINA © CAPITAL HOSPITAL 
Everything viewers look ELECTRIC & GAS SERVICE 


for in engrossing TV fare! | KROGER e SAVANNAH SUGAR 
MYSTERY eGLOBE BREWING REFINING (Atlanta) 
TARGET  PIGGLY-WIGGLY and many more 


WESTERN HAS a 
Mae 


LAW ENFORCEMENT | A4L/ 












/ 


\ 
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NOW SHOOTING 


ANA i Col PN fA G5 HOURS TO LIVE”... The father of a 
: Soi ar cage oo - . 10-year old boy holds the stolen $100,000. 


An international criminal holds the serum 
that can save the boy's life. Will the exchange 
be made in time to save the boy's life? 





z Fl . 


rod 4-7 Ve) | em G/4) aed 
NE on IRR as 








“THE BANDIT’S CAVE”...A ruthless bandit 
escapes with a fortune! How long can a man 
of action hide out without losing his reason? 


seseeeececsceeseeeees MECTERMS 


Fe 










“NO WAY OUT”... A nurse is kidnapped 
to help a wounded outlaw. Can the law 
close in before the gang decides she has 
outlived her vsefulness? 


PAT O'BRIEN 72 
|. bond ae ae 





“TATTOO ARTIST” . . . The police find 
the body of a dead man—dead but very 
much ‘alive’ with intriguing clues to his 
murderer. Can police decipher the clues 
and come to grips with the killer? 


evsoks 1 AW ENFORCEMENT; / 


os lh aed 





Pere en Oras 


“POLICE DOCTOR” . . . A wounded 
gunman, rushed to the hospital, wings a 
police officer and holds him hostage in an 
examining room. Can the police doctor 
overpower the gunman and save the officer? 
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AT ZIV STUDIO! 


AT THE NAB CONVENTION: 
SEE ZIV EXHIBITS FOR 


THE HOT HOT, 
SHOWS OF ‘58! 


Rooms 2338-2339 © Hotel Biltmore, Los Angeles 
APRIL 27-MAY 1 
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ALL NEW 
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4 L SERIES! 
a See 
WEEK AFTER WEEK... 
MANY GREAT STARS! MANY 
GREAT IMPACT STORIES! 
iA), SO J 
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ABC-TV Skeds Welles, Hr. Drama 


Back-to-Back; Caesar Cancelled 





ABC-TV has scheduled 


thee 


Orson Welles telefilms and a live | e 
pare dramatic vehicle, done Quaker Oats May Shift 


by CBC-TV in Canada, in the 9 to | 


slot 
Caesar, 
down 9 p.m., is definitely not be- 
ing ren@wed by sponsor Helena 
Rubenstein. Decision was reached 
yesterday (Tues.). 

Welles, for whom a pilot is being 
shot in Italy, has been marked for 
the 9 p.m. slot, according to the 
network's present plans. The hour 
dramatic show, sponsored on CBC- 
TV this season by General Motors 
as the “General Motors Theatre,” 
is destined for the 9:30-10:30 spot. 
This means that a continuation of 
Mike Wallace's interview session in 
its current 10 p.m. slot next fall 


10:30 
fall 


p.m on Sundays next} 


Sid 


is not part of the web's thinking. 
The CBC production appeared 
on Tuesday nights, and though! 


ABC understands that GM intends 


pacting the Canadian- produced 
show again next fall, it is not 
probable that it will bear the auto- 
motive company’s banner in the 
U. S. Instead, ABC is seeking a 
separate stateside sponsor. Web 
savs it’s an easy matter cutting 
away during GM's Canadian com- 
mercials and inserting those of 


another advertiser. 


ABC-TV will pay CBC 
rights. According to ABC, the 60- 
minute vehicle uses a_ sizable 
amount of U. S. writing and acting 
talent 


B&W Buy; ABC 


Tues. Sked Set 


With a half-sale yesterday (Tues.) 
of “Naked City,” a Screen Gems 
vidfilm skein, to Brown & William- 
son, the ABC-TV Tuesday night 
lineup for fall is firmed up. New 
show, based on Mark Hellinger 
stories about New York, goes in at 
9.30 

Package is being produced 
through SG by Bert Leonard. SG 
made a double killing on ABC this 
week. (Reported yesterday also was 
the sale of half of the Donna Reed 


telefilms Wednesday at 8:30 to 
Campbell Soups—see_ separate 
story.) 

The Tuesday sked will read: 


“Cheyenne” and “Sugarfoot” ro- 
lating at 7:30; “Wyatt Earp,” 8:30; 


“The Rifleman,” 9; “Naked City,” 
9:30; Patti Page at 10. Each of 
these shows has partial or full 


sponsor guarantees for fall. 


Werris Putting Bee’ on 
Ben Blue for $75,000, Up 
From Original Suits 736 


Los Angeles, April 29. 
Snag Werris, television comedy 


writer, will amend a $7,500 plagia- 
yism suit ainst comic Ben Blue 
previously filed in March, 1957, 


and now demand $75,000 in a new 
Harvey Cooper, attor- 
ney tor Werris, said the new action 
follows a decision handed down last 
week by Beverly Hills Municipal 
Henry H. Draeger, and is 
expected to be a test case. 


Draeger ruled that Werris 


complaint 


Judge 


Judge 


v co-owner of a sketch, “The 
Bee hich Blue first had used on 
a Milton Berle television show, and 
i ded Werris $400 p-us costs. 
Writer « ied full ownership of 
material hich Blue mainramed 
Wa n own 

\mended suit will be filed on 
stre at a court has ruled that 
Werri co-owner of material 
and refore has a right to par- 
ticipate in profits from use of ma- 
terial, according to Cooper. This 
suit originally was filed for Blue's 
use of material on an Ed Sullivan 
show. In amended form, $75,000 
will be demanded to include all 
other alleged infringements on 
both tv and nitery appearances. 





Houston—Sam H. Bennett, vee- 
Pp e and general manager of KTHT, 
1s announced the appointment of 
Hal Vester as station manager, 
assisting in general operations. 
Giace M. Spanihel remains as as- 
sistant manager of overall opera- 
tions. 


who now holds, 


Quaker Oats is 
“Sergeant Preston of 
kon” package around 
and had already 
with NBC-TV about moving it 
there from CBS in the fall 
| Quaker is by no means decided on 
|a shift, but it’s been holding talks 
with both NBC and Columbia. 

Under the proposed NBC deal, it 
would bring in “Preston” and spon- 
sor it on alternate weeks, buying 
into some other show on an alter- 
nate-week basis. However, Quaker 
hasn't come to terms with NBC and 
so is still talking to CBS about re- 
newing the show in its regular 
| Thursday at 7:30 slot, but on an 
:alternate-week only basis. 


Looks Like NABET 
Set to Settle For 


shopping its 
the Yu 
the webs, 
had __ talks 





for the) 


‘Same IBEW Terms 


| ¢As was predicted by many trade- 
, sters, the National Assn. of Broad- 
| cast Employees & Technicians is 
|on the verge of settling with NBC 
'and ABC for essentially the same 
contract given by CBS to the In- 
ternational Brotherhood of Elec- 
trical Workers last week. NBC- 
ABC union had a vote by rank- 
and-filers earlier this week, which 
the union itself felt would 
acceptance, and the final results 
will probably go to the network 
today (Wed.). 

NABET cantract, -like IBEW'’s, 
will be for three years, retroactive 
to Feb. 1 of this year. According 
to the union, it received a 6° pay 
rise, raising the wages of most of 
the technicians to within the vicin- 
ity of $185 weekly. The rest of 
the contract, in the main, was ac- 


mean 


cepted as negotiatetd in January in 
Boston, a NABET official said 

| NABET indicated there was one 
provision in the newest contract 
offer which did not coincide with 
IBEW's pact. NABET ‘described 
|}an automation provision concern- 
ing staffing of transmitter sites. It 
said the provision excludes firing 
of technicians working transmit- 
ters and replacing them by entire- 
ly pushbutton operations. IBEW 
does not have this clause, it was 
alleged, but neither union has the 
guarantee that men will not be 
laid off in other areas as the re- 
sult of automation. However, if 
they are, the webs have to give 
them from three to six months’ 
notice (this point was not clarified 
to the press) and at least three 
months’ additional wages. 


‘Circus Boy,’ NBC-TV, | .M. 


Chicago, April 29 

After a season in an evening slot 
on ABC-TV, “Circus Boy” is 
switching back to NBC-TV next 
fall, this time in a Saturday morn- 
ing berth with Mars Candy Co. 
continuing to ride alternate weeks 
Mars has also purchased alternate 
weeks on a contiguous show, “Ruff 
and Ready,” the combination 52- 
week buy worth around $2,000,000 
to NBC, 

The shows are 
early in October, 





slated to start 


WMCA’s 10‘, Biz Hike 

WMCA Radio chalked up a 10% 
increase in combined billings for 
month of April over same period 
last year. 

Station’s new biz for April in- 
cluded American Sugar Refining, 
Anheuser-Busch, Arnold Baking, 
Atlas Canning, Carona Products, 
Chase Manhattan Bank, General 
Motors-Oldsmobile, Good Humor, 
National Ajirlines, Sage Labs, 
Texas Co, TWA and De Wine- 
| brenner, 


| 


April Trendex Top 10 


Latest Trendex figures show 
NBC-TV topping in average 
rating during prime _ hours. 
NBC's current advantage over 
CBS is said to represent widest 
margin it has had in five sea- 


sons. 
| Based on Sunday-Saturday, 
7:30-10:30 p.m. figures as seen 


| in the April Trendex average 


‘Sgt. Preston’ to NBC-TV 


evening rating, NBC now leads 


CBS by 14° and ABC by 
39% 

NBC placed five in the Top 
10: CBS, four; ABC, one. A 
vear ago, NBC placed three; 


CBS, seven. 


Top 10 for April were: Gun- 
smoke, CBS, 34.9; Restless 
Gun, NBC, 33.4; Perry Como, 
NBC, 29.8; Bob Hope, NBC, 
28.8; Danny Thomas, CBS, 
28.0; Price Is Right. NBC, 
27.5; Wells Fargo, NBC, 27.4; 
I've Got A Secret, CBS, 25.8; 
What’s My Line, CBS, 25.3; 


Wyatt Earp, ABC, 24.8 


NBC-TV on Prowl. 
For 1-Shot Mool 


Chicago, April 29. 

Apparently finding that smallfry 
purchases in network tv can add 
up to real moo, especially in these 
NBC-TV’s cen- 
tral division is expanding its par- 
ticipation sales force to reach out 
the for one-shot 
money that might otherwise go to 
magazines. 

Network central 
has salvaged two 
merchandising department that 
disbanded April 1 and has as- 
signed them to scour the middle 
region for one-minute buys and 
such on its two participationers, 
“Jack Paar Show” and “Today.” 
This is in addition to the two-man 
staff working Chicago and towns 
no farther away than Milwaukee 
or Peoria. Stewart Carr will probe 
for prospects in cities west of Chi, 
like St. Louis, Kansas City and 
Minneapolis, and Ron Jones the 
eastern area around Cincinnati. 

NBC-TV central division 
men have been covering the same 
areas but are going after sponsors 








recessional times, 


into 


territory 


division sales 


in the higher strata, the million 
dollar spenders. So far, the Chi} 
base is the onlv one with roving 


men for the NBC participationers. 
. 


U.S. Court of Appeals 
Upholds Supervision of 
Three KPIX Engineers 


Washington, April 29 
FCC suspension of three Frisco 





tv engineers’ licenses for KPIX 
strike “sabotage” has been upheld 
by the U. S. Court of Appeals. 


Court ruled that the three NABET 
technicians had violated the Com- 
munications Act by putting KPIX 
transmitter off air for 12 hours at 
start of strike in December, 1954. 


Ruling said the technicians had 
committed “highly sophisticated 
sabotage” and that “existence of a 


labor dispute or even justification 
for a strike is no license for hooli- 
ganism local emergencies, to 
say nothing of a serious national 
emergency such as an enemy at- 
tack, would make all existing 
radio-tvy stations vital links of 
communication with the public.” 
Engineers whose licenses were 
suspended 90 days were Roald 
W. Didricksen, Anthony Severdia, 


then the local’s president, and 
Carlton R. Schwartz Didrickson 
and Severdia later went to work 
for an_ electronics firm and 


Schwartz went into the real estate 
business 


BERLE PUTS NIX ON 
REGULAR TV SERIES 


Milton Berle is passing up a 
regular tv series in favor of doing 
eccasional guest stints and playing 
niteries. Berle had been men- 
tioned for a weekly half-hour show 
under Kraft auspices for 26 weeks 
next season. 

Berle is eurrently in Hollywood 
prior to resuming a nitery tour to 
|}include the Mapes Hotel, Reno, 
| June 12, followed by El Rancho, 
|Las Vegas, Lake Tahoe and Atlan- 

j tic City. 


men. from the! 


sales- | 


! 


++ 


TV-Radio Production Centres 


S aaa aaa 


IN NEW YORK CITY... 


Larry LeSueur elected to the board of governors of the Overseas 
Press Club, and CBS director of news John Day elected an alternate 
|member of the board. LeSueur delivering the annual address today 
| (Wed.) at the Eli Lilly Co. annual banquet in Indianapolis ... Jack 











| Douglas, head writer and occasional guest on the Jack Paar show, takes 
lois as emcee next week while Paar vacations .. . Jane Herbert upped 
|to production assistant on “Monitor” .. . James Fagas upped to com- 
| poser-conductor on “Wide Wide World,” succeeding his boss, the late 
| David Broekman . . . Scotty Singer, formerly with MCA and Goodson- 
|T'odman, joined Stark-Layton Productions as casting director on “Mod- 
ern Romances” and “True Story” . .. Manufacturing Chemists Assn. 
ihas awarded a citation for the second year running to Den Herbert’s 
|“Watch Mr. Wizard” for his contribution toward interesting youth in 
|chemistry and allied sciences . . . George de Witt doubles from “Name 
| That Tune” into the Copacabana, N.Y., starting May 22 ... Ellen Carr, 
|hostess on “Do You Trust Your Wife,” now part owner of the Inner 
| Circle, new eastside supper club .. . Jim Lowe tapped to host CBS 
; Radio’s new version of “Upbeat Saturday Night”... Yvonne Ferneaux 
and Angela Thornton, both out of the Gloria Safier office, got major 
‘roles in the upcoming tv version of ‘“‘Wuthering Heights”... Roger 
Englander takes over as director of “The Last Word” next Sunday (4). 


| Max Buck, director of sales for WRCA and WRCA-TV, speaking at 
the Toiletry Merchandising Assn. annual convention in Miami this week 
and Al Perlmutter, special events manager, lecturing on public rela- 
tions at Columbia U. tomorrow (Thurs.) . . . Charles Scardino, formerly 
of NBC Spot Sales, joined WRCA-WRCA-TV traffic dept... . Jay Me- 
|Mullen, CBS Radio producer, received Edgar Allan Poe Award from 
| Mystery Writers of America, for his chronicling of Galindez-Murphy 
case ... Bill Conrad of CBS Radio’s “Gunsmoke” in Gotham for pub- 
|lic appearances and interviews. First trip east in six years ... Allan 
| Sloane, scripter of CBS Radio's ‘“Masland Color Radio Roundup,” no- 
| tified that his film script of “The Other City,” for American Cancer 
| Society, was chosen one of three medical films to be shown at Brus- 
|sels World's Fair 


| 

Stone Associates appointed Reggie Schuebel sales rep for “Bingo- 
| At-Home,” audience participation program now in 23 markets via live 
syndication and fully sponsored in five of them .. . Florence Williams 
|pinchhitting for Vivian Smolen of CBS Radio’s “Our Gal Sunday” 
| whose father died last week . . . Leora Thatcher into “Our Gal Sun- 
| day.” ... Arline Blackburn and Doris Rich into cast of “Helen Trent.” 
.. . Richard D. Heffner, META’s director of programs, will be chair- 
man of a mental health conference at the Guidance Center of New 
Rochelle on Friday (2) .. . Pauline Frederick, NBC News commenta- 
tor, addressing District of Columbia Congress of PTA in Washington 
next Wednesday (7) .. . Phil Reisman Jr. is adapting Bret Harte’s “Out- 
casts of Poker Flat” for 11th anni production of “Kraft TV Theatre” 
on NBC-TV (7). Paul Stanley wiil direct the 629th presentation of sere 
ies. 

Jay Barney wound up his 106th and final week on CBS Radio's “‘Hel- 
en Trent,” his final month on “Brighter Day” and was booked to play 
a juryman’s date at General Sessions Court ending May 2; then starts 
role on CBS-TV’'s “Secret Storm” plus “Big Story” and “Decoy” vid- 
pix segments. He’s also rehearsing for “Sign of Winter,” a play open- 
ing at Theatre 74 May 7, and was on a “Faith for Today” tv film chap- 
ter yesterday ‘(Tues.). 

John Henry Faulk returned to New York radio Monday (28) when 
the former WCBS’er started a new half-hour cross-the-boarder, “‘Mid- 
night Rambles” . “Night Beat” guests: Ellen McRae of ‘Fair Game” 
tonight (Wed.), Ringling Bros. sideshowman Nate Eagle tomorrow... . 
|ABC news department copy boy Edward Garzarelli marries Elaine 
Carlson May 4. James C. Shattuck from CBS to flack offices of 
| Robert R. Mullen & Co... . French thesp Nicole Francis being shipped 
|from Paris by Art Ford ‘he went there after his Brussels Fair coverage 
for WNEW, his erstwhile employer) to New York in July to appear on 
his WABD itv) “Greenwich Village Party.” 

Jimmy Durante and Arlene Francis wil] join “The Fitzgeralds at the 
Astor,” WOR Radio, tomorrow (Thurs.) afternoon . . . WPIX will pre- 
sent an hourlong telecast on the problem of teenage gangs, “Life in a 
Dark Street,” Friday (2) at 8 p.m. Program is being produced by Colum- 
bia U. Graduate Schoo! of Journalism ... Dave Echols replacing Ward 
Byron as host of WOR-TV’s “Ad World.” Byron remains as producer 
.. . WOR newsman Jerry Conway was on board the Dublin flight with 
Mayor and Mrs. Robert Wagner which made a forced landing in New- 
foundland. He fed the story via beep phone on WOR’s all-night “Long 
John Show” only minutes after the plane had touched down samely 
. . . Michael Barry, head of drama at the BBC's television service, re- 
turned to London last week on the Ile de France. 

Neal Simon, one of Sid Caesar’s writing stable, is switching to Phil 
Silvers’ CBS-TV show . Marian Carr into “City Hospital,” CBS Ra- 
dio, Saturday (3 . Chester Gould hired by Y&R to front General 
Foods’ Jello blurbs . Hugh Downs doing dry runs of new tv give- 
aways, “I Know You,” being peddled by Paul Kasander (Kasander- 
Taines Productions) . Arthur Settel from KLM Airlines to Metro- 
politan Educational Television Assn, as p. r. chief... Agnes Adamee, 
secretary to Frank Marx, ABC engineering veepee, succeeds Bill Sea- 
man, program production manager, as prexy of the ABC Mike and 
Camera Club for the coming season WQXR will air the Boston 
“Pops” beginning Saturday (3), with Martin Bookspan handling inter- 
mission interviews . .. Juan Maldonado beginning a new sports series 
on WWRL nightly at 7 for New York's Spanish-speaking listeners . .- 
Jack Kannon into tomorrow’s (Thurs.) edition of ABC-TV’s “Make Me 
Laugh.” CBS-TV acquired rights from Ernest Hemingway for his novel, 
“For Whom the Bell Tolls.” It will be a two-hour live show at a date 
to be set, with Fred Coe producing from an adaptation by A. E. 
Hotchner. 


Prudential Insurance renewed 


sponsorship of CBS-TV “Twentieth 
Century,” Walter Cronkite continues as narrator. Summer replace- 
ment, starting Sunday, May 18, will be reruns of the “Air Power” ser- 
ies, also under Prudential tag. Agency is Reach, McClinton & Co. ... 

Charles Handel, former editor of UP Photos and more re centiy with 
United Artists and Paramount Pictures, has joined David O. Alber’s 
flackery as account executive ... Den Morrow to Europe to tape com- 
mercials for General Motors . . . Kajar the Magician will make his 
first appearance on the Jack Paar show May 5... Mel Allen, Jan Mur- 
ray and Earl Wilson were recipients of special awards from the L. L 
League of Fight for Sight at the Waidorf-Astoria Monday (28) .. . 
Xavier Cugat was the guest chef last night (Tues.) on “Gourmet Club,” 
WPIX ... Reports on fresh and salt water fishing in local waters are 
| being aired each Friday on WOR’s “Radio New york” afternoon show. 
|Fred Dodge, editor of the Fisherman Magazine, presents the weekly 
reports in a special five-minute taped insert . . . Jackie Rebinson was 
| guest of the Metropolitan Educational Television Assn.’s program on 
| WPIX yesterday (Tues.) morning devoted to little league baseball in 
the city’s parks... 

ABC-TV has optioned a live comedy panel show called “That's a 
Good One” for next fall and will cut a kinescope by mid-May, Deal with 
(Continued on page 62) . 
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HE BIG NIGHT 


is coming to TV this fall! 


THREE HOURS OF 


solid and continuous TV entertainment on 
one night every week ... starting this fall 
» ++ on America’s dynamic new NTA Film 
Network—that's the Big Night! Advertisers 
and their agencies should be aware of it. 


TOP-FLIGHT ENTERTAINMENT 


in 39 episodes of each of three great new 
half-hour series from 20th Century-Fox 
and Desilu Productions, Plus 39 new 90- 
minute attractions from 20th Century-Fox. 
All now ready for screenings. 


115 MARKETS 


accounting for 96.9% of U.S. TV homes 
and 96.7% of all U.S. buying power, rep- 
resent our initial TV station line-up. Of 
these, 17 markets, reaching 46.8% of all 
U.S. TV homes, are the BIG NIGHT towers 
of strength, 
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“THIS IS ALICE” “MAN WITHOUT A GUN” 
America’s newest sweetheart, who will capture a Western editor fights for freedom of the 
the heart of young and older America alike! press, in the great newspaper tradition. 
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AT WAR WITH THE ARMY Dean Maitin, Jerry lewis 


THIS ABOVE Alt Tyroné Power, Joan Fontaine 


0." a 


STATE FAIR Jeanne Crain, Dana Andrews 





mh 
“HOW TO MARRY A MILLIONAIRE” “PREMIERE PERFORMANCE” ; 
three beauties explore their theory that the way a new cycle of 39 outstanding 90-minute at- 
to a man’s bank account is through his heart. tractions, of which these are representative. 
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Before you firm 
your Fall 
TV commitments, 


get the full details 
of this important 


new concept from... 


pw ow aby amie Alw— 


a IND TAA Network 


Coliseum Tower, 10 Columbus Circle, New York 19, N. ¥. * JUdson 2-7300 
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FEM FRILLS CUT FRISCO FOG 








Ladies Listen to a Man—NAB Prez 
Fellows on ‘Call to Battle’ Vs. Probes 


San Francisco, April 29. 
Warning that byoadcasters have | 
“become victims of a head-hunting 

expedition” by Congress, NAB 
prexy Harold Fellows urged the 
distaff side of the industry to con- | 
cern itself with 
broader considerations” of its wel- 
fare. Sounding a call to battle 
against the intensive probing of 
broadcasting by Congress and the | 
FCC, Fellows urged members of | 


American Women in Radio & Tele- 
vision to focus their attention on} 


overall industry problems, rather 
than confining themselves to their 
specialized jobs. 

The role of women In radio-tv, 


Fellows pointed out, has emerged | 


from the narrow confines of the 


specialized femme show to the en- | 


tire field of professional broad- 
casting. Along with this expan- 
sion, he told delegates to AWRT’s 
seventh annual confab, comes the 
responsibility to take a “direct and 
compelling interest” in the vital 
problems now pressing the indus- 
try 

“Women who were in broadcast- 


“greater and 


2 
’ 


THE SUN ALSO SETS 
ON ZULLI’S ‘SEMESTER’. 


WCBS-TV’s “Sunrise Semester,” 





the college course-for-credit done | 


by WCBS-TV, N. Y., at 7 a.m. every 
; morning, will be getting double ex- 
posure as of June 2. At that time, 
WNTA, Newark, will start running 
kinescopes of Prof. Floyd Zulli 
Jr.’s literary courses between 6:30 
and 7 p.m. nightly. Station has 
purchased 15 weeks of kinescopes 


| from the CBS key, and is adding a | 


|touch of its own by trying to sell 
the public affairs stanza commer- 
cially under the title of “Sunset 
Semester.” 

Spokesman for National Tele- 
film Associates, which assumes 
ownership of WNTA on May 7, said 
he believes CBS is re-editing Zul-| 
\li's series so that there will be 
room for commercial inserts. 
Whether it was going to continue | 
| for college credit, he did not“know. | 





ing only because they were women, | 


at the onset of this industry,” he 
said, “probably aren’t in it any 
longer ... 
gaged 
writing, in selling, in originating 
program ideas, in handling traffic 
on broadcasting facilities, in de- 
veloping advertising copy, and di- 
recting the work of others.” Rela- 
tively few women, he added, had 
yet broken into the managerial or 
operational fields of station, agency 
or network activity. Nevertheless, 
he charged his listeners with the 
responsibility of “seeing the total” | 
problem through the eyes of their 
bosses. Of the 100,000 persons ac- | 


(Continued on page 60) 


Phyllis Knight (WHAS) 
Wins Top McCall Award 
For Campaign on Cancer. 


San Francisco, April 29. 
Knight, WHAS, Louis- 





Phyllis 
ville, 
annual McCall “mike” sweepstakes 
for her campaign, on and off the 
air, against cancer. Mrs. Knight 
topped a list of seven award win- 
all of whom formed a vivid 


ners, 
reminder that femcasters, on the 
local and community level, are 


still a vital part of broadcasting. 

Awards, a perennial climax to 
convention of American Women in 
Radio & Television, were debut- 
ted by the femme magazine in 1951 
to highlight role of women in the 
public service phases of radio-tv. 
Now in its eighth year, competition 
attracts hundreds of women broad- 
casters from all parts of the U.S. 

Rozelli Fabiani, WRBL-TV, Co- 
lumbus, Ga., copped a mike for 
performing the greatest service to 
women via her tv series briefing 
Army wives accompanying their 
husbands to Germany. In the ser- 
vice for youth classification, Alma 
John, WWRL, New York, was 
chosen for giving juves in Harlem 
a chance to prove their responsi- 
bility and leadership. Ella Will 
McKinney, of the Alabama Educa- 
tional TV Network, Birmingham, 
was cited as the executive perform- 
ing greatest service to you via 
teleclasses on the primary level. 

Two winners in category of com- 
munity service were Kay West, 
KEX, Portland, Ore., and Lee Phil- 
lip, WBBM-TV, Chicago. Ruth Al- 
len, WGAR, Cleveland, took home 
a mike as standout broadcaster in 
field of service to women for her 
frank discussion of health prob- 
lems. 


Awards were made at a plush} 


banquet by McCall boss Otto 
Wiese before 350 AWRT members 
and about 100 agency, sponsor and 
exhibitor reps. 2 
Judges, in addition to Wiese, 
were: Lawrence Derthick, U.S. 
Commissioner of Education; Fred- 
erick McCrea, v.p. of McCann- 
Erickson, San Francisco; Wilda 
ye Pilot Club Internation- 
, and.Mariha..Bupprecht, 


Today women are en- | 
in actual broadcasting, in| 


won the top award in the | 


Femcasters As 
Missionaries In 
McGannon Eye 


San Francisco, April 29. 

The women members of the 
AWRT should consider themselves 
| missionaries to explain the broad- | 
casting business to such influential | 
critics of radio-tv as the General 
Federation of Women’s Clubs, the 
Daughters of the American Revo- 
lution and other big women's 
; Sroups. 

This was one of the points Don- 
ald H. McGannon, president of 
| Westinghouse Broadcasting Co., 








annual convention in a speech last | 
Saturday (26). 

“It is from these sources . . 
that there have emerged many of 
the indictments against broadcast- 
ing,” said McGannon, “particular- | 
ly in the areas of programming 
for children and public service.” 





cism arose because the women's 
organizations don’t understand that 
“audiences shift from hour to hour 
. tastes differ . . . we are not 
serving a single mass audience but 
a series of audiences.” And he felt 
‘the AWRT, “qualified by training 
and background about such mat- 
ters, can help to explain this sit- | 
uation.” 


lie service, or educational, 
casting “ 
of successful 


advertised products 
words, one hand washes the ‘other. 

He felt the medium “has out- 
| grown the limited concept of wom- 
en's participation . . . stereotyped | 
cookery, fashion and homemaking 
shows,” that “our industry must 


tribution that women can make 
to commercial success. 

“You can provide the catalyst in 
which the chemicals of merchandis- 
ing for women may evolve into a 
better return for the advertiser's 
dollar.” 


Sioussat, Doris Corwith anc Hazel 
Markel, discussed WBC’'s Boston 
and Baltimore conferences and 
pointed out that 
“most effective’ on radio-tv sta- 
|tions which “have earned the re- 
spect and confidence” of their com- 
munities through topnotch public 
service programming. In offering 
what he called a 10-part “catechism 
| for communicators,” he urged: 
“Infiltrate—get yourself into the 
the policy councils of broadeasting. 
But do it because you belong there, | 





CBS..«.not.- because you area woman.” . 


hammered home to the AWRT's | 


He felt that much of this criti- | 


is an inextricable element | 
broadcasting” be- | 
cause it predisposes consumers to | 
— in other} 


give more cognizance to the ‘con- | 


McGannon paid tribute to such | 
women radio pioneers as Helen | 


advertising is | 


‘350 MEMBERS AT 
AWAT CONCLAVE 


San Francisco, April 29. 

An air of confidence, contrast- 
ing sharply with last year’s down- 
|beat theme, marked seventh an- 
| nual confab of American Women in 
Radio & Television. Over 350 
members of the national organiza- 
tion, plus at least 100 agency, spon- 
sor and industry reps, held four 
days of meetings highlighted by 
speeches, workshops, exhibits, give- 
aways, and large doses of partying | 
and glamor. The frenetic eager- | 
beaver attitude of past years was | 
gone, and the gals, ranging sol 
| station owners to femcasters to 
|sales managers and promotion top- | 
|pers, dared to relax and eye the) 
future calmly and confidently. 
| Attendance, though lower than 
|last year’s record-breaking 600 in 
St. Louis, was amazingly large, con- 
|sidering that membership is con- 
centrated in east and midwest. 
|Choice of San Francisco as con- 
| vention city was hypoed by effort 
|to increase west coast membership, 
plus growth of Hollywood as tv 
| production centre. Delegates came 
|from as far north as Maine, as far 
south as Florida and Louisiana, 
with New York's 25 attendants and 
Washington's 15 conventioneers 
standouts. 

NBC newscaster. Pauline Fred- 
erick, an AWRT member, and mul- 
tiple prizewinner in radio-tv news 
| field, highlighted opening session 
'by urging diplomats to take a’leaf | 
from book of international show 
| biz and to hurdle the iron curtain | 
| of * ‘suspicion and fear.” She cited 
|all-out reception in Moscow fer | 
Texas pianist Van Cliburn, as well | 
as SRO reaction to Moiseyev Bal- 
}let in New York as examples of 
| Russian-American rapport across 
| the footlights. 

The AWRT industry survey, re- 
ported in Variety, April 9, cheered 
|the gals as Marion Annenberg, 
|{WDSU, New Orleans, who master- 
|minded the study, reported that 
| 63% of the 3,574 indie stations re- 
sponded 

Keynote speak®r, Dr. G. Herbert 
True, assistant professor of mar- 
| keting at Notre Dame, assured the 
gals they were at least 25% more 
creative than their male counter- 
| parts, according to _ scientific 
studies. And Harold Fellows, NAB 

(Continued on page 58) 
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Media Showmanship, Public Service 


Top Topics at AWRT Frisco Meet 





AWRT Elections 


San Francisco, April 29. 

Nena Badenoch, radio-tv di- 
rector, National Society for 
Crippled Children & Adults, 
Chicage, was elected new 
prexy of American Women in 
Radio-Tv at final session of 
organization’s annual hudd'e 
Mrs. Badenoch, vet AWRT 
exec and known throughout 
country for work in producing 
shows for use on local stations, 
succeeds Edythe Fern Mel- 
rose, WXYZ, Detroit. 

Other officers elected for 
two-year terms follow: Eastern 
V.P.; Esther Van Wagoner 
Tufty, Washington News gal 
and NBC commentator; Cen- 
tral V.P., Dee Sweet, femcast- 
er., WISH, Indianapolis; West- 
ern V.P., Josey Barnes, KTVT, 
Salt Lake City, broadcaster 
and head of women’s activ- 
ities; Southeast, Margaret Mc- 
Donald, broadcaster and pub- 
licity-promotion executive, 
Fort Worth; Southern, Louise 
Morris, sales manager, WGBA, 
Columbus, Ga.; secretary-treas- 
urer, Martha Rupprecht, CBS, 
New York. 





TV Inching Up On 


Dept. Store Coin, 
Panel Tells AWRT 


San Francisco, April 29. 

TV is starting to grab depart- 
ment store advertising, despite biz 
resistance, a salesmanship panel of 
American Women in Radio-TV in- 
dicated last weekend. 

Saidie Adwon, account exec at 
KTUL-TV, Tulsa, admitted “de- 
partment stores are a big nut to 
crack for all of us,” but said the 
city’s biggest store now has “a 
regular tv budget and is getting 
terrific results with spots . . . the 
second store has fallen in line.” 

Miss Adwon added that specialty 
stores tend to be push-overs be- 

(Continued on page 64) 











Star of the seventh annual hud- 
dle of femcasters was the conven- 
tion city, Frisco, itself. Many of the | 
500 conventioneers had never seen 





McGannon also stressed that pub- | the Golden Gate town, so more 
broad- | time than in past was allocated to | 


sightseeing and socializing. 
“* * 

Four station owners participated, 
an indication of growing trend | 
toward distaff side in managerial | 
end of broadcasting. Mrs, Dorothy 
Bullitt, King Broadcasting Co., 
whose trio of stations (KING, Seat- 
tle; KGW, Portland, Ore.; and 
KREN, Spokane) have trail-blazed | 
via public service to solid profits, 
| Was a speaker. Also on hand were 

Dolly Banks, owner-manager of 

WHAT. Philadelphia; Psyche Pate, 

boss of the burgeoning all-Negro 

daytimer, KPRS, Kansas City; 
| Jeanne Bacherm owner-operator of 
| KGST, Fresno, Calif., and Marion 
Lewis, owner of WHYL, Carlisle, 
Pa., and WINO, Winchester, Va. 
|Martha Rountree, who owns 

WKTF, Warrenton, Va., along with 
| Ruth Montgomery, INS columnist, 
was skedded to attend, but held up 
at 11th hour by station biz. 


* * & 

And, to accent expansion of 
|femmes in behind - the - scenes 
| phases of radio-tv, following 


checked into Fairmont Hotel hq.: 
| Marion Annenberg, WDSU, New 
Orleans, and Montez Tjaden, | 
| KWTV, Oklahoma City, both na- 
| tionally known for flackery as pro- 


| motion-public relations. heads of | 


AWRT Convention Chatter 


By FLORENCE S. LOWE 


| Livermore, 
| shares her 10-year-old daily 


| with her 








large stations; Paula Herrera, chief 
accountant for KPRS, Kansas City; 
| Elaine Phillips, film buyer, WDSU; 
| Dori Corwith, vet boss of NBC 
Talks; Betty Ross West, public 
service topper, NBC, Chicago: Jane 
Barton, radio-tv film director for 
New York State; Babette Doniger, 
producer, Editorial Films, N.Y.C.; 
Edythe Ford, sales director, WLW- 
A, Atlanta; Martha Rupprecht, 


| CBS film manager. 


*“* * 
As usual, femcasters took a bus- 


| man’s holiday via taping and film- | 


ing sessions for use on home sta- 


|tions. Most popular “subjects” 
were novelist Erskine Caldwell, 
Hearst columnist Abigail Van 


Buren, actress Rosemary De Camp, 
“Death Valley Days” producer Dor- 
othy McCann, former FCC Com- 
missioner Frieda Hennock, and U. 
S. Dept. of Labor exee Alice Leo- 
pold. 

* * «* 

Two vet femcasters who have 
weathered storms of almost three 
decades of broadcasting changes 
are now breaking in second gen- 
erations on their shows. Mercer 
WKKO, Cocoa, Fla., 
airer 
“Cocoa Chatter,” oldest continu- 
ols show (10 years) in Florida, in 
20-year-old married 
daughter. Station, which is boom- 
ing along with town, site of Cape 
Canaveral missile tests, features 
Mrs. Livermore’s - on-the-spot re- | 

(Continued on page 60) 


San Francisco, April 29. 

“The biggest commodity” a 
media salesman has in dealing with 
agencies is showmanship, but it's 
used in “pitifully small amounts 
with us,” said Charles J. Helfrich, 
Donahue & Coe media director, to 
a panel of American Women in 
Radio & Television last weekend. 

Helfrich, of Los Angeles, said 
“Facts and figures are necessary” 
but suggested showmanlike presen- 
tations include: . 

1) “Have a specific account in 
mind”; 

2) “Don't miss your area's color- 
ful features"; 

’ “Illustrate your statistics”; 

“Be sure your station man- 

agement will back you up.” 

Saidie Adwon, account exec of 


KTUL-TV, Tulsa, told the pane} 
that salesman has to know station 
‘and prospects, have “essential 
quality of enthusiasm” and not be 


afraid to ask @r business when 
proper atmosphere flas been cre- 
ated. Post-sales service is needed, 
too,” she said. 

Mrs. Dorothy Bullitt, owner of 
Pacific Northwest's King Stations, 
insisted the key to success is “to 
make the station complete and uni- 
fied whole, to get the audience to 
feel it’s their station.” 

As example of public service, 
she cited her Seattle-Portland tel- 
evising of the Dave Beck Washing- 
ton hearings and quipped: “We got 
a large and attentive audience but 
not one that a single manufacturer 
in the Northwest wanted to spon- 
sor. We logged it as public serv- 
ice.” 

Edith Ford, WLW-A, Atlanta, 
presided. 

In radio panel, Henry Unter- 
meyer, general manager of KCBS, 
Frisco, suggested women “face the 
fact’ that opportunities are quite 
limited in radio today, but that as 


“Top 40" craze dies out ‘chances 
will develop for women's gab 
shows. 


Psyche Pate, owner of KPRS, 
Kansas City, stressed the import- 
ance of acting responsibly for sta- 
tions pitched at minorities 

Helen Hall, of NBC's “Monitor,” 
presided. 


WSTV Takes Initiative 
To Combat Steubenville 
Vice, Gambling Scandal 


Extent to which television can 
participate in local civic affairs was 
demonstrated in the past couple 
of weeks by WSTV, Steubenville, 
O., which took the initiative in 





' forwarding a program to end the 


vice and gambling scandals in that 
city. 

Scandals had involved the police 
department, the mayor's office and 
the Safety Service Director, with 
charges and countercharges flying 
and most of the town up in arms 
over the affair. WSTV news direc- 
tor Scott McMurray drew up a 
program for handling the affair 


| and submitted it to the City Coun- 


cil. The Council voted the proposal 
inte being and gave the station 
recognition for initiating it. 

Proposal calls for a meeting of 
top civic, religious, _ political 
leaders, along with key city officials 
and representatives of radio, tv and 
press. Meeting would air all the 
issues, examine them and formu- 
late corrective measures. The 
WSTV proposal isf’t the first in- 
stance of editorial action by the 
station. WSTV-AM has been airing 
editorials since 1945, while the 
tv’er has been doing so ever since 
it hit the air in 1953. Differences 
in this case was that the station 
did not air the proposal, but took 
it straight to the city council, 





Court's ‘Not So’ to Adso 
Los Angeles, April 29, 

Ruling in favor of NBC, was 
found by Federal Judge Ben Har- 
rison in suit filed by writer Ib 
Adso, charging plagiarism, 

Adso claimed that net had util- 
ized an idea of his on Oc 
“The Price Is Right.” 
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In Alaska, in Korea, in Moscow, Bob Hope has pursued his incredi- 
ble television Odyssey. Not even Homer, who had only words to rely 
on, could impart to his countrymen the sense of understanding of 
remote peoples and places that Bob Hope consistently achieves with 
his NBC Television shows. 


The Moscow show mixed oil and water. It evoked unparalleled 
critical enthusiasm and captured at the same time one of the largest 
audiences of the year. It would take a mighty fast-draw Western 
to out-do a combination of Hope and Ukrainian spear dancers. 


In his 8th year on television, Bob Hope has surged ahead to new 
peaks of audience popularity—just as NBC Television, in its 10th 


year, has forged into unquestioned supremacy in program popu- 
larity. ARB, Nielsen Multi-Network Area Report and Trendex 


all agree: In the nighttime hours, where competition is keenest and 
viewing heaviest, N BC Television is now the Number One Network. 


The April Trendex reveals that NBC at night leads the second net- 
work by 14%, the third by 39%. In terms of half-hour wins, NBC 
has 20, the second network 14, the third 8. This report climaxes the 


greatest one-year audience shift in television's first decade. 


Together, “Mr. United States”* and the network most preferred 
wherever there is full freedom of program choice, are riding the 
crest of the greatest audience endorsement in their joint histories. 


*From the 1958 George Foster Peabody Award citation to Bob Hope for his “Out- 
standing Contribution to International Understanding.” 


NBC TELEVISION NETWORK 





40 TV-FILMS 


VARIETY 





Wednesday, April 30, 19538 





—. 





market, 





VARTETY -TELEPULSE CITY-BY-CITY PROGRAM CHART. 


ver the course of a year. Cities will be rotated weekly. 
Under the top 10 multi-weekly heading, the (+) stends for local programn 


The Variety chart is a co 


pilation of data on syndicated fil 
ing and the (*) for network shows. 


VARIETY’s weekly chart is based on the 22 major markets regularly reported by Tele- 
pulse each month, in addition to 133 other Telepulse tabulated U.S. markets, covered 
:, as well as network and live programs, in each 








SAN ANTONIO 


TOP TEN NETWORK SHOWS 





Stations: KCOR, KENS, KONO, WOAI. 


TOP TWENTY SYNDICATED SHOWS 


AV. AV. 





TOP COMPETITION 





TV Homes: 142,200. Survey Dates: March 10-17, 1958, 
























































| AV. 
RK. PROGRAM—DAY—TIME STA. RTG. RK. PROGRAM—DAY—TIME STA. DISTRB. RTG. SH.| PROGRAM STA. RTG. 
1. Gunsmoke (Sat. 9:00-9:30) KENS 1. Death Valley Days (Sat. 9:30) ... KENS U. S. Borax 38.7 57 | Your Hit Parade ........ WOAI 15.7 
2. Tales of Wells Fargo (Mon. 7:30-8) _WOAI 2. Sheriff of Cochise ‘Tues. 9:00) KONO NTA 31.9 46 | $64,000 Question ....... KENS 18.9 
8. Have Gun Will Travel (Sat. 8:30-9) _KENS 3. Annie Oakley ‘Tues. 6:00 KONO CBS 28.2 57| } World at Large ....... WOAI 12.3 
4. Danny Thomas ‘Mon. 8:00-8:30).... KENS : : = Pr GR.) 2\eca 010 @ereen WOAI 11.3 
5. Perry Como ‘Sat. 7:00-8:00) ..... WOAI 4. State Trooper (Fri. 9:30) KENS MCA 26.2 38 | Harbor Command ...... KONO 19.2 
5. Restless Gun. ‘Mon. 7:00-7:30)......WOAT 5. City Detective (Tues. 9:30 KONO MCA 24.9 39 | Mr. District Attorney.... KENS 18.5 
6. Wyatt Earp (Tues. 7:30-8:00) ....... KONO 6. Gray Ghost (Tues. 8:30) KONO CBS 24.5 35 Red Skelton ..........°. KENS 26.2 
7. Maverick ‘Sun. 6:30-7:30) ..... KONO 7. Highway Patroi (Thurs. 7:00) WOAI Ziv 23.5 ot, A re ee KONO 26.2 
& Broken Arrow ‘Tues. 8:00-8:30) ... KONO 8. Sky King ‘Wed. 6:00) KONO Nabisco 23.2 48| ' World at Large ....... WOAI 15.0 
8. Cheyenne (Tues. 6:30-7:30) - .... KONO Bo te ee WOAI 15.3 
oe ; 9. Sea Hunt ‘Fri. 7:30) WOAI Ziv 21.5 OE i Dame CI0P .... «ki vcoaae KENS 22.9 
4 , . » 9. Sheena, Queen of Jungle ‘Fri. 6:00 KONO ABC 21.5 46| ' World at Large ....... WOAI 163 
J x 
ror TEN pct WEEKLY SHOWS So See oe WOAI 167 
RK. PROGRAM—DAY—TIME STA. Jungle Jim (Mon. 6:00) KONO Screen Gems 202 45) ) World at Large ....... WOAI 143 
Sd ie Cae Ce, BOW oo waccceoes WOAI 14.7 
1. (12 Star Final (M-F 10:00-10:15) ... KONO Whirlybirds (Sat. 6:00) WOAI CBS 20.2 a eres KENS 19.2 
2. *Mickey Mouse Club (M-F 5:30-6) KONO Harbor Command (Fri. 9:30) .. KONO Ziv 19.2 28| State Trooper .......... KENS 26.2 
3. *Amer. Bandstand (M-F 3-3:30, 4-5) KONO Medic (Sun. 9:30) .WOAI.....CNP 19.2 30] What's My Line......... KENS 25.2 
4. +Deadline (M-F 10:00-10:15) WOAI Tracer ‘Sat. 6:00) .KENS..... Minot 19.2 40| Whirlybirds ............ WOAI 20.2 
5. *Do You Trust Wife (M-F 3:30-4) KONO The Three Musketeers ‘Thurs. 6:00). KONO ABC 18.7 42 World at Large ....... WOAI 16.0 
6. ‘iWorld at Large ‘M-F 6:00-6:15) WOAI bi. | eee WOAI 15.3 
7. *NBC News (M-F 6:15-6:30) WOAT Mr. District Attorney (Tues. 9:30)...KENS Ziv 18.5 29 | City Detective .......... KONO 24.9 
8 *Art Linkletter (M-F 1:30-2:00) KENS Last of the Mohicans (Sun. 6:00).... KONO.... TPA 18.2 EE og Ss ow vain akiow een KENS 19.9 
8. (20th Century Theatre, — Star Performance (Sun. 9:30) KONO.... Official 17.5 27 | What’s My Line......... KENS 25.2 
Mis. (M-F_ 10:15-Signoff) KONO Frontier Doctor (Wed. 9:30) .. WOAI HTS 16.5  24| U.S. Steel Hour......... KENS 255 
10. *Big Payoff (M,W-F. 2:00-2:30) KENS Ramar of Jungle (Sat. 11:30 a.m.).. KONO TPA 16.5 48! Jimmy Dean .....KENS 10.2 
RICHMOND Stations: WRVA, WTVR, WXEX. TV Homes: 93,300. Survey Dates: March 1-8, 1958. 
A 
at ‘i 7] ne = ea — a a ——-= 
TOP TEN NETWORK SHOWS 1. Whirlybirds (Wed. 7:00) WXEX....CBS 21.4 40| ) WTVR News Rpt. Wea..WTVR 17.7 
- | | News—John WTVR 17.7 
1. Sugar Foot (Tues. 7:30-8:30) WTVR 2. Death Valley Days ‘Mon. 7:00) ..... WXEX....U. S. Borax 20.5 46 | ' News Rpt., Wea. ...... WTVR 123 
2. Wyatt Earp (Tues. 8:30-9:00 WTVR | \News—John Daly ..... WTVR~ 13.7 
3. Perry Como ‘Sat. 8:00-9:00) _WXEX 2. Sheriff ef Cochise (Tues. 7:00) .....  WXEX .NTA 20.5 39 | {News Rpt., Wea. ...... WTVR 19.3 
4. Tales of Wells Fargo ‘Mon. 8:309) .WXEX | 'News—John Daly ..... WTVR 20.3 
5. Gunsmoke (Sat. 10:00-10:30) WRVA 3. Casey Jones (Fri. 6:30) .WRVA.... Screen Gems 19.2 50 | ) News, Sports, Wea..... WXEX 12.0 
6. Maverick (Sun. 7:30-8:30) ..WTVR | (NBC News ........... WXEX 12.7 
7. Lawrence Welk (Sat. 9:00-10:00) WTVR 3. Guy Lombardo (Thurs. 7:00) ....... WXEX MCA 19.2 44 | News Rpt., Wea. ...... WTVR 14.3 
8. Restless Gun ‘Mon. 8:00-8:30) WXEX | 'News—John Daly ..... WTVR 14.7 
8. Tombstone Territory (Wed. 8:30-9) »aWTVR 4. Hopalong Cassidy (Sun. 6:30) ...... WTVR.... NBC 18.7 47| Captain Gallant ........ WXEX 10.9 
9. Real McCoys (Thurs. 8:30-9:00) WTVR 5. Hopalong Cassidy ‘Sat. 6:00) ...... WTVR NBC 17.2 50 | Million $ Movie ........ WXEX 12.6 
; i a ____| 6 Judge Roy Beam (Fri. 7:00) ........ WXEX Screencraft 16.5 37| ' News Rpt., Wea. ...... WTVR 15.7 
‘ | 'News—John Daly ..... WTVR 16.0 
TOP TEN MULTI-WEEKLY SHOWS 7. Men of Annapolis (Mon. 8:00). . WRVA Ziv 16.3 26 | Restless Gun ...........WXEX 30.5 
- - 8. Gray Ghost (Thurs. 7:30) .-WRVA CBS 16.2 20} Cirews Bee... sccecen »- WTVR 21.5 
*Amer. Bandstand (M-F 3-3 30, 4-5) WTVR 8. Sea Hunt (Mon. 7:30) .WTVR Ziv 16.2 30} Price Is Right ...ccccses WXEX 21.9 
*News—John Daly (M-F 7:15-7:30)..WTVR 9. Silent Service (Sat. 10:30) .........WRVA NBC 16.0 33 Your Hit Parade ........WXEX 17.2 
*Mickey Mouse Club ‘M-F 5:30-6) WTVR . All Star Theatre (Sun. 5:30) ........ WTVR Screen Gems 15.5 38 | Saber of London ....... WXEX 15.9 
*Do You Trust Wife (M-F 3:30-4:00) WTVR Susie ‘Wed. 10:30) errr... Sree tye 15.5 38 | Boxing, Misc. ...........WTVR 13.5 
News Report, Wea. (M-F 7:00-7:15) WTVR Martin Kane (Tues. 9:00) .......... WRVA... Ziv 15.3 24 | To Tell the Truth ooaeeee WTVR 27.2 
'Ranchhouse Tales (T-F 6:00-6:30). WTVR TV Theatre (Tues. 10:30) .. WTVR Ziv 14.5 34 | National Wrestling ......WXEX 14.2 
“As World Turns (M-F 1:30-2:00) WRVA O. Henry Playhouse ‘Tues. 10:30)... WRVA.... Gross Krasne 13.9 ie see WTVR 14.5 
tAutry-Rogers (M-W, 6:00-7 00) WRVA Autry-Rogers (M-W,.F 6:00) WRVA.... MCA 13.6 38! Ranchhouse Tales ...... WTVR 14.6 
“My Little Margie (M-F 1:00-1:30) WRVA Victory at Sea (Sun. 10:00) ... WXEX . NBC 13.5 22|Gunsmoke .............WRVA 31.5 
*Guiding Light (M-F 12:45-1:00) WRVA My Little Margie (M-F 1:00) WRVA Official 13.3 63' Public Defender ....... WXEX 5.6 
PE( mR lA Stations: WEEK, WMBD, WTVH. TV Homes: 77,600. Survey Dates: March 17-24, 1958. 
4 
TOP TEN NETWORK SHOWS 1. Highway Patrol (Wed. 9:30) ....... WEEK.... Ziv 29.8 44 Boxing coevecces ecocecces WTVH 21.0 
: a 2. State Trooper (Tues. 9:30) ......... WEEK.... MCA 27.8 44 Sea Hunt ..... errr i 22.3 
1. Tales of Wells Fargo (Mon. 7:30-8).. WEEK 3. Silent Service (Tues. 7:30) .écee WERT OR os, OG 25.8 39 | Eddie Fisher ........... WEEK 25.3 
2. Twenty One (Mon. 8:00-8:30) ; . WEEK 4. Mr. District Attorney (Sat. 7:00) .... WEEK.... Ziv 22.8 37| Perry Mason ..... oesesns WR 24.3 
3. Maverick ‘Sun. 6:30-7:30) . WTVH 5. Last of the Mohicans (Sat. 6:00)..... WEEK.... TPA 223 51) Paul Beard Show .......WTVH 123 
4. Restless Gun ‘Mon. 7:00-7:30) WEEK ; (Tues. 9:30) WTVH Zi 223 35 | State T WEEK 
5. Sugar Foot (Tues. 6:30-7:30) WTVH 5. Sea Hunt (Tues. 9: a 0 8\ees -+» Ziv State Trooper ......... EK 278 
5. Zorro ‘Thurs. 6:00-6:30) WTVH 6. Martin Kane (Sat. 9:30) ........... WMBD.... Ziv 20.8 30 | Basketball ...... cccceee WEEK 27.8 
6. Vve Got a Secret ‘Wed. 8:30-9 00) WMBD 7. Honeymooners (Sun. 8:00) ....... WMBD....CBS 19.8 28 | Dinah Shore ........... WEEK 27.3 
: he Ae tntg A 30-9:30) bit a. 7. Men of Annapolis (Wed. 8:00) ...... WTVH.... Ziv 19.8 28) Millionaire .............WMBD 263 
«eee Whemen (ie 2aneee Se 7. Twenty Six Men (Sat. 9:30) ........ WTVH.... ABC 19.8 29 Basketball .............WEEK 228 
8. This Is Your Life (Wed. 9:00-9:30) . WEEK 8. Harbor Command (Thurs. 8:00) WEEK.... Ziv 19.3 27 Pat Boome ...cccacsecs ave SS 
- - 9. Sheriff of Cochise (Thurs. 6:00).....WTVH NTA 17.3 35; 5 News, Wea. ...cceeee.. WEEK 19.0 
TOP TEN MULTI-WEEKLY SHOWS ’ : ; ; | UNBC News ...........WEEK 20.0 
e iyi i ee Official Detective (Fri. 6:00) ....... WTVH NTA 16.3 33 | 5 News, Wea. ..... coesee WS 18.5 
: ” " \NBC News ....... .. WEEK 19.5 
1. {|News-Views (M-F 10:00-10:15) ..... WEEK | ee 
. aa et (M-F 10:15-10:30) |. WEEK Combat Sgt. (Fri. 6:30) ore WEEK.... NTA 163  30| Leave It to Beaver......WMBD 188 
3. *Mickey Mouse Club (M-F 5:30-6) WTVH Captain David Grief ‘Fri. 7:30)...... WTVH.... Guild 15.8 25 Basketball ........ coos. WEEK 29.3 
4. *NBC News (M-F 6:15-6:30) ... WEEK Code Three (Mon. 6:00) WTVH.... ABC 15.3 30| / News, Wea. ...........WEEK 21.0 
5. News, Wea. (M-F 6:00-6:15) WEEK ? NBC News ...... aan WEEK 21.5 
. ee ae 10-10:15).. WTVH Mr. District Attorney (Sun. 9:30)... WEEK.... Ziv 15.3 24| What's My Line ........WMBD 263 
/ (MF 10:15-Signoff) .. WTVH Annie Oakley (Sun. 5:30) - oo WEVE.... CBS 148  28|Shirley Temple ........WEEK 24.8 
8. +Cartoon Carnival (M-F 5:00-6:00) WEEK Passport to Danger (Tues. 6:00)..... WTVH . ABC 14.8 31| 5 News, Wea. ..... cooce. WEEK 19.5 
9. (Home Edition, Sports (M-F 6-6:15) WMBD | UNBC News ........... WEEK 20.0 
10. *CBS News (M-F 6:15-6:30) WMBD Cases of Eddie Drake (Thurs. 6:30).. WMBD....CBS 143 24! Circus Boy ............. WTVH 238 
4h) ‘ . 
I LCSON Stations: KGUN, KOLD, KVOA. TV Homes: 54,800. Survey Dates: March 10-17, 1958. 
TOP TEN NETWORK SHOWS 1. Highway Patrol (Fri. 8:30)......... KOLD.... .Ziv 33.9 48) Sports Roundup ........ KVOA 24.2 
—_ —____ AER SA 2. Sheriff of Cochise (Mon. 9:00)......KOLD..... NTA $2.2 48) Love That Jjll .......... KGUN 17.5 
1. Gunsmoke (Sat. 8:00-8:30) .......... KOLD 3. Crusader (Mon. 9:30) . eee mee | 28.0  47|Big Movie ..... ee ae 
2. Perry Como (Sat. 6:00-7:00) ...... ..KVOA - : - 
8. Maverick (Sun. 8:30-9:30) "KGUN 4. Honeymooners (Fri. 9:30) ..... ccocc Ra. .». CEB 25.5 43 Arr KVOA 21.2 
4. Dinah Shore (Sun. 7:00-8:00) .......KVOA 5. Badge 714 (Tues. 9:00) ......... | NBC 25.2 40 | Stories of the Century... KGUN 20.5 
5. Lineup (Fri. 8:00-8:30) panes tones OLD 6. State Treoper (Tues. 8:30) ..........KOLD.....MCA 23.9 34 | Telephone Time ........ KGUN 24.5 
6. Perry Mason (Sat. 9:30-10:30) ...... KOLD ~ 2 Six } Thurs. 9:00) ...... KOLD.....ABC | Medi 
% Ozzie & Harriet (Wed. 9:00-9:30) |.’ KGUN 7 icq Six Men ( a -" : 22.2 335i Medic .......<<. rianeee KVOA 4 
g. Ed Sullivan (Sun. 6:00-7:00) ...... KOLD e nner Sanctum (Wed. iro eeeee VOA. eee BC 21.9 32 U. S. Steel aa eeeeees .-KOLD 23. 
9. What’s My Line (Sun. 9:30-10:00)...KOLD 9. Sea Hunt (Tues. 8:30) ............. KVOA..... Ziv 21.5 32| Telephone Time ........ KGUN 24.5 
10. Leave It to Beaver (Sat. 8:30-9:00)... KOLD Medic (Thurs. 9:00) .... errs 3 Wee 21.2 Te WOE is vic vanarecveses KOLD 22.2 
—— Boot sand Saddles (Fri. 7:00).......KOLD..... NBC 20.5 te Epa ere rr KVOA 21.9 
TOP TEN MULTI-WEEKLY SHOWS Mickey Rooney ‘Mon. 6:00) ...... .. KVOA.... Screencraft 20.5 58| ' Handling Tucson, Wea. KOLD 9.7 
Cieneniniennipinti UWea.,, Sports ..csccee. KOLD 9.3 
2. +Big Movie, Mise. (M-F 9:45-11:00) . .KVOA Stories of the Century (Tues. 9:00).. KGUN.... Hollywood 20.5 SB Dadian FEE: ....<000cecees KVOA 25.2 
2. *Mickey Mouse Club (M-F 5:30-6).. KGUN Dr. Hudson’s Secret Jour. (Sun. 7:30). KOLD.....MCA 199  31/Dinah Shore ...........KVOA 33.8 
8. *Art Linkletter (M-Th. 12:30-1:00).. KOLD = 
4. +tWea., Mise, (M-F 10:30-11:00)...... KOLD Annie Oakley (Wed. 9:30) ..... eS UlU!lU CBS 19.5 35 | Big Movie ....eseee..+- KVOA 20.4 
5. +News, Misc. (M-F 9:30-10:00) ...... KGUN Harbor Command (Tues. 7:30)...... KOLD..... Ziv 18.5 28| Wyatt Earp ....eceee+.. KGUN 29.2 
6. “Beat the Clock yf ig 8 wong _—— Silent Service (Fri. 7:00)........... KGUN.... NBC 48.2 30} M Squad ......ccccseee-KVOA 21.9 
ee eee ee OEP Gana: MEE Official Detective (Tues. 9:00) ...... KOLD.....NTA 179 28 | Badge 714 .......+0000.-KVOA 25.2 
®. +Cartoon Corral (M-F 4:30-5:30).. .KVOA Kingdom of the Sea (Thurs. 8:30)... KGUN.... Guild 17.5 26| Playhouse 90 ..........KOLD 26.2 
10. ‘Edition, Misc. (M,T,Th,F 5:45-6:00). KVOA Charlie Chan (Sun, 9:30) ..........KGUN.... TPA 17.5 28| What’s My Line ........KOLD 29.5 
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PHOENIX 


Stations: KOOL, KPHO, KTVK, KVAR. TY Homes: 131,900. Survey Dates: March 10-17, 1958. 





TOP TEN NETWORK SHOWS 















































7 AV. TOP TWENTY SYND “AT SHOWS T ' 
a ly dingo m NDICATED SHOWS AV. av. | TOP COMPETITION 
= a STA, RTG. RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH. | PROGRAM STA ave. 
- Gunsmoke (Sat. 8:00-8:30).......... KOOI P } eer mace cee oa a - — ; a 
%. Perey Mesen (Set. 9900-00 : 4 33.9; 1. Sheriff of Coc hise (Tues, 9:00)......KOOL ... NTA 32.5 51/ West Point KTVK 
3. Law , eee KOOL 34.8; 2. Honeymooners (Wed. 7:30) KOOI CBS 23.9 34/7 ae 
- Lawrence Welk (Sat. 7:00-8:00)...... KTVK cn aes ie : pscige 34/ Tombstone Territory ... KTVK 23 
2 ‘ 7 “2 K 34.0| 3. State Trooper (Mon. 9-00) KOOI MCA 23.5 5 = 
> Perry Como (Sat. 6:00-7:00)......... KVAR 33.0| 4. I Search for Adventure (Fri. 7:30 KOOL i. B ll 23 a eager tga mero — 
. Maverick (Sun. 8:30-9:30) KTVK ‘ rs ‘ ETE. 6-00) 4 . Bagna 23.2 33|/ Thin Man KV 25 
' :30-9:30).......... 31.5| 3. Highway P ‘ues cP Ziv 21: Silene That Tos...._. a 
. Have Gun Will Travel (Sat. 9-30-10). KOOL aoat a ae aor a ng . 9:30 po nee rod 21.2 35 Name That Tune ...... KOOI 299 
2 . i ; ~ © _ bd ° “ . ) . f 4 2( 9 g ec ‘ ; cn 
; x reas ae (Sun. 9:30-10).....KOOL — 29.9) 7. Dr. Hudson's Secret Journal (Sun. 9) KVAR MCA 205 selnes eee ree oa” Gee 
. - Sulivan (Sun 6:00-7 00) <ece- Os 29.5 | 7. Studie 57 (Thurs. 9) KOOI MCA 20.5 rok ha nie — 
10. sr eb os ° lg 45) er © 4 f 29 0| 8. Big Story (Fri. 9:30 ; KVAR Official 18 9 °7 — ll gua bakes Sera a9 
10. Sports Spotlight (Wed. 8:45-9:00)....KTVK 28.3, 9. San Francisco Beat (Tues. 8:30) KOOI CBS 185 28 aioe ; panes a: oe 
eee etetrsin bd | ae ey Se + : 4 : ‘ < elephone Time err tl 9 
, rs : ? 10. Annie Oakley (Sun 30) ‘BS . 26 i: 2 . a 
TOP TEN MULTI-WFEKLY 5 oe d a ey t 2:3 ere le CBS 18.2 26; Dinah Shore 924 
RK. PROGRAM—DAY— TIME LY oe m4 | 11. Silent Service (Thurs. 10:00)....... KVAR NBC 172 ©6334} i Rendliaes pues ae ro 
a nie ake 1 tiers . Wea, Perfor lance CP : 
4 1. {It’s Wallace (M-F 4-00-5-30) KI —, .-—|12. Death Valley Days (Fri. 9:30)...... KPHO U. S. Borax 16.5 24 | Trackd erage al ~ ong ip 
2. *Mickey Mouse Club (M-F 5:30-6).. ‘ire =. 13. Favorite Story (Mon. 10:00)........ KVAR Ziv 16 2 — por —- aaa 
* “Art See one ee 200... Reve 177 / 3.2 32] 5 peggy cove MPHO 17.0 
3 4. Beat the Clock (M-F 12:00-12:30)... KOOL 143 13. Sea Hunt (Thurs. 9:30).. KVAR Ziv 7) on Wea., Movietime ... KPHO 16.0 
¥ 5. {Headlines (M-F 10:00-10:15).. .....KPHO 14.2 13. Susie (Fri. 6:00) eo aiRieae riage “4 16.2 25 | Richard Diamond ...... KOOL 199 
é 6. {Final Edition (M-F 10:00-10:15). KOOL — 140 14. Badge 714 (Wed. 9:30). ......... Ae +++ PR 16.2 = 37 | Capt. Gallant veoes - KVAR 145 
fs . *Verdict Is Yours (M-F 10:00-10:45).. KOOL 140\2" adge ee SO Ree KVAR NBC 159 24! I've Got A Secret KOO 2 
3 7. iRomper Room (M, W, F 11-12a.m.) KVAR —13.1| 14 Crunch & Des (Thurs. 6:00)........ KTVK NBC 15.9  $1|Sgt. Preston .......... a 
5. Be the World Turns (M-F 11:30-12).KOOL. 129|14. Crusader (Mon. 9:30) KPHO ... MCA b- Slen a aceon iam 
Se . *Big Payoff (M-F 1:00-1:30) KOOL rast use (W, Sat. 9:00) | KV + mm pony ate eS ee 
5 12.8'15. Famous Playhouse (W, Sat. 9:00) KVAR MCA 15.6 23 Perry Mason : KOOL 35.2 
e SYRACUSE 
F Stations: WHEN, WSYR. TV Homes: 106,200. Survey Dates: March 10-17, 1958 
& a Se 
# 7 as Eanes po ae 
: , TOP TEN NETWORK SHOWS 1. Frontier (Sat. 10:30) seaecess WOME «eG 37.3 63; Your Hit Parade 7 _..WSYR 213 
ef 1. Gunsmoke (Sat. 10:00-10:30) _..WHEN 46.8 | 2. Sheriff of Cochise (Fri. 9:30)........ WSYR «.. NTA 35.3 56 | Playhouse of Stars. . ig WHEN 278 
¢ 2. Have Gun Will Travel (Sat. 9:30-10).. WHEN 438 3. Harbor Command (Wed. 7:00)...... WSYR Ziv 31.8 61/26 Men af WHEN 203 
: 3. Oh Susanna (Sat. 9:00-9:30)......... WHEN 418 3. Sea Hunt (Thurs. 7:00)............. WHEN ... Ziv 31.8 56|Gray Ghost............ WSYR 243 
4 4. Climax (Thurs. 8:30-9:30) ..eeees- WHEN 39.4 4. Casey Jones (Sun. 5:30)........... WSYR ....Screen Gems 31.0 75|Great Challenge........ WHEN 105 
j 5. George Gobel (Tues. 8:00-9:00)... WSYR 393 5. State Trooper (Sat. 7:00)........... WSYR ....MCA 30.3 51| Wyatt Earp ........... WHEN 29.3 
j 5. Restless Gun (Mon. 8:00-8:30)....... ‘WSYR 393| & Hishway Patrol (Wed. 10:30)....... WSYR ... .Ziv 298  50|U_.S. Steel Hour........ WHEN 29.0 
5. Trackdown (Fri. 8:00-8:30).......... WHEN 393 7. Mama CR: VIS 0s <sxuodss seve We =». CBB 29.3 51| Broken Arrow ......... WHEN 275 
5. Zane Grey (Fri. 8:30-9:00) | WHEN 393 %. Shy Ming (Tues. 6:00)... ....6...... WSYR ... Nabisco 29.3 66| ' Early Show .......... WHEN 75 
4 ae ae ieee Gan Seas Semen onl a 'Prvws-Come ......... WHEN 78 
8. Code Three (T 10:3 ; 
6. Father Knows Best (Wed. 8:30-9)....WSYR 38.8 | 9. Silent Servic nen a pal ween . ae as ie eae =a 
8) 9. e (Mon. 7:00).......... SYR ....NBC 28.3 »3 | Jim Bowie WHEN 22 
y. -«s:s6envaeae-on » 2.5 
TOP TEN MULTI-WEEKLY SHOWS > oiue Gham cae aoe ee a eas —~y Krasne ae a ee WHEN 218 
° } ; ee § a s i rrr WHEN 
1. *Mickey Mouse Club (M-F 5:30-6)...WSYR ry 12, Whirlybirds (Tues. 10:30).......... WHEN .. CBS 21.3 41 | Code 3 - a - 
* {Newa, Wea. Sports (M-F 11-11:15).. WHEN 223 13. Twenty Six Men (Wed. 7:00)....... WHEN .. ABC 20.3 38|Harbor Command ..... WSYR 3 
3. {Esso Reporter. Mise. (M-F 6:30-6:45) WSYR —21.8/ 14. Championship Bowling (Sat. 12:30), WSYR ... W. Schwimmer 200 52) / Annie O Peccséees HEN 19.8 
- {W'ld., News, Spts., Wea. (M-F 6:45-7).WSYR 21.5 = ere "1 | tone tonger IUWHEN 173 
5. *CBS News (M-F 6:45-7:00).........WHEN 179|15 Annie Oakley (Sat. 12:30) yHEN - eae ca ae 
6. +News, Sprts., Wea. (M-F 6:30-6:45). WHEN 170 ~— - y (Sat. 2 . WHEN .. CEE 19.8 51| Championship Bowling . WSYR 188 
7. {Star Theatre (M-F 11:15-Signoff.... WHEN 15.0| 26 opalong Cassidy (Sat. 12 noon)....WSYR ... NBC 16.0 45 | Rin Tin Tin WHEN 19.3 
8. “Guiding Light (M-F 12:45-1-00)._WHEN  135(|17- Martin Kane (Fri. 11:00)........... WSYR ... Ziv 15.0 26] + News ; ‘HE! : 
= {Hollywood Matinee (M-F 1:00-2:30). .WSYR 13.5 J a | UStrctime vn... WHEN 193 
: "Search, Tomorrow (M-F 12:30-12:45) WH SY ty **m '' 
WHEN 13.1'18. All Star Theatre (M-F 9 a.m.) WSYR Screen Gems 7.7 19 Party Line, Misc WHEN 79 
CHARLESTON, S, a. Stations: WCSC, WUSN. TV Homes: 46,000. Survey Dates: March 10-17, 1958. 
TOP TEN NETWORK SHOWS , i inal eT - 
2 LT) Sk eS ree Wwcsc oo ied 36.3 53 | Dinah Shore reer 325 
a Gauche (Sat 10401830)... Wes” aa) & SReEtt of Cochise (Pri. 6:00)... WCSC ....NTA 35.8  56/Court of Last Resor USN 274 
2. Have Gun Will Travel (Sat. 9:30-10).WCS 43.0 3. Highway Patrol (Mon. 9:30)......... WUSN ....Ziv 34.3 54 | December “Bride ce west 390 
8. Playhouse 90 (Thurs. 9:30-11:00)....WCS 41.1| & Harbor Command (Tues. 8:30)......WCSC ... Ziv 34.0  53|George Gobel ..........WUSN 298 
& ited ucheoor Gat iwavivan). wesc 4on| & Slat Rrevrer Clare 7D), oc weeg << MCA 8883) Gray Ghat ooo WUSN 348 
* G E Theatre (Sun 9:00-0:30).......WCS 408| & ‘ . 8:00)... SN ....Ziv 29.3 45|Burns and Allen ....... WCsc . 
5. Oh Susanna (Sat. 9:00-0:30)......... WCsC 403 . age 9:30)... -. 6... +45. WUSN ....CBS 29.3 44/ Playhouse of Stars...... WCSC 338 
6. Ed Sullivan (Sun. 8:00-9:00)........ wcsc 39.6 Hy Captale > oe Gr Fri. 6:00)......-. on -wCsCc nee AAP 28.5 69 | RKO Presents ......... WUSN 126 
7. Phil Silvers (Fri. 9:00-9:30). ......WCSC 395 . = . a zrief (Wed. 7:00)..... WUSN .«+ Guild 28.3 52/Cisco Kid. ............. wcsc 258 
8. Danny Thomas (Mon. 9:00-9:30)..... wcsc 38.8 10. Chix ea yo 6:00) oe ee wcsc ... Nabisco 27.8 69| RKO Presents ere 123 
9. Climax (Thurs. 8:30-9:30)......... "wesc 383 = — re i WwCse as Cre 25.8 48) Captain David Grief.....WUSN 283 
9. I've Got A Secret (Wed. 9:30-10:00)..WCSC 383/57" Gpwe 5 Sg ee ome 7° pay 25.8  41/Bob Cummings .........WUSN 368 
i ' 5 SN ....CBS 48  45/State Troope ‘sc 
TOP TEN MULTI-WEEKLY SHOWS 12. Man Behind Badge (Thurs. 11:00)....WCSC ... MCA 23.8 58 Flcen Wee . POT & ‘WUSN 183 
Jack Paar "USN ' 
1. tPopeye (M,T,Th,F 6:00-6:30).......WCSC 285/13. Grand Ole Opry (Sat. 7:00)....... WUSN ‘lami 2 ny Sa da ‘wesc 228 
2. *Mickey Mouse Club (M-F 5:30-6)...WCSC  23.8| 14. Looney Tunes (Fri. 6:30). SUWUSN 02D Guild ag ~— WESC 203 
etibneseees SN ... Guild 21.8 51| |! Wea., Sportscope Wwcsc 2 
Se ee ees wees Hela wa [ite Reporter ce weRe 8 
, ea., ope (M-F 6:30-6:45)... 4 - yUSN 2S Ve sportscope ..... 
. {Wea Sport ope oe A ae wa = te Hunter (Wed. 6:30).......... WUSN ... Telestar 21.8 aad $e ‘ eoerantge cwaee wesc 22.5 
6. *Jack Paar (M-F 11:15-Signoff)......WUSN 17.1| 15. I Search for Adv. (Thurs. 7:00).....WUSN ... Bagnall 19.8 38 | Colt 45" pepe wear - : 
%. *Price Is Right (M-F 11-11:30 a.m.). .WUSN 13.6 16. Public Defender (Tues. 10:30).......WCSC ... Interstate 19.3 47 |Country-Jubilee ....... Wusn ae 
8. *Art Linkletter (M-F 2:30-3:00).....WCSC  13.5|J7. Federal Men (Fri. 11:00)............ WCSC .... MCA 180 53| {News, Wea. ........... WUSN 163 
9. +News, Wea., Mise. (M-F 6:15-6:30)..WUSN 12.4 “| tJack Paar ............ WUSN 33 
10. *Queen For A Day (M-F 4-4:45) WUSN 123/17. Mr. & Mrs. North (Sun. 5:30)...... WUSN ... Schubert 18.0  49|Great Challenge ||| “Wese  188 








COLUMBUS, Ga. 


Stations: WRBL, WITVM. TV Homes: 45,700. Survey Dates: March 4-11, 22, 1958. 








TOP TEN NETWORK SHOWS 


























1 
2 
1. Zane Grey (Fri. 8:30-9:00).......... WRBL 49.5) 3. 
2. Gunsmoke (Sat. 10:00-10:30)........ WRBL 49.3 4 
2. Rin Tin Tin (Fri. 7:30-8:00)......... WRBL 49.3] *" 
3. December Bride (Mon. 9:30-10:00)...WRBL 488] 5 
8. Trackdown (Fri. 8:00-8:30).......... WRBL 48.8| 6. 
4. Danny Thomas (Mon. 9:00-9:30)..... WRBL 48.3) 7, 
5. Disneyland (Wed. 7:00-8:00)......--. WRBL 48.0 8 
6. Broken Arrow (Sat. 9:30-10:00).....- WRBL 47.3 
7. Playhouse 90 (Thurs. 9:30-11:00)..... WRBL 462) % 
8. Climax (Thurs. 8:30-9:30)........-- WRBL = 43.8 10. 
10. 
TOP TEN MULTI-WEEKLY SHOWS 10. 
- 11. 
1. *CBS News (M-F 7:15-7:30)......... WRBL ‘37.9 12 
2. +Evening Edit., Wea., (M-F 7-7:15)...WRBL = 37.4 43 
3. +Saddle Pals (M-F 6:00-6:30)........ WRBL 26.2! Pr 
4. +News (M-F 11:00-11:15)........ ...-WRBL 25.0 |! 
5. +Wea., Misc. (M-F 11:15-11:30)......WRBL = 22.0| 15 
6 *Mickey Mouse Club (M-F 5:30-6)...WRBL = 19.1 |16 
7. Nightbeat (M-Th. 11:30-Signoff.....WRBL 186/47 
8 {Western Theatre (M-F 5:30-6:30)...WTVM 16.4} 
9. *Edge of Night (M-F 4:30-5:00)...... WRBL 15.5 17 
10. *Guiding Light (M-F 12:45-1:00)..... WRBL 15.4 17. 


Gray Ghost (Wed. 8:30)....... cove WED ».. Ce 43.3 64|Big Record ..... ecvoes WTVM 243 


State Trooper (Tues. 8:30).......... WRBL ....MCA 40.0 58 | Eddie Fisher .......... WTVM 293 
Code Three (Tues. 9:30)............ WRBL ....ABC 38.0 61|Bob Cummings ........ WTVM 248 
Harbor Command (Fri. 9:00)........ WTVM . Ziv 34.8 52| Political ........eseee- WRBI 31.8 
Science Fiction Theatre (Sun. 10:30) WRBL ....Ziv 34.3 Ghitir, WeGaem ....vccecess wi vM 19 5 
Whirlybirds (Sun. 7:00)............. WRBL ....CBS 30.3 54|Shirley Temple ......... WTVM 25.8 
O. Hemry Playhouse (Tues. 6:30)..... WRBL ....Gross Krasne 27.8 56|Range Rider ........... WTVM 218 
Sky King (Thurs. 6:30).............WRBL ....Nabisco 25.0 57| Rhythm Ranchers ...... WTVM 19.0 
Patti Page (Tues. 10:30) ..... e+eee-WRBL ....Screen Gems 248 re WTVM 183 
Gene Autry (Sat. 7:00) ............WTVM ...CBS 22.3 38 Telephone Time ..... .. WRBL 36.3 
Highway Patrol (Thurs. 9:00)....... WTVM ... Ziv 22.3 DRL drs sduscuukebene WRBL 45.8 
San Francisco Beat (Wed. 9:00)..... WTVM ...CBS 22.3 33 | Millionaire iecienenes WRBL 448 
Doug Fairbanks (Sat. 11:30)........WRBL ....ABC 22.0 48 | Shock i cima kwwede WTVM 243 
Range Rider (Tues. 6:30)...... er sl es. 21.8 44/0 Henry Playhouse .....WRBL 278 
Errol Flynn (Sat. 4:30) 25008 ee EES Official 21.3 56) All Star Golf .......... WRBL 17.0 
Sheriff of Cochise (Sun. 6:30)........ WTVM NTA 20.3 46 | 20th Century .......... WRBL 240 
Gea Mant (Tees. 7:30)... ....ccccee: WTVM Ziv 20.0 32|Name That Tune ..,....WRKBL 428 
Dr. Hudson’s Secret Jour. (Sun. 10:30). WTVM MCA 19.5 36 | Science Fiction .........WRBL 19.5 
Amos 'n’ Andy (Mon. 6:30)........ WTVM CBS 19.3 COiaee BOW... <cctvsces WRBL 263 
Brave Eagle (Wed. 6:30)............ WTVM CBS 19.3 44|Pat Boone .........0+. WRBL 245 
Silent Service (Sat. 9:30)........ ...WTVM NBC 19.3 29| Broken Arrow .......... WRBL 473 
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In addition to its network awards, the National 
Academy of Television Arts and Sciences gives 
Emmys for the best programs and performers in 
two local areas—New York and Los Angeles. 


In seven-station New York, five out of the eight 
awards went to CBS Owned wcss-Tv. 


igh ea 
| 


In seven-station Los Angeles, four out of the eight 
: awards went to CBS Owned KNxtT. 
: There is a significance to these NATAS selections 
e which is inescapable, particularly in the fact that 
; eight of the nine awards to wcsBs-Tv and KNXxT 
; were for loeal live community service programs, ~ 
4 such as news, sports and education. (Each station, 
L for example, was awarded the Emmy for the best 
3 local news program.) 


PHL 


These Emmys provide further recognition of the 
key role of each CBS Owned station in the daily 
life of the community of which it is part and parcel. 


CBS Television Stations 


CBS Owned WCBS-TV Channel 2, New York; KNXT Channel 2, Los Angeles; 
WBBM-TV Channel 2, Chicago; KMOX-TV Channel 4, St. Louis; WXIX Channel 19, 
Milwaukee; WHCT Channel 18, Hartford 
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week, the 10 top-rated features in a particular city will be rotated. 
Factors which would asstst distributors, agencies, stations 
determining the effectiveness of a feature show in a specific 





included tn this Variety chart. Listed below is such pertinent wnformat 
features as their stars, release year, original production company 
listributor included wherever possible along with the title. Attentior 


ARIETY’s weekly chart, based on ratings furnished by American Res search Bu- 


reau’s latest reports on feature films and their competition covers 120 cities. Each 


advertisers 
irket hare been 
ion regarding 


} 


the present 
ld be £ 


feature period and share of audience, 
of the feature and audience com; 
have any children viewers, 
time pertod. 
stripped basis utilizing the same 
total number of showings for the week is given, 
duplicated homes factor 
for the 


he 


particu 


tlarly rated theat 


Barri 


rical 


VARIETY - ARB FEATURE FILM CHART 


since these factors reflect the effectiveness 
osition, i.e., a late show at 11:15 p.m. would hardly 
but its share of audience may reflect dominance in that 
In the cities where stations se!l their feature programming on a multi 
theatrical throughout the week a total rating for the 
the total rating not taking into account 
g unscheduled switches in titles the listed features 

filmed show are as accurate as could be ascer- 











to such factors as the time and day, the high and low ratings the measured tained from a multiplicity of station and other data, 
SPRINGFIELD, M 
4 4 
S| y 4u es J 0. P 
ARB SHARE OF MARCH, 1958 ARB 
TOP 10 TITLES AND OTHER DATA TIME SLOT RATING HIGH LOW AUDIENCE TOP COMPETING SHOWS RATING 
1, SWAMP WATER— Academy Award 30.1 ee 27.4 74.8 Lawrence Welk ; ner -KYTV estes ies 15.2 
Dana Andrews, Anne Baxter, Theatre Songs in the Night.......ccee. PORES weldcwes 7.4 
Walter Brennan; 1941; Sat. March 8 Saturday Dateline.............  ¢ y SP eee 9.3 
20th Century Fox; NTA 10:00-11:30 p.m. OW TRCMLE... ci vicccccicesas KYTV 7.2 
KTTS 
2. NIGHT KEY— Movietime 23.3 24.5 21.9 70.6 All Star Golf as eels onane 9.5 
Bor's Karloff, Alan Baxter: Sat. March 8 High Street Baptist Church. —n T): abwenou 9.9 
1937; Columbia; Screen Gems 4:30-5:30 p.m. 
KTTS 
$. STAGE COACH BUCKAROO— Western Theatre 19.1 19.4 19.0 82.2 EE ee Peer ee 3.0 
Johnny Mack Brown; 1941; Sat. March 8 PNG. « Int dsaeSuneeSanaebieben Pee eavedenea 5.5 
Universal; Flamingo 12:00-1:00 p.m. CPR Is 050s sec cesecnaes Ree scenpees 5.1 
KYTV 
4. NOTORIOUS— Feature Picture 18.2 21.1 7.6 60.1 Little Giant Theatre ......... ty eee 15.6 
Ingrid Bergman, Cary Grant; Sun. March 9 Championship Bowling........ 3 ree 13.8 
1946: RKO; NTA 1:15-3:00 p.m. Mystery TROAWS. «cs ss00-+-h000 ee wikwav ae ae 6.8 
KYTV 
5. BUFFALO BILL— Little Giant Theatre 16.2 18.1 14.8 77.9 EVO GF BCIMICO. «60. icc cvesesen _ y Aare 3.4 
Joel McCrea, Maureen O'Hara, Sun. March 9 Rev. Oral Roberts News....... GEE tetreccs 4.0 
Linda Darnell; 1944; 12:00-1:30 p.m. Jewish Holiday des CE, saccade 1.7 
20 Century Fox; NTA KTTS Cartoons; Feature Picture.....KYTV ........ 7.4 
6. NOTORIOUS— Owl Theatre 9.4 11.4 6.3 57.4 Academy Award Theatre...... Ee wines wes 7.4 
Ingrid Bergman, Cary Grant; Sat. March 8 Theatre; News; Weather; 
1946; RKO; NTA 11:15-1:00 a.m. BONOES. gs coca aha sb eases gy Pee 21.5 
KYTV 
7. DRACULA’S DAUGHTER— Shock Theatre 8.3 9.7 7.6 72.6 sats: Paes BOOW. 54 6vvavckeoctec sy g Ti ee: 5.6 
Otto Kruger, Marguerite Fri. March 14 
Churchill; 1936; Columbia; 11;00-12:15 a.m. 
Screen Gems KTTS 
8. -_ LIE’S — GHTER— Movieland 3.4 4.2 3.0 66.7 Boston Blackie: 6..066ccaeccens KYTV 3.4 
ila George, Gay Nelson; Sun. March 9 
1947 ( wena 11:00-12:00 p.m. 
Screen Gems KTTS 
9 GO WEST YOUNG LADY— Little Giant Theatre 3.3 3.8 3.4 53.2 Jack Paar GhOW: «56.6 siels oe 04 KYTV 42 
Glenn Ford, Ann Miller; Thurs. March 13 
1941: Columbia; 11:00-12:00 p.m. 
Screen Gems KTTS 
10. ELLERY QUEEN PENTHOUSE Movielard 2.4 A. 2.1 26.6 Jack Paar Show... .. ..<<<cccses KYTV 6.6 
MYSTERY— Mon. March 10 
Raly Bellamy; Margaret Lindsay; 11:00-12:00 p.m. 
1941; Columbia; Screen Ges KTTS 
COLUMBIA, S. C 
A sw i ihe 7 e 
1. POR KAIT oF JENNY— 20th Century 18.7 20.5 16.3 88.4 eT a eter ienekeut ik ee 1.9 
Jer Jones, Joseph Playhouse 
Cotton; 1849; “20th Century Sat. March 8 
Fox; NTA 11:30-12:30 a.m. 7 
WIS 
2: Wi STW ARD TRAIL— Top Gun 9.1 9.2 8.8 35.9 now. Tout WI va oiisiisacck5 We. coeds been 13.1 
F¢ an; 1948; Sun. March 9 a re ae ee NO doe 2 x. gt WIS ove eos 17.0 
I e Lion; Guild 3:30-4:30 p.m. 
WNOK 
3. MELODY LINGERS ON— Movie for a Sunday 42 5.0 3.3 12.9 Lawrence Welk............... WIS . eB 
Ger Hiouston, Josephine Afternoon Jane Wyman Presents........ Wee aoe na 27.0 
Hut on; 1935; United Sun. March 9 
Artist rPA 2:00-3:30 p.m. 
WNOK 
4. SQUARE DANCE KATY— Late Show 2.8 2.9 2.5 35,2 Jack Paar Show.............. MEO Mic cdeded 6.6 
Ve \ te, Phil Brito; Fri. March 14 
19 I ram; Guild 11:15-12:30 a.m. 
WNOK 
5. SOHO CONSPIRACY— Early Show 2.7 5.0 0.8 8.9 Any Questions.............. ee ee 6.1 
jos - 1950: Sat. March 8 WO MGGU SERIES «50 esescuee wees WIS 36.8 
Guild 5:00-6:30 p.m. 
WNOK 
6. MELODY LINGERS ON— Late Show 2.0 25 1.7 8.2 Weather; News; Sports........WIS ......... 26.2 
G ticuston, Josephine Sat. March 8 20th Century Playhouse....... WIS 19.3 
I ! 1835; Edward 11:00-12:30 a.m. 
¢ rPeA WNOK 
5. SMART POLITICS— Late Show 1.9 2.1 1.3 32.6 Jack Paar Show........ See 8.6 
Fred Stewart, June Mon. March 10 
Pre 1948: Guild 11:15-12:30 a.m 
WNOK 
&. JOE PALOOKA IN THE SQUARED Focus 15 1.7 0.8 27.5 Jack Paar Show.............. WIS 5.1 
CIRCLE— Thurs. March 13 
Joe | ood Jr., James Gleason; 11:15-12:30 a.m. 
I! im: Guild WNOK 
§. UNDER THE RED ROBE— Theatre 1120 5 1.7 0.8 4f3 f Ame the BOW. ..ndccdaceccsam WIG tintin 8.8 
I I ey, Conrad Sun. March 9 
Ve 927; 20th Century 11:30-12:45 p.m 
I d WNOK 
10. JOE PALOOKA IN THE SQUARED Early Show 5 7 1.3 59.7 ( Bi eens pee ee, 24.6 
CIRCLE— Fri. March 14 Cactys Quave é WIS 224 
Jor cwood Jr., James Gleason; 5:00-6:00 p.m. 
1954 lonogram; Guild WNOK 
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A TRE Fast 
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it’s 
been 
vi cang oreat 
first 
quarter 


For @ the full broadcast day, sign-on to signoft WRCA-TV’s share of audience in the first quarter of 1958 is 
at * WRCA- TV's national sales for the first quarter are 17.5% greater than last year’s. 
WRCA- V's e Shari Lewis was presented with two Emmy awards. 






We're now enjoying « et quarter. Come on along and sink your teeth into the juiciest market in 





America... with a sche ule on the NBC leadership station in New York! WRCA-TV- 4 NEW YORK 
“ARB Jon., Feb., Mar. P1057 1868 Sold by NBC Spot Sales 
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Phe MEMO FROM BRITAIN 


Ratings-on: Thames 


Ratings - the graphlines of the competitive 
life - have come to Britain to stay.* Often, 
in the international trade press, you find 
listings of the British Top Ten. We've heard 
that they send the blood rushing to your 
heads - those incredible, beautiful I.T.V. 
programme peaks in the sixties and seven- 
ties! We confess we almost fell out of our 
own chairs when EMERGENCY-WARD TEN 
recently rang up an 87. 

A word of advice: please don’t palpitate 
too violently. Compared with your set-up, 
our ratings mdght just as well be readings 
from another planet. Our national pattern 
is that different. The aim of this brief public 
service exercise is to tell you how our 
ratings are harvested and to help you 
interpret them, 

* Can this be the reason why one of our 
overseas visitors recently described I.T.V. as 
‘Madison Avenue, but with window bores’? 


vi 
"oe wae | 
tat 


TWO ENGLISH CHANNELS 


Always keepthisrock-bottom factin mind: 
wherever British audiences are measured, 
we're strictly a two-channel country. 
British ratings project the viewing habits 
of the 5,451,000 (6th April, 1958) 1I.T.V. homes 
which now exist in the five operating I.T.V. 
Regions. In these homes viewers have the 
following alternatives: the I.T.V. pro- 
gramme, or the B.B.C. programme (we 
warmly welcome the opposition in these 
Memos), or no programme at all. 

It’s a two-way fight - pure, simple, ex- 
hilarating competition. It should help to 
explain why our rating figures sometimes 
seem outlandish from where you sit. 





THE WEEKLY HARVEST 


British TV is taped by two national rating 
services. One is Television Audience Meas- 
urement Ltd. (hereinafter called TAM). 
The other is Nielsen. 

Of the six operating commercial TV com- 
panies, A-R, A.T.V., A.B.C., Scotland and 
Wales are subscribers to the TAM service. 
Granada and Wales are Nielsen clients. 


Both research outfits compete for busi- 
ness in norma] fashion, and have additional 
clients among British agencies, advertisers 
etc. They both use roughly the same meas- 
urement technique - meters installed in 
home sets. Each has about the same size 
sample in the five operating I.T.V. Regions. 
BothTAMand Nielsen have a national total 
of about 550 metered homes. Their samples 
are weighted in the usual way to reflect the 
spectrum of population. 

So far there’s been very little difference 
between their publishedresults, except that 
when Nielsen proclaims the Top TEN, their 
figures are for total audience; otherwise all 
Nielsen figures are average audience. TAM 
traffics exclusively in average audience 
measurement 





BIG AND FAST 


Oterseas visitors usually get two surprises 
from our rating services. We get them so big 
and so fast. The British rating week ends 
every Sunday - it’s a 52-week service - and 
by the following Friday morning the de- 
tailed reports of both organisations have 
been delivered to clients. There isn’t an in- 
side coat-pocket extant that can carry the 
hefty volume that reaches us weekly. We 
getrunninggraphsofeveryI.T.V.andB.B.C. 
show in five minute segments; also sets- 
tuned-in,share,rating, homesinthousands, 
the daily weather report, cost per thousand 
for advertising spots (no sponsorship in 
Britain) - all this plus frequent analyses of 
audience composition - and special studies 
on request. 


Gr) 


BBC 


FIRST TRENDS 
_ 
Wecan’t get very technicalina brief memo. 
But we'll try to high-light a few trends 
reflected in the first two years of British 
ratings. 


(2) 


(A) First and most gratifying is the dram- 
atic success of I.T*V., from its very start in 
September 1955. In 1958, the average ITV- 
BEC split is still overwhelmingly in favour 
of the commercial channel - two to one. 


(B) In Britain, average totals of sets- 
tuned-in are extraordinarily high, 
especiallyin peak viewing hours, when they 
regularly run between 80° and 90%. This 
helps to explain the amazing rating peaks 
attained by top I.T.V. programmes. The 
high tune-in figures are sometimes ex- 
plained as a result of our climate, or the 
novelty of our two-channel competition. 
Nobody seems to have found the true 
answer yet. 


(C) I.T.V. Regions differ in the relative 
loyalty of their measured audiences. The 
Midland Region - which A.T.V. happens to 
service - consistently shows the highest 
average weekly audience preference for 
I.T.V.programmes. Naturally, we attribute 
it to wiser schedules, punchier promotion, 
better service. But we are not dogmatic; 
only pleased. 


(D) Ratings prove it is possible for a 
weekly British TV programme to become a 
national institution. Val Parnell’s sunDAy 
NIGHT AT THE LONDON PALLADIUM is the classic 
example. Ninety-six of its first 100 shows 
were in the TOP TEN. No matter what B.B.C. 
pits against it -and they’ve tried every- 
thing in the book-it remains the bulwark of 
1.T.V.’s staggering supremacy on Sundays. 


(E) British audiences pick and choose: 
there’s absolutely no evidence of inertia. 
The rating-graphs dip and rise, and some- 
times cross, when the show is over and the 
next begins.I.T.V. has been able to buildits 
sustained lofty audience plateaus only by 
delivering the goods the evening through. 


(F) Finally, it cannot be proved that im- 
ported film programmes and formats have 
an overall rating edge over home-made 
British productions. 


Our next MEMO will tackle advertising in 
British Tv —its pattern, impact, and growth. 
Until then, internationally speaking, thisis... 


ASSOCIATED TELEVISION LIMITED - TELEVISION HOUSE - KINGSWAY - LONDON + WC2- ENGLAND 
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Brit. Equity Doesn't Love BBC CREAT NEED 5. BBC-TV Sneaking Back on Ratings 


London, April ‘29. 


The BBC has been kicked squarely in the pants by television 


actors and actresses for rudeness in business dealings. 


They 


insist that they much prefer to deal with the BBC’s eburteous 


commercial tv rivals. 


The actors’ union, Equity, will go out of 


its way to thank the commercial tv boss, Sir. Robert Fraser, when 


it méets on April 27. 
Says Equity: “He has always 
deal in business negotiations. 


tried to give all sides a square 
It is unfertunate we cannot say 


the same of relations between our committee and the public cor- 


poration. A request to meet B 


BC to discuss the use of foreign 


recorded material in its programs was met with rebuff.” 








Coast-to- Coast Canada TV Network 


A Reality July 1; Special Hoopla 


Ottawa, April 29. 

For the first time, Canada will 
have its own coast-to-coast tele- 
vision network on July 1 when the 
Canadian Broadcasting Corp. 
microwave web reaches Vancouver 
and Victoria in British Columbia. 
Network wil! then stretch from 
Sydney, N. S., to the west coast, 
leaving Newfoundland the only 
province not connected directly. 
Canadian National and Canadian 
Pacific telegraph companies will 
build the Newfie link next winter. 


CBC will mark the occasion with | 
a special Dominion Day (July 1) | 


show using regional pickups. 

July 1 will also inaugurate the 
web relay centre at Calgary using 
four tape recorders (video). This 
relay spot will compensate for 
time-zone differences by holding 
shows (other than sports and 
actualities that demand simultane- 
ous air on all stations) for airing at 
convenient times. 

Television connections with 
British Columbia have so far been 
possible only by using U. S. facili- 
ties in the west, or by the slow, 
quality-crippling kinmescope_ sys- 
tem. 





Canada, Too, Ired 


By Rating Shams 


Vancouver, April 29. 

Canada’s radio and tv outlets 
have got to stop survey-time spe- 
cial hoopla, says a joint statement 
by Assn. of Canadian Advertisers 
and Canadian Assn. of Advertising 
Agencies, with reference to Bureau 
of Broadcast Measurement’s audi- 
ence report due for release shortly. 

Guarded warning implies 


will be diacounted by time-buyers 
when mapping future campaigns, 
urges broadcasters “to studiously 
avoid any unusual promotion spe- 
cifically designed to influence audi- 
ences during survey periods.” 
The ACA/CAAA ultimatum fol- 


lows some knuckle-rapping of indie | 
solons for) 
noisome modes of audience build-| 


broadcasters by CBC 


ing such as quiz programs and 
giveaways. Certain curbs have 
been applied, including the grant- 
ing of frequency changes and hiked 
power only to stations which cut 
down on gimmicks. 


KdONolulu at Auction 
To Square $113,731 Debt 


Honolulu, April 29. 
South Pacific Broadcasting Co., 
operator of indie KHON, has been 
ordered sold at auction to satisfy a 


$113,731 debt the company"owes its 
major stockholder, heiress Shirley 
Louise Mendelson. An upset price 
of $50,000 was ordered by the 
court. 





that | 
BBM rating of offending stations | 





+ 

| Caesar on Brit. TY 
London, April 29. 

| American tv comic Sid Caesar 

has been inked exclusively by 


| BBC-TV to present his own week- 
} ly. show during the summer. There 
will be 13 programs, eight of 
which will be live and the re- 
maining five recorded. 

With Caesar, who's an unknown 
quantity with British tv audiences, 
will be Imogene Coca. The first 
program is scheduled to go out on 
July 1. 





Italo TV ina Hot 
Battle Over Equal. 
~ Politico Air Time 


Rome, April 29. 

A violent battle has broken out 
here following the decision by Ital- 
, jan Prime Minister Adone Zoli 
that a proposal for equal air and 
video time for political campaigns 
| during the upcoming national elec- 
| tions was “unacceptable” to the 
| current majority party, the Chris- 
tian Democrats. 

Petition, asking that all political 
| parties share equal air time on the 
' government-subsidized RAI-TV net- 

work during pre-election period, 
had been submitted by two govern- 
ment officials, LaMalfa and Caran- 
|dini. Their argument was that 
| RAI-TV, via its governmental links, 
| would tend to present a partial and 
biased view of the politica] situa- 
tion. 

In Zoli’s reply, he stated that 
air time would continue to be 
awarded on a proportional basis, 

(Continued on page 64) 





Radio Gets Top Billing 
| At Vancouver May Meet 
Of U. of Brit. Columbia 


Vancouver, April 29. 

Radio broadcasting is in for an 
earnest going-over at U. of British 
Columbia here, May 5-10, by 
Canada’s indie broadcasters and 
some top American communica- 
tions academicians. Affair is billed 
jas a “First National Conference,” 
| and hosts Paul Lazarsfeld of Co- 
jlumbia U., Leo Bogart of New 
McCann-Erickson 


and others. 

Accent of confab is on radio, 
with a mere nod to tv under head- 
ing of “The Impact of Television,” 
an address by Bogart. Lazarsfeld 
will discuss research. 

! Radio seminar is sponsored by 
‘the B. C. Assn. of Broadcasters 
|and the University extension dept. 
' BCAB has this year set up a $10,- 
000 annual grant, for five years, to 
improve west coast broadcasting 


| In an effort to circle the globe 
with celluloid for tv, U. S. telefilm- | 
eries find themselves hampered by | 
the lack of an association, an or- | 


| neyland’s,” 


—— agency, | 
MarShal McLuhan of U. of Toronto, | 


“GREAT OBSTACLES, Vs. Com’ Web; 


By MURRAY HOROWITZ 


ganization which would speak for 
all the syndicators. 

The American motion picture in- 
dustry has such 4n organization, of 


course, in the form of the Motion | 
| Picture Export Assn., 


Eric Johnston, which handlés amen | T 
- 


topped by 


problems as currency regulations, | 


quota restriction’, censorships, etc. 
There is no counterpart for U. S. 


telefilm firms, aithouga the latter | 
are taking their cue from the mo- | 
tion picture industry, which draws | 


sizable revenues from the foreign 
field. 

Currently, the foreign market 
accounts for about 20°) of the to- 
tal syndication gross, forecast to 
hit over $100,000,000 this year. The 
$20,000,000 in foreign gross ex- 
pected for ‘58 isn’t hay. 


zation to protect _it or foster 
growing ‘revenues from the over- 
seas field. 

Foreign toppers, when queried, 
acknowledge the problem, but see 
formidable obstac!es, such as com- 
petition among telefilm firms being 
too keen for unified cooperation; 
cost of running such an organiza- 
tion and attracting a mon of sta- 
ture would be too muc’, ete. In 
fact, some overtures were made in 
the past to form a telefilm associ- 
ation for the fore'gn field, but it 
died quickly. 

Yet most of the same execs. of 
CBS Film Sales, Screen Gems, Tel- 
vision Programs of America, 
ABC Film Syndicatior. et a’., find 
themselves on the short erd of the 
stick because of the Ick of an 
association. 

Mex, U. K. Hurd’es 

F’rinstance, a dubbing 
threatened by Mexican 
interests who contend 
Spanish-dubbed skein should be 
telecast there unless actual dub- 
bing is done in Mexico. Many 
American telefilm companies do 
their dubbing in Madrid. 

In England, there's constant agi- 
tation to further limit the amount 
of playing time devoted to Ameri- 
can telefilms, usually accompanied 
by charges that all U. S. telefilms 
are filléd with murder and may- 
hem. There's no industry spokes- 
man to cushion such blows with 
“prestige” examples of U. S. tele- 
films, the “You Are There's,” “Dis- 
etc., so that at least 
the public is offered a fair presen- 
tation. of the pro and con argu- 
ments. 

The problems are plenty, but at 
this stage each company tackles 
them on an «individual basis, with 
little or rf overall approach to the 
problem. 


East European 


war is 
telefilm 
that no 





Television Grows 


Berlin, April 29. 


According to recent statistics, | 
| 


there are .now at least 172,700 tv 


set owners registered in Czecho- | 


Slovakia. That’s qyite an upbeat 
if taken into consideration that the 
year 1954 saw only 3,200 sets there. 
Statistics say that the last year 
(1957) alone .saw the registration 
{of roughly 100,000 new tv listeners. 
| Reports from Roumania reveal 
|that there is now also a more ac- 


Miss Mendelson owns all but 40 through executive and personnel tive tv entertainment in this coun- 


of the company’s 15,000 shares, 
having bought KHON at an auction 
in December, 


| training. 


|try. Currently, TV Bucharest 


' 
} ment said that 67°% of the to- 
| 


Yet, | 
'there’s no overall pian or organi- 





| in the Milan area in order to create | 


is | 
Playdown of video .matters at bringing two-hour programs six Kershaw, 
De 1956, for $75,000. | this parley, though eight ‘out of 10 | times a week. Last year, station had | Granada’s Manchester tv centre; 
Suit filed by her attorney says she | homes in greater Vancouver have just test telecasts on weekends. As | Reg 


British Com’l TV’s 67°: 
London, April 29. 
Commercial tv once again 
collared the majority of view- 
ers able to receive both indie 
and BRC-TV during March. 
Television Audience Measure- 
tal time spent viewing in 
homes wiih a choice of chan- 
nels was devoted to watching 
indie ty 
London commercial tv 
ou let reaved 69°% of the view- 
ers; the M‘dlands, 74%; the 
North, 67°: Scotland, 68°%; 
and South Wales and the West 
of Englend, 57°% 


Likely RALTV 
Will Grab OM 2d 





Channel in Italy: 


Rome, April 29. 

The state-subsidized Italian RAI- 
TV radio-television network may 
beat various other contenders to 
the draw in the local race to get a 
second video channel on its way, if 
persistent local reports prove 
founded. The added RAI-TV opera- 
tion, in addition to the single na- 
tion-wide channel now in existence, 


wou'd be a “limited” one, inas- 
much as only the Rome and Milan 
areas would for the moment be 


served by 4he second outlet. 

Also, there is a strong possibil- 
ity that the so-called second chan- 
nel operation, though technically 
set up by RAI-TV, would be leased 
out for operation to a commercial 
group or groups, some of whom 
have long clamored for a commer- 
cial video outlet. 

Traditional RAI-TV secrecy re- 
garding future operations and pro- 
gram p’ans has resulted in repeat- 
ed denials of the above plans, but 
top secret plans are currently said 
to have been rushed ahead for the 
doubling of current Italo telecast- 


ing facilities in Rome and Milan, | 


via addition of 14 transmitters, to 
serve the new function. (Though 
expensive, additional installation 
work should not prove over-diffi- 
cult, as even RAI-TV spokesmen 
have recently admitted that a sec- 
ond channel has “naturally” been 
considered in the normal course 
of development, when the current 
RAI-TV net was erected.) 

Current report is the latest of a 
long series of items about the long- 
desired second channel in Italy. At 
least three other groups have 
planned to start limited telecasting 
in certain areas in opposition to 
the RAI-TV setup. 

One is the _ recently-reported 
“Free TV" (of TVL) which is said 
to be planning a series of test tele- 
casts from “illegal” mobile units 


a court case and thus induce fast 
(Continued on page 64) 


5 GRANADA TV EXECS 
SURVEY U.S. NETWORKS 


London, April 29. 





Five Granada-TV_ executives 
left for New York Saturday 
(265 for a quick survey of 


| United States network operations. 
| They will remain for about a week. 
| The tour has been arranged 
through Sol Cornberg, who was 
| responsible for the design of the 
| Granada-TV studios in Manchester. 
| The week's program will include 
| a study of the CBS and NBC oper- 
ations. 

Those making the trip are Simon 
general manager 6f 


Hammans, chief* engineer; 


loaned $113,731 to the company ‘ty is due to government's policy | also Bulgaria is now prepping tv,’ Lem Holt, eng'neer in charge of 


last October and the entire amount that permits no indie tv competi- | there’s only one satellite country | studios; Jack Martin 


is in default. 
No date was set for the auction. 


tion with Canadian Broadcasting 
Corp. video in major centres. 


left.which still doesn't dedicate it- 
j self to video: Albania. * 


production 
manager; and George Speller, con- 
j struction manager. . - 


,on over British tv ratings. 


Index, 


Nielsen's ‘It's False’ 


London, Apri! 29. 

There's a ding-dong battle going 
It is 
generally accepted that a recent 
BBC survey indicating that the 
state web has won back some of 
the viewers it had lost to commer- 
cial tv is borne out by evidence. 
On the other hand, the Nielsen 
whose weekly network rat- 
ings consistently give pride of 
place in the top 10 to commercial 
progrem., suggests that the BBC 
analyris is misleading and leaves a 
false impression 


The national channel, in a sur- 
vey on the state of viewing in 
| Britein, reported that audiences 


had been reverting to its programs 
steadi.y for some months. For the 


last quarter—January to March—- 
audieuces were stated to have di- 
| vided their viewing time in the 
proportion of BBC 38°7, indie tv 
62°; In the previous quarter, 
October to December,, the ratio 


was 36% to 64% and in the quar- 
ter before that 28° to 72‘. 
Although it has been admitted 
by the indie tv programmers that 
they no longer have it ail their 
own way in the ratings race, the 
big BBC switchover is strongly 
challenged. When the report was 
released it immediately brought 
sensa.ional headlines in tue na- 
tional press suggesting that com- 
mercial tv was heading for a big 


fall. The London Daily Herald de- 
voted iis front page lead to the 
story, which was headlined “ITV 
viewing slunfps.” Below this was 


a s.aement that “BBC's new policy 
wins.” 


It is on this score that Nicisen 
claims that the public has been 
misinformed. A spokesmin_ ex- 
plained that when commercial iv 
was inaugurated some 30 mouths 


back, iis aim was to provide an 
aiternalive program. Tuwis was to 
have taken the form largeiy of 
light entertainment but the BBC, 
too, had cashed in on this fie'd in 
recent months and a battle of the 
spectaculars had developed It 
was obvious that the public wanted 
light entertainment and if they 
were to get it on both channels 


it would be watched. He added, 
however, that despite the BBC's 
new policy, seven-tenths of the 
viewing time was still spent with 
commercial tv. 

While the state web had 100% 
of the viewing public within its 
grasp, the commercial web had 
‘only 60%, yet indie tv programs 


such as the quiz game “Take Your 
Pick,” the comedy series “The 
Army Game” and the twice-weekly 
hospital drama “Emergency 
Ward 10” regularly notch audi- 
ences exceeding 10,000,000. 





Brain or Brawn’s 


Wide Int'l Pickup 


Paris, April 29 
Pop Vifeo Show Goes Interna 
tional. 
The top pop quiz show 


on the 


| French nationalized video chan- 


nel “La Tete Et Les James” 
(Brains and Brawn) has been 
picked up for televising by Eng- 


land, West Germany and the U. S. 
Granada has it for the commercial 
Angele setup, NBC for the U.S, 
and it is set to bow in Germany 
in May. 

Program has an expert answer- 
ing questions on various subjects 
agreed on beforehand. lf he 
misses he can be saved by some 
leading athlete doing a feat in a 


certain time limit. Too many 
misses can tire the muscles and 
lose the confestant’s chances. It 


got top ratings here and then out- 
side interest and takings 
Yank setup is for a 13-ertry try. 


Producer of the show here is 
Pierre Bellemarre. It has only a 
$6,000 jeckjot but will be upped 


‘in other codntries 





(C onliegy choon 


Sedation 














Gum mea tv 





Wednesday, April 30, 1958 













IN 


ea and 
ABC television 
are tops! 


SUNDAY 


BRITAIN 


Know Your Audiences as well as you know 
your shows. That’s ABC’s approach to 
schedule planning. Know that Sunday in 
Britain is a special day and needs special 
programming. Sunday’s the time for the 
family get-together, time to welcome 
friends and neighbours, time for tea and 
television, ABC’s policy: programme for 
the whole family, screen the big shows the 
neighbours will stay to see. 

ABC’s Sunday Format is as basic in Britain 
as Sunday tea. Highlights: for afternoons, 


a star studded feature film followed by 
Family Hour, our presentation of top- 
flight British and American series with 


all-family appeal; for evenings, the regular 


international variety and 
chair Theatre, ABC’s big weekly 


° 


yp ten’ shows 


TELEVISION 














drama production; and, to link the 
afternoon and evening, ‘The Sunday 
Break’, the only TV programme in the 
world using the techniques of popular 
entertainment to cover the serious interests 
of teenagers. 

8 out of 10 for ABC. Long-term results 
show ABC’s,‘study your audience’ policy 
has captured the lion’s share of Sunday’s 
mammoth audience. Right through 1957, 
Out of ten two channel sets in use on 
Sunday evenings chose ABC; and the 
afternoon share ofaudience waseven higher ! 
Planned Programming Pays. Sunday’s 
hare and rating figures show ABC’s 
careful planning has paid off. Sunday is 
British TV’s big day. ABC will keep it 


that way. 








«| 


BRITAIN’S 
ABC TELEVISION 
NETWORK 


A MEMBER OF THE ASSOCIATED BRITISH PICTURE CORPORATION 


LONDON 


MANCHESTER * BIRMINGHAM * LEEDS + Film House, Wardour Street, London W.1, England 





ABC TELEVISION is a subsidiary com- 
pany of the Associated British Picture 
Corporation who own the vast Elstree 
Picture Studios, the ABC chain of cinemas, 
and the world-famous Pathé Newsreel. 
ABC, as a programme company ap- 
nted by the Independent Television 





THE ABC OF BRITISH TV 


Authority (ITA), is the only company 
responsible for independent television 
programmes in 3 transmitter areas — 
The Midlands, Lancashire and York- 
shire (Lancashire and Yorkshire are 
commonly grouped together as the North). 
ABC provides weekend programmes in 


these areas. 

The total population of the ABC Net- 
work (Midlands and Northern Areas) is 
over 20 million. Already, only two years 
after our first transmitter went on the air, 
over 10 million—half of this population 
—are able to receive ABC programmes. 























we 














Wednesday, April 30, 1958 VARIETY TELEVISION REVIEWS 51 
oorore | JEFFERSON DRUM | HANSEL & GRETEL DIAL M FOR MURDER » 
|(The Bounty Man) With Ked Suttens, Rise Stevens, (Hallmark Hall of Fame) 
| With Jeff Richards, Eugene Martin, Barbara Cook, Hans Conried, With Maurice Evans, Rosemary 


Tele Follow-Up Comment 





Wide Wide World 

The handout from NBC's televi- 
sion news department had _ said 
“Wide Wide World” Sunday (27) 
was setting out to “look at Holly- 
wood’s star system.” But how 
could this be since the “system,” 
within the traditional frame of re- 
ference, no longer exists? Also to 
be told was “a star’s story.” this 
being a _ recounting of Joanne 
Woodward's rise to top of the field 
in the recent Oscar sweepstakes— 
for her multi-faceted performance 
in “Three Faces of Eve.” 

Although the program, as writ- 
ten by Lou Salaman and directed 
by Van Fox, had its entertainment 
moments there seemed some be- 
wilderment anent which line to fol- 
low. The result was a mixed up 
voyage of stop and go and, upon 


completion, having gotten no place | 


so far as documentary insight is 
concerned. 

There weye oldie film clips, the 
cement prifts at Grauman’s, stu- 


» a ii i 


|unobtrusive plug centred around 
|the theme of “steel lightens your 
| work—widens your world. . .”. 
} Gilb. 





Father Knows Best 

| By sheer coincidence, one of 
Robert Young’s opening lines in 
the “Father Knows Best” segment 
Wednesday (23) was a reference to 
|“this award winning family.” Of 
course, the episode was shot long 


before the Emmy Awards, and 
Young was referring to fictional 
medals, but it was nonetheless a 


reminder of how well the series 
has done, not only rating -wise but 
|in the Emmy race. “A Medal for 
| Margaret” was an amusing, heart- 
warming story, and illustrates why 
|this partieular series is such a 
} standout. 

Writer Roswell Rogers’ premise 
is that the family plans to put their 
| various medals, trophies in a tro- 
phy case, when it’s suddenly 
| learned Mom hasn't a single medal 


dents at a dramatic workshop, the | They inadvertently make Mom fee! 
heroic bronzes, sculptures, etc., at|so guilty about it she takes fly- 
New York’s Museum of Modern | casting lessons, planning to enter a 


Art (where the motion picture has|tournament, but sprains her arm | 


long since beén included as an art on the eve of the tourney. There's 
form), more clips, the Museum’s|a hilarious takeoff on “This Is 
Richard Griffith picking up the| Your Life” in which the family 
commentary from Dave Garroway, | Salutes Mom. 

and more focusing on Grauman’s|; There's a captivating, wholesome 


—all in this order. 

The past was but loosely 
to the present, except that it was 
established that stars were born 
yesterday and today. There was a 
wide gap in between, with nothing 
on the great transition that saw the 
big Hollywood studios’ stables of 
stellar performers reduced to vir- 
tual nothingness. This could be 
taken as strictly a trade angle ‘why 
should the public give a hoot?) but 
it remains that a factual account- 
ing had substantial potentialities. 
To have made the grade with Louis 
B. Mayer, for example, would have 
meant the fullest of opportunities, 
upon proper behavior, whereas now 
hardly a “star” has a contract to 
fall back upon unless such individ- 
ual has an independent company to 
call his own. 

Entertainment was in the back- 
log excerpts, such as the wonderful 
revolving door nonsense as de- 
picted in Charlie Chaplir’s “The 
Cure.” 

Good theatre came, too, 
enlightening and entertaining shots 


of N.Y.’s Neighborhood Playhouse, ; 


where students undertake to catch 
on to the intricacies of acting, the 
dance, voice culture and physical 
culture. More of this would have 
been welcome; it showed the show 
business eager-beavers earnestly at 
work in tracking down that dream 
of stardom. 

And then lots of person-to-person 
with Miss Woodward and her hus- 
band, Paul Newman, at their west 
coast home, with both appearing 
not ill at ease. In other words, 
they came over well. 

Such shows as “WWW” often, 
before airing, sound too downright 
pretentious, or serious, in the bill- 
ing. Gene. 





U.S. Steel Hour 
The French Revolution and its 
accompanying “reign of terror” has 
long been a story 





in the! 


lode for the| 


quality about the proceedings. and 


linked | Rogers expertly captures the com-, 
{bination of comedy and heart in 


jhis teleplay. Director Peter Tewks- 
|bury’s stint is excellent, as is the 
;overall work of producer Eugene 


| B. Rodney. 


As for Emmy winners Young and 
Jane Wyatt, they’re very good and 


|convey depth and understanding in| 


|their delineations. Elinor Dona- 
| hue, Billy Gray and Lauren Chap- 


jin, the “family.” are highly com- 


|petent, and Vivi Janiss is good in 
| support. Daku. 
| 





Playhouse 90 

“Verdict of Three” was the title 
| of the listless melodrama done last 
Thursday (24) by “Playhouse 99” 
on CBS-TV. Trite and disjointed 
jthe 99-minute show was close to 
being a complete waste of the ta!- 
jents of Anvela Lansbury, Yvonne 
de Carlo, Michael Wilding, Cecil 
Kellaway, Carmen Mathews, Rod 
Tavlor and Gladys Coope:. 

Without all of the contrivances 
of the plot by James P. Cavanagh. 
“Three” was essentially the story 
of a woman on trial in England for 
|the mufder of her 12-year-old son. 
| Responsibility for her conviction 
jrested with three jurors, Taylor, 
|Misses Mathews and _ Lansbury, 
|whose own problems _ prevented 
|them from making an objective 
decision. Since plot angles were 
never properly integrated, there 
jwere, in effect, four séparate sto- 
|ries going at once. Miss Lansbury 
}was a cockney who murdered her 
|aunt for the old gal’s money; Miss 
|Mathews a woman who saw her 
|lover murdered by hoodlums and 
| thereafter replaced his lost affec- 
|tion with an adoration of cats. and 
| Taylor was a shuttering mama's 
j boy. 
‘vealed via flashbacks during the 
| trial, and these portions only tend- 
ed to slow down an already tired 
land far-fetched plot. 
It seemed all the performers 


Their own stories, were re- | 


dramatist. Tapping the vein again; were under a great strain—espe- 
for the umpeenth time was “The|cially Wilding as the defense law- 
Public Prosecutor” which Theo-|yer and Miss Cooper as a domi- 
dore Apstein wrote for CBS-TV’s/neertng old woman—trying to in- 


“U.S. Steel Hour” (23) from a play 
by Fritz Hochwalder. Latter’s 
work, in turn, was translated by 
Kitty Black. 

Somewhat involved and slow in 
its introductory scenes, Apstein’s 
teleplay eventually gained tension 
and suspense. But, unfortunately, 
these qualities came so close to the 
end that it’s doubtful that many 
viewers stayed with this Theatre 
Guild production that long. Suffice 
to say that the yarn concerned the 
efforts of a woman, high in the 
ruling regime, to dispose of a 
bloodthirsty prosecutor via his own 
guillotine. 

Plotting woman, 
nage by Dolores Del Rio in her 
i 


ve tv debut, cleverly led prosecu- 1 


tor Walter Slezak into the trap. 
This was all quite obvious despite 
Apstein’s efforts to throw suspicion 
upon John Baragrey, Miss Del 
Rio’s husband, as intended victim 
of her machinations. Slezak por- 
trayed the role of “Lord High Exe- 
cutioner” a bit too broadly while 
performances of Baragrey as well 
as supporting cast members Frank 
Conroy, Jerome Kilty and Alexan- 
der Clark, among others, were 
merely routine. 

While director Robert Stevens 
tried to get some spark and move- 
ment into the proceedings, the 
creaky piece appeared to be too 
een § of an obstacle. Py =e 


\ were « =~ ~ 





sinisterly| 


|terpet the script’s grubby lines. 
| Veteran actor Kellaway appeared 
|briefly as a doddering family doc- 


tor. Art. 





George Gobel Show 

Fun is fun and that’s all George 
;Gobel tried to prove on his Tues- 
|day (22) night exercise. He was 
|well seconded in this department 
leven though the howls didn’t roll 
like thunder and what passed 
|otherwise didn't electrify. For 
those who can take their comedy 
in moderation and are not too criti- 
,cal or exacting, it was a pleasant 
if not over-joyous hour. 


a greater exposure of Shirley Har- 
mer, heretofore restricted to one 
song and little dialog. She not only 
dresses up the production with a 
pretty puss but makes her sengs 
come out sweet. Aside from the 
musical interludes, with Gobel also 
cutting himself in, it was fun stuff 
rest of the way. 

To help him out with what pe 
writers contrived to shake the 
laughs loose were Gene Sheldon, 
pantomimist par excellent, who 
still gets laughs with a routine that 
goes back to vaude, and Pat Butt- 
ram, quondam cowboy comic and 
now making his bucolic wit pay 
— --4Continued on- page 55). - - - - 





Gobel was minus his singing | 
|partner, Eddie Fisher, which al- | 
owed more time for clowning and 


| Robert Stevenson, John Larch, 
| Cyril Delevanti 

Producer: Matthew Rapf 
‘Director: Chris Nyby 

Writer: E. Jack Neuman 

30 Mins.; Fri., 8 p.m. 

P. LORILLARD, CHEMSTRAND 

CORP. 

NBC-TV, from N.Y. (film) 

(Lennen & Newell; Doyle Dane 
| Bernbach) 

Still another western has joined 
the sagebrush stampede on _ tv. 
Only marked difference of this 
Goodson- Todman entry, produced 
in conjunction with Screen Gems, 


is its obvious attempt at having | 


heart. 
Portrayed in the opening episode 
is a youthful, fighting newspaper 


editor of the old west ‘Jeff Rich-' 


ards), who has a young son, Eugene 
Martin. Richards befriends a guns- 
Inger, and as the wrinkles in the 


plot develop, the gunslinger ‘John | 


Larch) becomes the hero of the 
boy. In the climactic few moments, 
the gunslinger feigns cowardice in 
order to lose tace with the boy. 
Nothing was wrong with the 
“heart” accent, but the plot 


‘scemed contrived and unconvinc- 


ing. Otherwise the episode had 
all the other elements of routine 
westerns—the gun duels, the fight 
in the saloon, etc. 

J. Richards registered nicely as 
the clean-cut editor who's just as 
quick with the gun as he is with 
type. Other performances were 
competent and the production 
values were good. The skein re- 
placed “Court of Last Resort” on 
the network. Horo. 


‘'WRCA-TV MARBLE CHAMPION- 
SHIP 


With Marty Glickman, emcee 
Preducer: Roone Arledge 
Director: Marshal Stone 

39 Mins., Sat.; 1:30 p.m. 
Sustaining 

WRCA-TYV, N. Y. 

“Spring is here and that means | 
marbles” was emcee Marty Glick- 
man’s apt introduction to the 
“WRCA-TV Marble Championship,” 
a five-week series which will wind 
up with selection of a Junior and 
Senior marble champs in the N. Y. 
metronolitan area. On the basis of | 
Saturday's (26) half-hour inaugural 
program, this is one of those clas- 
sic “publie service” undertakings 
which will bring NBC’s Gotham tv | 
flaeship lotsa goodwill. 

Matches are presented in coop- 
eration with the Boys’ Clubs of 
America which has contestants | 
from 32 of its membe~ clubs en-, 
rolled in the preliminary compe- 
tition. General idea of the playoffs, | 
WRCA-TV states. is “desiened with | 
the hope of providing healthy stim- | 
ulation of the normal competitive | 
spirit of youth and directing it into | 
outlets amenable to adult super- | 
vision and encouragement.” 

The foregoing is a fairly lofty | 
phrase. However, the voungsters | 
who narticipated on Saturday’s | 
kickoff appeared to be a _ cvoss- 
section of the typical American 
boy who would resnond to just | 

| 


such guidance. Conclusion of sev- 
eral games saw a Junior (kids up to} 
nine vears) regional champ| 
crowned as well as a Senior champ 
(up to 12). 

Glickman was an adept emcee! 
who set the contestants at ease and 
consoled losers when the occasion 
demanded it. His running commen- 
tary also was a help when the ac- 
tion darted out of camera range. 
Incidentally, these matches pre- 
sent an obvious technical problem, 
for although a camera is focussed 
divectly over the vlaving area, a 
fast moving marble is an elusive 
sphere to keep in view. 

Sports personalities referee the | 
matches each week. In the case of 
|the kickoff, football star Kyle Rote 
‘kept score. Four weekly winners in 
both junior and senior categories 
will compete in the fifth week 
finals for the “Marble Champion” 
mantle. Along with the title go a 
silver trophy and lotsa loot in the 
nature of portable tv sets. ete. 

Gilb. 


Nat Hiken Auditions 
‘Paris With Patachou’ 


Patachou, the French chanteuse | 
who's made guest shots on Ameri- 
can tv, may get a show of her own, | 
via CBS-TV and Nat Hiken. Latter | 
is producing a series titled “Paris | 
With Patachou,” on which a half- | 
hour audition kinnie was made last. 
Friday (25). 

Kinnie featured Georges Lafaye 
& Co., Marcel Cornelius and_ Jo 
Basile and his orch. Kinnie was 
done before a live audience in 
iN. Y 
| 
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{In Conried’s 
| word 
| times when he seemed so nice that 
| it was a shame to let the forces of 


+be -okny: ~~ - _ 


Rudy Vallee, Paula Laurence, 
Shai K. Ophir. Sondra Lee, Will 
B. Able, Diki Lerner, Joe 
Roeci, Harrison Muller, Jessie 


Elliot, Mark Allen, Honey Mac- | 


Kenzie, Ronald Weyand, Glenn 
Osser orch 
| Producer: David Susskind 
| Director: Paul Bogart 
| Writer: Yasha Frank 
|'Musical Numbers: Alec 
William Engvick 
| 60 Mins., Sun., 6:30 p.m. 
REXALL 
NBC-TV, from New York 
(BBDO) 
The full-hour rewrite of “Hansel 
and Gretel” over NBC-TV on Sun- 
day ‘27) was loaded with a lot of 
detail and incident. The children's 
hardy perennial authored by the 
Grimm Bros. was given a splashy 
show:ng that contained a lot of in- 
terest, but unfortunately, went a 
bit overboard in becoming over- 
cute. 
| It was this attention to detail 
that perhaps forced a de-emphasis 
‘of plot, so that there were several 
|focal points to the show, withcut 


Wilder, 


| 


|a special accent on any particular | 


icharacier. Indeed, it seems that 
|most of the principals had some- 
| thing to contribute. For example, 
| Red Buttons gave the part a manly, 
if not a boyish, vigor and enthu- 
siasm. Rise Stevens as the mother 
sang excellently, especially the 
Humperdinck lullaby from the orig- 
inal opera. Barbara Cook was en- 
tirely acceptable, and Hans Con- 
ried was excellent as the witch. 
However, with this diffusion of 


|interest, it seems that when telling 


a story especially for kids, there 
should be some blacks and whites. 
case, he was ‘that 


again) cute. There were 


good =_— triumph. His children, 


|played by Paula Laurence, Shai K. 
| Ophir, 


Sondra Lee and Will B. 
Able, were likable and lively char- 


}acters, and Diki Lerner as the elf 


did a fanciful bit of terping. With 


/so many facets to the show, the 


interest was divided, and seemed 
to rely on individual performances 
and gimmicks for its strength. In 
this respect there were some strong 
moments. Rudy Vallee seemed 
lost as the father. 

One of the keystones of the show 
was Stubby Kaye as the Town 
Crier. He seemed to provide-a lot 
of strength when on screen. He 
sang and acted excellently. 

The musical moments were many 
ana good. The only bit of the orig- 
inal music that remained was the 
“Lullaby” which Miss Stevens ren- 
dered with feeling. Alec Wilder, 
who contributed the rest of the 
score, provided some _ pleasant 
tunes, and Samuel Leve did the 
impressive sets. David Susskind’s 
overall production showed taste, 
and had he viewed more forest than 
trees, he would have chalked up 
another winner. Jose. 


MIKE WALLACE INTERVIEW 
With Rev. Reinhold Niebuhr 
Producer: Ted Yates Jr. 
Director: Mickey Trenner 


| 30 Mins., Sun., 10 p.m, 


ABC-TV, from New York 
Back at his old Sunday-at-10 
Stand on ABC-TV, Mike Wallace's 


new series is concerned more with | 


culture than controversy. In fact, 
it shapes as somewhat heady stuff, 
but for those who can stick it out, 
it has the potential of developing 
into an enlightening and reward- 


jing 13-week run. 


Peg for the 13-weeker is “Sur- 
vival and Freedom,” in which 
Wallace and guests plan to cover 
all facets of society and the socio- 
logical, religious and econumic 
problems of the day. The show is 
presented in tandem with the Fund 
For the Republic which has shelled 
out $50,000 to assist the net in 
carrying the series. 

Wallace's first guest was Protes- 
tant theologian Reinhold Niebuhr. 
With Wallace acting as a friendly 
inquisitor, Niebuhr covered such 
topics as “separation of church 
and state,” “anti-semitisim,” ‘“Ca- 
tholicism,” “atheism” and _ the 
“necessity of freedom.” Niebuhr 
is erudite and well-spoken and 
with Wallace moving out of the 
way after pitching the question, 
the Reverend had plenty of room 
a time to get his thoughts 
across. However, with inquisitor 
and guest virtually on the same 
side, the show had a static and 
soapbox quality that doesn't sit 
too well at 10 p.m. 

Tapes of the shows will be made 
available for radio rebroadcast and 
there’s a possibility that the kine- 
scopes will get a showing at the 


| U.S. Pavillon at the Brussels Fair. 


As a cultural contribution it wouid 
-ssee-- Gros. 


Harris, John Williams, Anthony 
| Dawson, William Windom, Mary 
Alice Wunderle, Felix Deebank, 
| George Turner, Richard Bowler, 

Graham Jarvis, Bethell Long 
Executive Producer: Mildred Freed 

Alberg 
Producer-director: 

fer 
Writer: Frederick Knott 
90 Mins., Fri. (25), 9:30 p.m. 
HALLMARK CARDS 
NBC-TV, from N.Y. (color) 
(FC&B) 

As everyone knows by this time, 
“Dial M For Murder” with Maurice 
Evans has all the elements of a 
crackling good mystery play. This 
is the play that finally came home 
to roost; it began as a tv produc- 
tion on the BBC channels, made its 
gliding way to the footlights of 
both the English and American 
Stages and then Warner Bros. 
turned it into a money-maker at 
the cinema palaces Last Friday 
(25) NBC-TV gave it a fitting re- 
turn engagement, so to speak, on 
the airwaves, whence it had started 
many semesters age. 

Evans, as a release from his more 
cerebral forays in the theatrica} 
sphere, must get a real bang play- 
ing the English tennis bum and tilt- 
ing with bobbies and inspectors in 
“Dial.” He bounced through this 
fetching murder melodrama with 
all the grace, charm and profes- 
sional skill of a learned chef pre- 
paring say, roast beef with York- 
shire pudding. 

The plot, as many who have seen 
the mystery in various fields of 
entertainment know well, concerns 
Tony Wendice, the former tennis 
player, played by Evans, who mar- 
ries a rich femme, played by Rose- 
mary Harris, and decides to do 
away with her in order to get her 
dough. To help him in this ne- 
farious pursuit he engages Captain 
Lesgate (Anthony Dawson), an old 
college chum with a criminal rec- 
ord, to commit the dastardly piece 
of murder, but unfortunately the 
scheme doesn't work out because in 
the attempt to exterminate the rich 
wife, Lesgate is stabbed to death 
by the intended victim. Police In- 
spector Hubbard, portrayed by 
John Williams, soon has things un- 
der control and when the final 
curtain comes down, one can plain- 
ly see that the nets of Wimbledon 
and playwright Knoeit's knots have 
been sufficiently wrapped about 
the crafty cad of a husband to send 
him to the gallows. 

The Hallmark production was in- 
deed a homogeneous one because a 
number of performers in the cast 
had worked together in the original 
Broadway production, thus making 
for one of those virtually flawless 
video voyages. Evans, in this in- 
stance, was reunited with Williams 
as the shrewd police inspector and 
Dawson, the blacksheep from Cam- 
bridge, played the hired assassin 
with reasonable restraint and re- 
signation. 

Both production and direction by 
George Schaefer was in the proper 
mood with the doors and garden 
windows swinging open at the cor- 
rect time and the suspense suffi- 
ciently sustained throughout the 
villainousegoings-on. Miss Harris’ 
scene in the early stages of the 
play when she stabs the dirty 
Captain Lesgate, was a good hunk 
of play acting. 

Robert Wightman’'s sets were ap- 
propriate and Noel Taylor, who did 
the costumes for the Broadway pro- 
duction, also worked on the video 
version. : 

All together, this was a tidy, at- 
tractive package, as tidy and as 
| fresh as the commercials calling at- 
tention to the sponsor's glistening 
greeting cards, bows and ribbons. 

Closing announcement was that 
Hallmark would return in the fall 
and one of its major productions 
would be a repeat engagement of 
“The Green Pastures.” It was a 
jubilant note to close on. Rans. 


George Schae- 


BREAKFAST WITH SILKY 
With Reggie Cornell, Cawood Led- 
ford, Brownie Leach, Alan Lavin 

Director: Bob Pilkington 

30 Mins., Thurs. (24); 9:30 a.m. 
WHAS-TV, Louisville 

WHAS-TV_ sports department 

brought a timely half-hour to local 
viewers last week, when cameras 
and sound equipment were set up 
at Churchill Downs to catch the 
morning wérkout of Silky Sullivan, 
standout Derby entry. It gave a 
grand opportunity to gander the 
3-year-old in his early mornin 
prep, Caywood Ledford interview 
Reggie Cornell, Silky’s trainer, and 
several excellent shots of the back 
stretch, grandstand, and various 
other portions of the mammoth 
racing plant were strategically in- 
serted. During the show, film clip 
of the Santa Anita Derby was 
|shown, giving an exciting view of 
| Silky coming from 10th place, and 
+---- 4€ontinued-onm page 55) 
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There’s an important new landmark on the historic 
Washington scene. A modern structure—the first 


ever designed from the ground up for color tele- 
vision—now houses WRC-TV and provides the most 
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advanced radio facilities for WRC. In its new home 
WRC-TV is morethan everashowplace of the Capital 
and Washington’s leadership station in program- 


ming, in public service and in service to advertisers. 
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NBC SPOT SALES 


OOO Eat sha Me Ap BARDIA RA 





54 VARIETY Wednesday, April 30, 1958 


















WHEREVER THERE'S 














@ VISIT BAI HEADQUARTERS 
Roome 2107-2108 
Biltmore Hotel 
NAB CONVENTION 


BROADCAST MUSIC INC. cee riers avenue, naw vonn 17, 1.¥. 








2 








ae 


Lee acre ROO: 


2 
4 
a 
ie”) 





aa CY Sata igte 


13s wha ab Cabs X 





\y 





* 
€ 


ina RL 


aes 


‘ 
Reta ce 


Bye 





Ra A Satelite: 


3 hal ab al os 














Wednesday, April 30, 1958 VARIETY TELEVISION REVIEWS 5S 
Foreign Television Reviews 





UNO, DUE, TRE 

(One, Two, Three) 

With Ugo Tognazzi, Raimondo Via- 
nello, guests 

Director: Eros Macchi 

90 Mins.; Sun., 9 p.m. 

RAI-TV, from Milan 

Italian television’s weak variety 
show department has a welcome 
addition to its weekend fare with 
the return of this previously popu- 
lar stanza and its two stars, Ugo 
Tognazzi and Raimondo Vianello. 
Its longevity appears assured also 
by the basic economy and untiring 
variety of its format. 

This has only slightly changed 
since last year, with two strong 
name guests replacing a larger 
number of vaude routines in the 
previous setup. Basically, show 
now shapes as a comic romp for 
the two stars and their planned 
series of spoofs on other Italian 
tv shows and personalities. As evi- 


as presentation and produc- 
tion. 

Current program spotlighted one 
of the great disasters of recent 
time—that of the ill-fated airship 
R101 which crashed on-her maiden 
voyage at Beauville, France, in 
1930. Neville Barker, who introd- 
uced the show, struck the right 
note of drama and was aided by 
personal interviews with survivors. 
crash, Barker recalled the Hinden- 
burg disaster, using some moving 
film with poignant commentaries. 
The sobbing voice of the American 
commentator and the dreadful pic- 





}interviews bring situations which | 


tures of the shortlived but all con- | 


suming fire that followed the crash 

struck a powerful dramatic note. 
“Only Yesterday” looks good for 

a steady audience and the personal 


are slipping trom the memory back 
into sharp focus, Bary 


‘BOYD Qc. 


| 


denced in first-off takeoff on a 
quizzer ‘and its recent gueststar 
Van Heflin), en local video serials 
in the soapy manner, and other | 
risible local foibles, it is also a} 
healthy and much-needed means! 
of letting off steam by allowing 


RAI-TV to laugh at itself. 

Other stints on an okay, if some- 
what nervously rendered opening 
show, were guest spots for organist 
Juan Torres and a “begoff” se- 
quence with Yank-in-France actor- 
singer Eddie Constantine, who sold 
several French and American songs 
in solid manner. 

Show, however, remains keyed 
to the Tognazzi-Vianello teaming, 
and the pair, with their oft-corny 
but always amusing 
should soon again become Sunday 
night video habituals with their 
already vast Italo public. 

Hawk. 


THE WORLD AT BAY 

With Ludovic Kennedy, hest 

Director: Quentin Lawrence 

Writer: Julian Bond 

30 Mins., 9 p.m. 

Associated - Television, from Lon- 
don 

The American passion for tran- 
quilizers with which to cope with 
the stress and strain of modern 
living was the peg on which writer 
Julian Bond hung a program which 
was astonishingly uninformative 
and completely lacking in the 
spark of controversy so necessary 
for this type of tv show. Bond was 
looking into the question of 
whether the tranquilizer habit was 
forming in Britain, how much of a 
hold it has in U. S. and whether 
taking such pills is a good or a bad 
thing. 

Ludovic Kennedy acted as inter- 
viewer and he discussed the ques- 
tion with psychiatrists and doctors. 
Kennedy handled the interviews 
with his customary suave aplomb 
but did not appear to be unduly 
excited about the matter, a state of 
mind which he effectively commu- 
nicated to viewers. The. program 
opened slowly with sequences that 
looked as if they had been filmed 
to plug a headache powder. There 
was another sequence showing how 
the tranquilizer habit has obsessed 
America, and the effectiveness of 
this was lost because the scene 
looked more like a revue sketch 
rather than a serious appfaisal of 
the subject. 

The outcome of a singularly dull 
program was that tranquilizers 
came out of the whole affair rather 
badly. They do nothing that a glass 
of whiskey cannot achieve, said 
one expert. They are not as good 
as the old drugs, they have only a 
temporary effectiveness, it is not 

ossible to go through life without 
oe some anxiety and the only 
answer is to “know thyself.” If this 
all sounds a shade abstruse the 
only answer appears to be to take 
a tranquilizer ‘or a glass of whis- 
key) and forget about the entire 

rogram. This was extremely easy 
& do, for rarely has there been so 
much yak expended on such a frail 
theme. Quentin Lawrence directed 
the show with the air of a man 
whose heart wasn’t in it and jit can 
only be hoped that, next time, 
writer Julian Bond will hit upon a 
more meaty target. Rich, 


ONLY YESTERDAY 
With Neville Barker, others 
Writer: Elkan Allan 
Director: Peter Morley 
15° Mins., Fri., 10 p.m. 
A iated-Rediffusion, from Lon- 
on 
This new Associated-Rediffusion 
series pinpointing past events with- 
int living memory suffers through 
lack of time in which to develop 
fully; nevertheless, good use has 
-the-aleotied 


z bden. made of 


comedies, | 


| 
| 
| 
| 


With Michael Denison, June Lave- 
rick, Barrie Cookson, 
Main, Fred Johnson, Ian Ashley, 
Russell Waters, Jill Melford, 
David Garth 

Writer: Jack- Roffey 

Director: Michael Currer-Briggs 

Designer: Goerge Haslam 

30 Mins.: Wed, 7:30 p.m. 

Associated-Rediffusion, from 
London 
This successful series has been 

revived and on the show caught, 


| the third of the new series, it has 


click spell. The series, which, as 
its title implies, presents some of 
the cases of a Queen’s Caunsel, 
is a smooth and tautly presented 
job. Considering that there are 


| only 27 minutes for the plot te be 


established and the case wound up 
in court, writer Jack Roffey man- 
ages to develop his characters and 
situations very slickly. 

The playlet under notice con- 
cerned a girl from the sticks who 
fell into bad company when she 
hit the bright lights of London. As 
a result, she found herself ar- 
raigned with her lover on a charge 
of theft and Boyd defended her 
with his usual debonair wit and 
know-how. Michael Denison played 
Boyd with a most authentic touch, 
bringing wit and charm to the 
role. June Laverick was an at- 
tractive damsel in, distress, and 
prosecuting counsel David Garth, 
police inspector Ian Ashley, model 
Jill Melford and crook Barrie 
Cookson all offered Denison ex- 
cellent support. Michael Currer- 
Briggs’s production and George 
Haslam’s decor showed care and 
good taste. 

On this showing “Boyd Q.C.” is 
a very satisfying series. Though 
the body of each playlet must in- 
evitably be siight, interest-is main- 
tained by plausible dialog and 
believable characters. Rich. 


SIX-FIVE SPECIAL 

With Max Bygraves, Marion Ryan, 
Mike & Bernie Winters, Don 
Lang & Frantic Five, John Barry 
Seven, Harry Gold & New Beat 
Band, Four Buddies; Josephine 
Douglas, emcee 

Writer: Jeremy Lloyd 

Producer: Dennis Main Wilson 


55 Mins. 
BBC-TV, from Glasgow 

The BBC's teenage Saturday 
night show, lively mixture of mod- 
ern song and music, shot over the 


sion at the local Albert dansery in 
Glasgow. Technical difficulties ap- 
ared to mar the show, such as 
ad linkups and ns.g. camera 
work. Quantity scored over quality, 
and the onetime BBC-TV top-rat- 





Laurie | 


England-Scotland border for a ses- | 


2,000 MINUS 60 
With John Robinson, June Thor- 
burn, Eric Lander, Charles Lloyd 
Pack, Campbell Singer, Douglas 
Blackwell, Murray Hayne, John 
Downing, Jane Sothern, Barry 
Steele, Walter Horsbrugh, Jack 
Stewart 
Director: Peter Graham Scott 
Writer: James Workman 
| 60 Mins., Fri., 9 p.m. 
Associated-Rediffusion from Lon- 
don 
This dramatized excursion into 
| the future was set in the last hour 
of the century and almost all the 
action took place in an elaborate 
control room in which duty officers 
plot the course of rockets and 
satellites as they traverse the 
earth. The routine calm was, how- 
ever, abruptly ended when it was 
realized that a ballistic missile was 
heading straight for their own 
nerve center—and they had under 





an hour to prevent it devastating | 


the city. 


Inherently, this was a plot which 
should have been crammed with 
suspense; but this quality was 


|largely absent from the finished 
production. Put the blame for this 
on the author, whose dialog was 
|riddled with phoney scientific jar- 
| gon, which became monotonous by 
| sheer force of repetition. The cus- 
jtumes didn’t help much either. 
| They looked more like something 
worn by Greek soldiers in histori- 
; cal dramas, rather than the styles 
|° the century. Myro. 
| IL MUSICHERE 
| With Mario Riva, Patrizia della 
Rovere, Carla Gravina, Gorni 
Kramer Orchestra, others 
Director: Antonello Falqui 
60 Mins.; Sat., 9:10 p.m. 
RAI-TV, from Rome 
Show has rapidly become the top 
Italian television presentation, both 


ence popularity, replacing all pre- 
vious favorites. And deservedly so. 
It’s fresh, fast-moving, well pre- 
pared, and keyed to an always-pop- 
ular Italo pastime: the song. 
Based on the U.S. “Name That 
Tune” type of presentation, it has 
been elaborately and inventively 
developed by the Garinei-Giovan- 
nini writing team, who continue to 
follow up the show to uphold con- 
sistent quality. Contestants race 
against each other and against the 
clock in tune-guessing spree, until 
one remains. He gets a chance at 








off on radio for both himself and 
Wrigley. But it was Sheldon who 
scattered the biggest fallout of 
gassers. He did it the easy way by 
getting his fingers caught in the 
strings of his banjo and hobbling 
around short-legged. 


From out of the guest corner also 
;came Jackie Cooper and that called 
jfor a fast assembly of Gobel’s 
Sheep Dippers, a band grouping 
with John Scott Trotter at the pi 
ano, Gobel on guitar, Sheldon on 
banjo and guess who on the skins? 
They beat out a hot dixieland ver- 
sion of “Basin Street” with an as- 
i from a torrid trumpet ‘Local 
) 
| Gobel’s monolog on long and 
short people had its “moments of 
|mirth but the traffic skit, with all 
hands deployed to keep the look- 
ers happy, came off limping. Gobel 
and Jeff Donnell ticketed by Coop- 








| 





in entertainment oe and audi- | 
a 


ing show looks like slipping in er and tried by “Judge” Buttram, 
appeal, despite recent boost via a |with Cooper doubling as Gobel’s 
feature film of same nature and lawyer, didn’t whip up much hilari- 
title. | ty. For the final playoff everyone 

Rikki Barnes group, a local out-| donned raincoats with umbrellas 
fit, teed off with “Long Tall Sally.” | overhead to sing in the rain after a 


| the Treasure Chest by naming a 
| hidden mystery tune. If he wins, 
| he ‘or she) returns next week. In 
| between stints, name guest stars 
|} compete for charity and provide 
comedy relief. 

Run of show has also zoomed a 


new tv personality to the Italian | 


zenith; Mario Riva, longtime musi- 
}cal star and comedian otherwise 
| partnered with Riccardo Billi. He's 
| by far the best emcee-comedian 


| value in this country, and alone is 
;}a strong contribution to show's 
|}impact. His current stint should | 
| keep him busy for a long time. 

lawk 
|SIAMO TUTTI IMPROVVISA- 
| TORI 


(We're All Improvisers) 

With Leonardo Cortese, guests 
| Director: Lino Procacci 

| 60 Mins., Wed., 9 p.m. 

| RAI-TV, from Rome 

This item is claimed one 
|few local innovations in the 
of video variety shows, 
|most Italian-originated 
| borrowed from previously 
| foreign formats 

Based on an idea by Anton Giu- 
| lio Bragaglia, show sets groups of 
| selected contestants ‘usually three) 
| up against problems involving their 
| field of work, within a short time 
| limit and before a large studio 
audience. Thus three w.k. painters, 


of the 
field 

n which 
shows are 
tested 


: t for example, may be charged with | 
clearly settled down for another | which may be in vogue at the turn | portraiting a celeb or member of 


|the audience on the spur of the 
moment; three songwriters, for an- 
| other, may have to write words to 
a tune on a theme given them by 
| spectator, and so on. Windup— 


| and bulk of show—is made of a} 


| Sketch acted by a regular group of 
|thesps signed to show, again im- 
| provising on a theme given them at 
| start of show and “written” in in- 
|tervening half-hour. Names and 
non-pros are mixed in various de- 
| partments, which are also changed 
|from week to week, involving to 
|date such disparate functions as 
dressmakers, dollmakers, guitar- 
| ists. pianists, pic poster artists, 
poets, sculptors, etc. 

Idea, at least in early stanzas, is 
| better than execution, but show 
| may catch on as it’s tightened via 
;experience. Third show was al- 
|ready 100% better than initial one, 
}termed a fiasco locally. Much de- 
;pends on selection of “contestants.” 

Hawk. 
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neglected and forlorn while hubby 
was Off and away with his blue- 
prints. After the usual, unsuccess- 
ful tests, there was the successful 
one, with the cone returning to 
earth, and it closed with a film of 
| President Eisenhower's address to 
| the nation, in which he showed the 
| cone. 

None of the characters emerged 
as anything but a cliche. John For- 
sythe was the intense, young civil- 
ian head of the project; Dick York 
the intense, young assistant; Alex- 
| ander Scourby the calm, Teutonic- 
jaccented aide whose proudest boast 
was “when I worked with von 
|Braun”; Bethel Leslie the ever- 
| suffering wife; Robert Armstrong 
jthe kindly bulldog type hovering 
fover the eggheads. Neither the 
lacting, nor the direction of Tom 
| Donovan, was very good, The Henry 
|F, Greenberg-Malvin Wald teleplay 
| missed in that it was almost totally 
;concerned with the scientific values 
'rather than human relationships, so 
|that any real drama was _impos- 
| sible. Daku. 














Harry Gold Band offered its lively 
new beat, and Marion Ryan, seen 
in closeup talkie sessions with Max 
Bygraves, chirped gaily in tunes 
like “Oh, Oh, I'm Falling in Love 
Again.” 

Comedy slotting was capably 
handled by Mike and Bernie Win- 
ters. Bygraves, British entertainer 
in the Danny Kaye style, led the 
assembled jivers and teenagers in 
happy community singing, and 


Hands” and “Tulips From Amster- 
dam.” Don Lang Five, John Barry 
Seven and others added to noisy 
roceedings, with Josephine Doug- 
as a fresh foreeful compere, suf- 
fering in no way from recent resig- 
nations from show of her col- 
leagues Pete Murray and Freddie 
Mills. Dennis Main Wilson produc- 
tion was lively and fast-paced 
though patchy, with technical snags 
the obvious problem in confined 





Space dansery- === 


scored with “You've Got to Have- 


lround of seasonal ditties. Jack 

|Donahue’s direction - production 

| skittered from one petch, te an- 
m. 
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Shooting for the Moon | winning the race by a good three 
“Shooting for the Moon” lest | lengths. ; 

| week (24) was an hourlong pat on} Also interviewed was Brownie 
|the back for Ghrysler, sponsor of Leach, of Churchill Downs public 
| “Climax,” for its part in the devel- | relations, who said Silky Sullivan 
|opment of the Jupiter, and in p#-|was the most publicized horse to 
}ting a missile into space with ajbe entered in the Derby in his 
nose cone which returns to earth | memory, 

intact. Authoritative it was; enter-| WHAS crew was on hand at the 
taining, no. Actually, the prolonged | track at 5 a.m., and during the 
picture of the researchers at work workout porters and track person- 
|was quite a bore, and the most | nel all. quit work to witness the 
|dramatic moments were newsreel|nag in his limbering-up effort. 
| shots of the missiles soaring into; WHAS-TV reports this was the 
| Space. It was a deadly missile | first workout station has televised. 
| story. Ledford, WHAS sportcaster, turned 
| There was a flimsy excuse of a|in a hep job of interviewing, and 
story attached to the scientific buik | Bob Pilkington deserves a nod for 
of the hour, that excuse being how his direction of the outdoor show. 





Gon ««.pthe-wife- of one-of the brains-wasl ---------~-----------Wied-- 


| STARR & COMPANY 
With Anne Pichon, Jose Read, Ml- 
chael Murray, Martin Sterndale, 
Maurice Durant, Arnold Ridley, 
Philip Ray, William Sherwood, 
Betty Cooper, Harry Littlewood, 
| Anthony Woodruff, Barrie 
Steele, Bryan Kendrick 
| Writer: Bill Naughton 
Director; Morris Barry 
| 20 Mins., Mon., 7:30 p.m. 
| BBC-TV, from London 
The BBC has come up with its 
own twice-weekly serial. presum- 
ably as an answer to the highly 
successful “Emergency-Ward 10,” 
“Starr & Company” deals with the 











trials and tribulations as well as 
the highspots in the life of a Brit- 
j ish buoy manufacturing company, 
and for 20 minutes each Monday 
and Thursday the somewhat dreary 
existences of the company execs 
jand the workers unfolded 
|Much of the dialog is devoted to 
technical and uninteresting manu- 
facturing problems and petty staff 
difficulties 

| The current crisis involves Jo- 
seph Starr, the company’s topper, 
and his unrestrained and go-ahead 
|son, Robin Starr, who has been 
| pressing unsuccessfully ‘or a con- 
| version from steel to fibre glass in 
| manufacture. Efforts at high 


|drama made for false values and 

| the program lacked warmth or self- 

| identification for the viewers. 
Bary. 





| Foreign TV Followup 











Sun. Night at London Palladium 
| After a fortnight’s top-of-the bill 
| stint at the Palladium, Liberace 
| wound his London season with the 
headline spot on Associated Tele- 
Vision's “Sunday Night at the Lon- 
don Palladium” (20). Emcee Tommy 
by -y explained that as so many 
of the pianist’s followers had not 
been able to attend his Palladium 
vaude season, Liberace would be 
performing extracts from his act. 
Before Liberace made his a 
pearance there were ecstatic yells 
from the audience and shrieks of 
approval when he made his en- 
trance. In his wellknown manner 
Liberace excited his audience with 
a piano playing, grins and 
uncy enthusiasm. Closeups of the 
audience showed that whatever he 
did met with the utmost approval. 
The girl who has been dubbed 
as “one of America’s most popular 
singers in this country,” Julie Wil- 
son, currently headlining in West 
End cabaret, may have had a prob- 
lem with the theatre audience but 
not with the home viewers. Most of 
those who turned up to see the 
show live at the Palladium were 
undoubtedly enthusiasts of Lib- 
erace’s brand of schrnaltz and were 
not typical devotees of Miss Wil- 
son's sophisticated lyrics. As al- 
ways, she was beautifully gowned 
and immaculately groomed and 
once she had won the battle with 
the live audience there was no 
holding her back. Her songs, all of 
which aré featured in her cabaret 
show, were in a more popular cate- 
gory, with “Ca, C’est L'Amour” 
providing an adequate opener and 
such numbers as “It’s Alright With 
Me” and “It’s Witchcraft” garner- 
ing hefty results. 
, Big hit of the program was sup- 
ory by the crazy musicianship of 
Sid Millward & His Nitwits, who 
have just returned from a year’s 
residency in Paris. The crazy an- 
tics but high standard of musician- 
ship supplied by this comedy orch 
were great. Regular feature of the 
program, the “Beat the Clock” spot, 
gains added importance each week 
as the jackpot prize steadily 
mounts. It now stands at $3,080 and 
will be won by the contesiants who 
|ean catch three tennis balls in a 
| topless topper worn on the head. 
This spot was amiably conducted 
by Trinder. The standard support 
supplied by the George Carden 
Dancers and the Cyril Ornadel orch 
were maintained at a high level. 
Bary. 








Chelsea at Eight 

One of the strongest bills to date 
in Granada-TV's “Chelsea at Eight” 
(22) featured topline American 
pianists Ferrante and_ Teicher. 
Among a very varied lineup of in- 
ternational artists the only weak 
link was a domestic comedy sketch 
with Mai Zetterling, Dennis Price 
and Irene Handl. 

Ferrante and Teicher demon- 
strated that the piano is a very 
versatile instrument in their hands. 
Opening with a colorful arrange- 
|}ment of “Oye Negra,” they went 
| omto demonstrate their prowess tn 
{an original piece entitled “African 
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F YOU DON’T remember these television 
i events, the chances are you didn’t-see them 
—for the more a picture comes to life, the longer 
it is likely to be remembered. 


If you were among the millions of Americans 
who tune to a CBS News program each week, you 
got a different kind of information than you could 
ever get from a report in cold print. 


You gained a sense of reality and immediacy — 
the feeling of being present at the scene. The 
inflection of a voice, a facial expression, a gesture, 
often told you more than a speaker’s words. 


You gained an additional sense of depth from the 
wide-ranging explorations of the complex forces 


SR he eek car a 


that are shaping the world today. 

For ‘‘going behind current happenings to iden- 
ow tify related problems, underlying causes and 
| ra mn es mM be r influential individuals” CBS News won a George 
4 e Foster Peabody Award for radio and television 
news, the latest in a list of similar awards honor- 
ing the competence of this distinguished news- 


gathering organization over a period of more 
* than two decades. 

i 

3 This competence has also made the day-to-day 
, reporting of the news on television more mean- 
ingful to millions of viewers who have formed 
the habit of watching pouGLAS EDWARDS WITH 
; THE NEWS. Broadcast five nights a week, it alone 
; now has a bigger weekly circulation than any 
' newspaper... any magazine... any radio pro- 
4 gram... or any other news program in television. 


With more than 38 million viewers, it has become 
the world’s largest single news medium. Like 
all other news programs on the CBS Television 


He ele ak RET at OL 


Network it relies for its content and direction 


2 


: on the world-wide resources of CBS News. 


Today the number and complexity of events, the 
speed and frequency of their occurrence, and their 
impact on the nation’s welfare and security make 
the need for this information-in-depth especially 
acute. Because it serves this need so effectively, as 
well as the need to be entertained, television con- 
tinues to command more attention than any other 
medium of mass communication in history. And 
within television the largest audiences—day and 
night—are available on... 


THE CBS TELEVISION NETWORK © 
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Fem Frills Cut Frisco Fog 
& —————————— Continued from page 37 a 
prexy, tossed at them a challenge {and fellowship on a continuous 


to stand up and be counted as im- 
nembers of an important 


portant 
industry, and to share responsibili- | 
ty in current problems pressing 
radio-t 

Exhibits ranging from recruiting 
demonstrations of the three 


branches of the Armed Services, 
through tips on homemaking ideas 
for programming, to tempting dis- 
plays of products marked the rev- 
enue-producing exhibit hall, with 
{ts 25 booths. And, to prove that 
are still aware of the 


advertisers 
power of the woman behind the 
mike or before the camera, sev- 


eral hundred prizes, ranging from 
suits, hats, dresses, to Jewelry port- 
able typewriters, hi-fi sets and tv 
were given away to hold- 


receivel 

ers of lucky numbers. In addition, 
several dozen “hospitality suites” 
offered refreshments, relaxation 


basis. 
Burton's Blast 


American femecasters have an 
obligation to themselves, their in- 
dustry and their community to 
carry story of radio as “greatest 
field for true creative talent in the 
U. S.,”" said Robert J. Burton, ex- 
ecutive veepee of Broadcast Music 
Inc., speaking at AWRT _ con- 
vention. Burton warned that pas- 
sage of the Smathers Bill would 
be the first step in restricting the 
right of American broadcasters to 
engage in other legitimate busi- 
ness, and that from it would ‘“‘fol- 
low restrictions in other fields.” 

As in Harold Fellows’ talk to 
|group, restrictive legislation kept 
|rearing its ugly head in Burton's 
iremarks. He attributed attacks of 
{ASCAP and latter’s campaign for 
| Passage of bill to “a desire to re- 
‘turn to monopoly situation prior to 


39." He charged “they do not 
want to live in world of competi- 
tion.” 

Facing a receptive audience 
representing mostly stations and 
webs, Burton called music “the life- 
stream of broadcasting,” and sajd 
the bill would deprive femcasters 
of their “fundamental right to play 
a part in the cultural development 
of the country.” 

Like Fellows, he 


urged fem- 


casters to work against legislation | at about $1,000,000 for 1958-59. Of | 


or “propaganda campaign” that 
could in any way “hamper or cur- 
tail” their accomplishments in cre- 
ative field of broadcasting. 


‘ ’ ° ‘ ’ 

Anybody’ Vice ‘Scott 

“Adventure at Scott Island” fis 
giving way on July 6 to John Gue- 
del’s giveaway, “Anybody 
Play.” R. J. Reynolds, which 
owned half of “Island,” is sticking 
with the ABC-TV Sunday at 8:30 
slot throughout the summer. 

“Anybody’s” chief gimmick is 
booty of $10,000 in cash prizes to 
homescreeners George Fenne- 
man will emcee 





Can | 


| Puerto Rican Radio-TV 
Sets $1,000,000 Budget 





San Juan, April 29. 
Despite the per capita in- 
come of Puerto Ricans, inhabitants 
| will eventually have available to 
ithem a wealth of cultural experi- 
lence via the government's tv and 
radio stations which are budgeted 


low 


|this, about 80% will go to tv and 
20% to radio Video station has 
about 80 employees and radio sta- 
ition, 40. 


Government tv and radio proj- | 
| Rafael | 


ects are both headed by 
| Delgado Marquez, known as Don 
|Felo, originally from the sugar in- 
! dustry. 

New government tv station is 
| housed in a poshy $350,000 build- 
| ing. By year’s end it should be un- 


}der full steam operating 15 hours | 


a day and offering everything from 
moppet and home shows to college 
level courses. At present U.S. and 
some Spanish films are being im- 
ported 























_Ad libs are fine but... 


you're in control, too, of time and station! Use 


t's a fact—quick quips, spontaneous gestures, are 


best caught on 


film. Then you are in control. A 


quick snip here... a laugh highlighted there—and 


you have a better 
of. That's-because 
film. What's mor 


i, 


. East Coast Division 
©342 Madison Ave., New York 17, N. ¥ 


ow 


show ... one you can be proud 
you see it before you show it on 
e, a very important ‘‘more,”’ 


Midwest Division 
130 East Randolph Drive, Chicage f, Ill. 


xblack-and-white —or color... 


ilm for every purpose. 


there’s an Eastman 


For complete information write to: Motion Picture 


Film Department 


EASTMAN KODAK COMPANY, Rochester 4, N.Y. 


or W. J. German, Inc. 
Agents for the sale and distribution of Eastman Professional Motion Picture Films, Fort Lee, N. J.; Chicago, Ill.; Hollywood, Calif. 


West Coast Division 
6706 Santa Monica Blvd., Hollywood 38, Calif. 


Be sure to shoot in COLOR... You'll be glad you did. 





Grogan, Yarnell 


~ Tn DuMont Shift 


| DuMont Broadcasting has made 
la major shift of program execu- 
| tives. It has returned Jack Gro- 

gan, head of tv programming for 
| DuMont’'s two video operations, to 
' radio and given the tv program 

managership of WABD, N. Y., to 
| David Yarnell. 

Grogan was program boss for 
WABD and WTTG, Washington, 
but last week DuMont handed him 
a veepee stripe and made him 
overseer of radio stanzas at WHK, 
Cleveland, and WNEVW, N. Y. Gro- 
gan came to WABD from WNEW 
when the latter was sold last year 
to the DuMont chain. Hal Moore 
remains as the specific program 
head of WNEW, reporting to Gro- 
gan. 

Yarnell, director of publicity for 

DuMont, said after his program ap- 
pointment at WABD that both 
moves become effective May 1. 
| WTTG, the other DuMont tv’er, 
will fall under the general aegis 
of Richard Buckley, DuMont’s 
veep in charge of sales and pro- 
gramming 
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PHIL BOWMAN SHOW 
With Phil Bowman, Virginia Mar- 
maduke, John Holtman, Johnny 
Erp, others 
Producer-Director: Howard Keegan 
| Special Material: Morgan Perron 
| 120 Mins.; Mon.-Fri., 11 a.m, 
| PARTICIPATING 
WMAQ, Chicago 
When WMAQ dropped Mary 
Merryfield’s seven-year-old noon- 
time strip a few weeks ago, station 
manager Howard Coleman ex- 
panded Phil Bowman’s adjacent 
chore to two full hours and molded 
it into a daytime counterpart of 
the nightly “Chan Show.” Both are 
attempts ac reproducing the ‘““Mon- 
| itor” design on the local level by 
weaving bits and pieces of general 
interest features into the ordinary 
recorded music yardgoods. Thus 
| the record spinner sloughs his iden- 
tity as deejay and becomes a host. 


| The Phil Bowman stanza is 
| pegged for the distaffer, with an 
accent of mature music and fea- 
turettes and with some attention 


to cultural topics. Decidedly to its 
credit is that it genuinely aspires 
to be creative programming on vir- 
tually a shoestring. However, the 
show triés too hard to be all things 
to all hausfraus and as a result is 
a farrago of unrelated, and even 
incongruous, items camped under 
the same umbrella. Accompanying 
a taped interview with Lotte Leh- 
mann on a single show might be a 
five-minute sports essay (for the 
ladies) by Johnny Erp, a recipe, a 
message from a public school offi- 
| cial, a human interest tidbit by 
Virginia Marmaduke, and a “Tello- 
Test” phonecall to a listener for a 
jackpot question. All this inter- 
larded with recordings of show 
tunes, oldies by the big bands, the 
Norman Luboff choir, an occasional 
folksong, and Doris Day and Buddy 
‘lark in duet. If it sounds like a 
mishmash, it is. 

The show adds up to a lot of talk 
in a two-hour stretch, which 
needn't be so bad if all the features 

| were interesting. It’s quite evident 
that quantity and variety are 
| strained for, and because they are 
on regular schedule the subseg- 
| ments are worked in whether they 
have interest value or not. A good 
idea on the whole, the show needs 
focus and a more meaningful selec- 
| tion of inserts if it is to be any- 
| thing more than a salad. 
| As for Bowman, who joined the 
station a few months ago, he has 
prepossessing folksy qualities and 
is a skillful kneader of idle, and 
sometimes useful, talk. Good on 
the live blurbs and definitely a 
| plus on the WMAQ talent roster, 
} Les. 


ao é . b] 
Name NBC in ‘Sing’ Suit 
| Los Angeles, April 29. 
} NBC is named in a breach-of- 
;contract suit filed in Superior 
|Court by John D. Libman, who 
| asks $5,000 for payment of a pro- 
|}gram idea assertedly used on a 
George Gobel show. 
| Libman asserts that he entered 
| into a written pact with web in 
|} 1955 whereby he was to be paid 
|} if the idea, titled “Everybody 
Sing,” was used. Idea later was 
{used on Sept: 24, 1957, on the Go- 
{bel program, complaint stated. 
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oe ms | WNTA Work Up ‘U.S.A.’ . = 
Ladies Listen to A Man | Kine & Pix Showcase AWRT Convention Chatter 
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tively employed in radio-ty, he! sensitivity to its public perform |  «poleyision U.S.A.” | ports of launchings. And Douglas| public service and educational di- 


only about 5° are in 
management. Yet their 
added, should be the 


pointed out 
active 
problems, he 
concern of all 

Most pressing of current indus- 
try problems, according to Fellows, 


centers on fact that it is “constant- 


ly under the critical examination 
of Congress and of our own regu- 
latory body, the Federal Communi- 
cations Commission.” He cited the 
four public investigations which 
have spotlighted the industry in 
Vashington. Running concurrent-, 
ly, he pointed out, were hearings 


of the House Committee on Legis- 


lative Oversight; Senate *hearings 
on the Smathers Billy the FCC 
hearings on the Barrows report; 
and the House Small Business 


Committee hearings on ASCAP. 
“Some of these,” he added, repre- 
sent what amounts to a waste of 
pe ple's money.” 

Defending the record of the in- 
dustry, Fellows pointed to its rec- 
ord of self-regulation and to its 


, radio-tv, to 


Nevertheless, he added, the 
niy persists for officeholders 
1)» < ngle out broadcasting as their 
target “possibly because, in some 
i..scances at least, this procedure 
is almost guaranteed to capture 
headlines for him.” 

Fellows urged AWRT members, 
as well as all those employed in 
protest restrictive 
legislation or any law threatening 
the freedom of the medium, via 
letters to their Congressional rep- 
resentatives. 

He predicted that radio, at least, 
and perhaps tv, was about to en- 
ter “another revolutionary stage,” 
as a result of the predicted 1960 
economic boom. This stage, he 
forecast, might well see the revival 
of local programming on com- 
munity stations. He urged his 
femme audience to turn their at- 
tention to “what's going to be done 
with the spectrum in television.” 
He recalled the gradual disappear- 
ance of femme shows in many 
areas, and urged the ladies to look 
ahead to trends that may have a 
long-range effect on their current 
jobs. 


ance. 


is the name |; 
of a series to be done by WATY, | 
when the National 
Telefilm Associates, take the metro- 
politan outlet over next month. | 
For the first time, a New York tv’er 
will be exposing films done locally 


new owners, 


by stations in other parts of 
the country 
After the call letters change | 


from WATV to WNTA, the station 
will insert “U.S.A.” into a Sunday 
night slot, giving out-of-town tv 
outlets opportunity to expose their | 
favorite tv production (on kine or 
film) for the benefit of New York 
agencymen and N. Y. critics who 
don't normally get a chance to view 
other than network or local N. Y. 
tele productions 

Series begins with WBZ-TV’s 
(Boston) film “City in a Shadow.” 
Second show will be a kinescope of 
the heart operation done by WTPA, 
Harrisburg, Pa. These shows were | 
exposed at the Westinghouse | 
Broadcasting powwow in Baltimore | 
recently. WNTA, however, is seek- | 


jing properties from all stattons. | 


Aircraft, developer of Thor mis- 


| sile, picked up check for her Fris- 


co jaunt, plus tour of their plant 
for program reports ... Myrtle La 


bitt, CKLW-MBS, Detroit, who has | 
kept up with the times by constant- 


ly changing format over 26 years 
of broadcasting, now teams with 
daughter on across-the-board radio 


| show, plus twice weekly telecast. 
- * - 


Government continues to appre- 
ciate power of women on the air. 
Four Government reps attended as 
delegates and to make friends and 
influence femcasters on behalf of 
Uncle Sam. Gertrude Broderick, 
U.S. Office of Education; Anne Ha- 
gen, U. S. Information Agency; 
Beverly Warran, Civil Air Patrol; 
and Alice Anderson, U. S. Dept 
of Labor, were amongst 15 from 
Washington, one of largest delega- 
tions at confab, despite transcon- 
tinental trip. 

7 ° 7 

Esther Van Wagoner 
NBC newscaster, worked her way 
west from Washington via the gab 
circuit, stopping enroute for speak- 
ing dates ... And Gloria Chandler, 



































WOR-RADIO 
DELIVERS MORE 
ADULT LISTENERS 
PER RATING POINT 
THAN ANY OTHER 

NEW YORK STATION 


in fact, 93.3% of all WOR listeners are adults 
~the prime sales target in America’s #1 market. 
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rector, King Broadcasting Co., re- 
turned to Portland, Ore., to be 
named “woman of the year” by 
Theta Sigma Phi, women’s national 
journalistic group. Another Chand- 
ler production, “Wunda, Wunda” 
(KGW-TV), is first local show to 
cop a Peabody award in moppet 
class .. . Florence Monroe, N.Y.C. 
Bd. of Ed., kudosed for copping 
two out of three tv awards for 
standout children’s shows from Sct- 
ence Manufacturers of America, in 
recognition of her “Living Black- 
board” (WPIX) and “On the Car- 
ousel” (WCBS-TV). 
7 - * 

Paula Sue Abrams, 21-year-old 
Columbia U. radio-ty student, won 
$750 annual AWRT scholarship, 
plus trip to convention. etty 
Rose West, NBC, Chicago, chairman 
of scholarship committee, present- 
ed flegling femcaster to group. 
Winner has already cut her broad- 
casting eye tooth via assignments 
with DuMont and as program ase 
sistant for CBS-TV’s “Seven Lively 
Arts.” Panel of judges for award 
included: ABC’s John Daly; NAB 
prexy Harold Fellows; Robert 
Swezey, manager, WSDU, New Or- 
leans; Mrs. Elizabeth Marshall, ra- 
dio-tvy dept., Chicago Bd. of Ed.; 
and Rev. R. C. Williams, Creighton 
U., Omaha. 


Herm Hickman, 46, Dies; 
Ex-Grid Coach Carved 
Out a Radio-TV Career 


Herman Hickman, who moved 
from football coaching to radio-ty 
raconteuring and_ sportscasting, 
died Friday (25) in Washington, at 
age 46, after suffering a gastric 
ulcer attack and internal compli- 
cations. He was a WCBS, N. Y., 
sports commentator at the time of 
his death. 

An amazing storyteller, post- 
prandial speaker with an encyclo- 
pediac mind, he also had a trench- 





'erman’s capacity for food and 
weighed in the vicinity of 300 
pounds. 


Son of a distinguished Tennes- 
see lawyer, Hickman played foot- 


| ball while at the U. of Tennessee 


in 1928. He was also one of the 
school’s most polished debaters. 
After graduation in 1932 he played 
pro football for the Brooklyn 
Dodgers and worked the pro wres- 
tling circuit between seasons. 

In 1935 he began his football 
coaching career at Wake Forest 
College and later moved to North 
Carolina State and West Point. In 
1948 he became head coach at 
Yale and during his four year ca- 
reer in New Haven the school 
eleven won 16 gamés, lost 18 and 
tied two. He resigned in 1952 to 
try his skills in radio and tv by ap- 
pearing on numerous panel shows 
as an expert in sports, poetry and 
current events. He also compiled 
“The Herman Hickman Reader.” 

Surviving are his wife and his 
mother. 


) 
Comes WLW’s 4th Year 
‘ one ’ 
Of ‘Music “Til Dawn 
Cincinnati, April 29. 
_ Clear channel WLW has entered 
its fourth year of participation in 
“Music ‘Til Dawn” programming 
for American Airlines. The spot 
pattern applies nightly from 12:30 
a.m. to 5:30 a.m. 

In celebrating the anni, Robert 
E. Dunville, Crosley Broadcasting 
Corp. president, noted that WLW 
was the third indie station added 
by AA to the original six CBS sta- 





| tions in the unique network linup. 


WWJ, Detroit, and KRLD, Dallas, 
preceded the Cincy 50,000-watter 
by one year. 

The Crosley station, according 
to Dunville, is third in total week- 
ly audience ratings of the nine 
CBS and indie stations involved in 
the AAA show. Dunville’s interest 
was occasioned by a recent 
Variety story on the “Music 'Til 
Dawn” fifth anni which inadver- 
tently omitted WLW from the AA 
lineup of stations. 





Tulsa—Dick John, former Tulsa 
broadcaster more recently with 
WKY-Oklahoma City, and WTVT, 
Tampa, Fla., has resigned to join 
NBC-TV News. He has been news 


director of WTVT since the station 
was purchased by WKY interests 
in 1956. 
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We wanted a group photograph 
of the news staff that won 
the Peabody Award... 





First row: Don Goddard. Second row: John W. Vandercook. Third row: Quincy Howe. Missing from photograph: John Daly, Julian Anthony, Robert Stur- 
devant, Yale Newman, Robert Fleming, John Secondari, Edward P. Morgan, John Edwards, Pau! Harvey, Erwin D. Canham, Robert Lodge, Ray Falk 


...and this is what we got. 


Three were on assignment in New York. 12 were missing. The boss, John Daly, was in the Orient. Robert Sturdevant was in Paris, 
Yale Newman in Moscow, Ray Falk at the South Pole. And so it went. As a result, there is no group picture of the ABC news 
staff. There was no chance to congratulate them, all at one sitting, upon winning the Peabody Award for TV news coverage for 
the second straight year. But we know full well that you don’t win the next award by dwelling on the last one. To be “consist- 
ently authoritative” (in the words of the Peabody citation), you've got to be wherever in the world things are happening. That's 
where our men are. Out in the field — where Peabody Awards are won. 
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From the Production Centres 











= =e Continued from pace 32 Goa — 
the web was made by agent Sherwin Bash and producer Mace New- 
feld ° 

Jack Sobel has been appointed v.p. in charge of sales of General 


Artists Corp.-TV Dr. Ralph Bunche, undersecretary tor the United 


Nations, is to be Mutual's “Viewpoint” speaker Saturday (3 Actor 
Jimmy Yoham did the voice of “Snowflake,” the parrot on the ‘Perr; 
Como Sho Saturday (26). It was the bird's talking debut 


IN HOLLYWOOD... 


Gracie Allen didn't get an Emmy on the eve of her retirement, but 
she did ¢ a sentimental gift from William S. Paley, CBS board cha 
man, that she'll treasure just as much. It’s a diamond swan pendant 
with black and white pearls. The accompanying card bespoke his ip 
pr ition for her long services to CBS Ted Rogers, Bill Ly: and 
the “W Wide World” crew here from N Y. to research “Evolution 
of the Western” airmarked for June 8 They'll trace the oater saga 
fro e early day$’ of “Broncho Billy” Anderson down to the curre 
sageb 5 Lou Derman, head writer on “December Bride i 
ed a} er for his humorous tome, “You Can’t Mail An Ff yha 
an acco f his days as a postal clerk Jess Oppenheimer told Mar 
vin Young's writing class at UCLA how to put together a s itior 
comed ) there was nobody to tell them how to sell it 
IN CHICAGO... ‘ 

Rep ntation from the local radie-tv plants to NAB this 
sligt ne exec attending for the NBC stations. two each for the CBS 
and I hops, and three for WGN Inc. Ward Quaal, WGN veep in 
chat iyved behind because of his father’s illness Lee Phillip, 
WBI (V's leading lady, plucked the public service award from M 
Ca ig for the second straight year for her series, “Unwed Mot! 
U1 il i Child” . Wayne Griffin, radio-tv personality who now o 
+ i ce in Arlington Heights, has added the fancy title of 
tra or for WBKB. His opus on the station preems May 17 
1) Del Clark bagged his first tv assignment as announcer 0 
VY (VY Tryouts,” which is hosted by Jimmy Spitalny WGN 
] — Munn, who just earned his Ph. D. from Ohio State 
d re ch Board meeting of the Radio-TV News D 
re ‘Frank Atlass vacationing in Mexico . Clif Mercer hosting a 
Sa inight baseball quizzer for Petri Wines on WGN-TV 
IN LONDON... 

Josephine Baker will appear in “Jack Hylton’s Monday Show” on 


. Granada-TV's “Zoo Time” notched 
. Raymond Massey is here for 


Asso i-Rediffusion May 12.. 
its ce ist Thursday (24). . 


rehears 


al vn play “The Hanging Judge” in which he will star for ABC- 
TV on Sunday ‘(May 11) . Howard Keel headed the bill of Associated 
Tele' mn’s “Sunday Night at the Palladium” (27 ABC-TV in- 
vited a iudience along to its studios to watch its Sunday night play 
“Fifty-Fif 17) starring Harry Green. This was the first time that 


welcomed 


IN SAN FRANCISCO oo 8 


Three CBS-TV soap operas, 3-4 p.m., moved en bloc from KPIX to 
KTVU as result of KPIX’s new local 90- minute Ted Randal show. Fur- 
ther KPIX shifts find “Sunrise Semester” debuting in the Frisco area 


such a gathering has been 


show, Marian 
Rowe's ‘Adventure School” sliced to a quarter-hour and Call-Bulletin’s 
Paul Speegle taking over from Sandy Spillman as ‘Money Tree” emcee 

salesman John Egan departed KGO for KSAY KSFO dropping 
Marjorie King’s half-hour interview show with time 
wood KTVU now going on the air at 1:10 p.m., with Bob March, 
ex-W XIX, Milwaukee, ex-KERO, Bakersfield, starting a new daily 
tain Satellite” show, 4:30-5 p.m . KGO-TV’s national spot sales boss, 
Yale Roe, back from a three-week cross-country jaunt Faye Stewart 
off the air and behind the scenes as KPIX's new home-management 
consultant Cecil Webb named KRON’s sales promotion chief... 


(IN PHILADELPHIA ... 


Roger W. Clipp, 


there, Charlie Dugdale getting a new daily 7:45-8:45 a.m 


exec veepee of Triangle Stations and general man- 


iger of WFIL, WFIL-TV, received annual award of the Phila. Prin- 
cipals’ Assn. for contributing to the welfare of th community 
WRCV-TYV salesi Bob Jawer wrote music and rics for finale of 
he U. of P.’s “Mask and Wig Club” show (24) Decision at Laurel 
Falls,” which ga nered first prize in the Columbt O., film festival- 
formation cate: was produced by localite Louis Kellman and 
d WCAU-T ‘hee Whitaker .. . Lee Dexter, puppeteer-ventrilo- 
quist, has had contract renewed by WRCV-TV Don Daniels, local 
columnist do a 10-minute pre-game “Inside Baseball” of 
Phillies’ a night games on WVUE-TV Max E. Solomon, 
WFIL-TV s i halking up 30 vears in broadcasting, honored at 
party in Crillion 7 ers 


{IN BOSTON ... 





Phyl Doherty, WNAC-TV pub-ad chief, off for Bermuda vacash Fri- 
day (2 WBZ hosted 150 scribes, ad and pubbe execs at Jug End 
Barn with Eileen Rodgers and Ethel Smith in for the doings . Dun- 
can MacDonald, WNAC “Yankee Home and Food Show” hostess, back 
from Brussels World's Fair with tapes Mass. Bankers Assn. inked 
for series of announcements on WBZ-TV with Alan Dary delivering 

r ae Bill Buchanan, Boston Daily Record tv columnist, 
trekke phia for Dick Clark show intervi Leo Egan, 
WBZ-TV sports ymmentator, handling four-week sked of spots on 
Raynham Ra ack Norm Nathan, WHDH all-night disk jock, nab 
bed b response th equation problem Dottie Kachadorian, 
WNAC mu brarian, on vacash. Likewise Ruth Sylvano, WNAC-TYV 
asst. publ Emerson Rug and Hampden Ha d Brewing inked 
for co-op sponsorship “The Big Movie” on WBZ-TV Friday nights at 


IN BALTIMORE ... 

Melva Forsythe Zaal, after absence of several onths, is 
WBAL radio wit Mollie 
banquet held 
Hudson,” after beir 
TV, is reloc 


yan Sta 


back on 
Jack Carter was guest at 
Emerson Hotel . we 
board slot on WBAL- 


launched ‘“Mor- 
TV Workshop of Mor- 


Martin Show” 


by T State Jewelers’ Assn. at 


g yanked from afterncon cros 
ited on same channel Sundays WJZ-TV 


58," public service series produced by 


gan State College. Prof. Clifford Lamb is coordinator and Paul Kane, 
of WJZ-TV, director WBAL-TV came through with “IGY For You,” 
weekly presentation centering on scientific aspects of International 
Geophysical Year and presented by Baltimore Public Schools . . . Mrs. 
Elise Kemper is moderator of “Passport,” new Sunday feature on 
WMAR-TYV covering contributions of foreign-born to America . Gal- 
en Fromme replaces John F. Lewis as announcer on “Newsbeat,” cross- 


boarder on WBAL-TV, and Lewis moves to new 


lot earlier in day... 


going to Don Sher- | 


“Cap- | 


Beer & Wine Not Going 
To Radio-TV’s Head, Sez 
Fellows Vs. Langer Bill 


Washington, April 29. 

Broadcast time devoted to beer 
and wine advertising is relatively 
small, Harold E. Fellows, prexy of 
National Assn. of Broadcasters, 
told the Senate Commerce Com- 
mittee last week 

Testifying in opposition to a bill 


by Sen. William Langer (R.-N. D.) 
to prohibit alcoholic beverage ad- 
vertising over interstate media, 


Fellows cited surveys showing that 
only 3° of all programs on tv and 
35 of all tv spots represented 
beer and wine advertising. On 
radio, he said, such commercials ac- 
counted for only 1.6°> and 2.8°%, 
respectively 

3roadcasting industry has found, 
said Fellows, that only a minority 
of the audience objects to beer and 


wine advertising. If there was sub- 
stantial objection, he added, pro- 
posed legislation would not be 


needed 


2D SUIT VS. PUTNAM 
FOR JAN. 24 AIRING 


Los Angeles, April 29. 
Putnam, KTTV news 
had a second slander 
slapped on him in Superior 
ult of a broadcast last 
which previously brought 
smilar action asking $2,000,000. 

Noah Dietrich, formerly associ- 
ated with Howard Hughes and now 
an indie business consultant, filed 
complaint, naming also as defend- 
ants Bruce Allen, San Jose (Cal.) 
assemblyman, and Putnam's two 
sponsors, Miles Laboratories and 
Bond Clothing Store. Dietrich 
charged that Putnam quoted Allen 
to the effect that he, with attorney 
James J. Arditto, who filed first 
suit, and attorney Frank Waters 
were “influence peddlers” in con- 
nection with some oil leases. 

Damages of $500,000 are asked 
of Putnam, Allen, Miles and Bond, 
and another $500,000 from Allen 
alone. Earlier suit filed by Ar- 
ditto demanded $1,000,000 from 
Putnam and $500,000 each from Al- 
len and the two sponsors. 


George 
commentator, 
suit 
Court as a res 
Jan. 24, 
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1ST IN NIELSEN* 
1ST IN PULSE** 


1ST IN CUMULATIVE PULSE 
reaching 941,400 different families or 79.6% 
of all Philadelphia Metropolitan homes every week! *** 


It means in terms of buying power that WCAU RADIO 
families make up a $345,000,000 to $2,344,000,000 
RICHER MARKET annually than that reached by the 


other 5 Philadelphia stations! **** 





‘S1 you 

buy 
responsiveness 
when 











er RADIO 


* Nielsen, Feb.— March °58 
* * Pulse of Philadelphia, Jan.— Feb. 1958 
*** Cumulative Pulse, Dec. 1957 
*** * Sales Management, May 10—1957 Buying Income per Family 


Represented nationally by CBS Radio Spot Sales 
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CBS R di ’ ] Sho ° he A | The network, he said, was doing} 
aalo $ I- t in t rm Prony Forceadlge A ge - ve of Foreign TV Followups 
iis | 


Those AM Specials Not Only Good Prestige But To disprove the old charge that) Echoes” in 


Smart in the Biz Columns 


|; our network time is sold on 

basis,” he sai | =e Continued from page 55 a 
1ich muted pianos 
you can’t get on radio anymore”| supplied a bong effect below the 
the onetime big names, Hayes cites | melody line. The skillful musician- 





e regular CBS Radio appear-| ship of these two won a grand ova- 
ances of Bing Crosby. Jack Benny, tion and made fol good home view- 

The beom on one-shots in net-, night (Tues.); the Ray Robinsor Ed Murro Bob Trout, Amos ‘'n’, Ing ne 
work radio (counterpart to tv's. Carmen Basilio championship fight And Arthur Godfrey, Robert Q Another highlight was the first 
spectaculars) appears to be paying bankrolled by the Mennen Co. and Lewis, Rosemat! Clooney, Bette tv ippeat ince * hae" ba Hayy 
off in both prestige and potential) Miles Laboratories; the National Davis, Peter Lind Hayes and oth-, London Jewish Male hou 1 


icted by Emanuel Fisher. All the 
program on e Also on the posh program- ducted by |} a el l 





biz based on CBS Radio’s recent Education Assn.'s soaps e amateurs and perform 
behayior pattern | April 12 to acquaint school teach- ming agenda next season are the for. charitable causes. They did 
Both on a commercial and sus- @'s With the new Treasury Dept Metropolitan Opera broadtasts and thease coved tet traditional Yid- 
‘ . € . . : . - L ih « ‘ 
taining level, CBS Radio has re- Tulings anent special deductions by the Phitharmonic Concerts dish song and a prayer song for 
cently come up with newsworthy classroom instructors, and othe which they donned skull caps. The 
one-shots which seme observers similar attractions ~ closing numbet = the ret 
j : % P ¢ r i siz ‘on was »*xclling 
predict may be not only a fresh, Arthur Hull Hayes, CBS Radio iah Come is full of excilil 


programming trend but decidedly prexy, cites recent 


i rich harmony. 


one-shot beats) Wale Equal Time rhythms an 











good biz tactics lef further enhancing the prog: ss quam Continued from page 47 jaa D —— Pri paging Meany Abe) ai 

Upcoming in this sphere is next ™'ng structure of the network AS hei i +t escaroecshes a poor script 
Sunday's (4) Masland Radio Color 10° example, the intercontinental with the Christian Democrats cop agg om vatic comeds sketch about 
Roundup, a two-hour stanza in| COMversation between U. S. and ping most space, followed by other ©) Ving the domestic help. From 
choice periods (6 to 8 p. m.) with USSR educators and the three-v ay parties in order of importance, us- &)4in came Marina De Gabarain, 
such names as Ralph Bellamy, Ed- microphone summit meet” with | ing house seats as guide In answer) onera singer who interpreted sev- 
gar Bergen, Eydie Gorme, Andy Adlai Stevenson, Pierre Mende to communist criticism of the eral Spanish songs in fine style 
Griffith and Andy Willams, plus France and Hugh Gaitske! talking move, Zoli mong other things, For one she was accompanied by 
the Ray Charles vocal group and a from U S., France and England, | noted that leftwing parties needed 17-vear-old guitarist John Williams 
large musical group guided by respectively. much less radio exposure here who also id a solo spot in the 


David Rese. Dee Engelbach, pro- Equally newswort 
ae of the former NBC Radio cent Public Affairs 
Tallulah Bankhead “Big Show” mentary, “Who Kille 
several semesters ago, will coordi- mer?” with narratic 
nate this stanza live before a spe- row. It won sufficier 


hy was the re than others, as Italy was already show. One ol the big spots in the 


Dept.'s docu-| jammed with propaganda broad- recent longrunning sa aaa 

“F I seme y was 

od Michael F: casts from at least eight Red radio For Al jusemeé nt iam a. bys 
yn by Ed Mut stations located outside the coun- Jimmy Thompson's takeo it 

’ noon erace, and a repeat airing had a 


cially-invited studio audience. the continent to merit a rebroad Storm of protest aroused by the —— 


Most arresting of the recent one- cast today (Wed.) fr 


shotters on CBS Radio have been Hayes points out, 
Harvard College’s “Case for the the barrage of or 


it praise across! try’s borders topical qualit Bary 
om 8 to 9 p.n announcement also came _ from San Antonio poe aimed will 
however, that} many othe non-Red parties in) return to the disk jockey lineup of 


1e-shots hasn't Italy, in addition to those groups KTSA here this week after a stint 


College.” a commercial that NBC changed CBS Radio's basic pro- principally affected among Social-| with KLIF, Dallas. In turn, Doug 


rebroadcast as a sustainer last gramming and _ sel 


ling practices.'ist and Communist Parties here.‘ China goes from here to Dallas 
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FCC Greenlights 
NTT's Buy in K.C. 


Los Angeles, April 29. 

National Theatres has received 
the go-signal from the Federal 
Communications Commission for 
purchase of Kansas City (Mo.) sta- 
tions WDAF-AM and WDAF-TYV 
| by National Television Investments 
Inc., an NT wholly-owned subsidi- 
ary. 

Acquired last December at a 
cost of $7,600,000 from Kansas 
City Star Co., the purchase is first 
major move in NT’s program of 
diversification, according to NT 
prexy Elmer C. Rhoden. 

Charles L. Glett, prexy of NTI, 
goes to K.C. shortly to consummate 
transfer of property. Stations 
will continue to operate with pres- 
ent personnel and no changes or 
replacements are planned, Glett 
says, 


Herb 0. Anderson Gets 
Deejaying Slot for WMCA 


Changes in New York radio have 
been coming fast and furlously of 
late Latest of them among the 
indies was the inking late last week 
of Herb Oscar Anderson by 
WMCA. 

Anderson, who was axed by 
WABC Radio some weeks ago and 
then lost his job with ABC Radio 
when the network folded most of 
its live musical programming, was 
hired by the Nathan Straus-owned 
station to do a daily deejay stanza 
from 4 to 7 p.m. 

Anderson began Monday (28), 
four days after a deal was closed 
with WMCA Ernie Stone, who 
held the 4 to 7 anchorage previous- 
ly, moved from 1 to 4 every after- 
noon. Latter spot was formerly 
held by a variety of staff an- 
nouncers. 

Station said there will be fur- 
ther program changes after 7 p.m., 
but they will not be made for at 
least a few more days. 


RA!-TV 2d Channel 


=——aaa Continued from page 47 See 














action towards a decision potenti- 
ally unfavorable to the current 
RAI-TV monopoly (which if up- 
held has several more years to 
run). 

Another case, involving a second 
‘commercial group headquartered 
‘in Rome and labeled “Tempo-TV,” 
is currently before the courts, 
Judiciary just this week voted it- 
self unable to judge the case, in 
which “Tempo-TV” sued RAI-TV- 
for monopolistic practices and 
asked to be allowed to start a sec- 
| ond channel, deferring the matter 
to the Council of State. Results of 
| this sceond case are being awaited 
| with great interest here, also be- 
; cause of the giant interests in- 
| volved in the “free” group, which 
is headed by Renato Angiolillo, 
| publisher of Il Tempo, a top Rome 
daily. 

Third plan for a second channel 
| was recently ascribed to Naples’ 
jex-mayor Achille Lauro, who want- 
|ed to open a new video outlet in 
the southern city, but this one is 
| felt least close to fruition. 





| 
| Dept. Store Coin 
= Continued from page 37 jaa 


| cause “they can’t compete in news- 
| paper linage but can saturate in 
itv. We see signs that resistance is 
| cracking everywhere in our area.” 
Women from Nashville and Chat- 
| tanooga markets both indicated the 
| same trend, saying one of the big- 
| gest snags is to get past store ad 
| departments to department heads 
| controlling budgets. 
| Reno rep said KOLO-TV sold 
| the idea of combining department 
store promotion~ on single item 
with other media, thus slipped into 
department store field by back 
door. One Reno store, she said, has 
| swung “almost exclusively” toward 
radio-ty. 

Discussion followed questions 


}, about whether tv today is pricing 
| itself out of the field, building up : 


| resistance now that novelty’s worn 

off. Consensus was that tv sales are 
| easier to make today than they 
| were four or five years ago. 





Ney y 
a 





par ee ee ee es 


ig Pe bts 


ne ae 


Ae Tne Li OR eae 


Sten) 


ee ee ee ee 


ea 


ae 


eo 








L. Pay, we 





Wednesday, April 30, 1958 


@ ONLY television station to win the EMMY Station - 
Achievement Award for 2 consecutive years. Last 
= year the award was made for News, This year for 
Educational Television. 
© 96% of this station’s advertisers are national, 
@ 92% SOLD OUT in prime nighttime hours, 


New York’s Prestige Independent 
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OL 125, 000 Break-Even Point 


= —————— Continued from page 27 jae 





This applies to virtually any series, | 
except a very cheap, or a very ex-| 
pensive series.” Differences in 
quality ‘and costs) stem from the 
above-the-line items, principally 
the star, varying from “a few hun- 
dred dollars to $5,000 or more”; 
the producer, varying from $500 
to $3,000; the director, varying 
from $759 to $2,000, and the script, 
ranging from $1,500 to $3,500. 
Gordon broke down actual costs 











on the $27,625 show as follows: 
1. Story, seript & 
royalty $2,850 
2. Producer 1,000 
3. Director 1,000 
4. Star 2,000 
5. Cast 
6. Bits & extras 2,000 —— 
Over - the - 
Line Costs $8,850 
7. Production of- 
fice; Casting 885 
8. Director’s Assts. 416 | 
9. Camera 1,100 | 
10. Art Dept. 375 
11. Wardrobe 205 | 
12. Makeup 192 
13. Props 1,405 
14. Electrical 1,590 
15. Sound Crew 52 | 
16. Set Operations 607 
17. Process | 
18. Film Editing 1,900 | 
19. Location ex- 
pense 475 
20. Stills 109 
21. Setconstruction 1,600 
22. Transportation 343 
23. Music ; 200 | 
24. Stage Rentals 1,450 
5. Projection 60 | 
26. Tests 
27. Sound & Sound 
Dailies 1,720 
28. Composite & 
master prints 384 
29. Opticals—phote 
effects, etc 400 
30. Stock shots— 
process plates 50 
31. Tithes—trailer 150 
32. Mise. film ex- 
pense 
33. Scoring & dub- 
bing 872 
34. Payroll taxes & 
benefits 550 
35. Insurance 450 
36. Misc, expense . 12 
37. Publicity ace 200 
38. Legal 7 150 
39. Travel 250 
40. Communications 50 
Under - the - 
costs ‘ $18,775 
Total Cost $27,625 
Consequence is that under the 
1 he TTT 


| cept 
| quate news service 


| tial, 








present cost situation, firstrun 
sales of $2,000,800 would bring a 
gross profil of $250,000 or about 
$175,000 after costs of sales and 
distribution, or 8° of total sales 
before taxes. “But,” said Gordon, 
“such grosses are rare, indeed, and 
require two things: (1) almost 
complete saturation of sales, and 
(2) top prices in all markets.” 





Stanton’s Keynote 


aaa Continued from page 25 Loans 
forgetting that without devotion to 
this basic element of our 
we can become just another indus 


charter, 


l try.” 


3.) “We must broaden our 


of what 


con 
ade- 
I do 
quantity 


constitutes an 
By this, 
not mean adequate in 
alone. I mean a program service 
fresh, imaginative provocative and 
arresting in quality.” 

4.) “We must join the rest of the 


|press in the fight for the right to 


get’ information, and without har- 
assment, to report it. For this is 
the raw material from which sound 
public opinion is formed in a 


| ” 
democracy. 


Electronics’ ICBM Day & Date 

It is nothing short of providen- 
said Stanton, that electronic 
journalism came of age on the eve 
of the ICBM age. “Because the 
sources of the evidence needed ‘by 


|the people to make intelligent de- 
|cisions are worldwide, and because 


access to personalities and events 
of world importance is physically 
and economically impossible to in- 
dividual stations, a very great 
share of the reporting job must be 
done by the networks. Moreover, 
the interest in world events created 
by people hearing the voices of re- 
porters from where the news origi- 
nates has proved a powerful factor 
in focusing increased attention to 
national and international news. 
This is one of the significant con- 
tributions that a network makes to 
broadcast journalism and the pub- 
lic.” 

But an equal responsibility rests 
with the individual station to stim- 
ulate national action, Stanton add- 
ed. “The ultimate source of author- 
ity in America is not in Washington 
but in the thousands of communi- 
ties that are represented there 
one way to produce irresponsible 
action in Washingtow would be to 


cut off the constant flow of intelli- | 


gent, 
from the rest of America. As this 
unprecedented challenge confronts 
the industry—a challange that un- 


mistakably involves. our national 
survival—we must take realistic 
stock of ourselves and see if we 
are equal to it.” 


Omaha KMTV Windfall In 
Dent. Store Campaign To 
Offset Suburban Buying 


Omaha, April 29. 


Biggest tv contract in this city’s 


history was siigned by J. L. Bran- 
deis Co., Nebraska’s major depart- 
ment store, with KMTV. It calls 


for 35 one-minute live commercials 
weekly, plus an ad-merchandising 
campaign based on immediate tele- 
phone and mail order sales. 

Object of the campaign is to 
counteract increasing trend by con- 
sumers to shop at suburban depart- 
ment stores. KMTV's merchandis- 
ing department has distributed tv 
mail order brochures to its view- 
ers with a “Home Viewers Num- 
ber” attached to each brochure. 

During the live commercial, vari- 
ous items are displayed, each with 
a number Viewer, wishing to 
order, may call a displayed number 
or use the return mail order blank. 
As part of the merchandising cam- 
paign, a “Home Viewers Number” 
is flashed on the screen during the 
commercial and if the viewer has 
the number shown, he wins the 
item on display at the time. 

3randeis management reports 
definite increase in store traffie and 
more rapid disposal of tv-displayed 
goods as result of tv campaign. 

Brandeis’ package was placed by 
Bozell & Jacobs ad agency. 














Ampex Scorecard 


Continued from page 24 








a one 
heavily on a local level, for pre- 
recording of commercials, doing 


interviews on tape with schedule- 
troubled visiting VIP's, recording 
parades and special events and 
then editing them down, etc. In 
fact, to demonstrate its new splic- 
ing unit, Ampex used tape sent in 
by all the stations using the units, 
and spliced them together for a 
combined demonstration of editing 
ease and local use of tape. 

One station, WJBK-TV in De- 
troit, is currently negotiating with 
the Detroit Tigers to tape the base- 


| ball games during the afternoon 


and play them back late at night, 
in lieu of feature films. 




















POPULATION 
NET INCOME 
PER FAMILY 

RETAIL SALES 


AUTO STORE 


***Gives you 








FOOD STORE SALES. 


“THE VOICE 


OF LONG ISLAND” 





10,000 POWERFUL WATTS 


TO DELIVER THE GREATER LONG ISLAND MARKET 


(NASSAU - SUFFOLK) 


WHLI’S GREATER LONG ISLAND COVERAGE... 


NASSAU SUFFOLK TOTAL 
eoesee 1,200,000 525,000 1,725,000 
eeeess $2,928,340,000  $755,604,000 $3,683,944,000 
coccece $8,503 $5,698 
6s see -  1,534,786,000 564,961,000  2,099,747,000 
403,423,000 152,997,000 556,420,000 ° 
SALES. 252,922,000 93,225,000 346,147,000 


WHLI Has the Largest Daytime Audience in the 
Major Long Island Market! (Pulse) 


*The 2nd Largest Market in New York! 
**Now Reaches 5,500,000 people. 


tremendous, important, 


**** Amazingly low, low, cost-per-thousand. 
WITHIN WHLI'S COVERAGE 
AREA ‘ 
POPULATION ...... 5,477,000 ; 
NET INCOME ......$11,758,859,000 
RETAIL SALES...... 6,125,535,000 
Represented by Gill-Perne 


“Big Money" Market Coverage 


aia 10,000 warts 






HEMPSTEAD 
LONG ISLAND, WN. Y. 
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Pevi Gedefeky, Pree. and Gen. Mer. 





considered, expressed opinion | 


| dustry examinations. 


| family lives. 








| Varicose Veins 
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even if all pix were made available 
is nowhere near the rate of con- 


sumption, and the myriad problems | 


| that the studios have with unions | 


and guilds re release on post-48's 
are still unsolved. ‘Tremendous 
pressure has been brought upon 
the producers not to release any 
product beyond the 1948 cutoff, 
and while ultimately it is more 
than likely that many of these 
pictures will be made available, it 
is not likely to happen for some 
time. 

“The shortsighted buyer will see 
only that he has on the horizon 
right now the Paramount library 
Although I do not know what the 
policy of the distributing organ- 
ization offering these films will be, 


it still does not change the fact 
that feature films as a source of 


fresh programming are definitely 
on the decline, not from audience 
interest but from the problem of 
supply. 


“If Hollywood were to release 
to tv every film produced from 
1948 through to 1957, an event 


not likely to take place, this would 
augment the current supply by a 
total of about 2,381 feature films. 
If the same rate of consenngtion | 
that has taken place on films al- 
ready made available to tv was to 
continue, these additional films 
would be consumed in_ short 
order,” 

Unger pointed out, too, if the} 
guilds are cut in on the post-'’48’s, 
under the guilds’ proposed partici- 
pation, it would give the pix a base 
expense to the producer of from 
| $15,000 to $75,000 a film, unlike 
the pre-'48's, when the producer 
| didn’t have to give the guilds a 
cent. 
| Under such 
post-'48’s would 


circumstances, the 
have to be used 





on closs A time, to recoup the 
coin spent on such product, he} 
opined. 














Fellows Praises FCG 
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by both—we should | 
resist any restraints which will! 
make it impossible for Govern- 
ment executives who perform even 
now under oath to become ac- 
quainted with the new develop- 
ments and the practical operating 
problems of the industries they 
regulate.” 

“As an industry,” Fellows fur- 
ther commented, “we should have 
no objection to honest examina- 
tion of our performance. However, 
I think it should be pointed out 
that our satellites aren’t the only | 
objects that are in orbit. The| 
broadcasters are in _ orbit all) 
around Washington these days, en- | 
gaged at the moment of this meet-| 
ing in at least three different in- 


industry, or 


“Broadcasting lives where the 
All of the investiga- 
tions one could conceive, however 
motivated, can ‘be weighed only 
against the final product seen and 
heard by this family. All of the 
dollars spent, all of the energy 
expended, all of the heartache and 
tears and triumphs reduce them-| 
selves in time to that picture on a/| 
tube or sound on the air. 

“This is where our future ex-| 
ists. None has ever been able to 
define in precise terms the true| 
|; meaning of the ‘public interest.’ 
Its meaning is hidden in the homes | 
of this nation, and there you will | 
find the answer to the performance | 
| of the American system of broad- | 
| casting.” 











| Frieda Hennock 


Continued from page 24 








out of this secrecy situation?” she 
asked. Later on, following a talk on 
|his WSLS-FM operation in Roa- 
noke, Va., Horace Fitzpatrick 
| stated that ‘there were 157,000 FM | 
| receivers in his area. Miss Hennock 
| asked him how he arrived at the 
figure. “I don't know,” Fitzpatrick 
| said, “my promotion manager gave 
jit te me, and he wouldn't tell me 
| how he got it.” 

NAB v.p. John F. Meagher, 
|chairing the session, told Miss 
| Hennock that there’s a good chance 
| that figures will soon be available. 
| He said that the Electronics Indus- 
| try Assn. will meet in Washington 
next week to reconsider its prac- 
tice of refusing to reveal FM sales 
and circulation. 
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CBS-TV's Summer 


‘Sing Along’ Hour 


“Sing Along” has been slotted 
as an hourlong CBS-TV summer 
replacement show. The community 
sing segment, being produced by 
Lee Cooley for the web, goes into 
the Wednesday night 7:30 to 8:30 
period effective June 18. “Leave 
It to Beaver” reruns will air at 
8:30 (instead of their regular 8 
o’clock time) as the replacement 
for “The Big Record.” 

“Sing Along” will star Jim Lowe, 
WCBS, N.Y., deejay and record- 
ing artist (“The Green Door’) as 
emcee, with Florence Henderson 
and Tina Robin and the Harry Sos- 
nik orch. Kinnie on a half-hour 
version of the program was done 
a couple of months back, with the 
decision to ae it as an hour en- 
try, Cooley Co. will do a new 
hourlong audition kinnie soon. 

With “Sing Along” going into 
Wednesdays, the web is taking its 
“Boing Boing!” show, which was 
originally scheduled for that time 
period, and moving it into Friday 
nights at 7:30, starting May 23. The 
UPA cartoon reruns series, which 
ran part of last season on Sunday 


afternoons, will replace “Dick & 
the Duchess” reruns currently in 
that spot. 





GF’S NEW ANN SOTHERN 
SHOW FOR ‘DEC. BRIDE’ 


General Foods has inked new 
fare, “The Ann Sothern Show,” for 
summer airing. The William Mor- 


|ris telefilm package is slated for 


Monday nights at 9:30 over CBS- 


TV in the time period currently 
occupied by GF's “December 
Bride.” 


The Desilu production was set 
via Benton & Bowles. Miss Soth- 
ern starred in “Private Secretary” 


| tv series. 
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LARGE FUNNY BRAIN 
FOR RENT 


Body, slightly used, goes with it. 
Fingers and typewriter attached. 
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30 YEARS 

or MOTION 
PICTURE 

MUSIC 


American Society of Composers, Authors and Pub- 1928-1958. The listing of recordings includes not 
lishers now presents a special issue of the ASCAP only the song titles with their composers, 
Program Guide -entitled ‘30 Years of Motion authors and publishers, but also the names of 
Picture Music.” The Society’s membership the performing artists and the available 
includes those men and women who have recordings. Radio and television pro- 
contributed the big Hollywood hit tunes gram men will find this booklet a _ tre- 
which were presented to the public from mendous source of programming material. 











AMERICAN SOCIETY OF COMPOSERS, AUTHORS AND PUBLISHERS 
575 MADISON AVENUE, NEW YORK 22, NEW YORK 
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Videotape 





Cues Issue 


& = Continued from page 3 ————————_—____—. 





clauses, but instead 
salary plus guaran- 
form of overtime pay- 
ment \FTRA is demanding that 
aif announcer doing a pre-recorded 
program during his “stretch” get 


feat ‘ 4 base 


additional payments for it, while 
Sho is insisting that this be 
credited toward the overtime pe- 


riod. He’s williig to yield on addi- | 


payments for commercials 


involving multiple 
that a one-time use of a _ pre- 
recorded tape doesn’t warrant ad- 


ditional fees | 

AFTRA wants to retain its an- 
nual guaranteed wage but also 
collect fees for multiple use of 
videotape,” Siolis said. “In other 
words, it wants to have its cake| 
and eat it too.” 

Jurisdiction 

On the IBEW front, Sholis is 
currently in the midst of negotia- | 
tions on a new contract, and hasn't 
rece i cific demands on tape 
vet. But he’s already resolved to 
grant the union jurisdiction over 
the equipment itself but not “over 
any piece of tape we get, whether 
its by Mexican wetbacks or 
by NABET in New York.” Nor will 
Sholis int jurisdiction over fu- 
ture tap jevelopments such as 
editit ind portable units, which 
he f program staffers can 
hand 

Sholis is using the videotape re- 
corder, he said, primarily to pre- 
record much of his weekend live 


and cut down 
overtime payments. He 


schedule 


use, but feels | 


weekend 
does the 





five to six years 
of the NAB labor 
Number of 


;over the next 
James Hulbert 
staff told the meeting. 
radio changes such as simplified 
control boards, remote transmit- 
ters and tape have already oc- 
curred, and “television is on the 
threshold of major technical im- 
provements.” Problems accom- 
panying these changes are re- 
arrangement of technical assign- 
ments or permanent layoffs, and 
while the unions haven't directly 
|opposed the introduction of im- 
provements, they’ve plumped for 
contract clauses which would 
make it difficult for these changes 
to be brought about, Hulbert said 
‘Balance of Power’ 

He proposed several rules for 
management in introducing the 
new equipment, all of which called 
for slow and reasoned explanations 
| with personnel of the necessity and 
| inevitability of the new equipment 
and the methods of operation i! 
will induce and an admonishment 
to move slowly and give personne! 
time to accept the change. 

Chuck Tower, NAB labor v.p 
told the meeting that an ‘almost 
imverceptible, but nonetheless 
real, shift in the balance of power’ 
in labor-management relations in 
broadcasting has occurred during 
the past couple of years. He said 
that in the past, it had been gen- 
erally aceeeded that labor held the 
balance of power, but that the situ- 
ation is reversing itself because 
ome broadcasters have been will- 
ing to take a firm stand and have 
successfully stayed on the air and 
resisted strike action by the vari- 
ous broadcast unions. 


recording on Thursday nights, 

when the studios are free while Hauser Eyes USSR 
sel . a Be sgpenin gy aatwere Mutual's foed nutritionist broad 
wt peafepies? LF a to nat caster Gaylord Hauser has joined 
recore commercials riday atter- the trek to Moscow. 


noon for use that night, 
live studio is ordinarily jammed. 


when his 


who has a five-minute 
MBS morning show, cu! 


Hauser, 
stripped 


Use of such new developments rently is attending the Brussels 
as tape and remote - controlled | World's Fair in Belgium. He has 
transmitters, all translating into asked for a Soviet visa to visit 
the job security problem in union- | Russia at the end of May seeking 
management relations, will make|to tape-record the diets of the 
negotiations increasingly severe: Russians 
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Keeping Up With 
Paar & Winchell 











The Jack Paar-Walter Winchell 
krieg is still at the name-calling 
stage, but currently not on the air- 


lanes 

Winchell wasn’t 
Paar’s retraction of Elsa Maxwell's 
charge that the columnist hadn't 
voted and hasn't made up his mind 
whether he would sue Paar’s spon- 
sors 


satisfied 


Julian Rosenthal, one of Win- 
chell's attorneys, said Winchell was 
more concerned about what Miss 
Maxwell's statements could do to 
the Damon Runyon Cancer Fund 
of which he is secretary-treasurer. 


Winchell said he had received a 
number of letters from listeners 
who heard Miss Maxwell and said 


they wouldn't contribute to the 
Cancer Fund. 

Ase the feud 
N.Y. Post began 


grew hotter, the 


story, giving it Page 1 treatment 
When Paar walked on the stage 
last Wednesday (23) he got a big 


hand from the studio audience. 
With an obvious reference to Win- 


chell, he cracked rhat'll show | 
him.” There's been no air refer-| 
ence to Winchell since 

Meanwhile, Winchell has been 


sniping at Paar in his column 
Monday (28), for example, Winchell 
labelled the NBC-TV performer an 
ingrate in action” and attributed 
turnabout” statements to Paar in 
connection with Dody Goodman's 
1ppearances on the “Tonight” show 
Winchell wrapped up his rap with 
the crack: “It looks like they will 
soon change the ‘Tonight’ show 
title to “The Tuneout Show.’” 


Philly's $ WCAU Off On 
A Space’ Seminar As 


Hypo to Highschoolers 


Philadelphia, April 29 
In answer to a general demand 
for info on satellites and space 


travel, and to further hypo interest 
on the part of high school stud- 
ents, WCAU held what it considers 


cooperation between 
broadcast media and educational 
institutions to further “Space” in 
terests. Station held an elaborate 
program at its City Line studios 
vhich drew a crowd of 200 reps of 
25 schools in area 

Original plans called for a com- 
bination of radio-ty operations, in- 
volving WCAU's “Operation Out- 
er Space” and a closed-circuit tele- 
cast of the CBS-TV network stanza 
“Ceiling Unlimited.” Due to the 
CBS technicians’ strike, the latter 
portion of the seminar was can- 


1 first” in 


celled. Instead the WCAU Sta- 
tions presented a full-hour pro- 
gram under the direction of educa- 
tional director Margaret Mary 
Kearney 

Jim Eadline, producer-scripter 
of “Operation Outer Space,” gave 
explanation of program, augment- 
ed by tape recordings. This was 


followed by a detailed explanation 
of how a closed-circuit telecast is 
made, by George Lewis, assistant 
director of engineering. 





Houston—The Gulf Oil 
and Anheuser-Busch will sponsor 
the home and road games of the 
Houston Buffs of the Texas League | 
on KXYZ Guy Savage will be} 
play-by-play announcer while Gus 
Mancuso, former ballplayer, will 
be color sportscaster. 











End of an Era 


Resignation of Virginia 
Spragle last week from J. Wal- 
ter Thompson agency has 
some significant overtones. 
For many years, dating back 
to the JWT-produced “Kraft 
Music Hall” days, Miss Spragle 
was a talent and script buyer 
for the agency. Miss Spragle 
was always around because 
JWT was in the business of 
producing shows 

With her resignation, 
ever, JWT writes “finis” to its 
longtime status as an active 
producing unit—going the way 
of all other agencies now that 
“Kraft TV Theatre” has been 
parcelled out to David Suss- 
kind 

After a vacation, Miss Spragle 
will announce a new affiliation. 


how- 


with | 


playing up the} 


Corp. | 


{ 


furnish from 12 hours up of 


on which commercials 
ductions are pre-recorded; 


up to 200 disks, 


and an 


to commercial, back to chatter, 


number of tape racks, size of 


session in Chicago. Other 
this year include 
ing, a remote-control 
Paul Schafer, prez of company, 


the unit plans a 





stunt 
rpm disks 
device which can 


zak Corp 
day unattended 


‘Rack ‘Em Up and Go Fishing’ 


Los Angeles. April 29. 


Automation in radio programming is becoming big business, 
with no less than five equipment manufacturers at the NAB con- 
vention demonstrating automatie programming devices which will 


unattended, untouched-hy-human- 


hands (or volce) station programs 
week. 
Each of tl 


automatic 
pre-setting automatically switches from chatter tape to disk, 


pre-set any sequence among commercials, 
Units sell at $2,400 up, depending on the manufacture 
a long disk show in in a fraction of the airtime needed, select and 
rack up the disks to be played, 
Units sell at $2,400 up, depending o nthe manufacturer, 
record selector, etc. 


One unit can go for an entire 


e units combines three essential features, a tape rack 
station breaks and chatter and record intro- 
a multiple-selector record rack holding 


after 
back 
to disk, ete. Stations can 
intros and disks. 

r, accessories, 


switching device which 


back 


set the control and go fishing. 
accessories, 


Ampex first developed the unit and showed it at last year’s NAB 
manufacturers selling the equipment 
RCA, Gates Radio and Schafer 
manufacturer 
said a Texas station about to install 
full-week’s automated programming as a kickoff 
and will use 200 LP recordings instead of the customary 45 
Schafer’s outfit is also offering an automatic logging 
be hooked into the automatic 
is offering an all-tape unit that will program eight hours 


Custom Engineer- 


in radio for the first time. 


programmer. Mu- 





MBS’ Tough Spot 


} 
tual and the new 
the web's 460 affiliates, 
70 showed up for the meeting, 
hardly make the MBS 
pleas fol cooperation 
meaningful. In view of the fact 
that the affiliates have never met 
the new Mutual management team, 
headed by Hammer and exec v.p. 
George Vogel, turnout was ex- 
tremely disappointing. 

Web also announced it intends to 
| drop its eight-second chainbreak 
| commercials in view of affiliate re- 
| luctance to clear for them. It will 

| stick with one-minute and 30- 

| second commercials, but will begin 

a rotation system under 
advertiser with a cross-the-board 
schedule will be spotted at differ- 
ent times each day, a device which 
the web claims will double the un- 
duplicated weekly audience and} 
hence halve the cost-per-thousand. | 
Network said it had just signed} 
two new advertisers, a softdrink 
and an auto company, to fat con- 
tracts under new rotating system. 


only about 


enough to 
clearance 





- ‘Allegiance to FCC’ 


=m Continued from page 25 ——— 


lows came this comment: “I ven- | 
ture to say that had there not been | 
ja close liaison between industry | 
and Government, the system of 
| broadcasting we have today could 
|}not be so far advanced. And ! 
venture to say that had not com- 
| sioners, historically, attended | 
meetings of broadcasters, their | 


knowledge of the industry and its | 
problems would have been thus 
limited by their absence.” 
Fellows took the position that 
“if Government officials must 
travel to observe, to learn and in 
other respects discharge their of- 
ficial responsibilities, as I believe 
they must, then let Government 
pick up the tab and relieve indus- | 
try of this responsibility. If ‘frat 
;ernizing’ is wrong and if the prac- | 
| tice shows a tendency to increase, 
then let the Government call a/| 
halt to it by meeting on obliga- 
j tion which rests squarely within 
its own realm.” | 











| 


| Roach’s 9 Pilots | 


=a Continued from page 26 ——— | 








new approach in showcasing, in- 
corporating four different vignettes 
in the one pilot, indicating the sub- 
ject and treatment of the first four 
shows, 

George Sanders stars in “The 
Fabulous Oliver Chantry” pilot, | 
tagged as a comedy mystery. 

In addition to the nine pilots 
now making the rounds, Roach is 
preparing another eight projects | 
for the ‘58-59 season. They in- 
clude “Carnival,” .Ethel Merman 
starrer; “Cowboy Hall of Fame,” 
hourlong anthology oater to be 
produced by Jerry Stagg: three 
projects on campus life, one being 
prepared by Clifford Goldsmith, 
another titled “Sorority Mother,” 
| the third an Ed James creation, 

“Sweet Sixteen”; another western: | 
la police-action skein; and a naval 
| cadet vehicle. 





CBS-TV’s ‘CONCEPT’ 


| 
ams Continued from page 34 Sa 


management. Of; 


which one/ 


FOR EDUC’L STATIONS 


€BS-TV is going into the busi- 
ness Of feeding educational pro- 
gramming on a free basis to affili- 
ates and educational stations, but 
on a more limited basis than its 
NBC-TV competition. Web is of- 
fering “Concept,” the new one-a- 
month series of two-hour “idea” 
programs on modern problems, to 
affils and educational outlets. 

“Concept” is being produced by 
META on WCBS-TY, the web's 
N.Y. flagship. Network is offering 
the show free, first to affiliates, 
and secondarily, where affiliates 
turn it down, to educational sta- 
tions in those areas. First of the 
“Concept” shows, on the topic of 
freedom, is scheduled for next 
Sunday (4), from 2:30 to 4:30 p.m, 
Accepting stations will get the 
show on a live feed. 

















Yes, we film everywhere 


including 


TIMBUCTU 


ODYSSEY 
PRODUCTIONS, 
INC. 


High Adventure 


with 


Lowell Thomas 
appearing on 
CBS network 


New York Office: 
439 Madison Avenue 
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EMILE LITTL 


YOUR REF 





DIRECTORS : 

PRINCE LITTLER, C.B E., CHAIRMAN. 
VAL. PARNELL, MANAGING DIRECTOR. 
DAVID SIMPSON. 


sie seme Moss’ Em p ires Ltd. 


Ss. H. NEWSOME. 
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Registered Office: 4. CHARLOTTE SQUARE, EDINBURGH. 


Jelegnams and Cables: . Please Reply to: Administrative Offices: 


DEPICT, LESQUARE, LONOON. 1, 
Telephone’ GERRARD 2274. A yy : 
nantourn "a 


FROM THE MANAGING DIRECTOR'S OFFICE iA 
OVAOFt, WC 2. 


17th April, 1958. 


Liberace, 

London Palladiun, 
Argyll Street, 
London, W.1. 


My dear Lee, 


I cannot let this engagement pass without writing to 
thank you for two marvellous weeks' business at the London 
Palladium on your first Variety appearance at this theatre, 
and also to congratulate you on the wonderful act you have 
presented. 


Your superb showmanship is a delight to see and a 
lesson for all. It has done my heart good to see the way 
the audiences have acclaimed you at all performances. 

Kindest regards and all good wishes. 


Yours sincerely, 


For MOSS' E silaae 


Managing Director. 








GAOOE, LUTZ, ML kL 


New York 
Personel Menegement 


Hellyweed 
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‘Omnibus’ Hotter ‘n’ Ever; NBC, CBS 
Romancing Saudek With Elite Deals 


“Omnibus,” for four years theo— 


een’ ABC-TV’s ‘Music Bingo’ 
With Assoc. Prod. Coin 


subjec of 
from the networks, has now 
emerged as one of the more de- 
sirable properties making the Mad- 
ison Ave. rounds, to the extent that 
there’s a hot ‘'n’ heavy tug of war 
going on between NBC-TV and 
CBS-TV for the Bob Saudek pack- 
age 

Ay of the moment, Saudek Asso- 
ciates is confining its official nego 
tiations to NBC, since that web has 
a first refusal on the show by vir- 
tue of its having carried it this 
season. But Saudek is also being 
wooed by CBS, and he's doing any- 


thing but turning a deaf ear to the 
Columbia proposals. 

Problem at NBC is that “Wide 
Wide World.” with which “Omni- 


bus" alternated this season, is be- 
ing cut to an hour, and Saudek is 
reluctant to abandon the 90-minute 
format on “Omnibus” merely to 
maintain the “WWW” match. Cur- 
rently in discussion is a proposal to 
split the 26-week package into 16 
one-hout 


“special but there’s becn no 
agreement reached on that. 
CBS is proposing that “Omni- 


bus’ take over the 5 to 6:30 p.m. 


Sunda slot. currently filled by 
same see It Now” shows, some 
“Great Challenge” specials and 
“The Last Word.” Since CBS had 
been considering a 90-minute dra- 


matic show, “Evergreen,” for that 
time, “Omnibus” would fit the bill 
perfectly. Columbia's proposals to 
Saudek include a fat independent 
product on deal, a guarantee on 


sponsorship, ete. It’s a pretty g00d | 


Zuess that the show's current spon- 
sors, Aluminium Ltd. and Union 
Carbide, will be back next season. 

Back of all the excitement for 
“Oninibus” is the change that’s 


Ford Foundation underwriting, | 


with Saudek & Co. having gone out | 





Once and for all, there is a net- 
work version of bingo set to go 
Oh Friday, June 6, ABC-TV will 
launch a show produced by Harry 
Salter tentatively titled “Music 
Bingo,” at 8:30 p.m. Stanza will be 
sponsored during the summer by 


A4sociated Products on a_ deal} 


inked by Grey Advertising 
‘Program, which uses the five 
lelters in the word “music”’ instead 
of. “bingo” and incorporates a 
music guessing game, is being con- 
sidered by ABC for daytime strip- 
pihg next fall, when “Leave It To 
Beaver” gets the Friday night an- 





shows and 10 90-minute | 


chorage for Ralston-Purina and 
Miles Labs 


Grahame Crusade’ $ 


4006 AM-TV Spree 


; 


San Francisco, April 29 
Billy Graham Crusade’ which 
opened Sunday (27) in Frisco’s 
16,)00-seat Cow Palace is spending 
more than $400,000 for tv and radio 
tinie, mostly with ABC, and Is ex 
pected to provide the evangelist 





| Mrs. Betty 
chief flack, said: 





| 
come over the show this season, | 


the first year of divorcement from | 


with more tv exposure than he’s 
ever had. 
Lowry, evangelist's 
“It is the biggest 
television coverage ever, because 
there has been more time to ar- 
range schedules and clear the chan- 
jnels than we had in New York.’ 
Graham Crusade goes on the ABC 


on their own with the show on a/| net, next Saturday (3) for one hour 
parrece entrepreneurial basis. For-|and the one-hour shots will con- 
mat change included more dramat-|tinte for five successive Saturday 


ic efforts, more full shows devoted | 
to a single topie or property 








10 YEARS OLD | 


and still going strong 


—Now Selling ATC's 

10th BIRTHDAY PACKAGE 
Consisting of 15 Top Features 
and the U.S. Marines’ '% Hour 
Series, “Uncommon Valor.” 


P. S.: 

THE CHAMPION PACKAGE 
is now available for rerun 
in most cities. 


ATLANTIC TELEVISION CORP. 


130 WEST 46th STREET 
NEW YORK 36, N. Y. 
Telephone—JUdson 2-1288 








nights live at 10 p.m., EDT. Shows 
| will be rebroadcast on ABC for 
Coast audiences at 10 p.m., PDT 
Cost of these six hours, said Mrs 
| Lowry, is $360,000 overall, which 
|the: Graham “team” expects to be 
| pail for by contributions from the 
tv audience. If the contributions 
pour in as the evangelist hopes, 
/this could be a terrific boost for 
| toll-tv. 

In addition, Graham has budg- 
feted $13,800 for a sixweek series 
of local, live half-hours, Mondays 





thrbugh Fridays at 10:30 p.m., over 


ABC's o&0, KGO-TV. 


Graham also started daily, taped 


| 

[radio quarter-hours at 10 a.m. over 
KGO on April 1, and these will 
}continue through the six-week run 
at the Cow Palace—first live radio- 
cast began today (Tues.). Cost of 
this time is $4,590. 

Graham's also laying out nearly 
$29.000 for weekly Sunday radio- 
casts via ABC, NBC and MBS nets 
| Total radio-tv time cost comes to 
$407,390. 














8827 Olympic Bivd. 
Beverly Hills, Calif. 


Congratulations to 


JACK DOUGLAS PRODUCTIONS 


for 


Best Local Station Production 


“| SEARCH FOR ADVENTURE” 


Distributed. by 
George Bagnall & Associates Inc. 


25 Vanderbilt Ave. 
New York 17, N. Y. 








Ed Sullivan To Shoot 


The Platters in Rome 


London, April 29. 

During his brief trip to London 
Ed Sullivan nipped over to Rome 
to set up a deal for the Platters 
to appear in his tv show. But the 
chirpers were unable to duck com- 
mitments that would enable them 
to fly to New York for the event. 

So Sullivan is arranging to go 
back to Rome to put them on film 
on May 16. The day's work will 
net the Platters $5,000 


CBS To Breathe 


Easier Settling 
‘Studio 1,’ ‘Climax’ 


Two biggest sponsor headaches 


confronting CBS-TV, the Chrysler- | 


“Climax” impasse and the Westing- 
house-"“Studio One” 
should be settled within the week. 
Westinghouse answer is due to- 
morrow (Thurs.), with the sponsor 
considered a sure bet to renew its 
Monday night 10-11 time and ex- 
“Studio 
One” or to bring in its own new 


Westinghouse 


pected either to renew 


hourlong package 
has been negotiating quietly for 
some time with an outside producer 
and has just about tied up an hour 
show, nature of which it's carefully 


keeping under wraps 


Date for a Chrysler decision is 
next Monday (5), with the issue in 
this case whether CBS will settle 
for the automaker's request for 
“Climax” to run alternate weeks 
only Chrysler wants to cut back 
to an alternate-week hour and 
wants at the same time to retain 
its exclusivity on the “Climax” tag 
by means of having the network 
bring in a separate hourlong pack- 
age on the skip-Thursday. 

Web doesn't mind the idea of 
limiting “Climax” to alternate 
weeks, since it figures it would be 
tough to find a sponsor willing to 
take over the alternate week after 
four years of solid Chrysler identi- 
fication with the show It's now 
busy getting advertiser reaction to 
the possibility of alternating “Pur- 
suit” or an hour version of “Sus- 
pense” with “Chmax,” but isn’t 
sure that’s the answer either. 








Brooks Costumery In 
Bid for Residual Coin 


On ‘Firestone’ Kinnies 


Brooks Costume Co. notified 


ABC-TV that it would like residual | 


payments on costumes rented to 
“Voice of Firestone,” now that the 
Monday half-hour is on a kine- 
scope repeat pattern for the re- 
mainder of the season. Costumery 
wants approximately an additional 
50°> of the original charge for each 
kinescope in which its costumes 
are used. 

James Stroock, Brooks prexy, 
said that “as long as everyone is 
getting residuals and the value of 
costumes are depreciated” via re- 
issue of live tv programs, the cos- 
tume industry feels it is entitled 
to extra payments. Stroock said 
the matter has been discussed with 
his lawyers. It is also understood 
that Brooks’ principal competitor, 
Eaves Costume, has also gotten le- 
gal clearance for such a _ setup. 
Stroock added, however, that while 
costumers hope to establish a 
principal of residuals from live 
shows they are not “demanding” 
but just 
bility” with the networks, 

Stroock said ABC-TV 
first officially notified of the new 
consideration, but that NBC-TV 
and CBS-TV have also been ap- 
prised that the costumers want to 
discuss the matter prior Sept. 1, 


when Stroock hopes the policy can | 


be put into effect. 


situation,| 


‘investigating the possi- | 


was the 


‘Aaron & Zousmer Pitch Foreign Kines 


(With Murrow) as ‘P to P’ Pinchhitter 





Mutual’s Swap Deal On 


Information Shows 


In mid-August Mutual “plans to 
inaugurate a series of information- 
|} al programs, covering various areas 
of ages interest, according to 


prexy George Vogel 


The program, to deal in such 
| aspects as home improvement, food 
needs and opportunities 
lof an aging population, will be fed 
i te MBS affiliates on a swap basis. 
|The affiliates will be able to sell 
adjacencies for the programming 


| dieting 


vehicles, for which the net will 
seek national sponsorship 


According to Vogel, the  pro- 
jected programs will veer away 


from so-called “personality selling” 


and concentrate on radio's princi- 
;pai asset, its ability to communi-| 
cate informational programs de-} 


sired by the public Vogel feels 


that radio has been remiss in the 


informational “consumer interest” 
areas 

Under the heading of new per- 
sonnel, net has signed up Dan 


O'Brien, formerly of the public re- 
lations staff of General Motors In- 


ternational, to head up the newly- 
formed department of client rela- 
tions 


Lewis-NBC Hassle 
On Tinter; May Ax 


Hollywood, April 29. 
Jerry Lewis issued an ultimatum 
to NBC that unless it pays the cost 
involved for him to color remote 


his May 16 show from the UCLA, | 


he won't do the show His stance 
met a cold rebuff from network, 
with likelihood there will not be 
another Lewis show this season. 

Comedian told NBC he wanted 
to remote the show from the Mou- 
lin Rouge or UCLA because he is 
more at home away from “cold” 
tv studio. Then it was discovered 
that electric current situation at 
Moulin was not feasible for tele- 
cast, so Lewis veered to UCLA. 
NBC told him he would have to 
pay heavy additional costs in- 
volved, but he refused, saying 
budget wouldn’t allow. NBC re- 
fuses to pay extra cost which isn’t 
included in what Oldsmobile pays 
for the show, so its a Mexican 
standoff. 

However, whether Lewis actually 
does the show may be up to Par- 
amount studio chief Y. Frank Free- 
man, since Par owns two-thirds of 
York Productions which puts on 
show, 


META’s 





‘Written Word’ 


A-Timed by WABC-TV | 


An educational television show 
gets a prime time slot this summer 
in New York, when WABC-TV, the 
ABC key, launches a 15-week series 
called “The Written Word.” It will 
be fronted by Dr. Frank Baxter 


j}and produced by the Educational 


Radio-TV Center at Ann Arbor. 

Station will air the stanza on 
Mondays at 7:30 p.m., in lieu of a 
network show. It begins on May 12. 
Deal with WABC was arranged 
through the Metropolitan Educa- 
tional Television Assn. 


| figure they have 


¢ The best of foreign tv, and 


there’s a whopping amount of it 


| available, will form the basis of a 


new John A. Aaron and Jesse 
Zousmer video production tagged 
“Channel One,” with Ed Murrow 
narrating. 

Pilot of “Channel One” is ready 
to be shown to potential sponsors, 
but co-producers Aaron and Zous- 
mer will let Time Inc. arid Florists’ 
Telegraph Delivery Assn., alternate 
week sponsors of their CBS-TV 
“Person to Person” show, take a 
first look at it with a view to using 
it as a summer replacement. 

Aaron and Zousmer, as Live Pro- 
ductions Inc, own the “Channel 
One” package with CBS advancing 
them some dough for production 
costs. It’s figured at $15,000 for 
weekly talent costs entire package 
to be presented with Murrow on 
ilm 

The two vet newsmen and co- 
producers of “Person to Person,” 
who've been working on the “Chan- 
nel One” project since last fall, 
ironed out vir- 
tually all major bugs in the pro- 
gram series featuring kines of the 
most interesting and entertaining 
segments of tv programs overseas, 
including England, France, Japan, 
Australia, Mexico and other coun- 
tries where tv is becoming more 
and more of a major recreation. 

The producers have made ar- 
rangements with major tv outlets 
around the world to procure kines 
of their most popular programs 
and to present excerpts on “Chan- 
nel One.” In countries where 
kines are not available from tv 
outlets. Aaron and Zousmer will 
arrange to shoot their own. Fees 
for use of accepted overseas tv 
material will vary, depending on 
nature, length, sponsored or sus- 
taining, government or private, 
etc. 














FREE LANCE WRITER 


AVAILABLE 


Extensive TV Script Writing 
Experience 
Variety Show Continuity 
industrial Shows 
RESUME UPON REQUEST 


WAKE WHITNEY 


3301 N. Russel 
PORTLAND 17, OREGON 
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WHATEVER THE SHOW 
HE'S THE GREATEST! 


DOUG. ANDERSON 


Currently: "The Magic Clown’ 
For BONOMO TURKISH TAFFY on 
Channel 5, New York 
Sundays at 10:00 A. M. 
Phone... Ploneer 7-5761 











EXPERIENCED 


New York Agent (age 30), currently 
engaged in Personal Management, de- 
sires position with established office 
in allied fields. Will relocate if 
required. 


Write Box V-2156, VARIETY, 
154 W. 46th St.. New York 36 




















BEST ACTOR AWARD NOMINEE 
VENICE FILM FESTIVAL 


DOTTS JOHNSO 


ART AND SOUL IN DRAMATIC SONGS 
420 W. 130th St., New York 27, N. Y. 
Phone MO 6-3294 
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CHARACTERS 
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Copyright Act, Rising Costs, 10c Plays P|)R§ col IT i 
Top Issues Before MOA's Chicago Meet | (WPRICE [P'S Gets Strong Senatorial Backing 


+ | 





Chicago, April 29. 





Music Operators of America om | 
vention, opening here next Tues- | 
day (6), looms more than any such 
previous conclave as a nose-to-the- 


, Duke-Heath Band Swap 


In Works for October 
London, April 29. 


grindstone affair. Their profits London agent Harold Davison is 
shriveled, and with the threat of]. , deal f Auwte 
performance fees. staring them | ¥74Ppng up a deal for an Angio- 

|U. S. band swap between Duke 


in the face, the jukebox men are as | 
gloomy a segment of businessmen | 
as any. 

Not even the traditional ba nquet- | 
floor show Thursday night (8) clos- | 
ing out the three-day assembly at 
the Morrison hotel is likely to dis- 
pel the inner melancholy. What 
the industry needs, obviously, is 
a way out of the economic squeeze 
between the conventional 50-50 lo- 
cation split and rising equipment 
and labor costs. Prevailing view is 
that there’s small likelihood of im- 
pending relief in any of these areas. 
A sizeable number of tradesters 
see as the only out a return to uni- 
versal 5c plays, although several 
sections of the country are said 
to be faring okay on the 10c ante 
and the “bargain” three-for-a- 
quarter play. The issue, by the 
way, will be aired at one of the for- 
um sessions. 

Costs-versus-profits is a steady | 
bane to the ops, but they now face, 
in addition, another blow in the | 
form of Senate Bill 1870 (now in 
committee), which would amend 
the Copyright Act to make juke- 
box operators pay performance 
fees. The ops vigorously contend 
that jukes can’t be classified as 
“public performance,” and MOA 
prexy George A. Miller headed a 
delegation which testified last week 
against the bill before the O’Ma- 
honey sub-committee studying the 





| 


proposal. 
Ways to intensify public rela- 
tions for the industry will also 


occupy the convention, and high on 
(Continued on page 78) 


MGM Lion Label 





Into Low-PriceLPs 


MGM Records is moving back 
into the lowprice LP line with the 
reactivation of its Lion label. MGM 
prexy Arnold Maxin and Irv Je- 
rome, v.p.-sales manager currently 
are lining up a series of 25 pack- 
ages for the initial release. 

The MGM brass plan to break 
the line in at the diskery’s sales- 
distribution convention to be held 
during the summer. The Lion pack- 





ages will be peddled at $1.98. 
MGM’s Lion line was discon- 
tinued about two years ago but 


since a boom in the lowprice LP 


field has 
ing. 
that have come into the field with 
$1.49 and $1.98 LPs, 
has been swinging heftily with its 
Camden label and Columbia has 
been rolling with its Harmony line. 


revised company think- 





Disk Names Mass For 
MOA Conclave In Chi 


Chicago, April 29. 
Most of the big and small labels 
will be represented by current disk 


Stars at the floor show May 8 wind- | 


ing the Music Operators of Amer- 
ica convention here. 

Appearing, among others, will be 
Jimmie Rodgers, Mahalia Jackson, 
Ames Brothers, 
Connie Francis, Roy Hamilton, the 
Champs, Fontane Sisters and Bob- 
by Helms, Dan Bellec’s orchestra, 
w.k. hereabouts, will 
backstopping and dansapation. 

Each act will be permitted two 
numbers and an encore. 





Dukes of Dixieland, jazz group | 
on the Audio Fidelity label, in New 
York this week on a quickie with 
bookings on the “Timex” and Dave | 
Garroway shows before > taking | off | 
for Lag Vepas.* — 


In addition to a flock of indies | 


RCA Victor | 


Barbara McNair, | 


handle the} 


Ellington and Ted Heath. 

The exchange would be for four 
weeks opening some time during 
October. Davison said it was likely 
'the U. S. band would open at the 
| Royal Festival Hall on Oct. 5. 





Dot to 0.0. All 


Foreign Deals; 
Eyes Own Setup 


Hollywood, April 29. 

Dot Records has scheduled a se- 
ries of preliminary confabs in Eng- 
land and Europe with all existing 
distribution contractees during the 
month of May. Talks will revolve 
around such items as royalty rates; 
percentage of Dot's catalog to be 
issued abroad; distribution per- 
formance abroad, as a guide in eon- 
tract renewals; review of ad-promo- 
tion policies, and the possible ne- 
gotiations of new pacts in various 
countries, prior to labels’ present 
foreign contracts which expire 
early next year. 


James N. Bailey, director of ad- | 
| ministration 


and finance, who 
heads Dot's foreign operations, 
planes from N. Y. to London to- 
morrow (Wed.) to meet with Brit- 
ish Decea prexy E. R. (Ted) Lewis. 
Latter label releases Dot product 
in England and the British Com- 
monwealth countries and in some 
European markets. 

While there, Bailey will aiso 
meet with J. F. Lockwood, chair- 
man of EMI in London, with execs 
of the Pye-Nixa Company, reps of 
Mercury Records, with the Philips 
Co. for Columbia Records in Eng- 
land, and with record toppers in 
Amsterdam, Paris, Rome, 
Frankfurt and Athens. 

Bailey also plans to study the 
possibility of Dot releasing its rec- 
ords on its own labe! in all foreign 
markets. Label is also planning on 
setting up a policy of pressing cus- 
tom disks in Germany and for sale 
only in military post exchanges. 


Milan, | 


Broadway show score publishers 
are at variance in the handling of | 
their tuner properties on lowprice 

LP’s. Although the $1.49 and $1.98 
LP product sales have been mush- 
rooming in supermarkets and drug- 
stores around the country, the pub- 
lishers have mixed emotions about 
the lowprice LP showcasing. 

The lowprice score situation has 
been spotlighted in Frank Music's 
handling of the Meredith Willson 
score for the current Broadway 
click, “The Music Man.” Firm, 
Frank Loesser’s publishing opera- 
tion, has set more than 15 albums 
on the score with a flock of them 
being put out by the low-pricers. 
In the deals with the cheaper lines, 


| Frank has cut the royalty rate to 
| 1!2c a tune for an advance and a 
sales guarantee. Although Frank is 


keeping the advance figures under 
wraps, it’s estimated that the low- 
price LP firms are shelling out a 
five-figure payment with a sales 
target of 75,000 or more. 

Frank figures that the advance 
and guarantee will keep the low- 
pricers on their toes in the mer- 
chandising of the score album and | 
prevent a flood on the market of | 
stagnant LP’s. (On the royalty 
angle, it’s figured that the major | 
labels come out ahead with a 2c 
per tune royalty on a $3.98-$5.98 

(Continued on page 78) 


Swiss Disk Scorecard: 
_ Belafonte ‘Banana’ No. 1, 
- Miller Top EP, R&R Big 


Zurich, April 22. 
The Harry Belafonte etching of 
“Banana Boat Song” (Day-O) on 
the RCA label is the first U.S. pop 
hit in years outselling all similar | 

items on the Swiss disk market. 
Second in popularity, though not 
quite up to the calypso blockbuster, | 
is still Elvis Presley, whose “Jail- 
house Rock” (RCA) is a hot seller. | 





Other current hit singles here 
include “Melodie d'Amour” ‘Ames 
Bros.), Pat Boone’s “April Love” 


released on the Dot label in the 
U.S., but on London over here) 
and Janis Martin's “Love and 
Kisses.” 

The top album and EP seller is 
“The New Glenn Miller Orch in 
Hi-Fi’ (RCA) by the new Glenn 
Miller band under Ray McKinley. 

Apart from some fast-selling 
calypso singles, general tendency 
in disk tastes here veers more to- 
ward the r&r idiom, which looks 
here to stay. 


But Timetable 


Dot Parker’s Verse With 


Music Into Urania LP 
Dorothy Parker's verse will be 
put into the groove by Urania Rec- 
ords. Miss Parker's poesy has been 
set to music by Seymour Barab 
and will be narrated by Barbara 
Cook, who's currently appearing 
in the Broadway tuner click, “Mu- 
sic Man.” 

Diskery plans promote the 
package through book _ stores 
around the country as well as the 
usual disk outlets. 


Col Bowing In 
Automatic Vendor 


Of Pop Platters 


An automatic vending machine 
of phonograph records will be the 





to 





latest wrinkle in disk marketing. 
!The machine, which has _ been} 
tagged Dial-A-Disc, will be intro- 


duced and distributed by Columbia 
Records this summer. 

The mechanized disk vendor was 
developed for Col by Holley Asso- 
ciates. The unit is designed to 
vend 10 different 45 rpm singles 
and will have an inventory capac- 
ity for 200 disks. Any combina- 
tion of coins up to $1.25 will be ac- 
cepted with an automatic refund of 
change up to 24c. 

Col will market the unit through | 
its existing network of independ- 
ent and company-operated distribu- 
tion centers. 

Col sales execs figure that the 
Dial-A-Dise will be a potent mar- 
keting device for record stores and 
other high-traffic locations. For 
record dealers, they believe, it rep- 
resents a pilferage-proof automatic 
selling device, 


fying product. 

The Dial-A-Disec unit is a floor 
model, five-and-a-half feet tall, two 
feet wide and one foot deep with 
record dialing portion and cabi- 
net. Each selection will be desig- 


nated by an insert card showing 
title, artist’s picture and recording 


company. It will sell for $595. 











RETAIL SHEET BEST SELLERS 


and to vendors of | 
other items, it offers a new, diversi- | 


Works Against Bill 


Washington, April! 29. 

Supporters of the O'Mahoney 
bill to require jukebox operators 
to pay performance fees made an 
impressive showing here last week 
at hearings on the measure be- 
fore a subcommittee of the Senate 
Judiaciary Committee However, 
they ran into formidable opposi- 
tion from machine operators, 
manufacturers, distributors and 
tavern operators, with the result 
that prospects for passage appear 
doubtful. 

Although Patents Subcommit- 
tee Chairman Joseph C. O'Ma- 
honey (D-Wyo.) expressed hope 
that both sides can come to an 
| agreement on the issue, there was 
little disposition on the part of 
the operators to bargain. How- 
ever, O'Mahoney requested ASCAP 
to submit suggestions on fees which 
he can take up with the princi- 
pal opponents, Music Operators 
of America 

While O'Mahoney indicated he 
is pushing for action on the bill, 
the Congressional timetable ap- 
peared ta be working against the 
measure. With the second session 
of the present Congress now en- 
tering its fifth month, it would re- 
quire fast legislative work to ob- 
tain passage before adjournment. 
Even if the measure can get by 
the Senate, it would still have to 
hurdle the House where there has 
been opposition in the past. Fail- 
'ing action this session, the propon- 
ents would have to start all over 
again in the next Congress 

State Dept. Support 

Sen. O'Mahoney emphasized that 
his bill has the support of the Li 
brarian of Congress and the State 
Department. He cited the rights 
of artists accorded by the Consti- 
tution. The purpose of the meas 
ure, he said, is to “restore” these 

(Continued on immed on page 75) 


Merc’s Irv Green 
New RIAA Prexy 


Irving B. Green, Mercury Rec- 
ords prexy, has been elected presi- 
dent of the Record Industry Assn 
of America. He takes over from 
Frank B. Walker, who left the top 
spot at MGM Records at the first 
of the year to go over to Loew's in 
a consultant capacity. Walker, in- 
cidentally, was elected honorary 
chairman of the org. 

Other offices set at the RIAA’s 
seventh annual meet held in New 
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York last week, were Harry Kruse 
(London) and Arnold Maxin 
(MGM) as veepees, John Stevenson 
‘Childrens Record Guild), veepee- 
treasurer, and John Griffin as exec 
secretdry. 


Joining the board of directors 
were Archie Bleyer (Cadence), 
Dave Kapp (Kapp) and Randy 
Wood (Dot). Re-elected to the 


board of directors were George R. 
Marek (RCA Victor), Goddard Lie- 


berson (Columbia), Leonard W. 
Schneider (Decca) and Glenn E. 
Wallichs (Capitol). 

Ernest S. Meyers continues as 


RIAA counsel. 


Tina Louise Joins UA 
In ‘Acre’ Disk Push 





Tina Louise, Broadway actress 
who makes her pic bow in “God's 
Little Acre,” a United Artists re- 


lease, has been inked to a disk deal 
by the UA label. Her first platter 
will be a release in conjunction 
with the pic’s distribution 


The UA diskery is also issuing 
the pic title song on a single by 
Joe Valino. The music was written 
by Elmer Bernstein with words by 
novelist Erskine Caldwell, his first 
effort as a pop lyricist. UA is also 


releasing a soundtrack set of Bern- 
stein’s score for “God's Little 
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Tony Bennett (Columbia): “NOW 
I LAY ME DOWN TO SLEEP” 
(Morvis*), a standout class ballad, 
is socked across for maximum re- 
turns by Tony Bennett who extracts 
full dramatic values out of every- 
thing he does “YOUNG AND 
WARM AND WONDERFUL” 
(Frank* inother topdrawer_ bal- 
lad, should share the spins on what 


could be a double-sided hit. 
Mickey & Sylvia (Vik): “BE- 
VILDERED”" (Miller*), an excel- 
lent ballad, is projected in tiptop 
fashion by this interesting harmo- 
nizing duo ROCK AND STROLL 
ROON sjen-Ghazi') is another 
fu iriation on the stroll tempo 
ihe Champs (Challenge): “EL 
RANCHO ROCK” (Marks?), rock 
yI daptation of the standard 
] melody, is a solid followup 
to mnbo's “Tequila” and could 
I i MIDNIGHTER” (Golden 
Vi t another swinging instru- 
mental due for hefty spins 
Eydie Germe (ABC-Paramount 
YOU NEED HANDS” (‘(Leeds*)!, a 
kout ballad, shapes up as one of 


Jocks, Jukes and Disks 


By HERM SCHOENFELD 





a choral group. “SEVEN STEPS 
TO LOVE” (Wemar?), a manual 
of romance set to music, could turn 


out to be a sleeper 
Voxpoppers (Popular): “A LOVE 
TO LAST A LIFETIME” (Coday 


is a nifty ballad with good comm 
cial impact via this combo's deliv- 
ery “COME BACK LITTLE 
GIRL” (‘Chelwood?) is a rousing 
rhythm item also with chances 

The Diamonds (‘Mercury HIGH 
SIGN” (Vivo?t), a fair rocking . 
is expertly delivered by thi ou 
“CHICK-LETS” (Vivo is fa 
liar rocking stuff. 

Joe MeCoy & Real McCoys (Ti 
ara): “HEY HEY LORETTA” ‘1 
low’) is a Jumping rock 'n’ roll iten 


delivered with commercial impxct 
by this combo “TOO MUCH 
GOIN’ ON” (Ludlow?) is similar! 
styled stuff 
Joe Leahy Orch Felsted 
‘MOONLIGHT BAY” (Remick 
the oldie, could get another 1 | 
via this pleasing ride by veecal e: 
semble and = orch A LONI I 
(Ama*) is a § l 


BARCELONA” 


Best Bets 


TONY BENNETT 


sluomhuay 


NOW I LAY ME DOWN TO SLEEP 
YOU NG AND WARM AND BEAUTIFU 


MICKEY & SYLVIA BEWILDER?I 
Poo ae! ai Seale sragrite men eh etal’ Rock and Stroll Ro 

THE CHAMPS. 6s kitsccuans EL RANCHO ROCK 
HOMES? ccciVawee eiewe coh hes Midnight 


EYDIE GORME 
C Paramount) 


DEBBIE _ YNOLDS 


.. YOU NEED HANDS 
Dormi-Dormi-Dor: 


THIS HAPPY FEELING 











Poel). 2 eae 2 bse een Hillside in Scotland 
Fydie Gorme’s best wax efforts. ; instrument il with a catching melo- 
The oldf ishione d beat could go all} | die line 
the was “DORMI - DORMLI - Bernie Early (MGM “ROCK 
DORM. Paramount*), from the DOLL” (Cranford?), a standard-cut 
Paramount pic, “Rockabye Baby,’ jJuve-angled item, is belted in ap 
is a winning lullaby with an Italo’ proved rocking style by this young 
flavor singer “YOUR KISSES’ KILL 

Debbie Reynolds (Coral): “THIS; ME” (Cranford?) is in the same 
HAPPY FEELING” (Carrie*), title | rhythm groove. 
song of U-L pie, is a lilting ballad Caterina Valente (Decca “BE 
with a catching melody that could | MINE 4ONIGHT” (Peer*) is belted 
repeat Debbie Reynolds’ click On|) home by this Italio-German song 
Tammy.” “HILLSIDE IN SCOT-| stress who’s very much at home in 
LAND” (Carrie*) is a sweet ballad |/the Latin idiom “MINE, MINE 
for change-of-pace programming. | MINE" (Robbins*) is another strong 
Edmundo Ros (London): “TIPI) ballad delivered effectively 
ripl TIPSO” (Miller*), a nifty The Titans (Specialty): “LOVE 
swinging number, is vocalled ingra-| [5 A WONDERFUL HING 
tiating! by Edmundo Ros.) (Venice), a good rock ’n’ roll entry 
*“SAUNABAD” Robbins*) is alis de livered in typical aie by this 
charming instrumental set in a) combo. “ARLENE” (Venice 
sparkling arrangement |Chance*) is poll juve-angled 
George Hamilton IV (ABC-Para- rocker pegged on a girl’s theme 
mount): “I KNOW WHERE I'M) gob Jaxon (RCA Victor): “FOR 
GOING” (Gilt), the folk song, 1S|~HE LOVE OF YOU” (Feist*), an 
dres ed up ina a beat | aor e-par ballad for the rocking 
for good impact via this simple ren-| narket, registers with strong po 
dition. — HO'S TAKING YOU TO | tential via Bob Jaxon’s tearful t , 
rik PROM” (Kahl*) is okay teen- livery “NO LIE” (Roosevelt 
age material : iliiaiaiia ee ie : WA ig 
Lee Adrian (Victor): “26 MEN” aun aan item handled in rock 
(Townes), title them of the tv pro-|" “Annette (Disneyland): “DON'T 
duction, is a vigorous marching JUMP TO CONCLUSIONS" Dis- 
FROM “THE BROTHERS KARA- | — 
MAZOV (Robbins*) is given a} 
suitably gypsy-string workover VARIETY 


Ray Stevens (Capitol): 
CHICKIE WAH WAH” (Lowery?) 
a bright rhythm tune, makes a neat 
showcase for this newcomer who 
rocks his vocals. “CRYING GOOD- 


BYE" (Lowery?) is a so-so slow bal- 
lad 

the Four J's (United Artists): | 
“ROCK AND ROLL AGE” (Atlan- 
tic’), a good tune boosting rock 'n’ 
roll, attractively delivered by the 
lead singer of this combo. “BE 
NICE, DON'T FIGHT” (Atlantic?) 
which is no relation to the off- 
color joke of the same punchline, 
is routine stuff 

Ella Fitygerald (Verve): “ST. | 
LOUIS BLUES” (Handy Bros.*) | 
gets a new, solid slice by Ella Fitz- 
gerald, whe adds some of her own 


flourishes to the classic. 
STREET BLUES” (Handy 
from the soundtrack of  Para- 
mount’s W. C. Handy biopic, is an 
excellent workover of this stand- 
ard 

The Royal Jacks (20th Fox): “I'M 
IN LOVE AGAIN” (Delstone?), 
marking the bow of the 20th Cen- 
tury-Fox diskery, is a good rocking 
side handled by a typical combo. 
“THE BIG RING” (Delstone?) is 
more of the same in slower tempo. 

Sugar Canes (Federal): “CHAR- 
LESTON ROCK” (Yvonne?) is a 
straightforward rocking _ instru- 
mental with an easy dance beat. 
“COTTON PICKING” (Yvonne?) is 
a trickier, less eftective side. 

Sal Mineo (Epic): “A COUPLE 
OF CRAZY KIDS” (Conley?*i, a 
juve-pegged song with a “ca-rock 
‘n’ roll beat, is delivered ii 7 
style by Sal Mineo with the help o: 


“CHICKIE | 


“BEALE | 
Bros.*), | 








1. WITCH DOCTOR (2) 
2. TWILIGHT TIME (3) 


. TEQUILA (8) 


. WHO'S SORRY NOW 
. KEWPIE DOLL 
. LOLLIPOP (6) 

. RETURN TO ME (2) 
0. WEAR MY RING (1) 


(6) 


(i) 


cornet ow - WwW 


~ 


OH LONESOME ME 
11'S TOO SOON TO 
JOHNNY B. GOODE 
WONDERFUL TIME 
3ELIEVE WHAT YOU SAY 
LOOKING BACK 


KNOW 


CHANSON D'AMOUR 

ARE YOU SINCERE 
CATCH A FALLING STAR 
SUGAR MOON 


PPSSHESSSFOSSEFOOHOPEPOP+OH+FHO OY 
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- ALL I HAVE TO DO IS DRE 


UP THERE 
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LAWR ENCE WELK 





And His Cl > M it nt 
HE LENNO SIs TERS 
AND PHTI FOUNTAIN 

in Bronsv r Clarinet M 

iy D . No ) 
clever lyric, is brightly chirped by 
this young songstress “HOW 

WILL I KNOW MY LOVE” (Dis- 

ney*) is an okay lilting ballad not 

particularly iited to this song- 
The Presentators (Marlene 

Cc HOPSTICK MAMBO” Mar- 

*ne*) is a fast-moving instrumen- 

| with i toe-tapping beat 

EVERYBODY'S DOING THE CA- 

LYPSO” Marlene* is a dated 

calypso 


Pete Pepper (Porter): “CHERRY 
CHERRY RED” (Stella Lane?), an 
ffbeat ballad with an interesting 
sound, is smoothly delivered by 
this singer YOU'RE MY GIRL” 
Stella Lane*) is more routine mat- 
erial but nicely vocalled by Pepper. 

Norm Skylar (Crest): “NIGHT 
SHIFT” (American*), an offbeat 
song idea with a good beat, is neat- 
ly belted by this rockabilly-styled 
singer. “ROCK 'N’ ROLL BLUES” 
American?) is in a more routine 
n r groove 


Ernie Cast (Ember): “BETTY 
MORETTI” (‘Springion*), interest- 
ing saga with a tricky beat, is vo- 
called in way-out style by Ernie 
Cast. “COOL IT BABY” (Spring- 


ton*) is more conventional rhythm 
material 

* ASCAP. + BMI 

EXTENDED PLAY DISKS 

Dennis Farnon Orch: “Say, Dar- 
ling” (RCA Victor) Four songs 
from the current Broadway legiter, 
Say, Darling,” have been fash- 
ioned into a miniature EP show al- 
bum. Dennis Faronon’s orch and 
chorus dish up neat versions of 
title song, “Dance Only With Me,” 
“Trying To Love Me Just As I Am” 
ind “Something’s Always Happen- 
ing On The River,” the standout 
tune of the lot 

Mary Martin: “Hi-Ho” (Disney- 
land): Four tunes from Walt Dis- 
ney pics furnish Mary Martin with 
an excellent EP songalog She 
does “Hi-Ho,” “With A Smile and 
A Song,” “The Magic Song” and 
“I'm Late,” with Tutti Camarata 
furnishing tasteful instrumental 
backing. 


. WHOLE WORLD IN HIS HANDS (5) 


AM (1) 


market, 


Artist 

. Original Cast 
. Original Cast 
. Original Cast 
Sound Track 
. Mantovani 
. Meredith Willson 
Eydie Gorme 
. Lester Lanin 
. Johnny Mathis 
Elia Fitzgerald 
Frank Sinatra 
Original Cast 
Sound Track 
The Weavers 
Ella Fitzgerald 
. Harry Belafonte 
. Edmundo Ros 
. Sonny Terry & 

Pete Seeger 





we 


FRU ee SO MAID mm 


aia nn 


onally). 


(Compiled by Sam Goody’s, 
whose global mail order operation reflects not only the national 
but internati 


Goody's Album Bestsellers 


leading New York disk retatler 


Title Label 
The Music Man Capitol 
West Side Story Columbia 
My Fair Lady Columbia 
Around World 80 Days Decca 
Concert Encores London 
The Music Man Capitol 
Vamps The Roaring 20's ABC Paramount 
At the Tiffany Ball Epic 
Goodnight Dear Lord Columbia 
Sings Rodgers & Hart Verve 
Come Fly With Me Capitol 
Oh Captain! Columbia 
South Pacific RCA Victor 
At Carnegie Hall Vanguard 
Sings Duke Ellington Verve 
Calypso RCA Victor 
Rhythms of the South London 
Pete & Sonny Folkways 

















19. Pete Seeger Favorite Ballads Folkways 
20. Mantovani Film Encores London 
Album Revi 

Rosemary Clooney-Jose Ferrer: too jazzy Backed by a big orch, 
“Oh Captain” (MGM) This is | Fountain plays a dance set includ- 
probably the first time that a direc- |ing such numbers as “When My 
tor of a legit show, which al-| Baby Smiles At Me,” “La Vie En 
ready has an original cast album | Rose,” “On The Alamo,” “Dancing 
out, has himself vocalled the same |In The Dark,” and a couple of 
show tunes for another label. In| dixieland classics, “Tiger Rag” and 
this case. director Jose Ferrer | “Hindustan.” 
gets an important assist from his Lizabeth Scott: “Lizabeth” vik). 
wife in this rundown of the “Oh! Film actress Lizabeth Scott, in her 
Captain” songs. The Ferrers have | debut on wax, registers as a promis- 


come up with a very bright package 
of the Livingston & Evans score. 
Leuis Blues 
Eartha Kitt, 
had a featured spot in the current 
here performs 
a dozen Handy numbers in her most 
She does the top 
Handy blues classics, a Creole num- 
Bas,” 
“Hist The 
“Steal 
attuned to the naw 
free 
Shorty 


Eartha Kitt: “St. 


(RCA Victor) 


W. C. Handy biopic, 


effective style 


ber, “Chantez-les 
spirituals, such as 
dow, Noah,” and 
with a style 
rial and refreshingly 
vocal mannerisms. 


and 


of 


orch supplies firstrate backing 


Katharine Handy Lewis: 
Folkways). 
death, 


Handy Blues” 


wake of W. C. Handy’s 


who 


some 
W oe 
Away, 


any 
Rogers 


“7. €. 
In the 
Folk- | 


ways has released this unusually in- | 


teresting package 


of sides 
the com- | 
a firstrate stylist. 
lu- | 


around 10 years ago by 
poser’s daughter, 
Miss Lewis registers with her 


made 


cid, direct blues singing in the great 


jazz tradition 
by James P. 
tributes some solo 
on blues themes As 
Folkways set comes fi 
torical notes 

Lawrence 
Fountain” 
showcase 


(Coral). 
for the 
Pete 


gives clarinetist 


chance in the spotlight. 


swinging 


Welk Presents 
As 

talent 

rence Welk’s organization, 


usual, 
rstrate 


in 


She’s accompanied 
Johnson who also con- 
improvisations 
this 
his- 


Pete 
another 
Law- 
this set 
Fountain 


a 


Fountain 
blows with a full reed with a neat 





s indicate number of weeks song has been in the Top 10] 


David Seville Liberty 
Platters Capitol 
Laurie London Capitol 
Champs Challenge 
Everly Bros. ........ Cadence 
Connie Francis MGM 
Perry Como Victor 
CROVECHED «6 Sawsivcdes Cadence 
Dean Martin Capitol 
Btvis Presie®. ...<00s. Victor 
Don Gibson Victor 
Pat Boone Dot 
Chuck Bere ..ccecc-cs Chess 
Pat Boone Dot 
Rickey Nelson Imperial 
Nat King Cole .. Capitol 
(Art & Dotty Todd ..... . Era 
‘| Fontane Sisters ........ Dot 
Andy Williams ...... Cadence 
Perry Como .. Victor 
Pat Boone Dot 


awry 1) Bost Sellers on Coin Machines,.....cssosss.. 


i 
= 


ing singing personality with her 
smoky pipes and her dramatic sense 
of phrasing. Miss Scott also holds 
a note competently as she does a 
songalog consisting mostly of stand- 
ards and including some fresh 
material as “Men,” “A Deep Dark 
Secret,” and “Lucky.” Henri Rene 
backs up ably. 

Filmdom’s Famous Fifty” (Dot). 
This is a massive medley of Holly- 


wood pic tunes played by pianist 
Bill Rowland in straightforward 
style. The repertoire covers the 
| whole canvas of pie clicks, ranging 
|from “The Old Ox Road” to the 
;more recent crop of pic songs. 
Rowland wraps three or four songs 
together in each band, giving 


| 


| 


| sive jazz groove. 


tempo which never gets | 


| 


| 


| 





| 





| 


enough of the individual melodies 
to strike a nostalgic note. 

“Jazz In The Classrooms” (Berk- 
lee). Produced by the Berklee 
School of Music in Boston, this set 
is an interesting attempt to show- 
;case student talent. The perfor- 
mances by the student orchestra is 
of pro calibre throughout. Robert 
Freedman’s compositions, which 
synthesize modern jazz and contem- 


porary longhair ideas, are stand- 
out, especially the evocative “Cha- 
otic Suite. On the flip side, 


shorter pieces by various composers 
are more in the standard progres- 
This set may be 
pointing to fertile talent fields in 
the nation’s music schools. 

“The Fabulous Dorseys In Hi-Fi” 
(Columbia). The 24 sides packaged 
in this two-pocket LP serve as a 
topnotch memorial to the Dorsey 
Bros., Tommy and Jimmy. And 
for the big band buff it’s an ex- 
cellent complement to the old 
material that the diskeries have 
| been re-releasing as tribute to the 
late maestro brothers. Sides were 
cut independently by TD and .sold 
| to Columbia and the diskery has 

packaged it handsomely in a three- 
| section songology of ballads, spir- 
|ituals and swing. Highlighting the 
| roundup, of course, is TD’s taste- 
| ful trombone and JD’s solid saxing. 

Paul Weston Orch: “Hollywood” 
| (Columbia). Paul Weston’s “Holly- 
| wood” is a slick entry for the mood 
| music shelf, Peg for this package 
| is presenting rhapsodies on roman- 
‘tic themes in concerto form and 
| because of Weston’s deft musician- 
ship it works into an ear- appealing 


treat. “I'll Take Romance,” “Stella 
By Starlight,” “Because You're 
Mine” and the like take on new 


meaning in this Weston workover. 

The Andrews Sisters: “The Danc- 
ing '20s” (Capitol). There’s been a 
lot of LP material released in re- 
cent months centered on the music 
of the 1920s but the Andrews Sis- 
ters will hold their own in the 
competition. In fact, with the aid 
of wry cover photo, some happy 
orch work by Billy May and the sis- 
ters’ top vocal form, package could 
turn out to be a chart winner, 
Their bounce and spark runs 
through “Don’t Bring Lulu, ” “Bare 
ney Google,” “Collegiate,” “Show 
Me The Way Ts Go Home” and 
eight other sockos from that un- 
inhibited period of American his- 
tory. 

Belmonte Orch: “Belmonte Plays 

(Continued on page ‘78) 
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Copyright Tough at Brussels Expo 


Brussels, April 29 

John J. Slocum, Coordinator of Public Affairs of the U.S. Dept. 
of State, now here as an aide to U.S. Commissioner General How- 
ard S. Cullman, is vexed with the technicalities over copyright 
clearances for personalities booked here. 

Slocum and Cullman have had preliminary meetings with the 
European literary agencies concerned with Les Droits d’Auteurs 
et d’Executions (performing rights) and feel that the Americans 
are most difficult of all. 

“It’s strange,” he opines, “when you consider how generously 
we give in a hot war and yet they make it so tough for clearances 
of songs and material in a color war.” 

He asked Variery to point up that, even with a one-shot Euro- 
vision telecast, there is no filming of the songs work or perform- 
ances. However, admittedly, just as often the European licensees 
of some of these works are the more strenuous objectors 

Elmer Cox is deputy officer for the U.S. Exhibition, at 244 rwe de 
la Loi (Phone 33-98-98, extension 36), and Jerry Stone, of Voice 
of America, is at the same address, as a Cullman aide. Slocum is 
the overall coordinator of public affairs. 


Inside Stuff—Music 


The song former President Harry S. Truman would like to forget, 
the “Missouri Waltz,” has put a lot of red brick into the new $32,000 | 
home of the Women’s Club at Oskaloosa, Iowa. The clubhouse is named | 
Logan Place for the late composer-publisher Frederick Logan and his } 
mother, the late Virginia Knight Logan. 

Logan published 
he died in 1928 he left his royalties to his mother, one time prima 
donna of the old American Opera Co. She had been a charter member 
ef the Oskaloosa Women’s Club and when she died in 1941 she left 








the royalties to the club. The royalties produced only modest sums | 


Waltz” 
made 


annually until Tyuman became president and the ‘Missouri 
(which he’s been quoted as saying he has never cared about: 
sweet music in royalties. 
He was musical director of the original 
ing Fred Montgomery and Fred Stone. 
At Independence, Mo., Mr. Truman said last Saturday he was glad 
somebody profited from the “Missouri Waltz.” “I think they ought to 
split it with the Missouri legislature,” he added, pointing out that the 
song became popular after it was adopted as his state’s official song 
(Continued on page 76) 


“Wizard of Oz” show featur- 





“Missouri Waltz” more than 40 years ago and when | 


Logan had a number of successes to his credit. | 


BG Taking Off For 
Continental Tour With 


Brussels Fair Climax. 


Benny Goodman takes off on a 
swing of the Continent later this 
| week on a tour which will lead to 
a May 25-31 gig at the Brussels 
| Fair as the first “live” presentation 
in the American Performing Arts 
Program. 

BG's week at the Fair, which is 
being produced and sponsored as 
a public by the Westing- 
Broadcasting Co., will in- 
clude nightly jazz concerts, a long- 
hair-shorthair concert in which 
he'll play a clarinet concerto with 
jthe Belgian National Orchestra, 
|special broadcasts via Eurovision, 
| Voice of America and Radio Bel- 
gium, and the recording of an LP 
|for ‘Columbia Records as well as 
|material for radio and tv Tor use on 

the WBC stations. 
‘he mechanics of the Columbia 
|LP will be handled by Irv Town- 
| send, exec producer of Col’s pop 
jalbum division. Working title for 
|the package is “Benny in Brussels.” 
WEC veep Dick Pack, national pro- 
|gram manager Bill Kaland and 
;@xec producer Chet Collier 
oversee the tapings and filmings 
for WBC use. 

BG’s European one-niter trek 
| will be launched in Stockholm May 
5 and will cover the principal cities 
on the Continent before moving 
into Brussels. Maestro will travel 
with singers Ethel Ennis and Jim- 
my Rushing and a band that'll in- 
clude a trio and a sextet. . 


service 
| house 


will | 


‘N.Y. Orch Leaders Trying to Get 





EPIC POP BIZ 200°, 
OVER ’57; LP’S UP 100%, 


Epic Records is riding a hot sales 
pace this year with pop album 
sales up 100° and a 200°¢ increase 
in pop singles biz over the first 
quarter tally of 1957 

The label's album biz has been 
sparked by three 
packages, Jimmy McPartland's 
“Music Man Goes Dixieland,” Sal 
Mineo’s first LP, “Sal,” and Neal 
Hefti’s “Singing Instrumentals.” 
Also contributing to the sales up- 
beat has been diskery’s “Around 
the World in Hi-Fi” promotion. 

To sustain the sale momentum 
diskery has set a release schedule 
for next month with disks by Sal 
Mineo, Roy Hamilton, Somethin’ 
Smith and an LP by the Moiseyev 
Ballet Co. spotlighted. 


Lester Lanin 





Irving Mills Bldg. 
Hollywood, April 29 

New seven-story building bear- 
ing his name will be erected here 
by Irving Mills, Mills Music exec 
Piot and structure will rep an in- 
vestment in excess of $1,500,000. 

Projection room and vault space 
for films will be included in facil- 
ities to attract tenants in enter- 
tainment and ad business. 













































































































































































Themselves Defined as Fish or Fowl 


—————+ A 


large group of single-engage- 
|ment bandleaders in New York, 
caught in a web of conflicting rul- 


ings tby the Federal, state and 
local officials, and the American 
Federation of Musicians, have or- 


ganized into the Orchestra Leaders 
of Greater New York. Outfit, cov- 
ering some 75 leaders, are trying 
to break out of a tax squeeze re- 


sulting from the confusion of their 
employer-employee status 
According to the Federal and 


New York City authorities, the 
bandleaders are employers of the 
sidemen who Work for them. On 
the other hand both the N. Y, State 
tax officials and the AFM national 
| office has ruled that the leaders 
| are employees of the persons who 
hire the band Hence, the orch 
leaders are required to pay various 
taxes in both categories 

The club date leaders, who han- 
die the bulk of the weekend en- 
| Sagemen's around the New York 
| 


| 
| 


area, are required to pay, as em- 
ployers, a 3°> Federal unemploy- 
|ment insurance tax on their pay- 
rolls. However, because the State 
Government does not recognize the 
leaders as employers, the latter do 
not have to pay unemployment in- 
surance to the state. _As a result, 
| sidemen cannot collect N. Y. State 
unemployment insurance. Mean- 
time, N. Y. City authorities iook 
upon the leaders as employers and 
|collects from them the gross re- 
ceipts business tax. 

The orch leaders want the AFM 
| leadership to clarify the situation 
| by ruling.them as employers. Oth- 
|erwise, the bandleaders point out 
|that their clients, who hire the 
orch would be put in the position 
of filling out complicated union 
forms and paying all sorts of taxes. 
The leaders feel such a procedure 
is not only cumbersome, but would 
discourage people from hiring live 
musicians 

At the same time, within the 
ranks of the New York orch lead- 
ers, a dispute is going on over sal- 
ary: scales. One group, the Met- 
ropolitan Musicians Club, is urg- 
ing a four-hour pay for a three- 
hour job with overtime to start 
after three hours. The Orchestra 
Leaders of Greater N. Y., however, 
are opposed to such a wage in- 
crease on the theory that it would 
cut down on available jobs. The 
administration of N. Y. Local 802 
is also against the wage hike at 
this time. 


LL. Wolfe Gilbert On 
| ‘Vanity’ Book Publishers; 
Likens ’Em to Show Biz 


The so-called “vanity publish- 
ers,” which require authors to 
finance the publication of their 
;}own works, are defended by L. 
Wolfe Gilbert, veteran ASCAP 
| songsmith whose autobiography, 
“Without Rhyme or Reason,” was 
| published through this “do-it-your- 
|self” route. Gilbert likens the 
“vanity press’ to the music busi- 
ness where songsmiths and sing- 
ers frequently pay to get record- 
ed, or to the legit field where au- 
thors solicit money from friends 











and investors to get their work 
produced. 
Gilbert, however, cautions neo- 


phyte authors against unscrupu- 
lous “vanity publishers” who will 
take any work that is submitted 
regardless of merit. “The “ground 
rules,” he states, “should be ethi- 
cal and and hence the ‘vanity pub- 
lisher’ would gain the confidence 
of the embryo writer, the public 
and the trade.” 

Gilbert's reflection on the 
ity publishers” was cued by the 
fact that many book reviewers 
| frankly told him that they do not 
'consider works published under 
the author's financing. Songsmith 
| claims that, regardless, his memoir 
| developed into a “bestseller.” He 
|does overlook the fact that his 
|personal exploitation and wide 
! 
friendships always figures ir such 
| circumstances. 

Gilbert and his wife are cur- 
rently on their first purepeen trip. 
| HARRIS TO cot LP CLUB 

| Theodore Harris has joined the 
| Columbia LP Record Club as pro- 
| duction manager of the club‘s sales 
| promotion. 

For the past 





“van- 


six years Harris had 


been ad production manager with 
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Jukebox Copyright Bill 





The problem, he said, is one of 
“exploitation.” 


Testifying briefly for the meas- | 


ure was Sen. William Langer (R- 
N.D.), who had once been in charge 
of similar legislation. 
ger expressed hope that the time 
for action had arrived. 


Herman Finkelstein, counsel for , 
testified that there is no) 


ASCAP, 
basis for fear on the part of juke- 
box operators that they would be 
seriously injured by passage of the 
bill. “There is no reason to sup- 
pose,” he said, “that any copy- 
right owner will price himself out 
of the market. The industry cer- 
tainly can pay something for these 
works. We are willing to ascertain 
with the aid of this Committee, 
having before it representatives of 
all who will be affected, what 
would be a fair amout. But so far 
the jukebox industry has refused 
to discuss any payment.” 
Finkelstein also pointed out that 
ASCAP cannot make “unreason- 


able” demands because of a con-| 


sent decree which permits the Fed- 
eral court to fix the price if the 
parties cannot agree. 

Sydney M. Kaye, board chairman 
and counsel for BMI, said his or- 
ganization would not object to al- 
lowing a lapse of time between 


pasasge of the bill and its effective | have yielded the Society $26,000,-| Angeles, plays at the numerous top | 


Sen Lan-| 


Cortned in a ———————— 


rights which were removed under | 
a law in 1909 which did not anti-| 
cipate development of jukeboxes. | 


have had “a free ride” for 50 years 
and that the historical reasons for 


right Law “have vanished into the 
mists of history.” 

John Schulman, counsel for the 
Songwriters Protective Assn., said 
the only “actual opponents” of the 
bill are the jukebox operators and 
manufacturers. The others listed 
as oppoents, he said, do not oppose 
the measure in principle. The 
American Hotel Assn. insists only 
|on an “appropriate” system of li- 
censing. The record industry, he 
said, is divided, and the National 
Licensed Beverage Assn. (tavern 
operators) is concerned with pro- 
| tection against infringement suits. 
John Koshel Jr., counsel for 


SESAC, disputed the argument) 


| that since jukebox operators al- 
|ready pay for records they should 
not have to pay performance rights. 
|It is “the specific use” to which a 
| composition is put, he said, that de- 
| termines payment and the law de- 
| clares that performances for profit 
of copyrighted music ‘require au- 
| thorization of the copyright owner. 
| v.ke Ops Oppose 
| Tenor of the opposition was re- 
flected in testimony by George 
| Miller, prexy of Music Operators 
of America. ASCAP, he saic, once 
sponsored;a bill which would have 
{required small jukebox operators 
| to pay it $1,560 a year and would 


their exemption under the Copy-, 


surances that the fees they would 
charge us, if this bill passes, would 
be reasonable.” 
| Miller predicted that record sales 
would fall off at least one-third 
and that a third of the jukeboxes 
would be removed if the bill pass- 
es. Not only music operators but 
the small songwriter and publisher 
would suffer, he said. Jukebox op- 
erators, he asserted, have paid at 
least $2,000,000 a year in royalties 
in recent years, which goes direct- 
ly te songwriters and publishers. 

Also opposing the bill were Mu- 
sic Operators of New York, Na- 
tional Licensed Beverage Assn. 
(tavern operators), leading juke- 
box makers Nationa] Assn. of 
Small Business, various operators 
and distributors. 

Songwriters appearing for the 
bill included Otto Harbach, Rich- 
ard Adler, Carolyn Leigh, John D. 
Marks, James F. McHugh, Stuart 
Hamblen, Bernie Wayne. 

Others were Dr. Douglas Moore, 
Mrs. Vera Dougan, Edwin Hughes, 
Burton Lane, James Thomas Mrs. 
Bonnie Bourne, Mrs. Helen Sousa 
Abert, and David Krengler. 





Bergman, Winters Join 
Coral Artists’ Roster 


| Joining the ranks of society 
| bandleaders on wax, Eddie Berg- 

man’s orch has been inked by 
| Coral Records. Bergman, current- 


|ly appearing at the Terrace Room 
|of the Statler-Hilton Hotel in Los 


date for fee bargaining with the|000 or the equivalent, of its total society functions on the Coast. 


juxebox operators on “an amicable 
and sensible basis.” 


revenue in 1957. 


| For this reason, he said, 


' Coral, at the same time, ~ has 


“we signed comedian Jonathan Win-/rence set 


Kaye said the jukebox operators | doubt the sincerity of ASCAP’s as-‘ ters to a term deal. 











| On The 


Upbeat 4 








New York 


Tommy Valando is latest music 
publisher to ankle the Brill Build- 
ing for headquarters on West 57th 
iSt. . . . In reference to Vernon 





Duke's gag song title in his piece! 


in last week's Variety, jazz buff 
|Nat Hentoff reveals that Ralph 


Burns wrote “A Cool Cat On A Hot 
Tin Roof” several years ago and 
that it was recorded by Woody 
Herman for Capitol Records ... 
Columbia Records Phonograph Di- 
vision’s “Listening In Depth” four- 
| color mag ad was voted “best mag- 


/azine ad of the year” by the Art 
| Directors Club of N.Y. . .*. Marco 
|Rizo, Tico disker, signed by the 


| Statler hotel chain for dates in the 
|U.S. and Latin-America .. . Don 
| Elliett guests on Art Ford's “Green- 
/wich Village Party” (WABD) Fri- 
|day (2) and plays a jazz concert at 
Murphy’s, Brooklyn, Sunday (4) 
The “Dick Clark Caravan" plays 
Ebbet’s Field May 30-31 as part of 
the New York Summer Festival 
ny Rollins continues the Spring 
| Festival of Jazz at the Black Pearl 
| tomorrow ‘Thurs.) .. . Jimmie Dan- 
|lels, Bon Soir’s singing host back 
lat the club minor surgery . Irv- 
ing Fields received a gold centen- 
jnial medal of the city of Managua 
ifor his tune “Managua-Nicaragua 
\Is A Wonderful Place” ... Gene 
|Feehan’s “Adventures in Modern 


| year tomorrow ‘Thurs. . Eydie 
Gorme into the Palmer House, Chi- 
, cago, May 8-June 4... Steve Law- 
for the Latin Casino, 
Philly, May 5-10... Vaughn Mon- 
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MUSIC MAN (Capitol) 
1 1 Original Cast (WRO 990)........ 4 4 3 1 2 1 .. #2 1 1 1 1 s © ie 149 
FRANK SINATRA (Capitol) 
2 2 Come Fly With Me (W 920) ..... 5 2 1 2 6 1 2 10. 2 3 66 fe 2 7 2 100 
SOUTH PACIFIC (Victor) 
3 a Soundtrack (LOC 1032) .......... 1 4 8 3.6C«3 1 v7 6 3 32 6 8 80 
JOHNNY MATHIS (Columbia) 
- 3 Warm (CL 1078)... i tia eas 3 3 7, 8.8 4 1 ~ 5 3 a 
JOHNNY MATHIS (Columbia) 
5A 8 Johnny’s Greatest Hits (CL 1133) 6 1 eee fe ne ee § 4 5 8 a 3 62 
MY FAIR LADY (Columbia) 
5B 5 Original Cast (CL 5090)......... 2 8 2 6 * 4 9 2 6 5 _ 62 
SOUTH PACIFIC (Columbia) 
7 8 Original Cast (‘B 2579-80) Tom, Meio, ae o “ + 2 5 7 42 
ROGER WILLIAMS (Kapp) 
8A 6 Till ‘KL 1081) 5 a ae 3 se. 3 10 10 4 1 41 
AROUND THE WORLD (Decca) 
8B 7 #£«x%>Soundtrack (DL 9046) ........ 5 5 1 5 4 3 : 8 41 
CARMEN CAVALLARO (Decca) 
10 13 Remembers Duchin (DL 8661)..... .. .-. 10 8 6 @ i a. 8 8 34 
PAT BOONE (Dot) 
11 17 ~=OwPat’s Great Hits (DLP 3071)....... 3S TS | 7 6 s 1 33 
JONAH JONES (Capitol) 
12 12 £Swinging On Broadway ‘T 963) . eo ie A 9 8 3.6C« 3] 2 29 
ELVIS PRESLEY (Victor) 
13A 23 Golden Records ‘LPM 1707)..... 7 4 a 7 6 7 = 9 26 
JOHNNY MATHIS (Columbia) 
13B 10 Good Night Dear Lord (CL 1119) .. .. .. .. G 7 5 1 7 26 
: WAYNE KING (Decca) . mn 
15 15 Dream Time (DL 8663)............. .. eae 8 6 6 10 10 7 24 
DAKOTA STATON (Capitol) ; 
16A 19 Late Late Show ‘T 876) SS = eS 5 8 10 _.- ». 2 
BILLY VAUGHN (Dot) - 
16B 16 Sait Along Silvery Moon (DLP 3100) .._ .. 3 eS, Be 
KING & I ‘Capitol) : 7 
18 18 Sountrack (W 740)............... 5 10 3 4 22 
FOUR ACES (Decca) 
3 3 Hits From Hollywood (DL 8693)... .. .. .. .. 5 3 z 6 19 
FRANK SINATRA (Capitol) 
20 This Is Sinatra Vol. II (W 982).... a: a _3 .. 38 
aa ROGER WILLIAMS (Kapp) 
21A 22 Fabulous Fifties (KXL 5000).....: 1 9 9 14 
TENNESSEE ERNIE (Capitol) 
21B Hymns (T 756) ..... “e eS & 9 8 os 14 
MANTOVANI (London) 
21C 21 Files Emoores (LL 1700)............ 7 8&6 6 14 
OKLAHOMA (Capitol) 
24A 11 Soundtrack (SAO 595) .. fs ra 7 8 Ps < o 
BRIDGE ON RIVER KWAI (Col.) 
.24B 24 Soundtrack (CL 1100) 2 2 10 10 


Music” (WFUV-FM) begins its 13th | 








roe goes into the Shoreham Hotel, 
Washington, May 20 through May 
25. 


London 


Louis Armstrong is first non- 
classical musician to be asked to 
play at the Edinburgh Festival this 
year... Mills Music to handle the 
trade side of the Florida Music Co. 
and the newly formed Budd Music 
Co Songstress Vera Lynn of- 
fered another longterm contract 
with the BBC. It will start in Sep- 
tember The “Birdland Al- 
Stars” offered concert tour of Brit- 
ain for late Summer 


Hollywood 


Sterling Mossman, Hawaii's only 
policeman holding an AGVA ecard, 
heading for the mainland to plug 
his new Decca set, “The Hula Cop” 


Bob York, Coast chief for RCA 
Victor, back in town from huddles 
in Gotham .. . Arranger-conductor 
Jack Marshall inked to pen an al- 
bum of pop marches for the Fred 
Waring Singers .. . Si Rady, RCA 
Victor a&r man, inked the Nagel 
| Sisters, four local youngsters, to a 
recording pact .. . Jehn Harding 
will narrate three musical disks for 
Hi-Fi Records , 


Chicago 


Jack Teagarden’s sextet set for 
a July 30 entry at the Preview 


Lounge here Harry James orch 
at Omaha's Ak-Sar-Ben May 26-27. 


. , . Jimmy. Jett fivesome, with 
Sherry Martin, signed for a fort- 
night at the Ft. Wayne Embers, 
June 30... Dakota Staton, current 


at the Blue Note here, has a week 
starting May 19 at Cleveland's 


Modern Jazz Room, and another 
single stanza, as of June 2, at 
Philly’s Showboat. 
Philadelphia 
Bill Haley’s manager Lerd Jim 
Ferguson has set him for a run at 
the Brussels World's Far 


Carmen McRae and the Lee Vin- 
cent orch will be in May 9 for the 
spring dance of Penn State's 
Ogontz Center, at the Sheraton. .. 
Damita Jo is leaving her husband, 
Steve Gbson ‘Red Caps), io work 
as a single . . Barbora “leNair 
headlines the Beth-El Jubilee Ball 


at the Sheraton May 10 Steve 
| Lawrenee booked into the Latin 
Casino, May 5-10, followed by Don 
Cornell, 12-21 Medern Jam 
Quartet plays the Red Hill Inn 
April 25-27 

Vancouver 


New Jazz Society three-day fest, 
|set for May 25-27, to showcase 10 
combos, three big crews and tv 
| thrush Terry Dale ... Frances Jor- 
|dan, tv singer, making her bistro 
debut with Pat Trudell Quartet -at 
Gulf Club... Rhythm Pals taped 
a guest shot with Jimmy Wakely 
and company at local CKWX for 
CBS month-end airing ... maestro 
George Calangis stepped down 
from AFM Local 145 executive due 
to crowded tv-radio céncert sked 
... John Emerson Co. and fiddler 
| Arthur Polson in their umpteenth 
| week at Arctic privatery . Jack 
Bourne crew into resident spot at 
West Coast Club. 


Pittsburgh 
Ralph De Stefano combo re- 
places Gabe D’Amico and the Gabe- 
|a-Tones as the house bard at the 
Town House next Monday (5)... . 
Peter Carew’s option has been 
picked up indefinitely at the Gold 
Key Room of the Kennilworth 
Restaurant Chice Hamilton 
| quintet opened Monday (28) at the 
Copa for a week .. . Mickey Greco 
l'orch tagged for the weekends at 
Merry-Go-Round . . . Marty King 
band set for summer season at 
Colonia! Manor, next door to the 
White Barn strawhat, which opens 
May 31 Jerry Betters foursome 
begins indefinite stay Monday (5) 
at Hollywood Show Bar in East 
Pittsburgh 
Omaha 
Lela Harper has taken over or- 
gan duties at the Pineboard Lounge 
Charlie Budtka trio opened at 
Ladd's William Warfield 
booked for City Aud Musie Hall 
Monday ‘5) under auspices of Cor- 
inth Baptist Church . Dick & 
Jeri Fuller vocalizing at their own 
Papio Bar ... Beb Wills & Texas 
Playboys featured on country mu- 
sic show slated for the Paramount 
Theatre tomorrow (1) Gail Cav- 
anah & Blue Ridge E ays booked for 
Ak-Sar-Ben’s Square Dance Festi- 
val May 16-17. 
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MGM 2.2 


Executive offices moved to 1540 Broadway, New York, N. Y., JU 2-2000 












and His ORCHESTRA 
and CHORUS 
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ORCHESTRA 
and CHORUS 


SOMETHING 
HAPPENING &: RIVER 


and His ORCHESTRA 


BASIN STREET BLUES 


K12650 


















WAYS 


(From the Broadway musical, “Say, Darling”) K12649 on 45 & 78 rpm 














Aa MGM Record Album from . , 
the NBC Spectacular 

RED BARBARA The FERRERS 

BUTTONS COOK ROSEMARY JOSE 


HANSEL and GRETEL CLOONEY FERRER 


Sings Selections from the Broadway 
Musical Comedy — 


RUDY VALLEE © STUBBY KAYE : ' 
PAULA LAWRENCE “OH CAPTAIN !”’ 


E3690 E3687 





also Starring 
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Inside Stuff—Music 


Continued from page 73 —— 

















and that that was the reason the number became popular, rather than 
its use. while he was in the White House. He said he doesn’t dislike the 
waltz really “but I just got tired of it—after all they played it 30,000 
times or more during the 1948 presidential campaign.” 





Hottest foreign disk click in Japan today is Paul Anka’s “Diana” 
(ABC-Par) which has sold 20,000 copies since its Jan. 31 release, 10,- 


| 


000 of them in first four weeks of circulation. Record also received top 
spot on a Nippon version of “Your Hit Parade” on JOQR (Tokyo Bunko 
Hosc). ABC correspondent Ray Falk said the company only started re- 
leasing disks in Japan Jan. 31 through King Records. Flip side is “Don’t 
Gamble With Love.” Another Anka disk, “I Love You Baby” backed by 
“You Are My Destiny,” is slated for Tokyo release momentarily. 

After a 30-year layoff, songwriter Buddy Valentine has returned to 
the music biz as an active cleffer and has just been elected to mem- 
bership in ASCAP. Back in the 1920s, Valentine wrote songs in col- 
laboration with Sam Coslow, Jack Yellen and Pinky Herman 


Private recordings made by John Hammond of the “Spirituals to 
Swing” concerts at New York’s Carnegie Hall in 1938-39 will go into 
the market under the Vanguard banner. Hammond, director of Van- 
guard's Jazz Showcase series, will put the tapings inte two LP’s for 
fall release. Among those participating in the concerts were singers 
such as Joe Turner and Big Bill Broonzy and bands headed by Count 
Basie and Benny Goodman. 

The Catholic mass has been packaged into an LP by the Carmelite 
Father’s Guild. The album, tagged “This Is The Mass,” is owned by 
the Carmelite Father's Guild and all royalties will go to the Catholic 
Church 

Johnny Nash is the latest disker to get a crack at a pic career. The 
ABC-Paramount crooner has been tapped by Hecht-Hill-Lancaster for 
a role in the upcoming “Take A Giant Step.”’ Nash, a regular on the 
Arthur Godfrey Show (CBS), will be given a leave of absence for the 
pic assignment 





The Moderg Jazz Quartet, which makes its first solo concert appear- 
ance at New York’s Town Hall May 12, will work without an emcee, 
customary at jazz bashes. Instead, the Town Hall program will be util- 
ized for program notes as is done with longhair concerts 


COAST TOOTER CLUB 
18 Nations InOn | IN BANKROLL SUIT 


| Paris Powwow Qf | ane u2ncntcies, fem. 


| embroiled in a jurisdictional battle 





between AFM Local 47 and sup- 


Mercury-Barclay porters of newly-formed Musicians 


Guild of America, is named in ac- 
Paris, April 22. | tion brought by Security-First Na- 
Mercury Record reps from 18) tional Bank in Superior Court. 
countries wound up a four-day con-| Suit, seeking to determine rights 
vention here last week (15) hosted| to bank acdéounts belonging to 
by the French Mercury outlet, | Club, specifies 14 individuals who 
Barclay Records. Besides biz talks, | constitute the old board and newly- 
the group was treated to a one-/elected directorate. Bank states 
night concert of Mercury and|it has accounts in name of Club 
Barclay names and an evening trip| with a balance of $29,700, and asks 
down the Seine on the Bateau} court to determine who is entitled 
| Mouche while dining. |to make withdrawals. 
| Irving Green, Mercury prexy, | messes 
| was in for the confabs. The com- 
jpany’s international outlook is 
| following current European eco- 3 GREAT RECORDS 
| nomic patterns in instituting a sort 
| of common mart setup. New re- 


|leases are geared to hit ali over CAREFUL, CAREFUL 
7 


| the world simultaneously, and sav- 
|ing measures include pressing in EILEEN RODGERS Columbia 





|one spot, Holland, and making all 

| jackets in Italy. Other outlets are CHERIE, | LOVE YOU 

| thus easily serviced from one place. PAT BOONE Dot 
| Mercury is also using its over- 

|seas licensees’ catalogs for Yank TIPTOE THRU THE TULIPS 
| releases. Stereo sound disks and RUSS HAMILTON Kapp 
| tapes were also discussed. Bruce 


| Somers, stationed in Geneva, did MUSIC PUBLISHERS 
tel Se)], cBiae) ite) 7-vilel. 


| the planning and Eddie and Nicole 
| Barclay hosted. A different coun- 
try hosts every year. Mercury 
places jazz, pops and ciassics with 
al! its representative companies 
and controls jacket art work from 


‘URANIA INTO STEREO 
| WITH MAY RELEASE 


Urania Records is jumping into 
the stereo stampede this week 
with two ballet recordings cut by 
the London Philharmonic Orches- 
tra. The b&llets are “La Boutique 
|Fantastique” and “Gaiete Pari- 
jsienne,” both are conducted Ree) [ae 
| Liebowitz. LEO FEIST. INC 

Seig Bart, Urania’s prexy, has 
blueprinted a heavy ad and promo- 
tion schedule for the label’s re- ; os 
leases to get label’s stereo message We're Heogin’ For 


|across before the major companies 
|; move in. Stereo package also in- H O T 
| cludes other longhair works and 
jalso “Society Dances to Milt Shaw 


| and His Orchestra at the St. Re- s P E L a 


FOR MOTHER'S [ 


— 








| gis.” 
| Urania’s stereo disks employ the From the Paramount Picture 
standard Westrex 45/45 system ‘ ” 

| and will list at $5.95. ‘HOT SPELL 

| Recorded by 

| Jacob Krachmalnick, concert- MARGARET WHITING 

| master of the Philadelphia Orches- pow 

tra, has resigned to enter the solo 

concert field. He will stay through EPNIE FELICE 

the season and accompany the Or- VICTOR ' 


chestra on its two-month European 
ions. “4 pea FAMOUS MUSIC CORPORATION 














ty pdetat 


ho, 


Rie i eas 











aes 


— 


STOEL. FIRE EO 


hr 





Wednesday, April 30, 1958 





VARIETY 

















. * 
. 
* 


THE BEST — 
OF HOLLYWOOD 
ISON _ 






















OR RECORDS 


nouncements «Tremendous nationwide newspaper coverage. 


P. S. And... be sure to get your share of the profits from 
the Ames Brothers’ great Pop single, “A Very Precious Love” — 


the big hit song from this great movie. 
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Band Review 








BUDDY WAPLES ORCH (8) 

With Charee 

Hotel Muehlebach, Kansas City 
fhe periodic change of musical 

units on the bandstand of the Ter- 

race Grill has brought in Buddy 

Waples for the present spell. New 

to the room, he is in from the 


southwest where he has played 
leading hotels and clubs for some 
time 


The assignment in the Grill is 
to play for dancing sessions, as well 
as backing the twice nightly shows, 
and for this purpose Waples has 
instrumentation of three saxes, 
trumpet-trombone double, string 
bass, piano, violin and drums. He 
also is emphasizing strings with 


pair of violin doubles which added | 


to the solo violin give him an ef- 
fective trio 
the keyboard 
This roundup also provides con- 
siderable versatility as required for 
the requests for Latins, fox trots, 
rhythm tunes and vocais. In the 
voice section Charee leads out solo- 


ing on pop tunes, but there are} 


also some specialties in which 
Waples teams with her on novelty 


tunes. Don Bartell, drums, and 
Larry Robert, bass, also chime in 
foi ocal work. 


Violin work is desirable for this 
intimate room and Waples and 
crew likely will hold for a spell. 

wt. 


JACK SHERWOOD TRIO 
With Dorothy Blair 
Southern Club 
Hot Springs 

Some rating as an entertainment 
spot has accrued to Hot Springs as 
a result of its “season” of racing 
and the surge of gambling interest 
in the hot water resort. A certain 
amount of entertainment prevails 
regularly, except through the hot- 
test months, however, and one of 
the units becoming better known is 
Jack Sherwood and his erew. 


They're in their fifth engagement | 
mainstem Southern Club| 


in the 
(restaurant, bar, casino, lounge), 
each stop being for several months 
at a time 

While playing for dancing is a 
primary assignment, the Sherwood 
crew is also called on to entertain, 
and so offers a good deal more on 


Waples leads out from | 


| 


the vocal and special instrumenta 
side Sherwood taps the drums 
doubles on trombone, does e 
m.c. honors, and warbles a flock of 
tunes, and his pace is typical of the 
versatility of the whole crew, ex 
cept for Dorothy Blair who is 
called upon only vocals in her ur 
usually low register. 

Sherwood has Lee Moreno at p 
ano, doubling on Hammond and 
accordion, and Archie Giola o 
reeds, doubling violin. From t 
array they can give proper har 
dling to a variety of rhythms and 
styles, and thus they pretty much 
mix it up, as the customers like it 
All take turns at singing, some in 
| solos, some in duos and other group 
numbers. They make the lounge 
a ready place to drop in and stay 
awhile, evidently why they stay 
awhile in the spot. Quin 


—— Qe 


SINTON, TEX., STATION 
SUED BY PUBBERIES 


Another indie radio 
KANN in Sinton, Tex., has bee 
ticketed by the American Societ 
of Composers, Authors & Publisli- 
ers for alleged infringement o 
|copyright tunes in a suit filed re- 
| rently in Texas Federal Court. Suit 
|was brought by five ASCAP pub- 
|lishers, Lerner & Loewe, William- 
|son Music, Chappell, New Worid 
Music and Harms Inc., all of whom 
charged that their tunes were per- 
formed by KANN without a license 
Plaintiffs ask for damages of $250 
for each unauthorized perform- 
lance, an injunction and court 
| costs, 


Statio 


| Similar suits have been brought 
|by ASCAP publishers against a 


|string of other indie radio outlet 


across the country in recent 


months. 





| Sidney Griller will succeed Piero 
| Bellugi as conductor of the U. of 

California Symphony, starting in 
| June. He and the Griller String 
| Quartet have been named to full- 
|time positions on the Berkeley 
' faculty. 
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2d TIMEX ALL-STAR JAZZ SHOW 


April 30, CBS-TV, 10-11 P.M., EDT 


LOUIS AR 


And His 


MSTRONG 


All Stars 


LIONEL HAMPTON 


And His Orchestra 


GERRY MULLIGAN 


Quartette 


And His Quintette 


GENE 


-++o4 


KRUPA 


JACK TEAGARDEN 


And His Jazz Band 


DUKES of 
COZY 


ASSOCIATED BOOKING CORPORATION—, 


: 

t 

: 

D4 

: 

: t 
GEORGE SHEARING | 


DIXIELAND 
COLE 


4QO8 GLASER, Pres 


745 Fifth Ave. 
New York 22, N.Y. 
Phone: 
PLere §-4600 


Chicago, til. 
Phone: 
CEntral 6-9451 


203 N. Wabash Ave 


407 Lincoln Rd. 6619 Sunset Bivd. 


Miami Beach, Fla. H’wood 44, Calif. 


Aone: 
OLympia 2-9940 


Phone: 
JEfferson 68-0383 
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VARIETY Scoreboard 


OF 


TOP TALENT AND TUNES 


| Compiled from Statistical Reports of Distribution 

| Encompassing the Three Major Outlets 

| Coin Machines Retail Disks — Retail Sheet Music 

| as Published in the Current Issue | 


NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder ts 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variery. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 


POSITIONS TALENT 
This Last 
Week Week ARTIST AND LABEL TUNE 
l 2 DAVID SEVILLE (Liberty) ............... Witch Doctor* 
2 1 Pasa eee (Mercury) ........cccccecevcss Twilight Timey 
3 5 EVERLY BROS. (Cadence) .. .............. All I Have To Do Is Dream? 
4 3 LAURIE LONDON (Capitol).............. Nhole World In His Hands* 
5 8 DEAN MARTIN (Capitol) ................. Return To Me* 
6 4 CHAMEs (Challenge) .........scescccvcsee Tequilat 


8 9 PERRY COMO (Victor) ........... seseeees 1K ewnie Doll* 
y ro ART & DOTTY TODD (Era)..... .+seeee++ Chanson D’Amour* 
(Ww . : T "ot 
10... PAT BOONE (Dot) .............. ieee Sse wg Baggs a 
{Sugar Moon; 
re TUNES 
Week Week TUNE PUBLISHER 
1 2 I IG ch. 0” on ola a migihacptales wibindes oe wie Gacsloate cue .... Porgie 
2 4 “WITCH DOCTOR .... F ssana ape tanae Me oe terete Meare caer au ave eee Monarch 
3 ] *WHOLE WORLD IN HIS HANDS ...........ccc000 cccceeee Chappell 
4 8 +ALL I HAVE TO DO IS DREAM ............. iniaissoraa acne ak Acuff-Rose 
5 3 ee cigs sccig ® late Pea tala bo mein otek wretg giare Desk aids Siemieeatoons Jat 
6 y a5 Tey 6s einlip iv pute gies ierdmninpntsteORE oho ais te . Southern 
7 7 PEE Bier Ge BEAD ook vice cwe ss wcvscscasccecescaense Marvin 
8 TI I ETT 6 osc sce ccorceansonnee’s ee ee ee Rush-Presley 
| 9 ee.  § . Se canes penp ree See Tan Menta am Mills 
10 ‘ OUT FP IOUT. ooo conics cewew ects peececes ...... Meadow Lark 


(*ASCAP BMI _ F-Films) 


Wear My Ringy 
{Catch A Falling Star* 
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pieces into hip jazz items that 
show off the group's musicianship, 
maturity and imagination. 

Herm. 





For Latin Americans” (RCA Vic- 


tor). More of Belmonte’s intriguing 
Latino tempos is on display here. 
The package’s sharp south-of-the- 
| border flavor is brought into focus 
with some standards like “Moon- 
light Love,” “I Can't Get Started” 
and “Body and Soul” as well as 
some fine new offerings like ‘‘Mel- 
ody in Cha-Cha,” “A Kiss And A 
Rose” and “Felicia’s Bolero.” 

Daniel De Carlo Orch: “Moon- 
light Madness” (Decca). This pack- 
age, recorded in Europe, follows 
the mood music pattern with an 
easy-flowing melodic design. The 
sound is full-blown and richly con- 
ceived and the mood buffs should 
single it out for spins. “Stella By 
Starlight” and “Love Affair’ indi- 
cate just what kind of mood mae- 
stro De Carlo is in. 

“David Allen Sings Jerome 
Kern” (World Pacific). David 
Allen, who has worked as vocalist 
with several orchs, is a finished 
crooner with warm pipes, lucid 
phrasing and a good ;ense of tim- 
ng. This collection of Kern me- 
lodies, including “Lovely To Look 
At,” “The Way You Look Tonight,” 
in Love In Vain,” “The Folks 
Who Live On The Hill,” “I’ve Told 
Every Little Star,” and others, is 
handled in consistently listenable 
style. Johnny Mandel’s orch backs 
up solidly 

Australian Jazz Quintet: “Selec- 


tion of Rodgers & Hammerstein” | 
Bethlehem). The vogue for jazz | 
interpretations of showtunes and! 


standards has been growing stead- 
ily during the past year and the 
Australian Jazz Quintet’s workover 
of Rodgers & Hammerstein’s tunes 
shows that the trend can keep 
going for sometime to come. For 
every jazzster has his own way of 
doing things and looks at a song in 
a different way. In this package 


the Australians show a fine appre- | 
jciation for R&H and work their! 


Showtunes 

aaa Continued from page 71 ——e 
package as against a 115c for the 
lowpriced $1.49-$1.98 product. 

However, E. H. Morris, currently 
represented with the Harold Arlen- 
Yip Harburg score for “Jamaica.” 
that the advance and guaranteed 
sales deal offered by the lowprices 
is secondary to how the property 
will be presented. Sidney Korn- 
heiser, Morris’ general professional 
manager, claims that in a show 
score the publishers and disk com- 
panies are working with toprank- 
ing writers and the handling of the 
score property has to be done to 
their liking as well as the show’s 
producers. “We've got to be careful 
that the property isn’t cheapened,” 
he added, “therefore the money | 
consideration offered by the low- 
price outfits is the least of the| 
problems.” | 

The attitude at Chappell, which 
represents such top cleffers as| 
Rodgers & Hammerstein, Lerner & 
Loewe, Cole Porter, Harold Rome, 
etc., is that there will be no cut- | 
rate royalty deals. A Chappell | 
spokesman summed it up this way, 
“We're not hungry for money.’ 








=— Continued from page 71 








the agenda is a plan to hookup with 
Peter Potter's “Juke Box Jury.” 
Alliance would name-change the 
Coast deejay’s video stanza to “Pe- 
ter Potter-MOA Juke Box Jury,” 
backed by a national ad-publicity 
campaign pegged to an identifying | 
logo for prominent display in all | 
promotion and on MOA jukes, It's 


+ chdckemabniass a 
| 
| 





hoped that Potter’s on-camera 
pitching will generate more play of 
location phonographs. Potter will 
p.a. at the convention, and his tie- 
up with MOA, which Miller indi- 
cates will keystone the ad-pub 
program,. appears certain of mem- 
ber approval 

Assuming the agenda accurately 
reflects the operators’ anxiety, the 
copyright fight is a priority issue, 
for it’s the first order of business 
at Tuesday's plenary session where 
it will be explored by Nicholas E. 
Allen, MOA’s new legal counsel. 

Miller expects some 3,000 ops to 
make the convention 
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N’West Fair-Happy; Portland's 


59 Centennial, 


World's Fair and Centennial 
preparations to draw an estimated 
14,000,000 are being made in the 
Northwest Portland will have a 


100-day Centennial show combined | 


with an International Trade Fair, 
while a national survey is being 
conducted to assist in the planning 
of the midway for the World 
Science and Pan-Pacific Exposition 
slated to open in Seattle in May, 
1961. 

The Portland event will open 
June 10 and run through Sept. 17, 
1959 One of the items being 
planned is an aqua theatre to rise 
alongside 
on the Columbia River. Centen- 
nial will also have a gayway, Dis- 
ney type area exhibits such as a 
frontier town, boomtown and an 
operating railroad. Main 
ture, Pacific Exposition Bldg., will 
be the centre of the layout, to con- 
tain 11 acres of exposition space 
and 54 adjoining acres. Interna- 
tional Trade Fair will be held out- 
side the main building. 

There will be an 8,000-seat audi- 
torium which will probably have 
name shows, Floyd Maxwell, ex- 
po’s managing director, has been 
inquiring about talent from Cali- 
fornia agencies. Layout will be 
among the biggest events of its 
kind seen on the Pacific Coast 
since the San Francisco World's 
Fair. Attendance of 4,000,000 and 
income of over $5,000,000 are an- 
ticipated. The 1957 Legislature 
has already allotted $830,000 as the 
starting appropriation. 

The Seattle shindig will be on a 
90-acre lot near downtown Seattle 
and is being financed by a $15,000.- 
000 city-state bond issue. Addi- 
tional support, including creation 


of a Federal Fair Commission, is | 


being sought in legislation now be- 
fore Congress. City and state con- 
demnation of land is expected to 
be completed in time for construc- 
tion to start in 1959. 

Facilities to be built include a 
3.000-seat concert hall which will 
have a stage 64 feet in depth, a 
multi-purpose convention auditori- 
um to seat 1,000 and possibly an 
amusement pier. Site selected also 
includes Seattle’s Ice Arena which 
can seat 56,000 for sports events, 
State Armory Expo building, and 
a 12,000-seat stzdium. 

The Standford Research Insti- 
tute retained by the Washington 
World's Fair Commission has es- 
timated a minimum 10,000,000 at- 
tendance over a 16-month run. 


‘ICE FOLLIES’ GROSSES 
$264,000 IN MPLS. 


Minneapolis, April 29. 

Playing their annual engagement 
at the 6,000-seat Arena at $3.85 
top, the Shipstad-Johnson “Ice Fol- 
lies” drew 112,384 customers, or 
an estimated gross of $264,000 for 
22 performances. Average attend- 
ance was 5,168. 

Last season show pulled 119,- 
618, or an estimated $280,000, 
averaging 4,600 attendance, for 26 
performances. 


Pleasure Beach’s $1.50 


Gate Fee to ‘Furriners’ 


Bridgeport, April 29. 

To help lure back the home- 
towners to Pleasure Beach, munici- 
pally-owned amusement park which 
Bert Nathan has leased from the 
city, a $1.50 admission fee will 
hereafter be charged out-of-state 
residents who come to the resort 
by car, boat and bus. 

Overflowing of Pleasure Beach 
facilities by New York groups has 
been a big bone of contention here 








in recent years. New management | 


aiso expects to demand permits 
from groups seeking to use picnic 
facilities. 

Nathan is going to splurge adver- 


tising-wise in his first season, with | 


reported budget of $30,000 for 
newspapers, radio and outdoor 
boards. John P. Kelly has been 


iN at 





o 
? 


the exposition building , 


d. Don / 


Seattle's ‘61 Expo 


| Borge’s 11G in Atlanta 
| Atlanta, April 29. 

Victor Borgp’s brand of hoke 
(little of it new) got laughs and 
chuckles from two-thirds of a house 
Wednesday (23) in Atlanta's 5 000- 
seat Municipal Auditorium for a 
$11,024 gross. 

Night before his appearance here 
Borge did $9,678 in Birmingham. 
High spot of his 16-day tour of 
Dixie came when he drew $16,820 
at a show in Orlando, Fla, for 
benefit that burg’s Youth Center. 

Borge was booked for his South- 
ern swing by Marvin McDonald, 
manager of Atlanta Music Club's 
All Star Concert Series. 


New Nixon Nitery, Pitt, 
Reopens as ‘New Arena’ 





struc- | 


| 


But on an Iffy Basis: 


Pittsburgh, April 29. 
| New Nixon, big downtown nitery 
which was padlocked couple of 
weeks ago because of mounting 
money troubles, got going again 
last Wednesday (23) under new 
management but, for the time be- 
ing anyway, pretty much on an 
iffy basis. James Fallon, 
picked up the chairs and tables 
for $500 at a sheriff's auction, is 
the president of the corporation 
which has taken over the room, 
,and the reopening was a hurried 
one merely to cash in on a jaw- 
yers’ convention party of 500 


which had been booked sometime | 


| back. 

Name was changed to the New 
Arena Restaurant, and at the mo- 
ment the spot is operating with- 
out a liquor license pending action 
by the State Liquor Control Board. 
Morey Amsterdam opened Friday 
(25) but didn’t know whether he 
would play only the weekend or 
10 days, which was the original 
booking. 

Back wages amounting to around 
$4,000 are owed musicians and 
waiters, and unions representing 


them are demanding that Fallon! 


‘clear up the indebtedness. He 
feels that this is an obligation of 
{the old corporation and doesn't 


feel he should be penalized. Be- | 


fore reopening, Fallon put up bond 
money with Musicians Local 60, 
AGVA and the waiters union cov- 
| ering only first four days since he 
| wasn't sure whether he would con- 
| tinue beyond early this week if the 
liquor license didn't come through 
and the back pay matters weren't 
straightened out. 

| In the meantime, added liens by 
the Federal] Government were filed 
against the old New Nixon cor- 
poration but according to Harold 
| Gray and James Martier, the then 
| principal stockholders, there are 
| enough accounts receivable put to 
| clear up, when collected, not only 
tax debts but also the wages owed 
musicians and waiters. 

Fallon hopes to get cleared 
away as soon as possible because 
‘room fas a string of bowling 
j|league banquets booked through 
|May and part of June and he 
doesn't want to lose them to other 
spots. At the moment, however. 
the status remains pretty muddled 
For the reopening, guests were 
told they could bring their own 
booze from a liquor store only a 
few doors away and the corkage 
and setups were added to their 
bills. 





New D.C. Nitery 


Washington, April 29 

Washington is getting a new 
nitery to be located on the site of 
the former Coral Room. Harry 
Snyder is opening the Cafe de 
Paree on May 16 with a show ™m- 
cluding Zsa Zsa Gabor, Joey 
Adams and Nejla Ates, plus a 16- 
girl line. Spot seats 750. 

Other dates booked for the spot 
include Buddy Hackett and Pegg) 
King set for May 26, and Sophie 
| Tucker signed ‘for June 27. 


who | 


—DAIGHT SOUGHT 


The executive committee of the 
, Philadelphia branch of the Ameri- 


| 
} 
} 
| 


can Guild of Variety Artists last | 


week passed a resolution asking 
the Associated Actors and Artistes 
of America to take over the af- 
fairs and the administration 
AGVA until such time as the 4A's 
can dispose of charges 
sent them by Dick Jones, former 


eastern regional director of the 
union. The 4As were asked to 
safeguard the interests of the 


of | 


recently | 


membership as well as the assets | 


of the union, its welfare trust fund 
and the sick and relief fund. 

In addition to the takeover of 
the union, the resolution asked 


that the board set a specific date | 
| for the hearing of the charges; that | 
| AGVA national administrative sec- | 


| retary 
|attorney Harold Berg ‘also coun- 
sel for the 4As) be disqualified 
from hearing these charges, that all 
records of the union from 1950 on 
be studied. 

In addition, the resolution asked 
a thorough study of the union's 
sick and relief fund administered 
by Margie Coate. One of the strong 
points of the resolution was a study 
of all specific loans and grants to 
national board members past and 
present, as well as to rank and file 
members. In addition, the resolu- 
tion asked a study of the use of the 
sick and relief fund during the 
strike last year of the Ringling 


Jackie Bright and AGVA| 


Bros and Barnum & Bailey Cir-| 


cus. Motion asked to determine 
whether performers 
|} out of the circus were paid out 
of the s&r monies, and whether 


| (Continued on page 82) 


Rebels Quiet, 


Havana Spots 
Start to Perk 


With rebel activity on the down- 
beat, Havana is starting to show 
vestiges of its pre-revolutionary 
prosperity. The Havana Riviera 
hotel, for example played to capac- 
)ity on Saturday (26), in its Copa 
Room. 

The hotels had been doing very 
badly during the height of the 
rebel activity last month when a 
general strike was called. However, 
tourism is returning now that the 
shooting war has all but. disap- 
peared in Havana. 

Another sign of confidence that 
all will be peaceful in Havana is 
seen by the fact that negotiations 
are on for “Holiday on Ice” to play 
the new Sports City-starting May 
24 for four weeks. 

The past weekend comprised the 
biggest business spurt since the 
guns started booming. Most of the 
biz came from Miami Beach. At the 








who walked | 





| said, 





“INVESTICATION (if Hotel Mushroem in Vegas; See 


Salary Ceiling of 256 on Stars 
As Per-Capita Gambling Drops 





Border Crossings 


Vancouver, April 29 
Vancouver tourist industry 
is shaping up for summer 


the Interna- 
national Festival and Pacific 
National Exhibition, with 
March returns showing a 10°; 
rise over same month last 
year. 

Influx from 


centenary affairs 


stateside total- 
led 51,818 for March, against 
47,084 logged by Blaine im- 
migration for March, 1957, as 
visiting for two days or more 
Around 3,000,000 tourists are 
expected this year. 








Maraccas Cause Canary 
To Hit Sour AFM Note With 
US. Immigration Officials 


Vancouver, April 29 

Because of a pair of maraccas in 
a singer's car, while crossing from 
here into Washington State at 
Blaine, U. S. immigration officials 
are making it tough for Vancouver 
artists to play one-nighters at 
Palms Supper Club, Birch Bay, 
Wash. 
held up at U. S. border recently 
technicality that her maraccas 
made her a musician, thus subject 
to AFM prior clearance from Bel- 


lingham local, according to Ernee | 


Horsman, boniface of the Palms 
“and we have had trouble 
ever since.’ Singer was even- 
tually allowed to proceed, but “on 
parole.” 

Operator compares current 
American and Canadian border fer- 
malities. “I don’t think it's fair,” 
he says, “that they (American art- 
ists) can come up to Canada, but 
we can't go down there,” and ex- 
plains, “It means wasting two or 


three days getting clearance from | 


the union and from immigration 
officials in Seattle, and costs me 


| $1 for the application plus $5 or 


same time, native Cubans started | 


making the rounds again, with 
travel at night now considered 
safe 


The other hotels, including the | 


Nacional and Capri have also been 
hitting an uptake while tourists 
are no longer fearful of making 
the comparatively long trip to the 
Tropicana and Sans Souci on the 
outskirts of the town. 


Book Mivoshi Umeki 
Into Blue Angel, N.Y. 


Academy Award winner Miyoshi 
Umeki will finally open at the Blue 
Angel. N. Y., tomorrow ‘Thurs.) 
after last-minutes attempts to get 
a postponement were turned down 
by the spot. Japanese filmster has 





‘to play 


been booked for the Dinah Shore | 
the deal called for 


te.c show June 1, and William 
Morris Agency, now handling her, 
asked that engagement be delayed 
since agreed upon closing date, 
May 28 would be too close to allow 
for adequate rehearsals 

A compromise was agreed on to 
permit her to close May 24, and 
she'll be paid for for we-%s while 
| working three-and a half weeks. 


‘ 


more broker's fees. And it costs 
that every time.” 

Horsman wants some blanket 
clearance of artists, or similar for- 
mality to American acts, who re- 
quire only a letter from Vancouver 
booker to pass Canadian immigra- 
tion. Previously, acts from this city 
have worked casuals stateside. 
without red tape. 

Patrons at the Birch Bay bistro, 
weekends, derive largely from Van- 
couver area, he says, “and when 
Deas Island tunnel is completed, 
my place will be within 20 minutes 
drive of Surrey (70,000 pop.) and 
New Westminster ‘some 50,000 
pop.).” Palms frequently hires 
American acts through Jerry Ross 
agency, Seattle. 


Mathis to Lose 46 Via 
Old Pitt Commitment 


Pittsburgh, April 29 

Johnny Mathis is going to lose 
$4.000 here week of June 23 be- 
cause Lenny Litman has decided 
the singer himself at his 
Copa instead of seiling his con- 
tract to the Twin Coaches, 

Litman, who had Mathis a year 
ago, holds an old commitment with 
him for $2.500, signed long before 
singer got so hot, and Coaches, 
with a greater capacity ‘almost 1.- 
200). offered hir. $5,000 in cash 
for the piece of paper and was will- 
ing. in addition, to go to $6,500 for 
Maih‘s himself, or 4G more than 





Copa boss at first tentatively 
agreed to go along, Coaches im- 
media.ely began billing Mathis on 
its lineup of coming attractions 
and then Litman him elf changed 
his mond and decided that at the 
pr.ce he has Math’s for, he could 
mek I an $5,000 by us_ng 
him inchis own *¢elub: . 


Local thrush Eve Lynn was, 


y FORREST DUKE 
April 29. 
Although the saturation point ap- 


Las Vegas 


parenthW hasn't been reached as 
far as the number of hotels in 
Vegas is concerned, it's likely that 
talent salaries have reached a 
standard himit 

| A -néw hotel, the Desert Spa, 
has just opened, the Stardust is 


skedded for a summer unveiling, 
and efforts are being made to re- 
open the shuttered New Frontier 
and Royal Nevada. The Desert Spa, 
with only 60 rooms, obviously will 
rely on its casino as a main source 
of revenue. The operators ‘are 
counting on the low-budget ($10,- 
000 per week)) show to be attrac- 
tive enough to pull in a sufficient 
number of pleyers—losing players, 
that is—to keep the operation in 
the black. The Desert Spa was sup- 
posed to open over three years ago 
when actor Pat O’Brien was as- 
sociated with the venture, but a 
series of setbacks, including the 
State Gambling Control Board's 
refusal to okay certain applicants 
on the license, delayed the teeoff 
until now 

As far as salaries go, it’s almost 
impossible even for the top stars 
to get more than $25,000 a week. 
Several years ago. there were oc- 
casions when powerhouse attrac- 
tions asked for and got more. Vic- 
;tor Borge reportedly got $35,000 
a week at the New Frontier, and 
though the oefficial figure never 
was announced, Judy Garland is 
said to have received even more 
when she made her Vegas debut at 
the same hotel. Later at the Fla- 
mingo, reliable sources say her sal- 
ary was closer to the $25,000 mark. 
Liberace’s reported $50,000 week- 

Continued on page 82) 


STEEL PIER, A C.; SETS 
SUMMFR AME LINEUP 


The Steel Pier, Atlantic City, 
has the bulk of its headliners set 
for the summer. Al! Rickard, book- 
ing the house, has inked Bill Haley 
& The Comets and the Paulette 
Sisters, to start for three days May 
30 over the Memorial Day Week- 
end; Steve Gibson & Redcaps, June 
7, and Andy Williams, June 13, all 
for three days. Alan Cepeland will 
go in June 16 for six days. 

Fullweek show starts June 22 
/with Red Buttons topping and 
Eileen Rodgers in support; July 6 
show isnt yet set but Mickey 

Rooney is being negotiated for. 
Juanita Hall and the Four Aces 
are on tap July 13; Crescendos, 
Tina Robin, Paul Anka and Danny 
+Crystal, July 20; Dorothy Collins, 
Russel] Arms and Manhattan Rock- 
ets are slated for July 27; Johnny 
Haymer, Jimmy Rodgers. Aug. 3; 





tAndrews Sisters and Blackburn 
'Twins & Jerry Collins, Aug. 10; 
McGuire Sisters, Georgie Kaye 


and Roy Smeck. Aug. 17; Les Paul 
&.Mary Ford and Ricky Lane, Aug. 
24 and the Kirby Stone Quartet 
winds up the festivities on the 
Aug. 31 show 

Some fillin talent is still to be 
set 


Vancouver's 100th Anni 
Draws Names to Niteries 


Vancouver, Apri! 29 
“They're wanting to play Van- 
couver because of the centennial,” 
Cave boniface Isy Walters. 
Walters so far has pacted for Billy 


Savs 


Eckstine for June 30 for two 
weeks, Jimmy Rodgers for one 
week from July 21, and Louis 
Armstrong for a fortnight from 


July 28. Mills Bros. opened yester- 


( Mon 

July to August da‘es occur col- 
lateral with much bruited Interna- 
tional Festival and centenary at- 
trections. plvs n Gavy-Way at 
Exhibition Perk vy offrials ex 


pert <ne BOW EMT tent s 
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‘Vaude, Cafe Dates 








Minnesota born Judy Garland 
ce P . ll at the n 
, booked for the Oct. 8 bill a ae a 09 a 
New York Cocoanut Grove, Los Angeles, on | "45 Deen I ked to appé ” here i 
George De Witt primed for the | the Guy Lombardo show In-| Minnesota Centennial < elebration | 
Copacabana May 22 Eileen cluded in Tina Robin’s bookings are , CeTemonies May 11. She'll be ac- 
Barton sigred with the William! £1] Morocco, Montreal, May 18 ompanied by her husband-mana- 
M Agency Contracts have | Eddys’, Kansas City, May 31; Chase... gig Luft, and as part of the 
COE ough on an April 1, 1959 | Hotel, St. Louis, June 19; Bever aft oe will sing “five or six” Games 
d for Dominique at the Moulin! fills, Cine. July 4 and Palin ha “aS 
Ro Hollywood . Bob McFad-) House, Chicago, July 29 Her personal conductor, Buster 
den Carillon Hotel, Miami Budd Lehman, ex Henry C.| Davis of Nev York, will lead a 32 
Bea : bs Panay —— Brown Agency, has joined the Her- | Piece orchestra 
: Boe Harrahs Seno, starting | bert Marks office Deal is on for The same program, to which ad 
May 2 Judy Scott going to 7... " how the Queen Bliza-\ i m1 the free. will have Sec 
Bilin ) Boston, May 5 Edith Piaf to play the Queen Eliza-| mission will be free, wi . Se 
“ ¢ Pi wie : . ontre opening at. retary of State P or + 
Teddi King set for the Riviera, Las beth, Montreal, prior to opening at. reta if ate Jo in Foste ulles 
\ July 7 . Jackie Kannon (Continued on page 84 aS principal speaker, 


| JUDY GARLAND AT 100th | 
ANNI OF MINNESOTA 


Minneapolis, April 29. 








PARIS, Bobino Theatre 
TV-Europe +1 


DEAUVILLE, Casino 
CANNES, Casino 
LORIENT, Music Hall 
FRENCH RIVIERA, Casinos 
MADRID, Passapogo 


Direction 





WILLIAM MORRIS AGENCY 


ViING MERLIN 


and 





LONDON, Savoy Hotel 
Quaglino Allegro 


BRUSSELS, Ancienne Belgique 
ANTWERP, Ancienne Belgique 
GHENT, Ancienne Belgique 
LIEGE, Palace Theatre 


GOTHENBERG, Sweden, 
Valand Rest. 








ROME, Casino Della Rosa 
Open Gate Club 


MILAN, TV 
LUGANO, Casino Campione 
LUBECK, Casino Travemunde 
HAMBURG, Hansa Theatre 
PORTUGAL, Estoril Casino 


4 


opening MAY 2nd LAKE TAHOE —Harrah’s Club 


Management 


DIRECTIONAL ENTERPRISES 








ARIETY BILLS 


WEEK OF APRIL 30 


Numerals in connection with bills below indicate opening 


day of show. 








NEW YORK CITY 


Music Hall 1 
& 


Colillo 


~ AUST 


MELBOURNE 
Tivoli 5 val 

Shirley Bassey 
Vie Hyde 
Lili Berdeé 
Clifford Guest 
Curibas 4 
George Holmes 
Neal & Newton 
Eleanor ( alex 
Mar 1 





Great Barton 
Malini 

Lucile Cummings 
Rockettes 

Glee Club 


RALIA 


Reg 
| Norman 
SY 


Priestman 
Thorpe 
DONEY 
Tivoli 5 
Larry Griswold 
Johnny Lockwood 
Eagle & Man 








Joe Medlock & Marlowe 
3 Winds Winnetou & Squaw 
Jimmy Jeff B & D Stuchberry 
David Sterle Jimmy — 
ene Bevans Edit Juhasz 
i Mo san ‘Frank Ward 
BRITAIN 
ASTON Joan Rhodes 
rome 28 HANLEY 
ao Royal ®28 
Red Pres i Michael Holliday 
Toivya Ke Hal Monty 
Julie De Vere Co ' 
Colleen I Peter Crawford 3 
Bever vert Fl Granadas 
Kenr ( Bernie & Porbara 
Bar Yo : LEEDS 
Dale War 1 Empire 28 
BLACKPOOL Yana 
Grand 28 Russ Ham ym 
Barbara Mitchell Margo & John 
Doreen And Dennis Spicer 
Dennis Sper Templar & Jeanette 
Rosemat! To J & P Barbour 
Anne Jameson Jit Couton 
t Neil John Killick 
Michael Lomax LIVERPOOL 
Kathleen St. J i Empire 28 
BIRMINGHAM Marvin Rainwater 
Hippodrome 28 onnny a — 
Billy Cott 2 oO te 
Fuller & anette 
Joe Black ere Wits 
Ladringlo 
Billy Burde 
Benson Dulay Co LONDON 
Hollander & H Metropolitan 28 
BRAOFORD King Bros 
Alhambra 28 Don Fox 
Denny Willis Joyce Shock 
Marge! Manners Bruce Forsyth 
Carl Ames Francois & Joy 
Sonny Jenks Zandra 
George Rex 2 Marcias 
Travalls Skating Merenos 
Lizette & Renay Tommy Locky 
Johuny Mack | Palladium 28 
BRIGHTON Jerry Lewis 
Hippodrome 28 Kaye Sis 
Max Mille Roger Price 


Edorics 
Marge Henderson 
Tassi 





Marino Marini & Co 
R & J Jover 
| Skating Olandos 








Panchito Or¢ 
opacabana 
Jimmy Durante 
Sonny King 
Jack Roth 
Cathy Cari 
Ted Morreil 


Prior 
Michael Durso Gre 
Frank Marti Ore 
Downstairs Room 
Julius Monk 

Ronny Graham 
Ceil Cabot 

Ellen Hanley 

Jean Arnold 
Gerry Matthews 
Stan 


Rosina Pagan 
Indios Trabajas 
Rosita Rios 

No. 1 Fifth Ave. 
Phyllis Diller 
Bob Downey 
Dean Sheldon 
Harold Fonville 
Joan Bishop 
| Hotel Pierre 
Staniey Melba Ore 
| Jo® Ricarde!l Orc 


Jane Powell 
Ted Straeter Ore 


| Black Orchia 





| Johnny Mathis 





| Gary Morton 


June Day Geo. Carden’s Co. 
Griff Kendall NOTTINGHAM 
Kid & I | Empire 28 
EDINBURGH | Kenn Dodd 
Empire 28 | Candy Sis 
Hilltoppers | Kordites 
| Martinis Taylor & Valerie 
; Johnny Mack Jimmy Lloyd 
Margerite & Charles | Gi)pert 
Alan Clive | Maxims 
ggrlleg Swinson SOUTHAMPTON 
| J & J Dawson Gran 
FINSBURY PARK Bobby Dennis 
Empire 28 | Roy & Ray Marlow | 
Jimmy Wheeler Dennis Shirley 
Gary Miller | Anton & Andree 
Miles Twins | Phyllis Fisher 
Don Hooten { Marilyn Most 
Cox Twins | Yvonne Adair 
Fayne & Evans Ruth Holden 
Barbara Law SUNDERLAND 
Due Russmat Empire 28 
GLASGOW Terry Wayne 
¢ Empire 28 Clarkson & Leslie 
“harlie Gracie Carl Barriteau 
Walthon & Dorraine’ Kelty & Della 
Smoothey & Layton | 4 Ramblers* 
Roy Castle Fey Jover 
Allen Bros. & June | Charles & Aster 
Sally L Frankie Burns 
Horler ns Swan & McGhee 
. 
| Cabaret Bills 
NEW YORK CITY 
Bive Angel Mark Monte Ore 
Miyoshi Umeki | Hotel Roosevelt 
Charles Manna Sammy Kave Orc 
Geo. Matso Hotel Statier 
Mae Barnes Xavier Cugat Ore 
tl gg po Trio Hotel Taft 
en Soir Vincent Lopez Ore 
Felicia Sands Hotel St. Regis 
. ° Bill Hayes 
Larry Storch Florence Hende 
Jane Dulo : ee 
Three Flames atte Shaw Orc 
Jimmie Daniels Ray Bari Orc 
Casanova Latin Quarter 
Donna Dunn Sallie Blair 
Maregrit & Adrienne Bernard Bros 
Chateau Madria Bob De Voye 3 
Mario Escudero Gena Genarde 
Elsa Marvel Martha Errolle 
Raul & Eva Reves Francis Brun 
Candi Cortez Queti Clavejo 
Ralph Font Ore Jo Lombarg: Ore 


B Harlowe’ Orc 
Le Cupidon 
Monique \V Vooren 
Ish Ugardi Or« 
Olid Romanian 
Harvey Stone 
June Perry 
Bob Brooks 
Mac Pollack Ore 
McKenna Line 
Town & Country 
Sophie Tucker 
Billy Fields 
Buster Burnell 
Dancers 
Harvey 
| Sicari Ore 
Viennese Lantern 
Kitza Kazacos 
Ann Tori 
Ernest Schoen Ore 
Paul Mann 
Village Barn 
Tony Lavelli 
Pete Pederson 
Marshalls 
Larry McMahon 
Piuie Pete 
Bobby Meyers Ore 
Village Vanguard 
Kingston Trio 
Ben Webster 
| Waldorf-Astoria 
Maurice Chevalier 
| Emil Coleman Orc 
| Bela Babai Ore 


Ore 


CHICAGO 


| Joe Parnello (3) 
lve Angel 
“Tropical Holiday” 


Carmen Romano 
Pedro Roman 
Glamazons 
Lord Christo 

Blue Note 
Geo. Shearing (5)) 
Dakota Staton 
Joe Saye Trio 

Cloister inn 
Eddie Higgins 3 
Beverly Kelly 
Ramsey Lewis Trio 

Conrad Hilton 
Glenn & Coleen 
Menchassys 

Drake Hotel 
Sheila Reynolds 
Jimmy Blade Ore 





Gate of Horn 
Bob Gibson 
Will Holt 
London House 
Barbara Carroll 3 
Mister Kelly's 
Martha Davis & 
Spouse 
Marty Rubinstein § 
Marx & Frigo 
Paimer House 
Varel & Bailly 
Les Chanteurs de 
Paris (7) 
Mata & Hari 
Tippy & Cobina 
Martha Schlamme 
Ben Arden Ore 





LOS ANGELES 


Avante Garde 
Roberta Linn 
Walter Gross 
Phil Leeds 

en B.vue’s 
Ben Blue 
Kay Cee 
Barbara Heller 
Sammy Wolf 
Joan Kayne 
Dick Bernie 
Ivan Lane Ore 

Coconut Grove 
Nat King” Cole 
Allen & DeWood 
Russ Morgan Ore 

Crescendo 
Miguelito Valdez 
Irwin Corey 
Renet Touzet 

831 Club 
Johnny Walsh 

interlude 
| Cal Tjader Quintet 
Largo 
Rooney 
Forman 


irio 


Jones 


Band 


| Mickey 


| Joey 


Larry Potter's 
Supper Club 
The Bonaires 
| Sandy Sims 
Mocambo 
Elaine May & 
Nichols 
Frankie Sands Trio 
Pau! Hebert Ore 
Moulin Rouce 
Jackie Barnett’s 
“Newcomers of °28” 
Dick Stabile Ore 
Slate Bros. 
Don Rickles 
Vido Musso 
Statier Hotel 
Nelson Eddy 
Sherwood 
Bergman Ore 
The Seville 
Sandra Barton 
Sonja 
Rickey Valle 
Al Escobar Orc 
Ye Little Ciub 
Fran Jeffries 


Mike 


Gale 


Ed 


| HAVANA 


Capri 

Luisa Chorens 
Somavilla Ore 
| Calvet Or« 
| Hilton 
} Ximinez Vargas 
J. Moreno 
Fajardo Orc 

Nacional 
Marion Colby 
Rudenko Bros. 
Parisien Dncrs 
Dancing Waters 


W Reves Ore 
Riviera 
Iglesias Ballet 


Aida Ramirez 
Maria Fabrigas 
Antonio Espanol 
Pepe Segundo 
Felix Ultrera 
Rivera Ore 


Desert tnn 
Gordon MacRae 
Sheila Stevens 
Jay Lawrence a 
Van Alexander 
Donn Arden Dners 
Carlton Hayes Ore 

Dunes 
| Frankie Laine 
| Jack E. Leonard 
| The Belmonts 
| Dunes Dancers 
| Cee Davidson Ore, 
| El Cortez 
| Dubonnet Trio 
| 





Dick Saunders 
Marcie Miller 

Deedy & Bill 

Ei Rancho Vegas 
Joe E. Lewis 

| Rita Moreno 

|} Barry Ashton Dnecrs 





| Dick Rice Orch 
Flaminge 
Tony Martin 
Alan Drake 
Don Kirk 
Flamingoettes 
Jack Cathcart Ore 
Dick Contino 
Fremont Hotel 
Jodimars 
Make Believes 
Magnetics 
Shirl & Earl Mor- 
tensen 
Golden Nugget 
| Harry Ranch 
| Jig Adams 
| Charlie Boyer 
|} L & F Maynard 
Riviera 
Sam Levenson 
Patti Moore 
Ben Lessy 
Dorothy Dorben 
Dancers 
Novelites 
Ray Sinatra Ore 


Sans Souci 
Laureanne LeMay 
| Gloria & Rolande 
| Victor Alverez 
Miriam Barreras 
| Elena urke 
Raquel Mata 
Kary Russi 
La Serie Ore 
Ortega Ore 

Tropicana 


Erlinda Cortes 
Alberto Rochi 
Blanca Varela 
Gladys & Freddy 
Riveros 

Guaracheros 
Monica Castel 
Tropicana Ballet 
S Suarez Org 

4 Romeu Org 


LAS VEGAS 


Sahara 
| Martha Raye 
| 4 Step Bros. 
Sons of Morocco 
Saharem Dners 
Mary Kaye Trio 
Louis Basil Ore 
Beachcombers 
Sands 
Frank Sinatra 
Bennett & Patters’a 
Copa Girls 
Antonio Morelli Ore 
Souci 
“Midnight in Paris” 
| Bobby Morris 
| Pat Moreno 
| Ray Parsons 
| Sherry Shone 
| Cindy & Alberte 
| Jeanne Masson 


|Miie. Zabuda 
Bobby Blue Ore 
howpoat 


Hank Penny 
Shirley Scott 
Garr Nelson 
Showboat Girls 
Vie Artese Ore 
Silver slipper 
Hank Henry 
Annie Maloney 
Peggy Dieterick 
Kim Athas 
Jimmy Cavanaugh 
Sparky Kaye 
Mac Dennison 
Geo. Redman Ore 
Thunderbird 
Frank Gusto 
Joe Fornaro 
Tropicana 
Ernie Kovacs 
Edith Adams 
Elaine Dunn 
Dante D’Paulo 
George Chakiris 
Lizanne Truex 
Jack Ackerman 
Nat Brandywynne 


MIAMI-MIAMI BEACH 


Americana 
Lonnie Sattin 
Norman & 
The 
Jackie 
Lee Martin Ore 
Maya Or« 

Ba'moral 
Charlie Farrell 
Billy Mitchell 
Mickey Gentile 
Jose Curbelo Ore 

Carillon 
Ginny Simms 
Bobby Van 
Dick Sterling 


Jacques Donnet Orc | 


Deauville 
Smart Affairs 
Larry Steele 
Rose Hardaway 
Sir Lionel Beckels 
Wanderers (4) 
Leonard Bros. 
Flash Gordan 
Lon Fontaine 
Beige Beauts 
Walter Nye Ore 

den Roc 
Don Rondo 
Betty Kean 
Ron Fletcher 
Bobby Brandt 
Rascha Rodell 
Mal Malkin Orc 
| Sonny Kendis Ore 
| El Patio 
Manone 4 


Wingy 


Rudy Ferguson 3 
Bobby Siuerwood 
Fontainebleau 
Fernanda Montel 
Haller & Hayden 
Kaye Ballard 
George Tapps Co. 
Murray Schlamm 
Sacasas Orc 
Pupi Campo Ore 
Lucerne 
Havana Mardi Gras 
Diosa Costello 
Miles Velarde 
Don Casino 
| Tonia Flores 


Tony & Francella 
Juan Romero 

David Tyler Ore 
Luis Varona Ore 


Murray Franklin's 
Murray Franklin 
Dick Havilland 
George Kirby 
Dolores Leigh 
Phyllis Arnold 
Snuffy Miller 
Eddie Bernard 

Nautilus 
Mac Pepper 
Carlos & Yvonne 
Syd Stanley Ore 

Sans Souci 
Mickey Katz 
Freddy Calo Ore 
Paul Seers 


SAN FRANCISCO 


440 Club 
4 Sharps 
Lenny Bruc 
Gloria Padilla 

Backstage 
Joanne Beretta 


(Continued 


Bernard Bragg 
Blackhawk 
Buddy De Franco 

Vido Musso 
Easy Street 
Kid Ory Ore 


on page 94) 
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New Format of Ringling Circus | 
Shapes Up As Heavy Profit-Maker 


The current Ringling Bros. and | ing carloads of dirt and sawdust, 
Barnum & Bailey Circus season is| improved methods of setting up 
expected to tell whether the pat-|the circus so that overtime for 
tern of indoor operations is suc-'| stagehands is eliminated points up 
eessful Having one season in the | to a greater degree the likelihood 
new format behind it, the circus in-' of increased profits this year. 
dicates that the experiment is pay- — _- 
ing off, and new advertising for- 
mats as well as economies of the 
arena showings is expected to cre- 
ate higher profits for the ou fit. 


Salisbury Beach Frolics 
Readies Comeback Date 


One indication, its average $225.,- 


000 weekly gross at Madison Aft T V t W t 
Square Garden, has lead to the be- | er own oes e 
lief in the importance of the low-! Salisbury Beach, Mass., April 29 

‘ rice structure -wspa- T) 
ered pl 7 tructure. Its newspa This beach strip, studded with 
I ads, vis year, do not s.ress ; : 
zt ractions, but the half-price gim- | teres, 1s readying for a come- 
mick for children on al! shows, ex-| back this summer afte being 
cept Friday night, Saturdays and! shuttered for a year when the 
sunday “or wind egy en town went on a no-booze kick. The 
that ths Is selling more ickets , . . 

big 1,200-seat “olic orate ! 

than any other item, and any other | P!8 1.200-seat Frolics, operated by 
method of boxofficing iis ducats| Denny Mulcahy, is going back to 
would price it out of business. its big name policy format which 


proved successful for the past de 
cade up to aicoholess last year. 
The Frolics opens the last week 
in June and Jacy Collier and 
Henry Cogert have inked Eydie 


In addition, the circus is using 
only a token amount of paper, and 
pouring more coin into newspa- 
pers, television and radio. This is 
also deemed effective by the group. 


The new method of operations is |Gorme and Steve Lawrence to ap- 
also producing results since it has | pear together. Tony Martin is set 
provided a eircus season that can/for week of Aug. 10. Negotia 
go as high as 49 weeks with less|tions are underway with McGuire 
than three weeks necessary for re-| Sisters, who hold record for the 
hearsals Because of this, it’s no | spot of 15,000 paid admissions 


longer necessary to maintatin ex-| Frankie Laine and Jimmy Durante 
pensive winter quarters in Sara-| Back in the running this season 
sota. They've also gotten rid of| with the other cafes and niteries 


the bulk of the menagerie. As 4| and intimers will be 400-seat Bow- 
matter of fact, a group of Paw-|ery with names and semi-name 
tucket, R. L, citizens are sponsor-| policy. The town reversed its no 
ing a Ringling show in Providence | booze vote in a special election 


in order to raise some coin toward | early this year making it possible 
founding a zoo. There's a possibil-| for the night spots to open again. 
ity that this group will also take | ————_——_—_—___—- 

some animals off the big top’s! BOB COLLINS AS SINGLE 
hands } 


Bob Collins, whose partner Ken 
Graham was killed in an auto acci- 
dent last week in Miami Beach, will 


In addition the elimination of 
the cookhouse, bulk of its railroad 
cars, tent crews, seatmen, most of 


do a comedy single. 
the roustabouts has also lowered He'll continue to be managed by 
the operating expense. Further’) pob Romm. : 


economies were instituted this year 
at the Garden by construction of 
only two dressing rooms, a rubber 
mat instead of a tanbark compris- 





Dick Haymes has been signed for 
a stand at the Caribe Hilton, San 
Juan, Puerto Rico, starting May 3. 


LaRosa’s Hassle With 


Coast Home Show Op 
On Way to Settlement 


The dispute between Al Lear- 
man, promoter of the recent Home 
Show in Portland, and_ singer 
Julius LaRosa seems to be on the 
way to settlement Irwin Mazzei, 
Coast regional director of the 
American Guild of Variety Artists, 
has ruled that the $10,000 LaRosa 
salary check on which payment 
was stopped, be sent through 
Meanwhile LaRosa agreed that he 
would hold himself in readiness 
should any arbitration on the mat- 
ter be set up 

LaRosa worked the Home Show 
at Portland which Learman pro- 
moted for 10 days ending April 20 
During the run, Learman had pro- 
tested to La Rosa that he do some 
faster numbers instead of concen- 
trating on ballads. There was 
some disagreement on the matter 
inasmuch as LaRosa felt that Lear- 
man was insisting on tune’s of the 


rock ‘n’ roll variety which are not 
his forte. Business was admitted- | 
ly bad, but LaRosa held that al 


home shows throughout the coun- 
try were off 

Date resulted in a lot of bitter- 
ness by Learman especially since 
business was reportedly 35°. below 
that of last year. Prior to stop- 
ping payment on the check, he was 
trying to get George Burke, of the 
Coast office of General Artists 
Corp., which handles LaRosa to 
rebate some of the $10,000 salary 

LaRosa stated that just as Lear- 
man would not be obligated to give 
him a bonus if business was: ex- 
cellent, therefore he couldn't ex- 
pect a rebate because takes were 
off. This was LaRosa’s first trip 
in the Northwest area. 


Alan Gale Show Gets 





Fair 126 in Boston 


Boston, April 29 


Alan Gale who played the Shu-| 


bert Theatre, Boston, on a week's 
engagement during which _ six 
shows were played, hit a down- 


graded $12,000 
Support for layout came mainly 
from Hub’s Yiddish community. 


Nevada Edict to Force Divorcement 
Of Vegas-Havana Casino Hookups 


Las Vegas spectators with Cuban 
casino holdings have been given a 
choice of getting out of either op- 
eration The Nevada State Tax 
Commission has notified operators 


interested in both cities that they 

must choose one or the other 
The Commission stated, rhe 

gambling element in Cuba, many 


of them ineligible to hold Nevada 
licenses, has become an issue be- 
tween revolutionary parties -and 
the Cuban government, lending to 
the situation an international as- 
pect which through incident could 
have serious repercussions here 
Including among those interest- 
ed in gaming operations in both 
cities are Moe  Dalitz Morris 


filles of N.Y. Giants 


To be Site of Rodeo 
Premoted by Tansor 


The Polo Grounds, N. Y., for- 
mer home of the N. Y. Giants, will 
be the site of a rodeo promoted by 
Al Tanso1 He's currently seeking 
a headliner from the video ranks 
to top the show. Show is slated to 


start June 27 and run to July 6 
Tansor says he will have $25,000 
in prize money with entry fees 
added 

The Polo Grounds event will 
give New York two rodeos this 
'year. The World Championship 
Rodeo will be held this fall in 


Madison Square Garden Another 


similar event had been planned 
for Ebbets Field, Brooklyn, but 
failure to get a headliner will 
| probably stymie this try. The pro 


moters of that try wanted to get 
Gene Autry, who turned this down 
Roy Rogers was also approached 
However, he’s committed to the 
Garden, and will not work another 
date in New York 

In addition to regular rodeo 
events, Tansor plans to augment 
the show with a line of cowgirls 
plus wildwest demonstrations 


Kleinman, Tom McGinty and Wil- 
bur Clark, of the Desert Inn, who 
a'so operate the casino at the Hotel 
Nacional, leased to them by the 


Intercontinental Hotels, and man- 
aged by Sam Tucker; Glifford 
Jones, of the Thunderbird, who has 


an interest in the casino at the 
Havana-Hilton; Hv Abrams and 
Ben Siegel, chareholders in the 


Sands, who also have an interest 
in the Havana Riviera and Jack 
Davies, who hooks the Fremont 
Hote! as well as the Havana 
Kiviera 


The Nevada ruling will no doubt 
force Cuban operators to abandon 
previous plans to get top talent by 
offering them points in a hotel. For 
example, Frank Sinatra. whe has 
several points of the Sands, could 
therefore not accent a similar of- 
fer from a Cuban inn in exchange 
for the series of detes there, with- 
out giving Sands stock 

The Havana Hilton operation, in- 
cidentally, is the only one of the 
casinos in the Hilton chains leased 
to an outside syndicate. Hilton op- 
erates its rooms in 
other including Puerto 
Rico 

The edict is expected to create 
a crisis in the casino industry. The 
overators at either Las Vegas or 
Nevada will be forced to get up 
enough coin to buy the shares of 
withdrawing partners. At the same 
time, should their stock go to out- 
siders, the forced nature of the 
lower the value of the 
reces- 


up his 


own 


gamine 


Situations 


sale may 
stocks, especially 
sion 

Another an'e likely 
the effect on Cuba 
the Las Vegasites 
to the advent of Nevada money, the 
Havana wheels were reputedly 
fixed. Las Vegas lads gave the 
casinos there of being 
run honestly, and thus encouraged 
pilav bv tourist Whether the with- 
drawal of the U. S. gaming fratern- 
ity will destrov that ren, remains 
to be seen, althourh the present 
owner, will aim for a continued 
high-level operation 


during a 
to cron uD 


n easinos should 
thdraw. Prior 


reputation 
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THE BIG NAMES 
ARE AT HARRAHS CLUB, . 
[ARE TAHOE! 


VAUGHN MONROE — May 2 thru 18 e JAYE P. MORGAN —May 19 thru June 1 
DEAN MARTIN—June 2 thru 15 e ANNA MARIA ALBERGHETTI—June 16 thru 29 
DE CASTRO SISTERS—June 30 thru July 13 
NELSON EDDY, GALE SHERWOOD and THE SPORTSMEN — July 14 thru 27 
GOGI GRANT and KIRBY STONE 4—July 28 thru Aug. 10 e DENNIS DAY—Aug. 11 thru 24 
FRANKIE LAINE and JOEY BISHOP—Aug. 25 thru Sept. 7 
LIBERACE—Sept. 8 thru Oct.5 e TERESA BREWER — Oct. 6 thru 19 
DEL COURTNEY and HIS ORCHESTRA-— May 2 thru Oct. 19 
RUSS “CANDY” HALL, Entertainment Directer — Edgewood 2031 


Highway SO: Stateline: Lake Tahoe 
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(el-) tom tims 7 1 
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a = — . ifr ’ 79. TD . . 
—_ |Ind. Amphitheatre Sets |GAC-TV’s V.P. Stripes ‘Catskill Vaude 
y u t | M h New Variety Season For Sobel, Michaels 
egas 0 e S us room The Mesken Amphitheatre, GAC-TV, a subsidiary of Gen- “ 
ne at 79 Evansville, Ind., will again run a eral Artists Corp. has given Jack 
— eeaes Sree yaa season of variety shows to be| Sobel and Jay Michaels vice-presi- 0 _ ur la 
J when he opened the Riviera, bling income isn't going up propor- booked by Jack Bertell & John/dent chevrons Sobel has been 
three years ago is a price that in-| tionately. Consequently, we've got| Greenhut. Spot will start June 28| named veepee in charge of sales. It looks like the traditional Cats- 
cluded his entire package, and it. to do something—like increasing with Tommy Sands topping the bill'He was formerly general sales kill borscht circuit will be outenth. 
has decreased on subsequent en-|the minimum for drinks—to help for two days, and has a series of manager of that subsidiary, while ed to the staid Westchester, Long 
gagements. One hotel booker said these shows pay for themselves.” shows which includes Florence’ Michaels has b*n made veepee iN) 1 and and Northern New ‘Jersey 
he doubted if even Jack Benny Eddie Fox, producer at the Sil- Henderson & Bill Hayes, July 5, charge of creative planning. anes Charlie Rapp, the mountain 
topped the $25,000 figure, because ver Slipper, where the shows have | “Roberta” to come after a showing Milton Krasny is the president | hantead is taking spots im there 
he had to pay Gisele MacKenzie no cover or minimum, agrees with at Unover U. of Indiana, July 19, of GAC-TV | cea ond wilt be lining up Prac 
out of his own salary when they Lewis that the rising cost of shows and Liberace is slated for Aug. 2, ———_—_—__—— { for country and beach: clubs dur- 


must be passed on the showgoer in- 
stead of relying on casino profits 
to make up the show losses. Fox 
predicts that the time will come 
when an admission charge to the 
showrooms plus a minimum price 
for drinks, will be adopted by the 
hotels 

“Operating costs for a 


the Flamingo. 
Longlerm Insurance 
Producers such “as Jack Entrat- 
of the Sands and Stan Irwin 
Sahara don’t have to worry 
performer demanding 
each return stint, 
longterm con 


pl ived 


te! 
of tne 
about a 
more noney on 


ms sce th h ‘e 
because hey have show go 


cts with their stars. One of the 7 ’ ra 
=a peseelgis ¢ caiq' UP approximately 10° each year, 
Strip's best known producers said . “tem « : : 
: . Says Fox. For a person who 
that he has several stars in his ne : Biewit sats 
. doesn’t gamble, Las Vegas is the 
stable which he will drop afte . , a 
a cheapest place in the nation for a 
current commitments simply be- vacation. You can get a double 
cause they are not the big draws 


room for only $4. Two people can 
go see Frank Sinatra, have six 
drinks, and the tab comes to only 
$6 plus tax and a tip to the waiter 


they once were, and they refuse to 
come back for less money. 


Sammy Lewis, who produces the 


Riviera shows, says that because Non-gamblers are being lured here 
his show room is the largest in by the glamor of our city—and 
town he can afford to pay a feW  inevre the ones who should help 
thousand dollars more for an act pay for the big-budget shows. I've 


that he particularly wants, because 
the minimum price for drinks 
bought by patrons will absorb the 


seen some people go into the Sa- 
hara lounge and listen to Louis 
Prima & Keely Smith—a $10,000 a 


difference. Lewis thinks that the week act—and not buy anything 
time will soon come when the mini- because you can stand up in the 
Mi COS: Pet Pere ae stand-| casino and still enjoy them. And 
ard $3 in all Strip hotels, will have even if you sit down in the Sahara 
to go up. Several years ago the 9) any other lounge, there's no 
hotels charged no cover or mini- minimum charge.” 

mum then all except the Desert | The Gambling Take 

Inn and Sands put in a $2 mini- Figures just released show that 
mum. Soon afterward, the two) pavenue from gambling is increas 
holdout hotels joined the others ing each year and apparently if 
with the minimum, and last year, - 


1 +} ‘ , 3] _’ | the increasing number of non-gam- 
pa hotels we to s: . 4 Fe blers would decide to gamble when 
cent weeks, the Tropicana has been) they got here, the hotels could take 


charging a $5 minimum on Friday) the minimum charges off again and 


and Saturday nights, with $3 dur-| not worry about the show room 
ing the week, which could be an jocses) Clark County (Las Vegas) 
indication of what is to come all) paid more than half the gambling 
along the Strip. | taxes based on gross revenue from 











May Hike Minimum ithe state’s legalized gambling in, 
“More people are coming to Las’ the first quarter of this year. State 
Vegan,” says Lewis, “but the gam-| Tax Commission figures show 
=e | Clark County paid $814,615 in fees 

based on a total revenue of $18,- 

BILLY 583 372 ‘otal fi -e for the te 
GLASON’S FUN-MASTER — r sane — = = Pcs e 
ie was P de r revenue yf 
PROFESSIONAL $30,657,680. Washoe County ‘Reno 


COMEDY MATERIAL 
for all Theatricals 
“We Service the Stars” 
Big Temporary Special on All 
35 Gag Files for $15, Plus $1.00 Postage 


followed with payments of $350,000 
on revenue of $8,152,565 





Glen Casino’s Bookings 


Foreign: $1.50 ea, 35 for $40 The Glen Casino, Williamsville, 
@ 3 Parody Books, Per Bk. slide N. Y., near Buffalo, has signed 
@ 4 Blackout Books, Per Bk. $25 @ ore ° sess ’ - SIgeeu a 
@ Minstrel Budget TH series of performers. Included are 


How to Master the Ceremonies and Will Gaines 


$3 per Copy 


Danny Costello 


Ne €.0.D’s “Always Open” starting May 26; Beverly King, 
BILLY GLASON June 9; and Tommy Leonetti, going 

200 W. 54th St. N.Y.C.,19 Circle 7-1130 f in July 14. 

“oh pigs eet Gee Gos Its’ a spring and summer opera- 


| 
| tion only. 














EAST COAST OR WEST COAST 
THE FUNNIEST GUY AROUND 


JACK WAKEFIELD 


Now Available 





Personal Management: HARRY ADLER 
165 West 46th Street, New York 36 
PL 7-2535 




















FRANKIE ORTEGA TRIO 


Currently 


MELODY ROOM 


Hollywood 


VWilto, wh) atsch © sence 


HOLLYWOOL 
9034 Sunset Biv Four e 


CRestview 4 


The DEEP RIVER BOYS 


Starring HARRY DOUGLASS 
9th International Tour 


Currently-Coast-Te-Coast 
New York -: Chicage 
St. Lowls -:- Hollywood 


Direction: WILLIAM MORRIS AGENCY 
Pere. Mgr: ED KIRKEBY 


Sine. 
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with seasonal windup by Ted Lewis 
on Aug. 30 

It's the second year in which the 
spot is going in for a season pre- 
dominantly in the variety field. 





AGVA | 


=a Continued from page 79 =a 





were paid from the same 
Also a list of all who were 
fined for walking past the circus 
picket line; complete breakdown 
of expenditures from the s&r coin 
to run the Boston circus in conjunc- 
tion with the Teamster’s Union 
which was set up as competition 
to the Ringling show during the 
strike period; list of dues pay- 
ments made by AGVA members 
from the fund, and a list of all 
AGVA members. and national 
board members and amounts re- 
funded by them to the fund. 

The resolution also urged scru- 
tiny of the welfare trust fund by 
a looksee into the list of all agents 
who are members of Artists Rep- 


pickets 
source 


resentatives Assn. and Entertain- | 
ment Managers Assn., who made 
only a 40c contribution to the fund 


for club dates from 1952 to 1955; | 
list of all agents who made a $l 

contribution for club dates during 
the same period; complete list of 
claims settled with Lloyds of Lon- 
don, and case history of each claim 
settled; complete list of claims de- 
nied by the insurance firm and 
reason therefore; list of expendi-| 

tures and collections; and list of 
agents and associations and 
amounts contributed by them 


Fhe menenntsen went further by 
asking the 4As for a peek into the 
past records of the AGVA insur- 
ance activities going back to the 
Matthew M. Adler Agency, which 
handled the insurance’ before 


Lloyds took over and contracts ne- 


gotiated by the union with various 
firms and shows 
In the event, charges are upheld 


asked for immediate 
dismissal of the AGVA upper eche 
lon; new elections, changes in the 
constitution to permit local voting 
and locals as well as placement of 


the resolution 


all funds under one general fund 
in which the AGVA membership 
will have a voice. In addition, the 


Philly resolution asked that charges 
igainst Jones be dismissed and his 
life membership returned to him 
as well as his former status, which 
while not stated in the resolution 
would mean return of the post of 
eastern regional director to him 
Also wanted was the right by the 
4As to spot check all AGVA ac- 
counts at any time, and a revue of 


all existing contracts 

The 4As have™taken over AGVA 
in previous times in the union's 
stormy history It was at the in- 
stigation of the 4As that the old 


American Federation of Actors was 
broken up, and AGVA formed in|! 
1939 Some years later, the 4As 
stepped in when the then executive 
secretary Matt Shelvey ran a one- 
man union. In the current case the 
4As would have to determine 
whether democratic processes are 
being bypassed by the existence of 
a political machine within AGVA. 


| Saranac Lake 


} By Happy Benway 





Saranac Lake, April 29 
Lucy Jeanette Thurman, cashier 
of C.C. Theatres, Corpus Christi, } 
Tex., who recently registered for | 


|the general 0.0. and rest period, | 
rates a special mention for prog-| 
lress. Ditto William Brogan, pro-| 
jectionist of Palace Theatre, Jersey | 
City. Both are third floor non-TB | 
patients. 
| Joe (‘(IATSE) Dietrich Sr. of 
Local 4, Brooklyn, left for an in- 
| definite stay at home as he did not 
require hospitalization following 
his observation period. 

Ray McCarthy, native of Norfolk 
who beat the rap here in 1955, is 
back, connected with the Will Rog- 
ers sonnel as an orderly. 

Lindsay MacHarrie did it in less 

| than a year, rating an all-clear to! 
;resume work. He left to join the 
staff of WENT, Gloversville, N. Y., 
as commentator and announcer, 


| Write te those whe are fll. 





|ing the summer season. 

e ont 5 ills | Rapp plans to use these spots to 
fill in time for the acts he hires 
on a full week. Thus an act may 
play the early part of the week just 

t rit. esorts a New York, and will go in 
for the mountain inns during the 

Bernard 

seven summer shows in British re- 
sorts in addition to a new Palla- 
dium revue which he is presenting 


days 
with Val Parnell. The Palladium 
show and two of the others are all 
skedded to bow on May 23. 


busier starting Thursday 
nights. 

Rapp is extending his circuit to 
include a wider stretch of territory. 
Modus operendi, which he institut- 
ed last year, is to give recognized 
comics their full nitery salary dur- 


Delfont is prepping 


Harry Secombe is the star of the ing the summer in return for one 
Palladium revue and the cast in-| or two dates nightly in various ho- 
cludes Terry-Thomas, Eric Sykes, tels and clubs. Thus, he may pro- 
operatic singer Adele Leigh and Vide a full show at reduced prices 


Johnny Puleo & Harmonica Gang. 0n a Monday to @ spot near New 





Production is being staged by Rob-| York, and by the time the show 
lert Nesbitt. The two other day-| works itself up to the mountain 
and-date Delfont productions, both inns, he'll collect the heavier 
named “Show Time,” will be at| money for their services. 

North Pier Pavilion, Blackpool, 

j}and Wellington Pier Pavilion, Book Acts for Fair 

Great Yarmouth. The former stars 

David Nixon, Edmund Hockridge |} At San Juan Track 
and Joan Regan and the other, } San Juan, April 29. 


Eight acts have been booked by 
Cook & Rose of Lancaster, Pa., for 
the Industrial Agricultural Fair 


Ruby Murray and Tommy Cooper. 
On June 17 in Scarborough Del- 
font launches “Light Up the Town” 


with Benny Hill starred; on the! here June 13-22 at the Quintana 
25th another “Show Time” opens Racetrack. These include Flying 


in Weymouth with Charlie Drake| Siegrests, Aerial Winters, Karlen 
and Karen Greer at the top of the; Nyce, Lou Myers, Don Rogers & 
bill. Five days later at Southsea) Dolores, 4 Honey Girls, Skating 
he presents “The Big Show” star-| Regals and Mike Monroe. Fair 
ring Tommy Trinder and Annej director is the local Dr. Carlos 
Shelton and on July 7 opens a sec- | Gatzambide Arrilaga. 
ond “Light Up the Town” produc- Operation is by Grand Fair 
tion at Morecambe with Alma Co- Corp. of which Ralph Patrick Flan- 
gan heading His final summer | nigan of Norfolk, Va., is president. 
production will be “The Frankie| He said it is not yet decided 
Vaughan Show” 
elled on the 

vaude 
London 


at Brighton, mod-| whether gambling will be permit- 
ted. 


recent succ esesful 
the Palace Theatre, 





season at 

















CASINO 
- Vancouver Trade Fair 
FEDALA, MOROCCO 
North Africa 
Vancouver, April 29 
Basket balloon used in UA’s 
‘Around The World In 80 Days” 


arrives here April 30 for four trips 
around Vancouver, during the Brit- 
ish Columbia International Trade} 








Fair, says manager Bruce Barnett. | 
Fair, a centennial fest and city’s} 
first, will run May 1-10 at Exhibi- 
tion Gardens, to be repeated “every 
three or four years,” topper said. 
Attractions already set include 
Japanese fireworks displays, “Ja- 
pan’s gift to B.C. Centennial,” 


“THE COMEDIAN” 


The Only Real Mont 
PROFESSIONAL GAG seRvice 
THE LATEST — THE GREATEST — 
THE MOST-UP-TO-DATEST 


Staged by factory’s head man Rikio 
Marutamaya, who visits with his 
son for the fair, and each half hour 
display ‘the largest ever staged in 
Canada,” according to Barnett, 


. 4 : Now in ft: 
who added the Nisei fireworks top- |} stories, PP. d eve, Sonteining 
pers were “tne eleventh dynasty | og poe audience stuff, mono- 
of a family in the iness sine jess. peredies, double segs, bits, 
ek SR otic business since |] jgeas, ‘intros, tmpressions and im- 
1e ‘th century personations, political, interruptions. 
There will be no midway attrac- Thoughts of the Day, Humorous 
tion ideshog anes. > | Views of the News, etc. $24 yearly. 

Ss, Slideshows or concessions this 3 Yrs. $60—Single issues $3 


time around, said Barnett. | Foreign: $35 Yr.—3 Yrs. $90 


| Single issues $4—Ne C.0.D.'s 


BILLY GLASON 
200 W. 54 St., New York 19 





Harry and Renee Lorayne, mem- 
ory act, at Knife and Fork Club, | 
Tulsa. 




















KITZA KAZACOS 


Concluding a Successful Five Week 
Engagement at 
VIENNESE LANTERN, New York 
“Charming Dark Velvet Voice... 
love at first hearing.” LONDON DAILY ‘Sxrrese. 


“Beautiful Ambassador of Song from Greece.” 
DANTON WALKER, N.Y, Daily News, 


“A talented pre from Greece. She hee a Mariene 
Dietrich type voice and is a .oOy addition te the 
long line of imports whe ir American sterte 











got thei 
at the Lantern.” Lee MORTIMER. N.Y. Mirret, 

















CAB CALLOWAY | 


Featured in PARAMOUNT'S 
“ST. LOUIS BLUES” 


Now KO KO CLUB, Phoenix, Arizona 
Mgt. BILL MITTLER, 1619 Breadwey, New York 
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Wednesday, April 30, 1958 
é Ambassador, L. A. special material, most of it amus- 
i Los Angeles, April 25. ing, and the French staples that 
Nat (King) Cole, Allen & De-| frequently bring a pleasant glow to | 


aaa Orch | livered. She has a feeling for the 
| especially a dissertation on getting 

Smooth as cream and slick as|a guy on a rebound. There isn’t 
re silk, Nat (King) Cole opened at the | too much voice in her offerings, but 
Cocoanut Grove last Thursday | she does infuse her tunes with per- 
: night (24) to a near-capacity audi- | sonality that gets her over well. 





i ence remarkably strong in the pay-| The intro is by Howard Beder 
' ing-guest class, the no-name cus-| who warms up the house with a 
; tomers who don't make the news- | pair of well delivered tunes, and 
‘ paper columns but show up nicely | the musical backing is by Ish Ugar- | 
43 in the credit column of any nitery’s | tj Trio with Beth Kirsten at the 
. pe po AT Galenur | vocals. Catun Orch supplies the 

ro out | in i iv ose. 
and applauded heavily at the end. — pas 7 
. Cole's act is carefully programmed 


and balanced, and he finishes at 
his highest peak. The 45-minute Hollywood, April 25. 

4 = is — aoe he ee ee = Mickey Rooney, Joey Forman 
; egas and he is again preceded by | . ‘ > “h (6): 
3 the same comic pair, Marty Allen baw dna ~ Reve Galler Gren (6); 
and Mitch De Wood. os oe 


Largo, Hollywood 





¢ Cole sings 14 son ‘ 
J ‘ songs, almost all . ‘ : 
‘ fi 4 ; N : ht his 
r them identified with him. He | Mg ype hg Remar Strin 
i oesn't tamper with the tempo, his | adi : — Se 
t diction and phrasing are honed to | 24dding a comment or two about his 
a fine edge, and he gets some nice | being short—“this week, some 


humor into a couple, “The Party’s | $43,000, give or take”—and because 
Over” and “What's Her Name.” In| he and partner Joey Forman give 
’ fact, the 45-minute act could stand | out, the Largo can look to take in. 
a little more humor, or a little| Bantering back and forth in one 
humanizing. Cole is such an im-/ zany routine after another, the pair 
maculate performer, he stands a/is good for a chuckle, a shicker 
little aloof from his patrons. Per-| here and there and more hearty 
haps a little carefully written pat- | yocks than you can shake a martini 
ter could be inserted between some | at. Success of their show stems in 
a numbers to get the spectators more |no small part from a well-written 
involved in the proceedings. No\act based on satire of familiar 
fault can be found, however, with | things—“Candid Camera,” “Pete 
his singing. Ranging from ballads | Smith Specialty,” “Bridge on the 
to bounce, he did 14 numbers, in- | River Kwai” and Walter Winchell. 
cluding | Thou Swell, ‘Another | All are effective because Rooney 
You,” “But Not for Me,” “Night | and Forman play in tune, because 
4 Lights,” “Lullaby of Broadway,” | each is an outstanding mimic and 
Ballerina,” and “St. Louis Blues.” | a good standup comic 
He does “Star Dust,” including the} while R fr d | 
poetic and seldom-heard verse, and |_.: 3 sectors. P? led tes —-: 
finishes with a lusty “Joe Turner's | S!¥®: effervescent delivery, Forman 
” oa ool : comes up with the change of pace, 
Blues.” The singing is spelled by a » ; - . ; 
piano solo of “I Wanna Be Happy.” evidencing the kind of talent that’s 
Allen & DeWood are rowdy per- | Sve to take him a long way on 
formers who range from jokes to|the nitery circuit. It's all well- 
pantomime, include some offhand Calculated to create mirth aimed 
swipes at impersonation, and assay | 10t particularly at the sophisticate 
very high on laughs. The situations but at the belly-laugher. 
are topical (the Dodgers in L.A., Pretty Meg Brown warms up the 
f Duke Snider's arm injury, etc.), 50-minute show with a rhythmic 
and the humor fast and furious, stint of song and dance, each 
during their 20 minutes. nicely done. And Herb Geller and 
Russ Morgan and his crew are his orch (6) play for comics and 
back, augmented by three for dancers with equal facility. 
Cole’s act—Lee Young on drums, ” Pon. 
Charlie Harris on bass and Jchn 
‘ Collins on guitar. The Morgan 
j band manages to make dancable 
music out of some tricky arrange- Las Vegas, April 22. 
ments that provide pleasure for| Joe EF. Lewis, Rita Moreno, Barry 
those on the floor and those who| asnton Dancers (10), Dick Rice 


CE Ame May x. | rth); pradaced by Tom Dou 
3 May <i. | las; $3 minimum. 


El Rancho. Las Vegas 





Powe. 
: 2 . ; Joe E. Lewis, stellar stallion of 
3 Chase Cluh, St. Louis Beldon Katleman’s ranch ~ stable, 
St. Louis, April 24. /|returns to the corral with a feed- 


Four Lads, the Maxwells (2),| bag of new gags and song parodies 
Paul Neighbors Orch (11); $1.50-| that enhance his reputation of be- 
$2 cover. ing a comedian’s comedian. Even 
non-members of the Lewis cult 

The Four Lads, who came in to give sustained yocks to the act. 
pinchhit for the second week of |New material includes jokes about 
the still-ailing Eydie Gorme’s| Cuba, cinematics (‘I have to speak 
scheduled engagement, will stay | Slowly—I lost my bridge on the 
over an extra week to pinchhit for | River Kwai"), and parodies on 
the first week of a scheduled en-| “Catch a Falling Star,” “Trees, 
gagement by Tony Bennett, who| All the Way” and “Yankee Doodie 
has other commitments. And | Dandy. As usual, 88er Austin 
they’re filling the breach in high | Mack does his share to keep the 
style with a fast-paced potpourri festivities in the winner's circle. 
of hit parade ditties, standards and| Rita Moreno, making her Vegas 
special material. debut, tosses sensuous body con- 

Raising the curtain with a tortions into her act in an apparent 
frenetic ‘Runnin’ Wild,” the Lads | effort to off-balance what she lacks 
segue into a friendly stroll around in the vocal department. Miss 
ringside with “Getting to Know, Moreno is a fiery-type, pretty girl, 
You” and fill the next 30 minutes | and further training of the pipes 
or so with an engaging grab-bag | should develop her into a good 
of harmony including a romping |nitery attraction. Jay Salerno at 
“Down by the Riverside’ ana a/|the bongos gives strong assistance. 
dramatic singing tribute to Frenk | A highlight ef the show is a pro- 
Loesser., Lads just stand there and |duction number which spoofs the 
warble, they put on a show. |chemise, trapeze, and _ balloon 

The Maxwells click with their |dresses. Choreographer Barry Ash- 
slow-motion routines, and the Paul | ton and his girls (10) romp through 
Neighbors orch, in four six weeks, | the clever bit, which utilizes a new 
blends danceable tempos with a/runway into the audience. Dick 
good, big sound. Rice orch expertly backs the pack- 

Due in May 8: Tony Bennett, with | age. Duke. 
Tina and Coco coming in May 1 to ———_- 


replace the Maxwells during the 
Four Lads’ second week. Goedd. Hotel ree one aglow pong 
p\ » & Tru «6. 


Le Cupidon, N. Y. Sondra & Jon Steele, Don Me- 
Monique Van Vooren, Howara | Grane Orch (8); $2.50-$3.50 mini 


Beder, Beth Kirsten, Ish Ugarti & | ™¥™- 
Catun Orchs; $3.50 minimum. 














| Last-minute substitutes in this 
Le Cupidon has taken on a new tony Flame Room for the Rowan & 
facade since Robert Crescas, who | Martin comedy team which was ex- 
maitre d'd at the now defunct Ver-| cused temporarily to handle some 
sailles has stepped into this situa- | eleventh-hour television bookings, 
tion. It has become a prime gour-| husband and wife Sondra & Jon 
met stop on the nitery circuit, and | Steele are undoubtedly “strangers 
with an entertainment policy sim-|to most of local cafe society, inas- 
‘lar to that of the Versailles, i.e.| much as this is their first loca! ap- 
one featured performer, the pa-| pearance in eight years and they've 
trons of the closed spot can feel at not been sufficiently prominent 
home in the new surroundings. recently, perhaps, for their names 
The new entertainer here is to percolate hereabouts. 
Monique Van _ Vooren, Belgian | Almost completely filled tables 
singer, who seems to improve with|at the opening dinner show re- 
every local cafe date. It’s her third | ceived their pianistics and warbling 
in these environs, the first having| well. Jan Steele's keyboard pyro- 
been originally at the St. Regis and | technics, easy on the ears, proved 











2 now is on a repeat at this spot.| the act’s highlights, an origina! ar- 
bz] Miss Van Vooren has gotten herself |rangement of and well performed 
% an entirely new act. It's a pleasant | “Deep Purple” impressing as espe- | 
4 “‘potpuurrt that takes “In* @"tot* of | cially vutstanding. ~~ Rees, 





(16): | audiences. Her tunes are well de-| 


comedy content in some numbers | 


Jean Carroll, Larry Marvin, Lau- 


Pollack Orch; $5 minimum. 





Jack Silverman has been infus- 
ing a lot of prime talent into his 
Broadway operation Latest to 
headline there is Jean Carroll, 
probably the top femme comic in 
the business. Silverman has sur- 
rounded Miss Carroll with a new 
line of production and the show 
constitutes a good bid for Broad- 
| way patronage. 

Miss Carroll discourses on a 
wide variety of subjects, mainly on 
{the domestic side. Her lines are 
| witty and they’re punched out with 
the vigor of a masculine standup 
comic. She's on for about 40 min- 
utes, mainly with material new for 
her. There is a reprise cf her 
famed fur-buying bit which is still 
as potent as ever for the mink-cape 
set and others. She's excellent in 
this room. 

The show itself runs quite a bit 
overtime, but it is time that could 
be cut from the surrounding acts 
and a small slice from the produc- 
tion. The openers are Laurette & 
Clymas, a vet comedy dance pair, 
who on preem night were trying 
out virtually everything they have. 
On subsequent shows, they'll prob- 
ably cut down so that their act can 
be contained in a 12-minute period. 
A selection of their punchier num- | 
bers would give them a turn with a 
bigger proportion of high spots. 
They do well enough for an encore 
in this spot, nonetheless. 

Larry Marvin has been around 


Old Romanian, N. Y._ | performance caught; namely, Tonia | 
|& Pepe and Mario Escudero. | pm 
Former mixed terps team made a 
Flamenco with A 
gusto and skill. Pair are in for two | @@y for Love” with 
scoring heav ily Bernard Bros, (2), 
Tonia, femme member, is on earlier Trio, Francis Brunn 
typically Mexican Clavejo (2), Martha Errolle, 
Tonia & Pepe | Genardi, John Juliano, Tony Mack, 
team has enough eclat and poise Line. Produced by Donn Arden; 
to go places on the nitery belt 


rette & Clymas, Line (10), Mac! 


|number of years, 
around the New York scene recent- 
lly. They have added several novel- 
addition to their 


| rhumba gyrations. Miss Reyes, per 
usual, still uses the glass on the 
forehead balancing bit to nice 


have not been 


Ralph Font plays the show and 
dees an excellent job. Panchito 
Rizer alternates for the dancing. 


promise right and natives alike 


that she is un- Tr ‘ — 
saa Paces f th he Latin Quarter’s 
familiar with the hazards of a smal! preem, was better 
opening, but stili had a few kinks 
. : : . . to be ironed out. The layout had 
standard act in vaudeville for @ the benefit of a few nights shake- 
down, which apparently 
some incipient defects. 


have been a 


ing night had the 
stepping and 


Risman has been 


Wear. 


é costumes, Freddie Wittop; 
is in New Acts bardi & Harlowe Orchs 
files when he was just starting out pw. 

as a pro guitarist in 1956, proves a 
a profectionist on the guitar. He 
has improved his routine and his 
choice of tunes since the last time 
This handsome lad held the 
attention of his audience despite 


point to continuation of 


system caterwauling 
tervals, and still had some 30 min- 
utes to be eliminated 

The LQ general manager Eddie 
achieving 
miracle of Broadway as a nightly 
event. As the workman wind up 
about four p.m., Risman directs the 
removal of the scaffolding 
the spot and the subsequent clean- 
up of the debris and the club is 


Latin Quarter, N. Y. 


Loew & Eddie Risman 
presentation of “Internationai Holt 
Blair, 
Bob De Voye 
Queti 


Gena 


Jo Lom- 
mint 


The Latin Quarter in New York 
has really gone into its own with 
the present show. E. M. Loew, now 
i a solo sans his former partner Lou 
being handicapped by a faulty Walters, who is epening across the 

; street next month, has returbished 
billed as 4 the stage, gotten a new show and 
singer just in from the a new producer and 
Istanbul Hilton, suffered from her 
selection of material. This comely esteem this club is beld by tourists 


indications 
the high 


formal 
usual 


corrected 
The open- 
amplification 
given 


inside 


for a spell also. He has a Jolson- Fontainebleau, M. B’eh ready for action. It’s quite an un- 


esque voice and songs that go way 
back. He's still too youngish a guy 
to be concentrating on the past. 
He too stays on way beyond the 
point that’s good for him with a 
line of oldies. He has some good 


| den, 
ray Schlamm, Sacasas Orch; $3.50- 


patter and there are times when | 
he seems to be riding well. A 


shorter work-term would make his 
turn more compact. 

The line, routined by Boots Mc- 
Kenna, has some imaginative se- 
quences. The space sequence and 
the calypso job are workmanly, 
while the sexy St. Louis number, 
while well-done, seems like a re- 
make of several other routines. 
Bob Brooks does the production 
singing capably, and the Mac Pol- 
lack Orch backstops competently 


Jose. 


Chi Chi, Palm Springs 
Palm Springs, April 25. 
Will Mastin Trio. Starring Sam- 
my Davis Jr., The Farrar Trio, Bill 
Alexander Orch (15); cover, $2.50. 





For a while it looked as if “Mr. 
Wonderful,” as Sammy Davis Jr., 
bills himself, would become “Mr. 
Inexhaustible” like Al Jolson and 
build an encore into a two-hour 
show, but his eye injury must have 
taught him the-law of diminishing 
return. Anyway, he begged off 
after a superb hour of one-man | 
vaude and left after a week to| 
good biz. 

It was first time the Will Mastin 
Trio had played Chi Chi's in seven 
years, and the diff to these nitery 
habituees who have been around 
that long was proof that other 
things besides acorns can grow. 

He opened to a packed house in 
a “Salute to Texas” week and his 
routine of a fast draw with a Colt 
45 proved to be a terrific hit all 
week. “But who ever heard of a 
colored cowboy?” he asked. It got 
laughs but for the benefit of the 
ignoranti the top scout with Buffalo 
Bill on the plains was Wild Bill 
Neale, a Negro. 

Sammy's Uncle Will Mastin has | 
slowed down to a few soft shoe | 
routines after which Sammy Jr. | 
takes over and taps a medley of | 
smooth steps, finishing with a 
Spanish fandango. 

Nobody begins the beguine bet- 
ter than young Davis does or fin- 
|ishes better either. His polished 
| imitations still take up a good half 
of the hour—Sinatra, Lane, Ben- 
nett, Eckstine, Lanza, Stewart, 
Cagney, Grant and McLaglen, 
Crosby and Fitzgerald and ulti- 
mately Jolson and Lewis in their 
versions of “Rockabye My Baby.” 
He tries imitating Jolson without 
a mike but used it for his Jerry 
Lewis imitation, which is about his 
best. Show is as clean as the Prez’s 
putting green. Scul. 


Chateau Madrid, N. Y. 

Raul & Eva Reyes, Mario Escu 
dero, Tonia & Pepe, Azmara Nec- 
laiz, Ralph Font Orch, Panchito 
Rizer Orch; $2-$3 minimum. 





This popular night spot, which 
draws heavily from the upper class 
Spanish-speaking gentry of New 
York City, has another winning 
entertainment package in this new 
show topped by Raul & Eva Reyes. 
Oddly enough, however, it was) 
some of the lesser-known acts | 


| which s¢ofed moSt heavily at the }*°***\°==~ 


Miami Beach, April 25. 
Fernanda Montel, Haller & Hay- 
George Tapps Dancers, Mur-| The resultant alterations 
cates that the Latin Quarter will 
achieve a more intimate effect with 
virtually no difference in its capac- 
ity. The stage is shorter, but wider. 
The decor has been altered so that 
the atmosphere is lighiened 
ruffled satin ceiling has been re- 
moved and a flat top installed. The 





The LaRonde of this plushery 
has become a twice-yearly stop for 
Fernanda Montel. 
livery hasn't varied much in any 
of her showings; she’s always the ; 
Parisienne-with-the flair: in dress, lighting system has been enlarged 
brassy-tinged approach and extro- 
verted personality. ‘ 

The mixture as before contains There’s an Austrian 
upbeat French chansons, toss-in of there’s a water curtain, 
an American lyric or two and chat- U 
ter between in broad accent that'ringsiders, since a 


The act and de- 


to these parts a couple of years 


a Charleston theme in her closer. 


Haller & Hayden close and are 
as fresh and laugh-provoking a duo logical base for the 
as has played this room. Their ma- are some highiy imaginative 
terial is breezy and for the most ments, the show is rapidly gaited 
part, original. End result is a con- 
stant yock session topped by how!l- 
sparking lampoon on an Olympics 


George Tapps and his mixed 





Riviera, Las Vegas 
Las Vegas, April 23. 
Patti 
Ben Lessy, Coby Yee, The Clas- 
sics (4), Dorothy Dorben Dancers 
(12), Ray Sinatra Orch (13); pro- 
duced by Sammy Lewis. $3 mini- 





Sam Levenson, in his first Strip 
appearance in several years, kept a 
Room crowd of 
high spirits, the 
laughs being plentiful. He's stiil 
no joke-teller (“I just tell stories’) 
and his success in the comedy de- 
partment obviously lies in the fact 
that the nostalgic parents vs. chil- 
dren tales invariably strike close 
to home. The stories of his family 
are warmly human, and some of 
them, including one about an uncle 
who goes to the country each Sun- forms some picturesque 
day, are classics. 

Patti Moore and Ben Lessy share manipulating a wide 
the bill in the accent-on-vocks re- 


warm mitting here. 


Lary. 


and excellently costumed. 
display \s a girl who takes a shower 
on stage. She shows more anatomy 
walking race. Smooth encore wind than has been displayed around 
an aud-participation song sesh into here since the LaGuardia 
dance, sets them in the wham pay- 


worked 
shop previously with good effect 
and repeat with equal calibre. The 
hit ndown caps series of climax duo, work mainly in comedy oo 
nit ru ’ ae . : spri 

build patternings, setting the call- costumes and do some sprightly 
oe mg Hd solidly 
Se cees in literate fash- Ja , = 
ne re his crew provide Miss Blair is an exciting new- 
solid showbacks and fill the floor 
for the between shows dance ses- 


miming to recordings. 


comer who comes on 
by a trio comprising piano, drums 
and conga drum battery. 
well garbed, and highlyschooled in 
a sexy delivery. Act, by this Negro 
singer as presently constituted, is 
overdone in both arrangements, 
Moore & and presentation. She has enough 
substantial basics to get over with- 
out the extra dressing, She's going 
for sounds as well, an unnecessary 
item, simce she can attain effect 
without gimmicks. She's neverthe- 


dertaking to refurbish the spot and 
keep running at the same time, 
indi- 


The 


so that the good part of the il- 
| lumination comes from the ceiling. 
curtain 
which on 
the opening night splashed a few 
splashboard 
A cou- 


remains as Gallic as her first trip hadn't yet been installed ) 
ple of birdcages with femmes in- 
constant travels side ride the ceiling 


altera- 
the stateside cafes. Her tions make the LQ a more impres- 
froth covers expertly, attempts at sive showcase. 
more fluid stint via struts-around- 
stage and dance-step inserts that New York area since his displays 
don't jell too well, in the tight fit- at the now defunct 

ting gown, as in her exuberant, if Lee, N. J. He’s made an excellent 


Donn Arden hasn't produced in 


Riviera at Ft. 


not altogether smooth variation of start with this display. His pro- 
duction is imaginative and spright- 
Offs to okay reception. ly. He's given the club a pattern 
of operations which looks like a 


There 
mo- 


In this 


They score 


silage backed 


She's a 


less a potent scorer in this room. 


centrates on terpery 
stuff looks incidental 


Clavejo does some 


He works skillfully 


New material John Juliano do t 


has been added to their w.k. skits singingiefectively, and 
which always get hefty laughs and does the production 
Lombardi does an exc 

Coby Yee, a tiny exotic dancer. the backstopping d 
radiates disarming Oriental chare 
which would be more effective ii his batonning 4s doubly 
trimmed by several minutes with that handicap 
ne rte a 5 ee eh enbewer - 


On the dance side 
Voye Trio, two lads 
around artistically. This team con- 
and the acro 
which makes 
Also 
Queti 
enticing fla- 
menco atop a drum with a guitar 
accompaniment. She's an energtic 
terper and gets off well. 

Novelty is by Francis Brunn, one 
of the better juggleas around 


it a prime turn of this type 
in the choreographic 


items for top returns 
click with their In the production 


rapidly-moving mixture of gags. Errolle and Gena 
the 


behind a curtain out o* it 


Bob De 
hurl a girl 


Martha 
and 
reduction 
rony Ma*k 
job in 
works 
and 
d flicult 
Buddy 
a ee “Jete- 


the 


and 


era, 
Much of the production was in the 
LQ show in Miami Beach. 
: : The headlines are shared by the 
foursome get things going IN 4 Rernard Bros. (2) and Sallie Blair. 
manner that make it tough to fol- ? wnards h 

i : } : The Bernards have 
low. Tapps’ ideas in modern jazz 
interps are provocative and earn 
table pounding. His musicomedy- 


this 


who 
patterns, 

rapidly 
variety 
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Music Hall, N. Y. 


“Espana,” produced by Leon 
Leonidoff; with Caracolillo & 
Maris Ross; Rockettes, dances by 
Emeltia Sherman: vocalists Fran- 
cesca Roberto, George Sawtelle; 
entire company (including Rock- | 


ettes, Ballet Corps, male dancers); 
choreography by Florence Rogge; 
Marjorie Sende, ballet director; 
Symphony Orch, directed by Ray- 


mond Paige. “Marjorie Morning- 
star” (WB), reviewed in Va- 
riety March 12, '58. 





The Rockefeltler’s Gotham show- 
place is pulling a switch this week 
in departing from the usual format 
of integrating vaude acts into the 
house 


reguiar type of elaborate 

production. This outing is Espanol 
ei! the way and, except perhaps 
for part sans of the theory that 


one good vaude turn deserves an- 
other, the change is welcome. 
Produced by Leen Leonidoff, 
with effective atinospheric settings, 
with the entire company garbed 
like so many kids from Madrid, 
and with the musie and choreogra- 


phy content striking it rich in 
popular appeal ingred ents, the 
layout’s a click, 

Raymond Paige, directing the 


Music Hall Symph, sets the tone at 
the start with a fiery rendition of 
“Fiesta of the Toreadors.” Ro- 
lando Valdes-Blain adds to the 
color as featured guitarist. 
Rockettes are up to their usual 


precision kickups in an “Ole 
Okay!” numocr that’s with the 
overall theme Gals go Spanish 
ard score the big mitting to which 
they're accustomed. 


Say Si Si” naturally couldn't be 
overlooked for the mass audience 
—it, like “Bolero” is a natural— 
and gets a well-paced workout by 
the Hal!’s Glee Club and featured 
vocalists Francesca Roberto and 
George Sawtelle 

Couple of flamenco specialists, 
Caracolillo and Maria Rosa, are 
new to this country but shouldn't 
have trouble finding other dates, 
including telev sion. With the en- 
tire Hall company to back them up 


in the “Bolero” windup, they give 
dramatic effect to the = castinet 
terping; their counterpointing has 


Classic style 


rhe aforementioned finale, with 
everyone in the act, provides fit- 
ting razzle-dazzle to a well-organ- 
ized well-executed package. 
Pa'ge’s backing is topnotch. 
Gene. 


Majestic, Vancouver 
Vancouver, April 23. 


Vike Newman, Mike Taylor Trio, 
Pat & Wilma Levolos, The Mich- 
auds (2), Bob Hart, Carl de Santis 
Orc} 5); “Blonde Pickup,” (In- 
die Rock Baby Rock It” (Indie) 


Wicket trade continues fair, and 
this sixth vaude card is firstrate— 
and al same time is end of the four- 
a-day on a six-day basis. New ar- 
rangement cuts down to three-a- 
day for Wednesdays, Fridays and 
Saturdays since the after-midnigit 
receipts hardly warrant overhead, 
and wear and tear on artists. 

Mark Newman,does a 20-minute 
profusion of gags, songs and im- 
preshes, and has a hard time get- 
ting off. Lad@’s roster of characters 
include Martin’ & Lewis, Jack 
Benny, Rochester and Dennis Day, 
Eckstine, George Sanders, .Walter 
Brennan, et al. He does a sock 
Sinatra bit and windup is a parody 
of Liberace with a lit sparkler. 


Mike Taylor combo is a Negro | 


jazz offering which includes a cou- 
ple of rock ‘n’ roll rousers for the 
tone-deaf 


The Michauds do some aphro- 
disiac Atro hoofing and wriggling 
by a tall attractive gal and a small 
Latin guy 

Pat & Wilma Levolos are acro 


veterans who do multiple hoof jug- 
gling. He's stand-by to Wilma on 
some nifty balancing on one leg of 
a chair on a table on a bottle, and 
same trick on a high-bar on a table. 

Bob Hart in top form as singins- 


hot, and Carl de Santis orch, in 
pit, does a snappy on-cue backstop 
sesh Toms. 
Empice, Glasgew 
Glastow, April 24. 
The Hillteppers (4), featuring 
Jinimy Sacca; Authors & Swinson, 
Alan Clive, Three Barantons, Ray 
Alan, Marguerite & Charles, Jean 
& Jackie Dawson, Go'd & Cordell, 
Harry Haddock Oieh. 
As on previo ip, the HI 
toppers. with minimum eo! acv: 1 


“Wallyhoo, score strongly, sh pa: 


this layout. Group, featuring Jiin- 
my Sacca, have lotsa attack, and 
score with ‘“Sugartiime,” ‘Mary 
Ann” and, in straw hats, “If You 
|Knew Susie.” Exit to good palm- 
ing, and could have held stage with 
) even longer act. 

| Rest of layout is both varied and 
|fairly strong in content, a chanve 
/from previous layouts at this vaud- 
ery in recent weeks. Authors & 
Swinson, Canadian comedy duo, 
|register well with crosstalk and 
|mime, including travesties of Lanza 
and Presley. Gold & Cordell are 
|pleasant openers with standa-d 
|terping, adding a costumed bit 
“Cockey Row” for variety. Jean & 
Jackie Dawson, billed as crazy 
rhythm-kids, are lively Instrumen- 
tal-vocalists. 

Alan Clive offers a particularly 
strong comedy bit, scoring with 
greater impact than on his recent 
appearances here, and including 
his w.k. travesty of gangling James 
Stewart. Ray Alan, with some mod- 
en ventriloquism, and Three Brr- 
antons, in foot juggling, are re- 
viewed in New Acts. Harry Had- 
dock (from Liverpool Empire) 
batons the resident orch in absence 
of Bobby Dowds. rord 


Palladium, London 

London, April 22 
Jerry Lewis (with Dick Humnh- 
ries, Hal Bell, Louis Brown, Mur 
|ray Frank), Marino Marini & 
Quartet, Kaye Sisters (3), Raf & 
Julian Jover, Skating Olanéos 
(5), George Carden Dancers (16); 

Reg Cole Orch. 





Just about five years ago when 
he made his Palladium debut ina 
the double act with Dean Martin, 
Jerry Lewis had a sorry experience 
; The opening night reception was 
controversial and although the en- 
gagement was successful finan- 
cially, it hardly helped prestize- 
, wise. Now, as a solo, Lewis goes a 
long way toward rectifying the s.t- 
uation; while it’s easy to be critical 
of his act, there’s no gainsaying 
his personal impact. 

There are a lot of laughs in a 


show which abounds with vigor, 
vilality and versatility. There are, 
too, quite a few dull patches, 
main:y because the material is 


stretched to its limits and it’s more 
than difficult for any one enter- 
tainer to hold a stage and an aud - 
ence for more than an hour. Within 
| that 60-minute span the comic d 
plays a wide range of talents, not 
only as an uninhibited zany but as 
an accomplished caricaturist, a 
pretty smart dancer and as a hep 
vocalist. All in all, it makes a clic’:o 
entertainment, but an overlong 
impression of a Japanese singer 
allows the act to sag at the wrong 
moment. One of the shrewdesi b ts 
is the star's takeoff in vocal trends, 
Starting with the pre-Belafonte era, 
tracing the success of the hilibilly 
songster, the operatic-star-turned- 
, cabaret-artist, and the ex-pucilist 
' trying to make an honest buck in a 
; night club. His Jap impression is 
' helped by a neat piece of stooging 
by Hal Bell, who provides the 
“translation,” while Dick Humph- 
ries aids with some fancy footwork 

Louis Brown, Lewis’ musical direc- 
; tor, leads the onstage orch fiom 

the Steinway, while Murray Frank 
augments the Palladium combo at 
the drums. 

Marino Marini & His Quartet, 
making their first Palladium ap- 
pearance, impress with ther 
rhythm, polish and forceful vozal- 
istics. Combo comprises the star 
at the piano, drums, electric guitar 
and bass and, between them, they 
give out with some lively numbers 
with a strong Neapolitan flavor, 
There's a fine sense of musicicn- 
ship and teamwork and the overall! 
effect makes a diverting entertain- 
ment. A few more numbers of 
wider appeal would have been an 
immense help. 

The Kaye Sisters, a local close- 


| harmony trio, do a few pops in con- | 


| ventional fashion. The gals appear 
| to be over-drilled and there's too 
' much precision in their presento- 
t‘on. Roger Price’s offbeat routine, 
| with a comedy pattern accom- 
| panied by lightning sketches, «ects 
| a Sturdy reception. Best part of bis 
| shew is an anatomical analysis of 
, the mae and female bodies. 
' Raf & Julian Jover have an un- 
| usual trapeze act with a hefty slice 
| of comedy biz and one or two 1 ea! 
fancy tricks. The Skating Olandos, 
a male and four young girls, rut 
the emphasis on speed while ti y 
| twirl around their miniature r 
| The resident line of George C 
| Con Dencers open each part c: i 
|;now vith simple routines. \. 
sen ution is admirably b 
y itcg Coie’s resident orch 


I g2s nt ell a ne ofl 7° 


Metropole, Glasgow 
Glasgow. April 24. 
Dorothy Squires, Pete Martin, 
John & Betty Royle, Earl King 


Trio, Larry Davis, Billy Denison, | 
St. Dennis Sisters, Terry Redmond, 


J. P. Masterson Orch. 





Dorothy Squires brings her tune- 
ful chirping to hypo this downtown 
vaude layout. Thrush, strikingly 
garbed in champagne 
mink trimmings, adds experienced 
showmanship and poise to act, 
completely holding aud 

Whispered style of between-song 
gabbing has the intimate effect. 
Thrush scores with tunes like 
“This Is My Mother's Day” and 
“I'm Walking Behind You,” and 
exits to solid palming. 

Rest of layout is average native 
fodder, more attuned to local 
tastes. Pete Martin tells stories in 
comedy vein, and musical items 
are by the Earl King Trio, crooner 
Larry Davis, harmonizing St. Den- 
nis Sisters, Terry Redmond, and 
singing duo John & Betty Royle. 
J.P. Masterton batons the small 
house orch. Gord. 
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Alan Gate Show 
Alan Gale, Fran Warren, Dun- 
hills (3), Arnold Dover. At Shu- 
bert Theatre, Boston, April 21, '58; 
$4.95 top. 


Alan Gale transforms this legit 
theatre into a nitery, using a built- 
out platform from the stage, work- 
ing with the house lights on, and 
scoring tremendous impact. As 
master of the Jewish story, Gale 
builds from one laugh crescendo to 
another, lacing with his own brand 
of every day philosophy. His trans- 
lations of some of the more prac- 
tically untranslatable Jewish idoms 
generate even more yocks. He 
works very hard out front prac- 
tically all the way. 

Supporting. acts, all of whom 
score in slick fashion, serve to let 
Gale get a breather for his mara- 
thon stint. He works bits, too, 
with each of the acts, and does a 
dramatic soliloquy of an Irish lad 
leaving home with Fran Warren 
piping “Tura, Lura Lura” in the 
background. 

Show opens with Gale, house- 
lights on, welcoming the aud as if 
to his Florida nitery, setting the 
scene, style and mood, From open- 
ing to finale, Gale holds his fas- 
cinated followers to the extent that 
they plead for him to stay on when 
he bids adieu. Gale works in a 
fine bit on old vaude days and what 
an entertainer had to do then with 
a little terp, piping, gags and quips. 

Gale, in his monologs, covers 
all the mores of modern living 
contrasted with eatly remember- 
ances, takes his listeners on a trip 
to England for some standout bits 
with dialectical excursions in 
Scotch, Irish, English. 

Following the nightclub pattern, 
Gale brings on the acts, starting 
off with Arnold Dover, clever sepia 


impresh artist, who changes from | 


character to another with 
aplomb and ease. Dover does wham 
carbons of Sinatra, Belafonte, 
Daniels, Durante, Jerry Lewis, 
Mortimer Snerd, Ed Sullivan and 
others including a takeoff on Gale. 

Fran Warren belts out a songa- 
log with boff showmanship. Open- 
ing with “You Make Me Feel So 
Young,” she segues to a dramatic 
“Over The Rainbow” for maximum 
effect hitting the far reaches of the 
1,717-seater. 

The Dunhills, with Walter Long 
handling the patter chatter betwixt 
outstanding terp routines, score 
soild with a unique boot dance, in 
which they don rubber boots, and 
nostalgic “Old Soft Shoe.” Guy. 


FREED ROCK ’N’ ROLLER 
GROSSES 106 IN MPLS. 


Minneapolis, April 29. 

Alan Freed’s “The Big Beat,” 
with 17 acts and foug bands, in- 
cluding Freed’s own outfit, Jerry 
Lee Lewis, Buddy Holly & the 
Crickets, at $3.75 top, pulled a 
nice $10,135 for a one-nighter (25) 
in the 9,000-seat Auditorium where 
the potential was $22,000. Win- 
cow sale was big and the show's 
start was delayed 20 minutes until 
the boxoffice lines were accommo- 
dated. 

Next Sunday night (4), follow- 
ing closely on the “Beat's” foot- 
s‘eps, will be a similar unit show 
t the Auditorium with 17 acts, 
including Sam Cooke, the Everly 
Fros., Paul Anka and La Vern 
Saker. Called “Big Show of 1958,” 

s also set for a matinee at the 


St. Paul Auditorium the same-day. 


one 





dress with | 





| New Acts 


| 








|CELESTE HOLM 


| Songs 
135 Mins. 
Ritz Carlton, Montreal 

Although an_ established per- 
former in the theatre and films, 
current engagement of Celeste 


fHolm in the Ritz Carlton's down- 
stairs cafe marks one of her infre- 
{quent nitery ventures. Present 
loffering is an entirely new show- 
leasing for this attractive person- 


tality and certainly one of the best | 


|to play this particular spot in 
many years. Breaking sharply from 
the standard songalog routining 
used by practically every other 
chantootsie in the business, Miss 
|Holm has based her act’on one 
theme. The theme (what does a 
man want in a woman and vice 
versa) is not new by any means 
but her treatment is origimal, re- 
freshing and handled in such a pro 
manner that only someone with 
the talent and inherent show savvy 
of Miss Holm could get away 
with it. 

Teeing off with a song that en- 
compasses her theme she moves 
|smoothly through a collection of 
oldies brought up-to-date via the 
| lyrics, reprises a few standards but 
never deviates from her basic 
query of the sexes trying to find a 
|perfect mate. Kudos go to Ruth 
|}Aarons who did the writing for 
}this new act and to pianist George 
|Kent who did most of the arrang- 
jing and conducts from the piano 
for all performances. 

Timing throughout is excellent. 
There is no unnecessary gabbing 
between numbers and attention is 
solid at all times proving once 
again that even the patrons of a 
nitery will be quiet and listen to 
an artist with talent which is cer- 
tainly the case with this particular 
artist. As part of the grooming 
program for her opening in the 
Persian Room of the Plaza in New 
York around the beginning of May, 


, SOOCHA RENAY 

| Songs 

| 25 Mins. 

| Windsor Hotel, Montreal 

Soocha Renay, a sultry long- 
haired brunette, shows much im- 
provement over her last appear- 
lance in Montreal. This time 
around, femme exhibits a more de- 
finite act and routining that has 
form and finesse. 

The obvious planning has given 
|/her more confidence and although 
still in need of polishing and a 
| better sense of timing on the spe- 
cial material items, thrush should 
be okay for the Continental-type of 
| room. 

Of medium height and wearing a 
close-fitting black gown that ac- 
cents her physical attributes, Miss 
Renay offers a varied songalog that 
| covers all tastes. Patter, still not a 
strong point with this songstress, is 
limited. More attention to her 
intros and a better showcasing for 
two of her best numbers, a calypse 
via China and a parody on “You 
Came a Long Way from St. Louis” 
{would strengthen overall presenta- 
tion immeasurably. Newt. 


RAY ALAN 
Ventriloquism 
11 Minus. 
Empire, Glasgow 
Ventriloquist scores with slick 
technique and new material. He 
uses offbeat positionings, such as 
opening with his page-boy dummy 
standing center-stage while he him- 
self enters from side. Later, he 
;places his dummy in chair with 
back to audience, throwing voice 
back at himself from the wood-and- 
plastic ‘stooge.’ Second dummy is 
a parrot, whose voice he simulates 
with authentic screech and lilt. 
Alan winds with ae duet 


Miss Holm has added three extra, 


musicians to the usual trio found in 
this room and the boost does a lot 
towards overall impact both with 
material offered and on the cus- 
tomers. Miss Holm stays until 
April 29 Newt. 
INGA & ROLF 
Dance 
12 Mins. 
Steuben’s, Boston 

This European dance team, in the 
U.S. for short time, shows neat 
footwork. Both youngsters, from 
Vienna, toured with ballet compa- 
nies before putting together their 
act. 
| flavored. 
| Opening with a ballet waltz to 
| “Carousel,” they 


ing skirt, revealing shapely under- 
| pinnings, adding bustle and taking 
umbrella. Lad dons straw hat, 
land in musico comedy vein, they 
get off slick gay parisienne type of 
| hoofing in which femme gives part- 
iner come on with the orbs. 

Effect is chi chi; floor presence 
is slicky and pro. Their big ef- 
'fort is “Dream of Love” ballet in 
j/which they execute ballet, adagio 
j}and acro with unusual lifts and 
|spins for sock impact. Shoulder 
spin and one hand lift are nicely 
| executed. Guy. 





THREE BARANTONS 

Foot Juggling 

\7 Mins. 

Empire, Glasgow 

| Here's a honey of a balancing act 
| from Europe, with useful Ameri- 
can potential. 

| Act opens with one male and one 
| femme balancing a barrel and ball 
|on feet while lying with legs up- 
stretched. Segue with some stand- 
ard cylinder balancing. Femme 


wins palming for some nifty bal-| 


ancing of three and four balls 
simultaneously. Third member 
| joins in act for final wind as trio 
foot-juggle with large-size tray, bed 
and table. Gord. 


LOU ALEXANDER 
| Comedy 
25 Mins. 
Bradford Hotel, Boston 

Off beat comic with slick mate- 
|rial for the avante garde has been 
;out for some time, formerly a dou- 
jble (Storm & Gale), but not yet 
; documented as a single. Alexander 
|is a personable youngster who can 
}mug and deliver delayed action 
|jokes with English aplomb. He's 
| got a nice act for the smart rooms 
}and hep set. He throws in a bit of 
song and dance routine working 
{some commercial bits and rounds 
)off with a series of Marine Corps 
routines. 
| Alexander has lotsa material and 
| hits high spot with carbons of three 
| Senators, running for election in 
the West, Chicago and Greenwich 
Villaggegiss3i2i sa vee Soe Gay 


Their novel stint is French | 


make costume | 
| change on floor with femme remov- | 


with his dummy. ord. 
ALIS LESLEY 
Songs 
28 Mins. 
Chaudiere, Ottawa 

In Alis Lesley’s stint only the 
high heels and ponytail are her 
own, and she discards the heels 
{before her second number. The 


|rest is Elvis Presley's as closely 
las the name (she says it’s really 
Alice Leslie). Introduced as a 
femme Elvis, she works the whole 
stanza in the Presley manner 
except the screeching is probably 
in a higher soprano. 

This 19-year-old rock 'n’ roller 
| gives evidence of ability in both 
pipes and showmanship and, with 
routining and original material, it 
is possible she could handle an 
act distinctively her own. Mean- 
time, it is also possible she’s riding 
lan established track for showcas- 
| ing. Should she switch she could 
|probably manage well. She has 
| Plenty of time. Gorm. 


st 








| Vaude, Cafe Dates 


Continued from page 30 eed 


|the Empire Room of the Waldorf 
| Astoria... Olga James to open at 
| the Moulin Rouge, Paris, May 1... 
| George Tapps postponed his Palm- 
er House, Chicago, stand to take 
}eight weeks at the Tropicana, Las 
Vegas, starting June 11. 





| Chicago 

Sheila Reynolds opens at Chi's 
|Camellia House Friday (2)... 
|Eydie Gorme the next topliner at 
the Empire Room here, opening 
May 8. George Tapps also on the 
bill... Kay Martin & Bodyguards 
have a two-weeker at the Berghof 
Gardens, Ft. Wayne, as of May 19. 
.. » Richie Brothers current at the 
St. Paul hotel, and open at Reno's 
Holiday hospice May 22 . . . Howard 
|& Hayden set for two frames at 
| Eddy’s in K. C. starting May 31. 
|... Eddie Barnes goes into Peoria’s 
| private Showboat May 2 for two. 
|... Tony Bennett, with Rowan & 
Martin, relight the Chi Chez Paree 
|May 16. Jimmy Durante opens 
there June 4... Ginny Simms at 
Monteleone, New Orleans, current- 
jly . . . Betty O’Neil, of the Las 
| Vegas “Pajama Game” company, 
jinto the Dallas Statler-Hilton July 
|24... Bobby Van due there Aug. 
7... Bob Lewis & Ginny set for 
the Reberta Sherwood show June 
| 12 at the Roosevelt hotel, New 
Orleans .. . Marge Cameron does 
‘a fortnight at the Houston Cre- 
scendo starting May 28, and is 
booked for a pair at Eddy’s (along 
| with the Playmates), opening June 
|27... Jim Arness, tv's “Gunsmoke” 
jae working the St. Louis Police 
Circus through Mago4@ou90.G- 
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Figure 11 Shows to Span Summer 
On B’way; 10 Made Grade Last Year 


s 


A minimum of 11 shows are fig-¢ 


ured likely to continue on Broad- 
way this summer. That's one more 
than ran through the warm-weath- 
er period last year and takes in 
mostly entries currently selling 
out. 

The summer shrinkage in shows 
is based on the normal seasonal 
bowout of marginal offerings. It’s 
generally accepted in the trade 
that only the powerhouse entries 
are in a position to buck the tra- 
ditional June-September slump. 
Continuation of the present eco- 
nomic recession isn’t expected to 
help matters, but it’s not yet re- 
garded as a major factor in knock- 
ing productions off the boards. 

As has been the pattern in re- 
cent years, there will also be some 
layoffs during the summer months. 
Thus far, “Bells Are Ringing” and 
“Jamaica” have scheduled 
tions. The former will go dark for 
two weeks from July 21-Aug. 9, 
while the latter will suspend for 
six weeks frem June 30-Aug. 9. Be- 
cause of the length of its layoff, 
“Jemaica” is excluded from the 
lineup of summer spanners. 

“Bells,” however, is included in 
the list along with “Dark at the 
Top of the Stairs,” “Look Home- 
ward, Angel,” “Music Man,” “My 


Fair Lady,’ “Oh Captain,” “Say, 
Darling,” “Sunrise at Campo- 
bello.’ “Two for the Seesaw,” | 


“West Side Story” and “Who Was | 


That Lady I Saw You With?” Some 


of these are, of course, questionable 


prospects. 
“Auntie Mame” is scheduled to 
end its Broadway run at the end 


of either May or June, depending | 


on when Greer Garson exits her 
starring assignment. The company 
is then slated to move to the Coast 
for an Aug. 4 opening in San Di- 
ego with Eve Arden in the title 
“ole. 

Closing dates have already been 

(Continued on page 92) 





Sharon (Conn.) Barn 
Secures New Finances; 


Future Now Looks Up 


The Sharon (Conn.) Playhouse 
will be back in the running this 
summer. That wasn't definite un- 
til early last week when response 
to an emergency call for funds re- 
sulted in enough coin coming in to 
cover another season’s operation. 
Around $16,500 was raised via a 
membership drive that was ex- 
tremely slow in getting off the 
ground. 


A letter pointing up the opera- | 


tion’s dire financial situation was 
sent to Playhouse patrons several 
weeks ago by Willard Swire, presi- 
dent of the Sharon Creative Arts 
Foundation, which sponsors the 
summer theatre. The dispatch 
stated that unless response to the 
membership drive improve by last 


April 22 the barn would not re- 


open for the coming season. 


As noted, the letter paid off and 


the new season is scheduled to be- 
gin June 30 with “Thieves Carni- 
val.” A 10-week run is slated, 
with a different show each stanza. 


Atwood Levensaler will handle the | 


production reins and will also 
direct about five of the produc- 
(Continued on page 92) 





Anna Deere Wiman Takes 
‘Strip the Willow’ Option 


London, April 29. 

Anna Deere Wiman has acquired 
2n option on Beverley Cross’s sec- 
ond play “Strip the Willow.” His 
first, “One More River,” a drama 
of 12 angry merchant seamen, is 
to be presented at the New Shakes- 
peare Theatre in Liverpool which 
she runs in association with Sam 
Wanamaker. 

“One More River” will be the 
first new play to have been staged 
at-the New Shakespeare and, if 
successful will be transferred to 
London and subsequently present- 
ed in America. : 

“Dark of the Moon,” which has 
been selected as an American pres- 
entation for the Brussels Exposi- 
tion, will have a two weeks’ run at 
the New Shakespeare before its 
Belgian opening on Oct. 6. It is 
being presented by the U.S. State 
Department in collaboration with 
Miss Wiman as a New Shakespeare 
co-production. ‘vs 





vaca- | 


Marilyn Taylor as ‘Lady’; 





Anne Rogers in London | 
Chicago, April 29. | 

Anne Rogers, costar with Brian | 
Aherne in the touring company of 
“My Fair Lady,” is taking a two- 
week vacation in England with her 
husband, actor Michael Hall. 
They'll attend the opening of the 
British production of the musical 
tonight (Wed.) at the Drury Lane 
Theatre London, 

During Miss Rogers’ absence, | 
standby Marilyn Taylor is subbing 
as femme lead at the Shubert Thea- 
tre here. 


RKO 2,800-Seater 
In Mpls. Turns To 


Touring Legiters 


Minneapolis, April 29. 

The legit has found a new home 
here, RKO Theatres’ 2,800-seat 
RKO Orpheum, which, starting 
next season, will interrupt its reg- 
|}ular film policy to book in the! 
|touring attractions when they're 
available. 

This season has brought only six 
such shows to the Lyceum which, 
after many years was lost to the| 
| legit when Bennie Berger refused | 
to renew his lease at a substantial 
rental advance and the theatre was 
sold to an evangelistic group that 
will convert it into a tabernacle. 
Last season there were only five 
legit bookings. 

It’s anticipated that RKO The- 
atres will handle the project with- 
j}out any association with Berger 
| whose offer to buy the Orpheum} 
was refused. Berger told RKO 
Theatres it was immaterial wheth- | 
|er it goes with him or alone—all | 
jthat he’s primarily concerned | 
|about is that Minneapolis have a| 
| theatre to house the shows. | 
| Minneapolis this season had | 
|more than 2,000 Theatre Guild | 
| subscripers and it’s known that the | 
| Guild will retain it as one of its | 


| season subscription cities. 


JERSEYITES PUT UP 


COIN FOR LES BALLETS 


The current presentation of “Les | 
Ballets de Paris” at the Broadway 
Theatre, N. Y., involves a $75,000 
investment. Most of the coin for 
| the offering, financed under a lim- | 
ited partnership arrangement, was 
put up by New Jersey residents 
and was apparently raised by Mac 
A. Kaplus, a general partner in the | 
venture. 

Kaplus, a Newark 














attorney, | 
shares the responsibilities of gen-! 
eral partner with Arthur Lesser, | 
who's billed as sole sponsor of the | 
| presentation. The legalite is also 
‘listed as a backer with a $10,000 
stake. Among the other investors 
in the presentation is Jack Small, 
New York theatre booker for the 
!Shuberts. He’s credited with a 
| $7,250 contribution. 

| The terp troupe, headed by 
Jeanmaire and Roland Petit, was 
originally booked into the Broad- 
way for a six-week stand. The run, 
| however, is being cut short by two 
| weeks and will end next Saturday 
| night (3), with a tour scheduled to 
follow. 


ATPAM Roll Unchanged; 
Same As Last Year| 


The Theatrical Press Agents & | 
Managers membership during the 
year ending last March 31 held 
even with the previous semester. 
The count was 573, with the break- 
down of members taking in 444, | 
overall; 72, local area; 22, music| 
field; 32, road show pictures, and 3, | 
outdoor. 

Of the 573 members the previous 
year, 16 died, one was dropped and 
three withdrew. Making up for) 
that losr last year were five local | 
area adniissions, four road show} 


| 


j 
| 








plus eight completed apprentice- | 
ships and one reinstatement. . 





Uncompleted Sudermann 
Play Set for Edinburgh 


Glasgow, April 29. 

An unfinished play by the late 
Herman Sudermann, adapted by 
Basil Ashmore from the original 
German, will. be presented Aug. 
27 at the Edinburgh Festival by the 
Rutherglen Repertory Theatre, a 
local stock company. The work, 
titled “A Quiet Corner,” has al- 
ready been waxed by BBC for fu- 
ture airing. 

The Rutherglen Theatre will take 
over the Epworth Hall at Edin- 
burgh for three weeks during the 
Festival. “Corner” is set in Bava- 
ria in 1912. 





What Price (50c) 


Race Relations? 


Actors Equity has had a setback 
in its campaign to eliminate hotel 
discrimination against Negro per- 
formers. Ironically, the sittation 
stems from headway made recent- 
ly by the union in persuading the 
Congress Hotel, Baltimore, to take 


jin Negro actors. 


Equity had been led to expect 
that once its members were in- 
formed of the hotel's non-segrega- 
tion policy they would go along 


|with a recommendation to patron- 


ize the establishment, which is 
within walking distance of the 
Ford’s heatre. However, Milton J. 
Firey, owner of the Congress, pre- 
dicted that even the more liberal 
white actors would shy away from 


|the hotel because its daily rate is 


50c higher than at other nearby 
spots. 

Firey turned out to be right. The 
cast of the next touring company 
to play Baltimore cancelled its re- 


| servations at the hotel. This action 


on the part of a segment of the 
Equity membership and a scathing 
letter from Firey spurred an edi- 
torial on the subject in the cur- 
rent May issue of Equity, the un- 
ion’s official magazine. The edi- 
torial, which ended with the com- 
ment, “Ladies and gentlemen, just 
what is it we're fighting for?” was 
headed, “Of course I'm a Liberal 
(But How Much Does it Cost?).” 

The editorial also reprinted part 
of Firey’s letter, which read “No 
hotel likes cancellations after 
rooms have been reserved and oth- 
er business turned away. In this 
case it seems that the Congress 
Hotel was good enough for the 
members of this company until 
they found something cheaper. . 
We naturally expected other hotels 
in Baltimore to fall in line on the 
Negro question after we stuck our 
neck out.” 

The hotel man concluded, “In 
the future I am certain. that you 
won't blame us if we are not en- 
thused over theatrical business 
and/or the Negro question.” 


Holtzmann Sets Staffs 
For 2 Mass. Tunetents 





Staffs and schedules have been) 


set by David Marshall Holtzmann 
for his two tents, the South Shore 
Music Circus, Cohasset, Mass., and 


the Cape Cod Melody Tent, Hyan- | 


nis, Mass. The Cohasset spot be- 
gins a 10-week season June 23, 
while the Hyannis operation 
launches a nine-week season 
June 30. 

William Longbridge has been 
upped from business manager to 
general manager at Cohasset, and 
others on the staff will include 
Lawrence Carra, director; Arthur 
Norris, musical director, and Wal- 
ter Pierce, pressagent. At Hyan- 
nis the general manager will be 
Arnold Goodman, with Ernest Sar- 
racino as director, John Morris as 
musical director and Frank Bol- 
linger as pressagent. 

A straight play, “No Time for 
Sergeants,” will be the opening bill 
at Cohasset, while “Happy Hunt- 
ing” and “Most Happy Fella” are 
among the new releases on the 
schedule. The two musicals are 
also slated for production at Hy- 
annis, where the slate also in- 
cludes “Wish You Were Here” for 
the third time. 





Negro-singer members of Actors 
Equity will be auditioned for the 
ne summer touring package 
of “Porgy and Bess” tomorrow 
(Thurs.) at noon (men) and 2 p.m. 


entries,-two in the music field,|(women) at the Showcase Studio. | 


N.Y. An open call will be held 
Friday (2). °* : 


Actors Equity Tags Frederick O'Neal 


As First Negro Candidate for Prexy 





_ATPAM Wants to Start 
League, Shubert Talks 


The Assn. of Theatrical Press 
Agents & Managers has notified 
the Shuberts and the League of 
N. Y. Theatres that the union 
would like to start negotiations for 
a new contract. The two present 
pacts, negotiated separately be- 
‘cause the Shuberts don't belong to 
, the League, expire Aug. 31. 

The current contract with the 
League covers a three-year period, 
while the Shubert agreement is for 
one year. 


Road Profit Ys. 


Broadway Loss 


On ‘Methuselah’ 


Profit earned by “Back to Me- 
thuselah” on its extensive pre- 








Broadway tour was more than 
enough to cover operating losses 
on its unsuccessful New York 


stand. The Theatre Guild-Arnold 
Moss production of Moss’ conden- 
sation of Bernard Shaw's marathon 
play is expected to wind up with 
approximately $13,000 profit on the 
final accounting. 

The producton, which costarred 
Tyrone Power, Faye Emerson and 
Arthur Treacher, had originally 
been scheduled for a “limited” six- 
week Broadway run. Poor business, 
however, resulted in the show fold- 
ing last April 19 after four weeks 
at the Ambassador Theatre, N. Y. 

The venture was financed at 
$42,500, with provision for 15°% 
overcall, which would have 
brought the investment to $48,875. 
It's understood, though, that the 
cost of getting the show on the 
road exceeded that amount. 


LONDON GROUP FINED 
ON CENSORABLE SHOW 


London, April 22. 





‘| Members of the Theatre Work- 


|shop Company, a group operating 
}at the Royal Theatre. a neighbor- 
hood house in Stratford, E. Lon- 
don, pleaded guilty last week to 
unlawfully presenting parts of a 
new stage play, “You Won't Al- 
ways Be On Top.” which had not 
| been passed by the Lord Cham- 
| berlain. 

| Those involved were Gerald 
| Raffles, general manager; John 


|Bury the theatre licensee; Joan 
Littlewood, the producer; Henry 
Chapman, the author, who also 


appeared in the play, and Richard 
Harris, another actor 

Raffles was fined $14, plus $8.40 
costs, while Burv was fined $14 
and Miss Littlewood $5.60. Chap- 
man and Harris were provisionally 


| discharged on payment of $1.63 
each in costs. On two visits to 
the theatre, it was testified, the 


Lord Chamberlain's representative 
found “a very wide divergence be- 
tween the script as passed and the 
play as presented to the public.” 

Particular exception was taken 
;to extracts from the play “which 
might be described as vulgar or 
; not in good taste,” and concerned 
a character who altered his voice 
|to an accent alleged to be an imi- 
| tation of Winston Churchill. Raf- 
fles denied that the voice was in- 
jtended as an impersonation of 
| Churchill and claimed that the 
Lord Chamberjain’s alterations 
| had been posted on a notice board 
| for all the cast to see. 





‘Paris. Virgin’ to Follow 
| ‘Pajama Tops,’ Civic, L.A. 
Los Angeles, April 29. 

| “Paris Virgin,” by Mawby Green 
| and Earl Feilbert, will be pre- 
sented May 9 at the Civic Play- 
| house here, following the April 27 
| windup of the same authors’ “Pa- 
|jama Tops.” 

“Tops” will have played 80 weeks 


+ Frederick O'Neal has been 


se- 
jlected by the Actors Equity nemi- 
jnating committee as the regular 
ticket’s candidate for president in 
|the union's annual election, to be 
/held in June. It’s the first time a 
| Negro has been nominated for that 
| Post and is consistant with Equity’s 
| traditional disregard of a color line 
in choosing its officers. 

| O'Neal, a longtime officer of the 
union, is the incumbent 3d vice 
president. Of the other current 
officers, only three are up re-elec- 
tion They're Frank Maxwell, 
John Effrat and Paul Dulzell. Max- 
well, the incumbent 2d vice-presi- 
dent, is running for Ist veepee, 
while Effrat and Dulzell are can- 
didates to hold their respective 


posts as recording secretary and 
treasure... 
| New candidates on the officer 


‘roster include James Schlader, 2d 
'Vv. p.; Hiram Sherman, 3d v. p., and 
Lois Wilson, 4th v.p. Under the 
terms of the Actors Equity-Chorus 
Equity merger, the post of 5th v. p. 
is being dropped and the 2d v. p. 
spot goes to a chorus rep, in this 
case Schlader. Those not running 
for re-election include Ralph 
Bellamy, president; Raymond Mas- 
sey, Ist v. p.; Margalo Gillmore, 
4th v. p. and Donald La Mon, 5th 
Vv. p 

Principals nominated for five- 
year terms as council members in- 


clude incumbents Peggy Cass, 
Naney Devlin, Larry Gates, Jeff 
Warren and Robin Craven. New 


candidates in that division include 
Bernard Gersten, Richard Kiley, 
Ruth White, Jean Stapleton and 
Chester Morris. 

Two principals, 
and Edith Meiser, 
bents, were nominated for two- 
year terms as council members. 
Miss. Gillmore being an officer is 
automatically a council member. 
Chorus reps selected to serve on 
the council for five years include 
incumbent May Muth and Arthur 
Rubin and Eddie Weston, both 
new. 

The entire slate is regarded as 
being fairly well rounded political- 
ly. However, there's a possibility 
a partial independent ticket may 
be put up in opposition to some of 
the council candidates. In the 
case of Weston, he ran for council 
on a partial opposition ticket last 
| year and was defeated. 


Miss Gillmore 
both incum- 


ee 


15 Actors-Under-Grant 
_ Due for Cleveland’s 
| Ford-Financed Project 


} Cleveland, April 29. 

Talent search by Cleveland Play 
House, sparked by $130,000 grant 
from Ford Foundation, rolled into 
its finals last week when nearly 
60 nominees were screened by 
a panel of theatrical judges. 

The 15 winners to be awarded 
three-year paid acting fellowships 
on staff of the 42-year-old com- 
munity repertory theatre will be 
| disclosed Within a couple of weeks 
by K. Elmo Lowe, who becomes its 
new managing director effective in 
September. 

Some 56 candidates who entered 
the finals were picked from a list 
of about 300 applicants in ten re- 
gional zones covering the nation 
from coast to coast. 

Prelim auditions were super- 
vised by Howard Lindsay, Alan 
Schneider and Joseph Papp of New 
| York; Glenn Hughes of Seattle, 
Jules Irving of San Francisco, Dan- 
iel Mann of Los Angeles, Kendrick 
Wilson of Omaha, Nina Vance of 
Houston, Rita Fisch Andler of 

(Continued on page 92) 


British Arts Council 
Continues Author Help 


London, April 29. 

The Arts Council of Great Bri- 
tain has decided to continue aiding 
dramatists by giving limited 
guarantees againsi loss to reper- 
tory companies and other manage- 
ments for the production of new 
plays. Scripts will have to be 
passed by a drama panel of the 
Council. 

The Council will also continue 
direct financial help to certain au- 
thors in the form of grants to en- 
able the recipients to concentrate 





here, including 38 at Forum Thea- on writing for the theatre during a 


'tre and 42 at Playhouse. 


‘limited period. 
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Stock Reviews 


A Waiter Not Named [have come up with twists and 
Julius ironic flashes; and some of the 
* , sketches should be excellent ty 
; dial Dallas, April 16. or radio material. 
a ney comes ae es ae Though sometimes hampered by 
Stars Bruce Hall, Bob Mullen, Pat Young; | material, Barbara Hamilton is 
features Richard Kennedy. nsuged by |28ain_a worthwhile comedienne, 
we Honn t f yi eo. 


with Barbara Franklin also in the 


Burch, technical direction, James Pringle. : 

At Margo Jones Theatre °56, Dallas, April applause-bracket. Two newcomers 
15, '58; $3.50 top oi - > am . final ‘ 
Sikes Winch Bob Mullen | tO legit are the personable Corinne 
Tina Finch Pat Young | Conley, who has a singing voice, 
Jerry Noonan : Bruce _ and Sandra O'Neill, the latter par- 
Redd aurence Bahler ~ ’ P ery se? 
Millie N an Ronnie Claire Edwards | ticularly in a Javish “Supermarket 
Regan Charles Braswell | number. 

Det v —— Kuisinger | Among the lampooned subjects 
Pose ic 2 . : 7 
—— ees Clyde Waddell are Boy Scouts, the Mounties, the 
Gert ; . - Bray | proposed Toronto subway exten- 
Ss tell . Joseph Cranshaw | .; " e : e 
Ted Flahe a ehes Barbosa | sions, a trans-Atlantic phone call, 
Bobby Soxer Jane Siaughter life in posh apartment buildings, 


Jerry Carter, Whitey 
Nesbit, Billy Britt 
Bar Customers Dick Duff, Fred Hoskins 


Autograph Hounds and “personality ta‘loring.” There 
are ‘also share comments on juve- 
| nile delinquency, the State-oper- 
ated Canadian Broadcasting Corp. 
However, “Spring Thaw” is most 
notable for its swift-paced cheer- 
|iness, the introduction of new 
faces, the colorful costuming of 
Suzanne Mess and the staging of 
the producing trio. McStay. 


Current season of Margo Jones 
Theatre ‘58 has been dominated by 
comedy tryouts and has another 
to wind up a shortened schedule 
May 4. William Walden’s comedy, 
“A Waiter Not Named Julius,” is 
the swan song production by Ram- 














sey Bureh, whe hes esi t= _———e.e.r2ec———— 

being with the arena theatre seven | 

years, having succeeded the late Sh Ab d 

Margo Jones as managing director. ows roa | 
“Julius” is a weak comedy | G— — —_¥ 

about an obscure’ cafe-and-bar . 

waiter who craves notoriety, be- Truth to Tell 


comes involved in a murder case Glasgow, April! 14. 








LAUGHTON’S NEW PLAY 


‘The Party’ Opens in Edinburgh— 
New Author 


Edinburgh, April 29. 

Charles Laughton and Eisa Lan- 
chester are set to open at the Ly-| 
ceum Theatre here tomorrow (30) | 
in preem of “The Party,” Oscar | 
Lewenstein-Wolf Mankowitz pres- | 
entation of a first play by Jane 
Arden, young Welsh authoress. 

Playwright has written until now 
exclusively for radio and television 
Laughton is directing 

Cast includes Joyce Redman, | 
Ann Lynn, John Welsh and Albert | 
Finney. Decor is by Reece Pem-| 
berton | 


x: 


| 











Opera Review 


— | 





| Shoulder-to-Shoulder for Culture 


Paris, April 22. 


Operators of some of the more specialized theatres here are on 


a culture vs. commercialism campaign. 
which 


forming an organization in 
each other financially in addition 
aid 
Those 
Barsacq, 


in setting 
Atelier; 


interested 
Theatre 


up such 
Andre 


They're in the process of 
member theatres would help 
to pitching for more government 


include Andre 
Theatre D’Au- 


an outfit 
Guinsburger, 


jourd’hui; George Vitaly, Theatre La Bruyere, and Maurice Jac- 


quemont, Studio Des Champs-Ely 


put on arty shows instead of hav 


sees. Their aim is to be able to 
ing to rely on more popular b.o. 


entries where the payoff prospects are better. 


The program would call for at 


‘eduction in production overhead, 


pooling of publicity, increased touring presentations to perk hinter- 
land interest in legit and the issuance of questionnaires to get a 


line on what 
keeping some theatres open dur 
shuttered 


the public wants to see. 


The plan aiso takes in 
ing the summer when most are 


The warm-weather presentations would be targeted primarily at 


those teurists look for 
the nudist shows 


more 


heavs weight 


entertainment than 








(:00d Soldier Schweik 
Having asked for and gotten only 
$100,000 subsidy from the Ford 
Foundation, owing to a_ habitual 
modesty which need not afflict the 
N.Y. City Center another spring, 
it was definitely a risk and a luxury 
for the Julius Rudel regime to add | 
a “world premiere.” But it was th 
sporty thing to do. Hence “The 
Good Soldier Schweik.” This made 
item nine in a 10-item_ special | 
spring cycle of “American” operas. 
The hero, of course, is a Bohe- 
mian of the Austria-Hungarian Em- 
pire, but the composer, Robert 
Kurka, was a Czech-American and 
the adaptor (from Jaroslav Hasek’s 
novel) is Lewis Allan. Past tense is 
used for Kurka, who died last De- 
cember, a victim of leukemia at 34. 
“Schweik” is not likely to be a 
hardy perennial in_ repertory. 
Though often “interesting” and 
occasionally “exciting,” it is very 














| thin and sometimes strident musi- 


through mistaken identity and | Citteone Theatre presemation of twe 
nts ni i . . , ity ac (six scenes) comedy y exander 
de cides that he prefers anonymity. | 3°)! Pn -corggg se soggy Ah Ph ggrcnrnoreid 
The occasional laughs, including a@/ pavid Jones; costumes, Dorothy Marshall 
few real yocks, don’t add up to At Citizens Theatre, Glasgow, April 
enough . Socrates Martin Heller 
Bruce Hall, as the waiter, un-| His Wife Irene Sunters 
derlines the humor in the part. oe Seas Fulton Mackay, ort yee | 
5 tales , cutione . ohr ; 
As a gangster, Richard Kennedy | pio Sits Genetieneue 
also gets laughs. Others in the cat Slaves lain Cuthbertson, Harry Walker, 
are limited by innocuous material. | Peter Rowland 
> ef Rages: - betted | Guard Kalman Glass 
James Pringle s triple sets, abette | Undertakers Harry Walker, Alex McAvoy 
by expert lighting, add visual in- Arete Lon re Annette Crosbie 
‘Te j . “ti - PEE ve cccracesoostenes alman Glass 
terest to the production. Bark. ME 0.<0 06 decrectocenes Jobn Grieve 
ears = Fergus .. Iain Cuthbertson 
' Queen of Caledonia . Edith Macarthur 
« nughi in the Act Shona “irene Sunters 
7 i Amazons Fiona Cumming, Janet Michael 
Hollywood, April 11. Caledonians John Grieve, Harry Walker, 
Scot Horn production of two-act (20 ‘Al MecAves, John MacGresc 
scenes) revue, with sketches and lyrics ee vers Coes: . 
by Robert Scothorn and music by Al Te 
Walker, staging, Carol Scothorn. Stars ~o* . P - nities 
Carol Scothorn, George Stern, Ed Stroll, There's probably native appeal 
Wyn Nissen. Buddy Farnan, Jovy Carroll but not much general interest in 
At Heverly Hills Playhouse, April 11, °58:/ this comic fantasy about how 
BES top | Socrates, instead of being fatally 
a : | isoned in anci reece as 
There are occasional gems in, eae ga yg gee i 0 
this revue, but the prospecting is| C ee m ee A Bom i. - 
rough and the nuggets rougher. The | ag Rn a cc i. & 
sketches by Robert Scothorn and| 0" [the coas e - 


fairly amusing knockabout edition 
of the battle of the sexes. 

lain Cuthbertson turns in a lusty 
performance as a simple-minded, 
amorous giant who takes over the 
throne from the Queen of Cale- 
donia, the latter role being played 
with spirit by good-looking Edith 
Macarthur. John MacGregor is an 
| effective Plato in the first act and 
a light-headed Caledonian in the 
second, while John Grieve makes 


the music by Al Walker would be 
only so-so at best and this Scothorn 
production is minimal. 

‘There are 20 sketches, six per- 
formers and an _ off-stage piano. | 
Carol Scothorn, who has also 
staged, off an amusing and 
original bit of dancing 

ed Stroll, as “Mike Malice,” in- 
terviews George Stern as “Oedi- 
pus.” Buddy Farman salvages some 


gets 


scenes with his rubber face and cage > aaa 
ad-oil timing. Joy Carroll sings| 800d use of his voice as the Execu- 
moderately well and Wyn Nissen| tioner, a slick trader and a havoc- 


crying highlander. ; 
Peter Duguid’s staging is brisk 
and the scenery and costumes 


turns in good characterizations. 
But most of the sketches wander 


around their subjects without ex- : 
ploiting them. The acting often properly colorful. Gord. 
shows want of rehearsal or pro- Se 

fessional polish. Walker's music The Ieeman Cometh 
usually sounds like harmony ex- (WINTER GARDEN, LONDON) 
ercises Glen. London, April 22. 


Emile Littler has transferred 
this marathon Eugene O'Neill 
|drama from the Arts Theatre Club, 
where it opened two months ago 
as a non-public offering, into the 


—" 


' 
Spring Thaw °53 
Toronto, April 8. 


New Play Society production of two-act 








(27 scenes!) revue Writers, Pierre Berton, J. 
Jona Aylesworth, Frank Peppiatt. Allan Winter Garden Theatre, where it 
Maings, an Tumpane, John ayne, > . rer axic 
Marian Grudeff, Lyna Howard, Bud Mce- ope rates on a commercial basis. 
Creer); dance and musical staging, Alan| Whether it will be successful is 
Lund, vocal music direction, — open to question. Not onlv is this 
MacMillan, sketch staging, Stan Harris a ‘ ite 4 
settings, Jack McCullough; lighting, Alan |@ heavy drama, but its undue 
B- : Suzanne Mess; musical | length makes unusual demands on 
arrangements. Raymond Jessel; orchestra |the audience and, unlike the Arts 

directo jon Kushner. At Radio City re mn res 
Theatre April 8, 58: $3.50 top. Theatre (which has its own restau- 
Ca Bervere Hamilton, Andrew Maec- rant), there are only limited re- 
Milis ne Conley, Paul Kligman, ies Jinte 
Barbara Frank Peter Mews, Sandra freshment facilities at the Wint r 
O'Ne ton Francks, William Yule, Garden. That could be a decisive 
——— factor for a play that runs four- 

The th annual edition of and-a-half hours. 

“Spring Thaw” is notable for its Apart from daring to make the 
sophisticated slickness and its transfer, Littler has shown good 
droppir of the former more local taste in keeping to the original 
topicali Chis season. the d‘rec- cast. The Winter Garden has a 


torship has larger stage than the Arts and the 


been handled by Alan 


Lund, Ar MacMillan and Stan decor has been correspondingly 
Harri no evident over-lap- adjusted, but in other respects, 
ping this is the identical show reviewed 

Not cverything can please ev- in Variety, Feb. 12. On that occa- 
erybod in a 27-scene melange sion Rich. commented that much 
rangir fro short animated of the play is repetitious, and noted 
cartoon blackouts for backstage that “only the skillful playing pre- 
changes to lengthier sketch build- | vents it from lapsing into tedium.” 
ups, but this latest “Spring Thaw” That observation more than holds 
has highlights that out-shine the | good in its new setting. Myro. 
dark ) ajtempis. Among . ——_— 

’ y J 

the portions ‘bat could be cut are Gretch Wyler’s Summer 
tastel t ebout storm disaster, To Include 3 Musicals 
ar = hing 'P clowing aspecis of Greichen Wyler will keep busy 
 scbeay j sre They likely te a on the stock circuit this summer 
Bac : ; ™ She's booked into a number of 

However, t writers generally ouldoor theatres over an 1l-week 
dese 2 be Pierre Berton. as spread 
last season, icads the roster for Her appearances will be split 
his imaginative and clever lyrics | be ween three musicals, in which 
uv! I'he Royal Commission La-| She previously performed on 
ment ind } Mayor and Supe:- Broadway. Tuey are “Silk Siock 
mayor vith music for ‘bot by ings.” “Guy and Dolls” and 
Raymond J ell. Other writers! “Damn Yankees.” 


cally (no strings used) and its book, 
in one scene, exceeds the vul- 
garity of this house’s embar- 
rassing (though not unprosperous) 
“Orpheus” of two seasons ago. 

Soldier humor in any war and in, 
any army is preoccupied with bod- 
ily functions. But opera has never 
been. Certainly an aria literally 
revolving around the enema bag 
(with half a dozen of them used as 
part of the hospital ward decor) is 
perhaps, to pun, off-limits. Be that 
as it may, the audience is enter- 
tained, and indeed medical inspec- 
tion is integral to the whole comic 
art of malingering, at which 
Schweik, though beautifully self- 
described as “a half-wit, fair and 
square,” is nonetheless instinc- 
tively a genius 

Here is a “world premiere” to 
truly manufacture history, for 
there are more changes of scenery 
(19) than musicians in the pit (16), 
and one quintet includes a dog to 
render obligato and another scene | 
has a repulsive military chaplain 
who drinks whisky in the pulpit. 
The zig-zag of the so-called plot 
moves from beerstube to insane 
asylum, from police station to bou- 
doir. Along the way it is mocking | 
the pretensions of patriotism, piety, 
bureaucracy, secret police and 
goldbricking. There are 37 in the 
cast, though only a few really sing 
and, truth to tell, this is an “opera” 
with hardly any serious singing. 

It is not possible to say that this 
enterprise is wholly successful. It 
rates mostly as a novelty and nov- 
elty is often not enough. Though 
amusing, and inordinately fast in 
tempo as paced by Carmen Ca- 
palbo, this musical farce keeps re- 
calling those ‘B’ comics, Abbott & 
Costello. 

Rudel took the stick this time 
himself and his firm contro! helps 
keep the harum-scarum score on 
course. The stagehands were hav- 
ing beaucoup difficulties opening | 


| night and at a guess st igemanager | 


Hans Sondheimer, 55th St.’s saint- | 
with-vocabulary, must have used | 
up three days quota of adrenalin. | 

The stagecraftmanship of Ca- 
palbo, the scenic imagery of An- 
dreas Nomikos (trained in Athens, | 
now a member of the Designers 
Union in N.Y.), the costuming of | 
Ruth Morley and the Robert Joffry 
choreography all brought a tricky 
and trying venture to competent | 
realization. Credit is also owing | 


‘David Stone Martin for his projec- | 


tion sketches 

The show opens with rear screen 
projection of World War I films 
while George S. Irving in a corny 


tuxedo of yesteryear introduces | 
Schweik. An added sequeice shot | 
in Central Park shows Norman} 


Kelly wandering in that setting be- 
fore he appears on slage. 

It is, of course, as an actor rather 
than as a Singer that Kelly imposes 
» strongly favorable impression 
upon the audience. He is a first-| 
class farceur, always more aston-| 
ished than anyone else. 

And this show is pretty astonish- | 
n ll things weighed in the 
balance. Land, 


| atrical vitality 


| Puerto Rican dancers. 


| Taraborelli, choreographer also did 


| Pedro Lorca with a vehicle for 


Polish Ballet Slask 

Paris, April 21 
Jane Breteau and Spectacles Lumbroso 
presentation of the Polish Ballet Slask 
in 25 songs and dances, Artistic director, 
Stanislaw Hadyna. Staging and choreog 
raphy, Elwira Kaminska; orch directed by 
Hadyna; music, Hadyna; lyrics, Zdzislaw 
Pyzik, Hadyna. At Alhambra, Paris, April 

19, ‘58; $3 top. 





This Polish entry misses the 
more general interest and prowess 
of Big Brother Moiseyev from Mos- 


cow, It is mainly of ethnic appeal 
sans the needed exuberance and 
real show qualities for U<S.| 


There is too much singing to call | 
this a ballet company, though this} 
is pleasing and harmonic. Dances | 
remain “folksy” on level of a coun- 
try fair. Can't stand the big time 
comparisons. 

Costumes are colorful and the 
girls are graceful and charming 
sans eclat. The men lack the the-| 
so evident in the 
Russo entries. Here and there a| 
beguiling choreographic number 
develops but total is lacklustre. 

Mosk. 


Martha Graham (o. 
(Second Series) 


The second novelty the Graham 
company presented last week was 
in a lighter and gayer vein than 
“Clytemnaestra” which opened. 
“Embattled Garden” (of Eden) 
presents Adam, Eve, Lilith and the | 
Stranger (who could be either the 
serpent or Satan). They make a 
very attractive foursome who 
dance, act and display virtuoso ac- | 
robatics which rate high praise. 

Choreography is witty, intriguing 
and lyrical and wonderfully inven- 
tive. A help is Noguchi’s original 
idea of Eden which includes a high- | 
ly stylized tree and a tipped ramp} 
with a forest of moving poles. Miss 
Graham invents brilliantly to the | 
sensualities and rhythmic qualities 
of the score. Glen Tetley as The} 
Stranger dances with bravoura and 
dramatic force. B. Ross as Adam 
has stage presence and Yuriko as! 
Eve is alluring, flirtatious and/| 
exiting. Matt Turney is convinc- 
ing as the cynical Lilith. 

Balance of second program pre-| 
sented “Seraphic Dialogue” (Joan 
of Arc reflecting on her past) to a 
good score by Norman Joio and a 
stunning decor by Noguchi. Ethel 
Winter is a radiant Joan and | 
Bertram Ross’ performance of St. 
Michael is a little masterpiece | 
of style. 

Miss Graham’s only appearance 
is in “Death and Entrances” a 
fantasia on the Bronte sisters, an 
interesting work which provides 
Miss Graham with a great role to 
music by Hunter Johnson and a set 
by Arch Lauterer. Goth. 


Ballet de San Juan 

Ballets de San Juan is outfit ded- | 
icated to development of ballet and 
Spanish dancing in Puerto Rico. | 
Founded in summer of 1954 by | 
Gilda Navarra and Ana Garcia, | 
sisters. From the beginning com- 
pany was made up exclusively of 
It’s had a| 
financial assist from the local leg- | 
islature via the Institute of Culture | 
and its current performances are 
tied in with the Festival Calasin 
on alternate nights when long- 
haired musickers are relaxing. This 
provides visitors with an additional 
lecal attraction. 

Current bill comprises three 
numbers, first of which is titled 
“Designs and Devices,” abstract 
musical visualization in a highly 
stylized neo-classic form. Arnold 


sets and spacemen type costumes. 

Second, “L’Amour Sorciere” is 
a fantasy treatment of the de Falla 
score, “El Amor Brujo,” provides 
the principals Gilda Navarra and 


their talents and in which they are 
ably supported by the younger 
dancers in the Spanish tradition. 





Dance Reviews 


| formantes 


| directed by 


, Colorful wardrobe and background 


by Fernando Rivero set off the 
piece. 
Final item, “Belle of Loiza” is 


a Puerto Rican ballet based on a 
folk legend gathered by Ricardo 
Alegria, head of the Institute of 
Culture. Ballet features 3 stereo- 
type blackface female comics. (It’s 
a revised version of original 1956 
production.) Choreographed by 
Ana Garcia, native musical themes 
have been woven with dramatic 
value into Jack Delano’s score with 
which are merged engaging per- 
by Ana Garcia, Juan 
Anduze, Alma Concepcion and the 
guest artist Ernesto Gonzalez. 


| (Latter appeared in B’way version 
|of Camino Real.) 


Legend provides 
an amusing picture to close the 
program. Costumes by Guillerme 
contributed to the gaiety and color- 
ful sets were done by Jack Delano. 

Charles H. Blake of Hollywood 
has been retained as an overall 
consultant to the company in both 


| the artistic and business depart- 


ments for its current Festival dates 
and its projected tours. Company 
has made substantial strides since 
first organized but still needs funds 
and more bigtime knowhow. Hence 
Biake. Rein. 


Show Out of Town | 


The Irresistible Male 
Hollywood, April 14. 


Masquers Production of three-act com- 
edy by Freeman Lusk. Stars George 























| Beatty, Jay Jostyn, Marjorie Stapp, Louise 


Sherrill, Brad Johnson. 
Harry 

At Masquers 
April 14, °58; $1.25 
Mr. Harrington és 
Jerry Von Stallmeister.... 
Miss Wells . 

Mrs. Harrington 

Wilson W. Wilson 


Produced and 
Antrim; set. Willard 
Theatre, Hollywood 
top. 


Scott 


George Beatty 
Jay Jostyn 

. Marjorie Stap 
Louise Sherriff 
Brad Johnson 


Freeman Lusk’s new play, “The 


| Irresistible Male,” is a comedy ob- 


viously meant for entertainment 
only. It lacks enough character, 
plot or even length merit consid- 
eration as serious theatre. Cleaned 


|of its borderline ~humor, it might 


do for video. 

As a 90-minute offering, Lusk’s 
creation succeeds in part. Scat- 
tered through the Malibu beach 
cottage set are numerous jokes 
that are little more than throw- 
aways that do nothing to promote 
the Storyline or the slight situa- 
tion involving a 50-year-old mil- 
lionaire and his estranged 30-year- 
old wife. 

The wife takes her horsey great 
Dane to bed; hubby roosts his 
pigeons in the bedroom; she recites 
the soliloquy from “Hamlet”: he 
expounds “The Charge of the Light 
Brigade.” She's smitten with a 
headwaiter and a bartender, and 
the husband, wanting to keep his 
wife, is prodded into making her 
believe he’s the irresistible male, 

Jay Jostyn, as the unhappy hus- 
band’s best friend, turns in the 
most professional work, soundly 


| delivering some of the better lines, 


The husband, George Beatty, is 
overly stiff but comes across as 
oddly charming. Marjorie Stapp 
as a female attorney, is pretty an 
capable, with okay work fro 
Louise Sherrill as the wife an 
Brad Johnson as a male lawyer, 
Producer Harry Antrim has 
staged the show affectionately. 
Ron, 





Col. Centennial Drama 
Set for Central City 


Central City, Colo., April 29, 

“And Perhaps Happiness,” writ- 
ten by Thomas Hornsby Ferrill to 
mark the Colorado Centennial, will 
open July 26 for a 35-performance 
run at the Opera House here. 

The play was the winner of a 
$10,000 contest conducted by the 
Denver Post. 
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COLUMBIA ARTISTS MANAGEMENT INC. 


Aunounces with Special Pride 


MARY MARTIN 


IN PERSON 


ASSISTED BY HER ORCHESTRA 
JOHN LESKO, Conductor 
LUIZ BONFA, Guitarist @ With Dancer 


“MUSIC “™ MARY MARTIN” 


The First Lady of the Music Theatre in a Program 
of the Songs She Has Sung Into History 


A Concert Presentation of Unforgettéhle Magic 


TOURING THE UNITED STATES (EXCEPT WEST COAST) 
j SEPT. 29, 1958 TO NOV. 23, 1958 
JAN. 5, 1959 TO MARCH 1, 1959 
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Inquiries Are Now Invited 


COLUMBIA ARTISTS MANAGEMENT INC. 
113 West 57th Street, New York 19 


Personal Direction: ANDRE MERTENS and HUMPHREY DOULENS 














Wednesday, April 30, 1938 


ee. 
= 
* 





TE a Di IN Ra SAIS irrnay aytis 
CEE PO ee 





BROADWAY THEATRE ALLIANCE 




















Presents Its Compliments 
To | 
MAURICE EVANS | | 

| AND HIS ASSOCIATES | 
AS THEIR | : 
NEW YORK COMPANY ON TOUR 





“NO TIME FOR SERGEANTS” 


RECORDS A MILLION DOLLAR GRO$$* 











ENTIRE TOUR (Now in Its 30th Week) 


Booked by 


BROADWAY THEATRE ALLIANCE 


A Subsidiary of 


COLUMBIA ARTISTS MANAGEMENT 


113 West 57th Street, New York 19, N. Y. CAM II 


* Spokane, April 19th, 1958 — $1,010,371 
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VAN CLIBURN 
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SELLOUT HOMECOMING CONCERTS 


Carnegie Hall, New York City, May 19 and 26 
Academy of Music, Philadelphia, May 21 
Constitution Hall, Washington, May 23 


NATIONWIDE TOUR—OCT. THRU MAR.—MOSTLY BOOKED 


Management: COLUMBIA ARTISTS MANAGEMENT INC. 
Persona | Direction: JUDSON O'NEILL AND JUDD 
113 West 57th Street, New York, N. Y. 
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BROADWAY THEATRE ALLIANCE, Ine. 


ANNOUNCES FOR SEASON 1958-1959 


TWO OF THE FOUR TOP SHOWS IT WILL TOUR IN U.S. AND CANADA 

















MM wn nas 
2 ‘A THUNDERBOLT OF FUN.” Watch Winner of the Pulitzer Prize, 


and Drama Critics’ Circle Award 
“A TREMENDOUS TRIUMPH! A TOWERING 
Next 


KERMIT BLOOMGARTEN’S © 
Week’s 


Variety | the Diary of 
for 


Anne Frank” 
SYLVIA | with FRANCIS LEDERER 
SIDNEY’S 


AND TREMENDOUS HIT!'’ —n. ¥. JOURNAL AMERICAN 


Triumphant Broadway Success 


BOWDEN, BARR 
with 







. present 
“The ROBERT FRYER and LAWRENCE CARR Production of 


DELGULPNDEGUARLLAEME 


Dramat ized by FRANCES GOODRICH AND ALBERT HACKETT 
Directed by GARSON KANIN 











Brilliant 
Notices 
: on for 
I Lam ) , “4 ; 
| First 
mue Vine 
: iw i . Two 
= : A New Comedy : Weeks 
4 JEROME LAWRENCE ond ROBERT E. ae 
Based on the novel by PATRICK DENNIS of Tour 
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Costum NOEL TAYLO as 
Lighting by PEGGY CLARK = “fl J N Tl F 
Iney's gowns by TRAVIS BANTON of Marusia = 
Based on Original Staging by = 
MORTON Da COSTA | = 7 
: Broadway Theatre Alliance, Inc. = M A Mv f 
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FOR DATES WRITE OR WIRE 


BROADWAY THEATRE ALLIANCE 


A SUBSIDIARY OF COLUMBIA ARTISTS MANAGEMENT 





113 West 57th Street, New York, N. Y. 
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Road Spotty; ‘King’ Sock 716, L. A.; 
Fella’ 536, S. F.; Cornell 34/56, Hub; 
Lunts 366, N. H.; ‘Eyre’ Lean 86, D. C. 


Business on the road ranged 
from bad to bullish last week. The 
pickup and drop in receipts from 
the previous frame was split about 
evenly among the holdover shows. 
There were 19 entries on tour 
three more than the prior session. 

The overall take for the week 
was boosted substantially by the 
opening of the Civic Light Opera 
subscription seasons in San Fran- 
cisco and Los Angeles. Of the 
three tryouts, “Firstborn,” with 
Katharine Cornell and Anthony 
Quayle, and “Visit,” with Alfred 
Lunt and Lynn Fontanne, did 
sturdy business in Boston and New 
Haven, respectively. 

The other tryout, “Jane Eyre.” 
starring Eric Portman, failed to 

et off the ground in its second 

ashington stanza. The _ three 
entries have moved on to New 
York, where “Firstborn” opens 
tonight (Wed.) and@ “Eyre” tomor- 
row night (Thurs.). “Visit” is offer- 
ing previews prior to preeming 
officially next Monday (5) at the 
new Lunt-Fontanne Theatre. 

Estimates for Last Week 

Parenthetic designations for out- 
of-ttown shows are the same as for 
Broadway, except that hyphenated 
T with show classification indicates 
Tryout. Also, prices on touring 
shows includes 10% Federal tax 
and local tax, if any; but as an 
Broadway, grosses are net; i.e., ex- 
clusive of taxes. 

BOSTON 

Diary of Anne Frank, Wilbur 
(D) (3d wk) ($4.95; 1,241; $32,699). 
Almost $20,000. Previous week, 
$23,000 on Guild-ATS subscription 
at same theatre. 

Firstborn, Colonial (D-T) (2d wk) 
($5.50-$4.95; 1,500; $39,950) ‘Kath- 
arine Cornell). Nearly $34,500 on 
Guild-ATS subscription. Previous 
week, $26,200 on subscription at 
same theatre. 





NEW HAVEN 
Visit, Shubert (D-T) (single) 
week) ($4.80; 1,650; $42,000) ‘Al- 


fred Lunt, Lynn Fontanne). Nearly 
$36,000. Previous week, $38,500, 
at Shubert, Boston. 





WASHINGTON 
Jane Eyre, Shubert (D-T) (2d 
wk) ($4.95-$4.40; 1,550; $23,500). 
Almost $8,000. Previous week, 
$4,000 in five performances at 
same theatre. 
No Time for Sergeants (Nat'l 


Co.), National (5th wk) ($4.95-$4.40; 
1,667; $39,500). Over $20,000. 
Previous week, $24,800, same the- 
atre. Closes next Saturday (3). 


CHICAGO 
My Fair Lady (2d Co.), Shubert 
(MC) (25th wk) ($7; 2,100; $72,979). 
Almost $66,500. Previous week, 
$68,500, same theatre. 
Visit te a Small Planet, Harris 





(C) (4th wk) ($4.95-$4.40; 1,096; 
$39,000) (Cyril Ritchard). Over 
$16.800. Previous week, $19,800 


on Guild-ATS subscription at same 
theatre. 


LOS ANGELES 

King and I, Philharmonic Aud 
(M) (ist wk; ($6; 2,670; $73,500) 
(Cameron Mitchell, Giselle Mac- 
Kenzie). Smash $71,000 on Civic 
Light Opera subscription. Stays 
through May 24, with “Most Happy 
Fella” following May 26. 

Tunnel of Love, Hartford (C) (3d 
wk) ($4.95-$4.40;_ 1,024; $29,600). 
Nearly $14,800. Previous week, 
$19,100 on Guild-ATS subscription 
at same theatre. Run extended two 
weeks through May 17. 


SAN FRANCISCO 

Most Happy Fella, Curran (MD) 
(ist wk) ($5.40-$4.95; 1,758; $58,- 
000). Almost $53,000 on Civie Light 
Opera subscription. Previous week, 
$20,000 in five rformances at 
Victoria, Kansas City. 

Long Day’s Journey Into Night, 
Geary (D) (3d wk) ($4.95-$4.40; 
1,550; $42,000) (Fay Bainter). Al- 
most $22,000. Previous week, $22,- 
000 on Guild-ATS subscription at 
same theatre. 


NEW ORLEANS 
Happiest Millionaire, Civic (C) 
(single wk) (Walter Pidgeon). Near- 
ly $21,900. Previous week, $13,600 

in eight-performance split, 


LOUISVILLE 
Auntie Mame (Nat'l Co.), Memo- 
rial Aud. (C) (single wk) (Con- 
stance Bennett). Aimost $42,100 











_.0n Guild-ATS subscription. Poten- 
tla? Capacity was $46, 


, but some 





seats were not on sale because of 
limited sight lines. Previous week, 
$45,270, at Murat, Indianapolis. 


SEATTLE 





No Time for Sergeants (N.Y. Co.), | 


Moore ‘C) (single wk) ($5; 1,700; 
$48,000). Almost $31,700. Previous 


HER MAJESTY‘’S FUTURE 





New Owner But Montreal's 
Maurice Continues House 





Montreal, April 29. 
Her Majesty's Theatre, last of 
Consolidated Theatre's straight 
legiters has heen sold to local in- 
terests for $360,000. Theatre, how- 
ever, has been leased back to Con- 





solidated for a reported $20,000-a- 
year and will continue as a legit 
| house for the next five-and-a-half 
| years. 

| Phil Maurice of Consolidated | 


will continue to handle bookings | 


jand all arrangements for this 1,704- 
| seater which had its preem in 1905 


Broadway was uneven last week. 
Some shows picked up over the 
previous week, while others 
d 
h twofers 


eld steady, while 


been a b. o. stimulant for a few | 000 


ertries. 
Qf the 22 productions on tap, 


week, $27,100 in five-performance | and has been under Consolidated’s | those selling out or playing to 


split. 





DETROIT 
Marcel Marceau, Shubert (Panto) 
(1st wk) ($3.85; 2,050; $30,000). Al- 
most $14,500. Previous week, $13,- 
800 at Royal Alexandra, Toronto, 


TORONTO 
My Fur Lady, Royal Alexandra 
(R) (Ist wk) ($3.50; 1,525; $30,000). 
Nearly $12,200. 


SPLIT-WEEKS 

Damn Yankees (MC), Totaled 
over $29,000 in seven rform- 
ances, as follows: three Monday- 
Tuesday (21-22), Munic. Aud., 
Shreveport, $8,200; four Wednes- 
day-Saturday (23-26), Music Hall, 
Houston, $20,800. Previous week, 
$33,300 in seven-performance split. 








Auntie Mame (2d Nat'l Co.) (C). 


(Sylvia Sidney). Totaled around 


$34,200 in sever performances, as | 


follows: two Monday-Tuesday (21- 
22), Proctor’s, Schenectady, $11,- 
200; two Wednesday (23), Loew's 
State, Syracuse, $6,100 ‘includes 
flat $5,000 guarantee for evenin 
performance); single Thursday (24 
Stanley, Utica, $10,100; two Friday- 
Saturday (25-26), Veterans’ Me- 
morial Aud., Providence, $6,800. 


g 
, 


Previous week, $7,100 for two per- | jobs, however, is to uncover new | $54,900. 


formances April 19 at Stratford 
(Conn.) Shakespeare Festival. 
Cat on a Hot Tin Roof (‘D) ‘Vic- 
tor Jery). Totaled around $8,600 
in five performances, as follows: 
single, Tuesday (22), Civie Aud., 
Albuquerque; two, Wednesday 
(23), Liberty Hall, El Paso; single, 
Friday (25), Sports Palace, Tucson; 
single, Saturday (26), H. S. Aud., 


Phoenix. 
British Shows 


(Figures denote opening dates) 


LONDON 

Any Other Biz, Westminster (4-10-58). 
At‘Orop of Hat, Fortune (1-24-57). 
Bells Ri . Coliseum (11-14-57). 
Brass Butterfly, Strand (4-17-58). 
Breath of Spring, Cambridge (3-26-58). 
Boy Friend. Wyndham’s (12-1-53). 
Bride & Bachelor, Duchess (12-19-56) 
Cat en Hot Tin Roef, Comedy (1-30.58). 

Del 5-57). 
Dinner With Family, New (12-10-57). 
Duel ef Angels, Apollo (4-24-58). 
Expresso a ville (4-23-58). 
Flowering Cherry, Haymarket (11-21-57). 
Free As Air, Savoy (6-6-57). 
Grab Me e ja, Lyric (12-26-56) 
iceman C » Wint. Gard. (3-29-58). 
Lysistrata, York’s (2-18-58). 


New Crasy Gone, Vie. Pal. (13-18-80) 
razy Gang, Vic. Pal. (12-18-56). 
Not In the Boek, 











Criterion (4-2-58). 
Piaisirs De Paris, Wales (4-20-57). 
Patting Shed, Globe ) 


58). 
Rape of Belt, Picadilly (12-12-57). 
R » Old Vie 


*Share My Lettuce, Garrick (9-25-57). 
Simple Spymen, Whitehall (3-19-58). 

of Sun, Princes (1-31-58). 

ef Love, Majesty’s (12-3-57). 
Where's Charley, Palace (2-20-58). 
*Transferred. 

SCHEDULED OPENINGS 
Something te Hide, St. Mart. (4-29-58). 
My Feir Lady, Drury Lane (4-30-58). 
Quaint Honor, Arts (5-1-58). 
Birthday Party, Lyric Hamm. (5-6-58). 
Veriation on eme, Globe (5-8-58). 

CLOSED LAST WEEK 
Kidders, St. Martin’s (3-18-58). 





Touring Shows 


(April 28-May 11) 

Auntie Mame (Nat'l Co.)—Pabsi, M'wkee 
(28-3); Lyceum, Mpls, (5-10). 

Auntie me (2d Nat'l Co.}—Masonic 
Temple, Scranton (28); Community, Her- 
shey (29-3); Jaffa Mosque, Altoona (5); 
Municipal Aud., Charleston (7); Municipal 
Aud., Canton (8); Paramount, Toledo (9-10). 

Cat on a Het Tin \—Civie Aud., San 
Bernardino (28); Aud., Long Beach (29); 
Russ Aud., San Diego (30-1); Granada, 
Santa Barbara (2); Roosevelt H.S., Fresno 
3); Geary, S.F. (5-10). 

mn VYankees—Municipal, Tulsa (28- 
29); Aud., Denver (1-3); Municipal Aud., 
Oklahoma City (5-6); Forum, Wichita (7); 
~~ Topeka ©); Paramount, Omaha 
r ). 
an" of Anne Frank—Wilbur, Boston 

10). 

Happiest Millionaire—State Fair Aud., 
Dallas (28-30); Music Hail, Houston (1-3); 
Robinson Aud., Little Rock (5-6); Conven- 
tion Hall, Tulsa (7-8); McMahon, Lawton. 
Okla. (9); Municipal Aud., Oklahoma City 


's Journey inte Night—Geary, 


; Biltmore, L.A. (5-10). 
rceav—Shu (28-3); 


bert, Det. 


itampede 

Jubilee Aud., . 

Playhouse, Winnipeg, Manitoba (8-10). 
ime for 


T inte (Nat'l Co.)—Na- 
tional, Wash (28-3, closes). 
Tunnel ef Love (Coast Co.)—Hartford, 


L.A, (28-10). 
Visit te e Small Planet—Shubert, Cincy 
(28-3); American, St. L. (5-10). 


| operation for past 30 yeags. At the | 
jend of Igase house will be torn | 
|down to make way for an office 
building. 





For a Hit in Germany, 
| Produce a U.S. Success; 
But No Exclusive Deals 


By HAZEL GUILD 
Frankfurt, April 22. 
The best way to have a success- 
|ful play in Germany is to produce 
an American hit. Second best way 
jis to put on a German classic. 
That’s the formula recommended 
| by Stefani Hunzinger, head of the 
| theatre division of S. Fischer Ver- 
lag, one of the biggest publishers 


virtual capacity business included 
“Dark at the Top of the Stairs,” 
“Look Homeward, Angel,” “Music 
Man,” “My Fair Lady,” “Oh Cap- 


tain,” “Say, Darling.” “Sunrise at 
Campobello” and “Two for the 
Seesaw.” 


Estimates for Last Week 
Keys: C (Comedy), D (Drama), 
CD ‘(Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi 


refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices ‘(where 
two prices are given, the higher is 
for Friday-Saturday nights and the 
lower for weeknights), number 
of seats, capacity gross and stars. 
Priee includes 10° Federal and 





|eof plays and books in West Ger- 
many. 


son, was responsible for 60% of 
jall the play business in Germany 
|during that period. TWo-thirds of 
jall the plays included on their list- 
jings were American. 

One of Miss Hunzinger'’s prime 


|plays by promising German au- 
| thors to release along with the lat- 
| est Broadway productions. Fischer 
| has first refusal rights for Ger- 
;}many on all plays agented by 
|Music Corp. of America, besides 
|buying from other American play 
| agents. 

The process, says Miss Hun- 
zinger, herself a former actress, is 
jte read a play and decide if it's 
suitable and appealing for a Ger- 
man audience, arrange the trans- 
|lation into German, and then of- 
|fer it to theatres, radio and tele- 
| vision stations, and to feading ac- 
| tors who might want to play in it. 
| With 182 theatres in West Ger- 
|}many and 75 in East Germany (un- 
der Russian control) providing the 
primary market for the Fischer 
plays, there is no such thing as an 
“exclusive” rights for a play for 
| one theatre. A script may be per- 
formed on a city stage and also in 
the same city’s tv station. 

Some of the leading American 
dramatists refuse to allow their 
plays to be performed in East Ger- 
many. Arthur Miller, ‘whose “A 
View from the Bridge” has had 459 
performances and “The Crucible” 
has played 731 performances in 
West Germany; William Faulkner, 
whose “Requiem for a Nun” has 
had 253 West German perform- 
ances; Thornton Wilder, whose 
“Matchmaker” has yun 919 times 
lin West Germany, and Tennessee 
Williams have all refused to have 
their plays done in East Germany.) 

Theatres in both East and West 
Germany generally buy rights to 
perform a play on a percentage 
basis. Most theatres are municip- 
ally supported, and select from six 
te 12 plays for their winter or 
| Summer cycle, alternating from the 
| group of plays each night. Ticket 
prices run from 48c to $2.40. 

The usual royalty is 10%, of 
which 6% goes to the American 
agents, 2'2% to the translator, and 
the remaining 112% to Fischer. 
For a one-time television perform- 
ance the fee is usually about $1,250. 
| “Friedrich Durenmatt and Carl 
Zuckmayer are the two top con- 
temporary dramatists who are writ- 
ing in German,” says Miss Hun- 
|zinger. Durenmatt is Swiss, and 
Zuckmayer is German-born, but 
now an American resident. 


| 
} 








SCHEDULED N. Y. OPENINGS 
BROADWAY 
(Theatres Set) 

Visit, Lunt-Fontanne (5-5-58). 
OFF-BROADWAY 

Bonds Interest, Sheridan Sq. (5-7-58). 

Sign ef Winter, Theatre 74 (5-7-58), 

‘est‘n World, Tara (5-86-58). 


5-9-58). 
Series, Downtown (5-12-58). 


Shaw 

4 . Theatre Marquee (5-13-58) 

Sat. Night Kid, Provincetown (5-13-58). 
Comic ’ laza (5-14-58). 


. , | 
Fischer, which had 298 plays on! —_ onan. { Sta- : 
its repertoire for the 1956-57 sea-| 500) “iGreet Garson). | Previon 


5° City tar, but grosses are net 
|i.e., exclusive of tares. 

Auntie Mame, Broadhurst (C) 
Previous 


around 


Garson). 
last week, 


(Greer 
| week, $43,100; 
$44,000. 

Bells Are Ringing, Shubert (MC) 


|(74th wk: 588 p) ($8.05; 1,453; 
|$58,101) (Judy Holliday). Previous 
|} week, $54,800; last week, nearly 

Performances will be 


| suspended July 21-Aug. 9. 


Blue Denim, Playhouse ‘D) (9th 
wk; 68 p) ($5.75-$6.90; 996; $31,500) 
Previous week, $15,700; last week, 
over $19,500. 

Dark at the Top of the Stairs, 


Music Box (D) (21st wk; 164 p) 
$9.75-$6.90; 1,010; $33,000). Previ- 
ous week, $33,000, with parties; 
last week, nearly $32,600, with 
parties. 

Entertainer, Royale (CD) ‘llth 
wk; 81 p) ($7.50; 1,050; $43,500) 


(Laurence Olivier). 
$33,000 en twofers; last week, al- 
most $31,800 on twofers. Closes 
May 10 

Fair Game, Longacre ‘C) (25th 
wk; 201 p) ($5.75-$6.90; 1,101; $32,- 
060) (Sam Levene). Previous week, 
$15,300; last week, $15,200. 

Jamaica, Imperial (MC) (26th 
wk; 204 p) ($8.35; 1,427; $63,000) 
(Lena Horne, Ricardo Mon.alban). 


Previous week, $49,000; last week, | 


over $47,500. Performances will 
be suspended June 30-Aug. 9. 

Li'l Abner, St. James (MC) (76th 
wk; 604 p) ($8.05; 1,614; $58,100). 
Previous week, $42,000, on twofers; 
last week, nearly $42,200 on two- 
fers. 

Look Back in Anger, Golden ‘D) 
(30th wk; 239 p) ‘$5.75; 800; $25,- 
152). Previous week, $14,400; last 
week, nearly $12,900. 

Look Homeward, Angel, Barry- 
more (D) (22d wk; 172 p) $6.90); 
1,076; $40,716) (Anthony Perkins). 
Previous week, $41,200; last week, 
same. Perkins withdraws from the 
cast June 28, with Andrew Prine 
set as his successor. 

Music Man, Majestic (MC) (19th 
wk; 148 p) ($8.05; 1,626; $68,658) 
(Robert Preston). Previous week, 
$69,100; last week, almost $69,400. 

My Fair Lady, Hellinger (MC) 
llth wk; 883 p) ($8.05; 1,551; 
$68,210). Steady at $69,200. Show 
is selling 20 balcony seats at each 
performance to students at 70 
cents a ticket. 

New Girl in Town, 46th St. (MD) 
(50th wk; 399 p) ($8.06-$9.20; 1,297; 
$59,085) (Thelma Ritter). Previous 
week, $36,700 on twofers; last 
week, nearly $37,000 on twofers. 

Oh Captain, Alvin (MC) (12th 
wk; 95 p) ($8.35-$9.20; 1,331; $60,- 
000). 
parties; last week, almost $58,400, 
with parties. 

Romanoff and Juliet, Plymouth 
(C) (29th wk; 228 p) ($5.75-$6.25; 
1,062; $36,625) ‘(Peter Ustinov). 
Previous week, $22,200; last week, 
nearly $24,600. 

Rope Dancers, Miller's ‘D) (23d 
wk; 181 p) ($5.75-$6.90; 994; $27,- 
850) (Siobhan McKenna, Art Car- 
ney). Previous week, $12,300 on 
twofers; last week, cover $13,800 on 
twofers. Closes next Saturday (3). 

Say, Darling, ANTA (MC) (4th 
wk; 28 p) ($7.50; 1,185; $50,460) 
(David Wayne, Vivian Blaine). Pre- 
vious week, $49,000, with parties; 








rip, 
Ulysses, Rooftop (5-27-58). 


ropped. The powerhouse entries | 
have | (24th wk; 191 p) ($9.60; 946; $43,- 


cal-Drama), O (Opera), OP ‘Op-' 
etta). 
Other parenthetic designations 


Previous week, | 


Previous week, $57,200, with | 


mB way Up ‘n’ Down; Captain’ $58,400, 
Bells’ $54,900, ‘Story’ 506, ‘Girl’ 376, 
Remembered $33,500, ‘Denim’ $19,500 


(13th wk; 100 p) ($6.90; 1,155; $36,- 

000° ‘Ralph Bellamy). Previous 

week, $30,200; last week, same. 
Time Remembered, Morosco (C) 


(Helen Hayes, Richard Bur- 
ton). Previous week, $35,100; last 
week, almost $33,500. Closes June 
28 


Two for the Seesaw, Booth (CD) 
(15th wk; 116 p) ($6.90; 780; $31,- 
700) ‘Henry Fonda). Previous week, 
$31,800; last week, over $32,000 

West Side Story, Winter Garden 
(MD) (31st wk; 244 p) ($8.05; 1,404; 
$63,203). Previous week, $47,500: 
iast week, over $50,000 

Who Was That Lady I Saw You 
With? Beck (C) (8th wk; 64 p) 
| ($6.90; 1,280; $47,000) (Peter Lind 
Hayes, Mary Healy). Previous week, 
$42,200; last week, nearly $39,800 

Opening This Week 

Le Theatre du Nouveau Monde, 
Phoenix (C) ($4.60; 1,150; $29,382). 
The Canadian company, booked for 
a two-week stand as the final Phoe- 
nix jpresentation this season, opened 
at the house last night ‘Tues.) with 
its French-language presentation of 
Moliere's “Le Malade Imaginaire.” 
The play will run through next 
Sunday (4), with the group switch- 
ing to three Moliere one-acters the 
following Tuesday-Sunday (6-11) 

Firstborn, Coronet (D) ($6.90; 
1,101; $35,040) (Katharine Cornel)). 
Miss Cornell and Roger L. Stevens 
presentation of a play by Chris- 
topher Fry; begins a limited six- 
week run tonight (Wed.) 

Jane Eyre, Belasco (D) ($5.75; 
1,037; $31,582). Courtney Burr, in 
association with Sterling Produc- 
tions, presentation of Huntington 
Hartford's adaptation of Cltarlotte 
Broente’s novel; opens tomorrow 
night ‘Thurs.). 


Off-Broadway Shows 

Ardele, Cricket (4-8-5?) 

Eleod Wedding, Actors 
hopse (3-31-58) 

Roy Friend, Cherry Lane (1-25- 


Play- 


58) 

Children of Darkness, Circle in 
the Square (2-28-58). 

Crucible, Martinique (3-11-58). 

Dark of the Moon, Carnegie 
P’ayhouse (2-26-58); closes May 10 

Fnchanted, Renata (4-22-58). 

Garden District, York (1-7-58); 
closes May 25 

One Act Musicals, Sullivan St. 
(4-23-58) 

Threepenny Opera, de Lys (9-25- 
55) 


CLOSED LAST WFEK 
Brothers Karamazov, Gate 
6-57). 
Clerambard, Rooftop (11-7-57) 
Endgame, Cherry Lane (1-28-58). 


LUCIA CHASE BALLET 
INTO 11 COUNTRIES 


American Ballet Theatre, which 
dates from 1940, is off on another 
European swing—21 cities in 11 
countries. Range will be from 
Ireland to North Africa to the 
Brussels World's Fair Lucia 
Chase heads the staff of 15 which 
administers affairs of company of 
50. 

Featured dancers: Nora Kaye, 
John Kriza, Erik Brahn, Violetye 


(12- 








Verdy, Scott Douglas, Michael 
Lland, Royes Fernandez, Ruth 
Koesun 





Tom Curtiss Is Adapting 
Achard Play for Sherek 


Edinburgh, April 29 
London producer Henry Sherek 


is lining up two Paris plays for 
presentation in Scotland in late 
fall prior to the West End. Robin 





Maugham is preparing an English 
adaptation of “Oscar,” by Claude 
Moniet. 

The second item, Marcel Achard's 
“Domino,” now at the Comedie 
Francaise, is being adapted by 
Thomas Quinn Curtiss, Paris cor- 
|respondent of the N. Y. Herald 


| Tribune and VARIETY. 


| Barn ‘Sets.’ Good $17,200 
In 3d wk., Paper Mill, N.J. 


Robert Weiner’s strawhat-touring 
production of “No Time for Ser- 
| geants” continued strong at the 
Paper Mill Playhouse, Milburn, 
|N. J., last week. The take for the 





last week, nearly $49,100 with = .— was $17,200 - 
arties. | The show remains at the barn 
- Sunrise ai Campobello, Cort prin week and another fortnight. 








92 LEGITIMATE 


VARIETY 





Wednesday, April 30, 1958 





Legit 


The producing team of Barbara 


Wolferman and James Hammer- 
stein have optioned an_ untitled 
comedy by Roger Price. 

William Landis and Del Tenney 
will double as cast members in 
their upcoming off-Broadway pro- 
duct of Bernard Shaw's “The 


Pi jderer 


‘ome Kilty has gotten the okay 






to luc Dear Liar,” bis adapta- 
tio t Bernard Shaw-M: 
( el He also intend 
to d the presentation, which 1 
planned for Broadway atte a 
lenst cross-countr tou Kilts 
a Cavada Humphrey, 
a} {in a one-periormance tl 
out o » vehicle last summer at 
M Institute of Tech- 
nolo Cambridge 

Sarita Hernandez, a_ personal 
m d Theodore Curtis, a tv 
pla plan making — thet: 
B managerial how next 
seaso co-producers of “Madam 
Thirt 1 new play with music 
by Howard Richardson and Huth 

Ruth Rawson is directing Nor- 


man Forman’s upcoming off-Broad- 
“ duction of “Comic Strip.” 
William C. Whitman is associate to 
the duce’ and Leonard Soloway 


1s ner manager 

The U.S. rights to Sylvia and 
George Leeson’s adaptation o 
Jean-Paul Sarire’s ““Nekrassov” are 


controlled by London’ producer 
Laurier Lister. 

I Vernon Rice Memorial 
Awards, sponsored by the Drama 
Desk. and given annually fo~ ‘“out- 
standir achievement”  off-Broad- 
wa vere presented by the N. Y. 
legit organization recently to per- 
formers Gerry Jedd and George C. 


Seott and director Stuart Vaughen. 

The film rights to Samuel Taylor 
and Cornelia Otis Skinner’s “Pleas- 
ure of His Company,” which the 
Playwrights Co, and Frederick 
Brisson plan presenting on Broad- | 
way next season, have, reportedly, 
been purchased by George Seaton 
and William Per'berg for Para- 
mount presentation | 

Charles Olsen is John O’Shaugh- | 
nessy's successor as director of the 
upcoming off-Broadway production 
of “Sign of Winter.” 

Lyricist Larry Holofeener has) 
purchased the legit rights to-the 
1946 film, “It's a Wonderful Life,” 
which he plans transforming into 
a musical for Broadway produc- 
tion next season. Holofcener in- 
tends providing the adaptation and} 
lyrics himself and is currently ne- | 
gotiating with a producer to take | 
over the managerial reins. | 

“Not in the Book.” which} 
preemed earlier this month in Lon- 
don, is planned for Broadway pro- 
duction in 1959 by Gilbert Miller | 
and Roger L, Stevens, in associa- 
tion with the play's West End pro- 
ducer, Henry Sherek. 

Lucienne Hill's adaptation of 
Armand Salacrou’s “No Laughing 
Matte: which Ren Rawson pre- 
sented last summer at his John 
Drew Theatre, East Hampton, L. I., 


has been optioned for Broadway } 
production next fall by. Rawson 
and Marshall Earl. 

Otis Bigelow’s comedy, “The 


Marriner Method,” which had been 
planned for Broadway production 
by Maurice Evans, has been taken) 


over for London presentation by 
Robert Morley and Robin Fox. 
Morley may also figure in the ven- 
ture as star and director. The au- 
thor, incidentally, is an actor, cur- 
rently touring with the Constance 


Bennett edition of “Auntie Mame. 

\n adaptation of William Owens’ 
book, “Slave Mutiny,” is planned 
for Broadway preduction by Roger 
L. Stevens and Emmett Rogers. 

Ben Edwards and Irl Mowery 
have extended their option on Rob- 
ert Thom's “Sailing to Byzantium” 
through next November. 

Jay Glick’s “The Trial of Marie | 
Antoinette” is planned for Broad- 


JOB INTERVIEWS 


BERGEN MALL 
SHOPPING PLAZA 


for 


HOSTESSE 
CASHIERS 
WAITRESSES 
Bring Bathing Suit! 


See Mr. Rothbard, 11 A.M., May Ist 
at ARTHUR MAISEL RESTAURANT 
Bergen Mall Shopping Plaza 

or Call; Plaza 7-2615 * 

















j}and “Li'l Abner,” 
next Sunday morning (4) at the Play by Barnes Connable, will be) 


|ineluding correspondence, 





ee 


Bits 
way next fall by Worthington 
Miner and Kenneth Wage. The 
production team, incidentaliy, has 
dropped plans to produce “Extra 
Man’ by Thomas W. Phipps and 
John McClain, drama critic for the 
N. Y. Journal-American. 
The Phyllis Anderson Th 
N. Y., formeriy known as the 


eatre 


Pub- 


lic Theatre, will revert to Yiddish 
legit for a limited period next s 

son with a musical to be presented 
by Jaccb Jacobs and Benjamn 


Rothman. 
David Long and Lee Paton, who 
are partnered in operation of the 


Sullivan Street Playhouse, N. Y 
where they've been co-producin 
plays since last August, v ill brane 
out into solo presentations at i 
house next fall. Long will initiate 
the independent production policy 
wih “Shield fe the Medusa,” a 
new p by William Packard, 
which he plens opening at the the- 
atre Sept. 23 

Irving Covner, general manage! 
of “Long Day's Journey Into 
Night,” will ditto in that capacity 
on the forthcoming Broadway pro- 


Disenchanted 
new managing 


auction rhe 

Aaron Frankel, 
Girector of Margo Jones Theatre 
‘58, this fat! will have Dallas 
preems of ‘October Gal,” by 
Charles Robinson, and ‘Willie 
Stark: His Rise and Fall,”’ drama- 
tized by novelist Robert Penn War- 
ren, in collaborat on with Frankel. 

Lyn Austin, who's on the pro- 
duction staff of the Playwrights 
Co., is due back in New York today 
‘Wed.) from London after making 
arrangements for the Broadway 
presentation next season of several 
West End productions. 

The American Shakespeare Fes- 


ot 


| tival Theatre & Academy presented 


|its fifth annual Shakespeare 
| Awards last week to Laurence 
Olivier, Katherine Hepburn, B. 


|Iden Payne, of the U. of Texas; 
| Lyn Ely, head of Theatre in Educa- 


tion, Inc., and William F,. and 
Elizabeth S. Friedman for their 
book. “The Shakespearean Cyphers 
Examined.” 

Jimmy Komack has been signed 
by personal manager Hillard El- 
kins. 

Michael Ries of Broadway Thea- 
ter Alliance in Tulsa to talk sub- 
scription series. 

Carmen Alvarez and Chad Block, 


| Shirley Ayers. A Florida tryout of | 


the play winds up next Saturday 
3) at the Royal Poinciana, 
Beach 


Recent additions to the member- ' 


ship roster of the Assn. of Theatri- 
cal Press Agents & Managers in- 
clude Richard Mooney, music field 
and Ralph Hathaway and William 
Miller, both road show picture divi- 
sion 


Maxwell Anderson's new play, 





“The Golden S$ preems tonight 
Wed.) at Bos vhere it runs 
throu } n t Sa l da 2 

T Arena S e in Washington 
$ preserting t first production 
by an Ame in co yany ot “Sum- 
mer of the 7 Doll The offer- 
ir di 1 Alan Schneider, 
opened t (Tues.) and is the 
fi F ( current season 

i n oi “The Egg 
os 8 luled for presenta- 
t > hy t} Ha Show at 

e Little 7 atre of the YMCA, 
135th Sr., N. Y¥., begirning June 6 

A legit production, based on Dan 
Jacobson’s 1 The Price of 
Diamonds,” is planned for 1959 
Broadway presentation by Edward 
Padu!a. 

Charles Korvin wil! costar with 
Burgess Meredith in the upcoming 
Proadway production of “Enrico 

Irving Jacabson, Irving Gross- 
man and Julius Adter have leased 
th Dowrtown National Theatre, 
N.Y., for the presentation of a 


Yiddish musical next season. 

The off-Broadway Cricket Thea- 
tre is going after moppet audiences 
on Saturday afternoon with a pres- 
entation of “Sleeping Beauty,” 


written and produced by Blanche 


Marvin. 

The Helen Hayes Equity Players 
have been booked by the Nassau- 
Suffolk County Civic Theatre for 
a June 11 appearance at the Port 


Washington (LI Junior High 
Schoo! 
A Frengh adaptation by Jean 


Pierre Aumont of Irwin Shaw’s 
novel, “Lucy Crown,” is scheduled 
for Paris production next Septem- 
ber, with Edwige Feuillere and 
Bernard Blier heading the cast. 

A double-bill, comprising Ber- 
nard Shaw's “Overruled” and Sean 
O’Casey’s “Bedtime Story,” is 
planned for presentation next Sep- 
tember at the Gate Theatre, N_Y., 
by Lily Turner, who also operates 
the off-Broadway house. 

Director Herbert Machiz will lec- 
ture on legit production at U. S. 
Army bases in Europe this sum- 


| mer. He’ll be accompanied by Vicki 
| Cummings 


and Hurd Hatfield, 


Palm | 








eee em 








| 





Continued 





into a “bar’—despite it’s being so 
Is 
beer 
only are permitted, save only in 


a whiskey-and-soda 
because wine and 


billed—for 
academic, 


the key hotels 
Cutstanders at 






Lugosis, humorous panto mixed 
trio, a cinch for the States. 

The Moulin Rouge’s “Night and 
Day Follies produced by Paul 
and Jos} Delme has’ Rolant 
Truchot as “animateur,” fancy fo! 
emcee. Pamela & Roland Truchot 
have a na y but funny routine 
“Les Pieds,”” showing only the feet 
obvious very boudoir. It is in the 
idiom of George LaFaye’s *Marcia- 


Johrm’ recording showing the flirta- 


hat and 


the rest 


fedora 
For 


tion between a 
lady’s furpiece 
strip stuff 
The Pavillon of Brussels 
One of the great restaurants of 
Brussels, near the Grand’ Place, 
is the Chantraine, perhaps 
known as “L’Epaule de Mouton” 
(Shoulder of Mutton), founded in 


a 


1660, with the present Chantraine 
It's 


family taking it over in 1907 
the Pavillon-Colony-“21" of Brus- 
sels, seating only 20, must ke 
booked in advance, with the uncle 
of the bossman, who lends his 


“sauce de mon oncle” to the menu's 


billing, serving as chef. 

Meanwhile Back At The Fair 

The strikingly modernistic Vati- 
}can has as an annex a three-story, 
pop-priced restaurant including $1 
| blueplate specials for the cafeteria- 
style of self-service. “Holy mack- 
erel” and kindred gags have 
| sprung up already. 

Brass Rail’s Smart Idea 

| Smartest stunt is by Ed Levine, 
| prez of The Brass Rail restaurants 
}in N.Y., whose hot dogs, hamburg- 
|ers, Pepsi and Coke already are 
|getting beaucoup biz. The Yanks 
can’t compete  gastronomically, 
| without becoming a U.S. road com- 
|pany of haut French cuisine, so 
| by staging in the indigemously 
|American idiom the competition 


jis minimized and the authenticity | 
menus translate | 


intact. Souvenir 
|what clam chowder, griddle cakes 
| etc. mean. 

| There are 43 listed Internation- 


who are appearing on Broadway,| Who'll appear in scenes from vari-|al Pavilions, which are reduced to 


respectively, in “West Side Story” 
will be married 


Woodhaven (L.I.) Congregation of 
Jehovah's Witnesses. 

The files of the Theatre Guild, 
scripts 
and records, have been presented 
to the Yale U. Library. 

A French production of John 
Osborne’s “Look Back in Anger,” 
adapted by Constance Coline, 
preemed in Paris at the Theatre 
Mathurius last Thursday (24) under 
the title “Le Faix de Dimanche” 
(“Sunday's Peace’) 

Burgess Meredith will direct the 
upcoming off-Broadway production 
of “Ulysses in Nighttown.” 

Jerome Robbins will be involved 
as choreographer, director and co- 
producer of two upcoming Broad- 
way productions, a music~! version 
of the French film, “Holiday for 
Henrietta,” and an untitled musi- 
cal, based on old Roman comediés 
He'll be partnered with Leland 
Hayward and David Merrick in the 
production of “Henrietta,” which 
will have a book by George Axel- 
rod, and with Hayward on the 
other project, which has a book by 
Larry Gelbhardt and Burt Sheve- 
love and music and lyrics by Ste- 
Phen Sondheim. Robbins, who'll 
be making his managerial bow with 
those two productions, is also slated 
to choreograph and direct “Gypsy,” 
which Hayward and Merrick plans 
as a joint presentation. 

Chosen as winners last week of 


the $500 Clarence Derwent awards | 


for the best performances this 
season “in non-featured” were Col- 
lin Wilcox for her portrayal in the 
Broadway production of “Day the 
Money Stopped” and George C 
Scott for his stint in the N 
Shakespeare Festival Theatre pro- 
duction of “As You Like It.” 

“Cyrano,” a musical adaptation 
of “Cyrano de Bergerac,” is sched- 
uled for a May 13 evening perform- 
ance at the Phoenix Theatre, N.Y 
The tuner, written by Richard 
Maltby Jr. and David Shire, both 
juniors at Yale U., will be initially 
presented at the university next 
Friday-Sunday (2-4) by the Yale 
Dramatic Assn. A May 9 perform- 
ance is also scheduled for the 
American Shakespeare’ Festival 
Theatre, Stratford, Conn. 

Maria Fein will appear May 12 


|and May 19 at the York Theatre, 


N.Y., in a program of “European 
Theatre” readings. 

A Broadway production of Jess 
Gregg’s “A Swim in the Sea” is 
planned for next fall by Robert E. 
Griffith, Harold S.. Prince. and 


| from those 


ous vlays. 
“Shadows in the Court,” a new 


preemed next Wednesday-Saturday 
(7-10) at the YWCA Actors Work- 
shop, New Haven. 

Joseph Stein and Will Glickman 
have been tagged to handle the 
dramatization of Carl Reiner’s 
novel, “Enter Laughing,” which 
David Merrick has acquired for 
Broadway production. 











N.Y. Ballet in Japan 


Continued from page 2 








cial Sunday afternoon perform- 
ance when the entire house was 
offered at $1.39 to students, uni- 
formed youngsters were queued 
up from dawn to fill the house. 
Fujinei says that he intended to 
begin his big bally as early as last 
December when tickets went on 
sale, but did not get the publicity 
material he had requested. He 


Pe at >ause ie N. Y. ity | “ 
feels that because the N. Y. City | A new wrinkle are the Hotels de | 


Ballet 
tures 


was unique 
and visual 


to Japan, pic- 
displays should 


have been a key factor in his cam- | 


paign. But, he charges, he received 


only driblets of material from the 
Ballet management and it was 
only three days before opening 


day that he received the requested 
material. 
Asked how his office was able to 
prepare the sleek souvenir pro- 
gram sold at performances, 
jinei said the info was culled from 
old Paris programs and 
available in Japan. He 


claims that much of the material 


- ; 
he sought was pigeonholed at the} 
U Service here| 


S. Information 
and not forwarded to him. 

A different attitude is expressed 
by Paul Szilard, the go-between 
for NHK and the Ballet on the 
tour. He says the Ballet success 
here was “fantastic” and “esti- 
mated” the attendance at 90% to 
100° for the first week, 
leveling off to “at least 70 or 80% 
at the Koma Theater and a spurt 


to full houses again when the 
company shifted to the smaller | 
Sankei Hall. He denied that the 


house were papered, but admitted 
that prices were too high. 

On the publicity complaint, he 
said, “It’s not true. I left publicity 
material here with my local man- 
| ager.”” Asked if it was delivered to 
| NHK, he. said he didn’t know, 


Fu- | 


pictures | 


with a} 


139 considering that the Arab states 
| (Egypt, Iraq, Jordan, Saudi Arabia 
and Syria) are combined into the 
| Egyptian pavilion. 

American firms occupying pri- 
vate pavilions, separate and part 
| from General Motors, Westing- 
| house, Sylvania (both latter in the 
;Atomium), Philips International, 
j include International Business Ma- 
chines, Coca-Cola, Eastman Kodak, 
| Pan American Airways, Philip Mor- 
jris Overseas (Ltd.), Bell Telephone 


|(Antwerp) and Singer Sewing Ma- | 


| chine. 


| An American, Maurice Ball, 


|stands to mop up with his Baltour | 


}setup of girl guide—chaufferettes, 
jall of ‘em lookers and multi- 
|linguists. He has also sewed up 
|rooms in the Hotel Plaza, in the 
|new de luxe motels which were 
specially built for the Expo, and 
|in residential hostelries. (American 
industrialists like Bruce Gimbel 
have done ditto, for the duration, 
on the theory of constant traffic). 


| Jour (Day Hotels), for in-between 
Expo rest-and-napping for the 
tired, weary and indigent. Expo 
feet is a No. 1 complaint. 

While the hotels were permitted 
a 25% tilt the locals point to $7 
jrooms now commanding near $20. 
Taxidrivers seem to be quickest 


;on the gyp-and-take, frankly tell- | 


|}ing passengers off, “The ride is so 
}short so why not 10 francs more.” 
;etc. Taxis are cheap; it’s about $1 
}from midtown to the Expo. Get- 
|ting a cab back will be the big 
| headache, and may present a tour- 
ist deterrent. 


}and crystal, now both very expen- 


sive, and the souvenirs are of the | 
nature — dominantly | 


|““Woolworth” 
ashtrays etc., either with an Atom- 
ium symbol or of the mannikin- 
pic motif. 

Members of auto clubs, trade 
associations and the like, which 
just about take in most workers 


{$7) season ticket, another for $6 
for his wife, and children at 100 
francs ($2) each—children under 
six admitted free—as against the 
0c straight admission. 

Most Belgians act as if they have 
time to get there. They were stil! 
charged up by the exvectancy and 
the catering to the first-weekers’ 
inrush, but it is noticeable: that 





the Eve are The 


It's 


better 


Local shopping is limited to lace 


in Belgium, can buy a 350-franc | 


Speakeasy Grog In Brussels 


from page 1 





many Dutch and Germans are in, 
along with the GIs from Germany 
—no mistaking the latter, they 
make themselves heard plenty. 
This is a common Belgian “com- 
plaint about our service men— 
their noise. The French are bom- 
bastie in another way but, like- 
wise, make their presence unduly 
noticed, say the locals). 








11 Summer Shows 
Continued from page 355 Qos 
announced for three of the cur- 
rent entries Those are “Rope 
Dancers” (May 3 “Entertainer” 
(May 10) and “Time Remem- 
bered” (June 28). The balance of 
shows, now running on the Main 
Stem, are figured to fall out as the 
hot weather arrives. These include 
‘Blue Denim,” “Fair Game,” “Li'l 
Abner.” “Look Back in Anger,” 
“New Girl in Town” and “Roman- 
off and Juliet.” 

“Firstborn,” which opened last 
night (Tues.)-~Ns in for a limited 
run through June 7, while “Visit,” 


which bows next Monday (5), is 
also booked for a limited stay 
through July 5. The only other 


opening scheduled for the balance 
of the season is “Jane Eyre,” which 
cebuts tomorrow (Thurs.). 








— 





Sharon Barn 


Continued from page 85 








|tions. He's been active as a stager 
at the house in past seasons. 

The letter also pointed out that 
|legal steps taken to change the 
jmame of the Foundation to the 
Housatonic Arts Foundation have 
been dropped in favor of a public 
contest for a new tag. Gordon 
Reid, incidentally, is executive di- 
rector of the Foundation, 

The Sharon barn was slated to 
| fold several years ago, but pro- 
ducer Judson Phillips was per- 
suaded to continue when a group 
of local residents raised a fund to 
underwrite the operation. Swire, 
besides being president of the Sha- 
;ron Creative Arts Foundation, is 
| managing director of the American 
National Theatre & Academy, in 
New York. 








————_________ | 


Continued from page 35 Sees 


| Washington, Henry Boettcher of 
| Pittsburgh, Monroe Lippman of 
| New Orleans and Lowe and Fred- 
erick McConnell of Cleveland. 

Most of them served on panel of 
|judges during four day meeting 
here. 

Under the Ford Foundation 
grant the 15 winners are guaran- 
teed a starting salary of $60 week- 
ly during first year, $70 per week 
the second year. During third year 
their stipends will average the 
then prevailing professional stand- 
and minimum for road tours, with 
steady work promised for a period 
of 36 weeks in each of three years. 

*lan worked out by Lowe, who 
sold idea to W. McNeil Lowry, di- 
rector of Ford Foundation Humani- 
ties and Arts division, is to use 
newcomers as nucleus of a touring 
| professional company in their final 
season. Troupe is slated to go on 
a shakedown safari of Middlewest- 
ern smaller towns that have not 
|seen “live” drama‘ since the days 
|of B. T. (before television). 
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SUMMER THEATRE 
FOR RENT 


Modern, concrete construction, 500 
seats, fully equipped, acoustically 
perfect. Situated in well known 
vacation area, 60 miles from New 
York. Catering to over 100,000 
visitors weekly during season. For 
particulars write 
Box V-4991, VARIETY, 

154 W. 46th St., New York 36, N.Y. 


































Person with unlimited ability and 
ener to Manage, Promote and 
Publicize large Tourist Attraction in 
East. Write giving age, experience, 
summer stock, shows, etc., 
expected salary. 


x CW 
200 Fourth Ave., New York 3, N. Y 


} 
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Peron Vise Off Argentine Press 


Buenos Aires, April 15. 

Peron’s press empire is now entirely dispersed, and new owners 
are running the 10 newspapers and four printing shops, which 
the dictator had acquired mainly by muscle. Meanwhile the Pro- 
visional Government has so insisted on strict legality and investi- 
gation of each case that “Prensa” has only just recovered pos- 
session of an unused HOB Streamline press, imported for its use 
just prior to Peron's seizure of that great daily. 

This press was never set up under the dictatorship because 
Gainza Paz’ loyal staff removed the instruction manuals and when 
the Peronistas wrete to HOB asking for repeat copies, the reply 
was that no record existed of a press having been sold to them. The 
Provisional Govt. delayed while a probe was conducted to make 
certain that the press had been imported in legal form and not 
through any trumped-up import deal. 

General Luis R. Gonzalez has acted as Chief of the Commission 
Liquidating the Peron Press “estate.” The turbulent evening 
newspaper “Critica” is now run by Santiago Nudelman, a former 
victim of the dictatorship. Dr. Nudelman is a physician with a law 
degree, and he only started practicing law to defend citizens per- 
secuted under the dictatorship. His editorship of “Critica” is ex- 
pected to prove an asset to local journalism. Severance pay to 
workers who refused to stay on under his management amounted 
to $675,000, paid out of State funds. 

The “Critica” rival, “Noticias Grafieas,” is now owned by a work- 
ers’ cooperative, managed by Martin Puentes. There was a hitch in 
proceedings when the Cooperative which took over “La Epoca” 
(formerly ultra-Fascist) afternoon paper® failed to keep up with 
monthly installments, requiring cancellation of title-deeds, and is- 
sue of a new tender to dispose of this paper. 

The Editorial Haynes daily tabloid “El Mundo” is now recovering 
former readability under the editorship of Jose P. Barreiro, who 
works in close tie with Radio Mundo. The radio outlet is run by 
Carlos A. Taquini and Raul Medna, former heads of the radio's 
News Dept., which ensures renewed focus on news events in the 
web's programming policy. 

During the period of the-Mundo’s “peronization,” a new tabloid 
made its appearance under the guidance of Roberto J. Noble, 
dubbed “Clarin,” which quickly gathered in the “Mundo” readers 
and many of the old Mundo staff. “Clarin” has now achieved a 
343,000 circulation and is ready to operate new presses, which make 
it a formidable competitor for the Haynes tabloid, Which was the 
first organ of that format published in this country (Started 1923). 
Prior to Peronization the Mundo circulation was 380,000, and it is 
now around 160,000 according to reliable advertising agency in- 
formation. Authentic figures are not available as the paper is not 
a member of the Institute of Public Opinion. which checks circula- 
tions. Competition between the two tabloids will become intense 
if “Clarin” is successful in securing a Radio and TV license. At the 
present time “Clarin” is on top éven without the help of a radio 
tie-in, but the “Mundo” may well gain ascendancy once more under 
stable and efficient management. 
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Award Whodunit Did-Its | ( 
Some eight “Edgars”—the Mys-/'urbia, it will be circulated in “se- 
tery Writers of America’s counter-| lected” dailies and in some cases, 
part of the Academy Award Oscars | weekly newspapers, which reach 
—were distributed Friday (25) by | “high income” residential suburbs. 
the MWA before more than 300} Family Weekly, a Sunday supple- 
persons who attended the presen-| ment in 173 intermediate markets, 
tation ‘ceremonies at Toots Shor’s! wili make part of its staff available 
Restaurant in New York. Four|for Suburbia. Idea and plans for 
scrolls, representing honorable! the new supplement were. outlined 
mention, were also awarded. |by Davidow last week in a cham- 
“Winners of the Edgars, symbol-|pagne breakfast for natidnal ad- 
ized by busts of Edgar Allan Poe, | vertisers and agencies at the Hotel 
include Ed Lacy for the best novel, | Waldorf-Astoria, N. Y. 
“Room to Swing”; William Rawle 
Weeks for the- best first novel, 
“Knock and Wait a While”; Gerald| Edward F. Murphy, SSJ.. a 
Kersh for the best short story,| priest in the Josephite Order, 
“The Secret of the Bottle”; Regi-| which devotes its life to Negroes, 
nald Rose for the best screenplay,| keeps digging rich story material 





Order That Helps Negroes 


“Twelve Angry Men.” | from the soil of New Orleans. His 
Also Harold Danforth and James | latest is called “Angel of the 
Horan for the best true crime sto-| Delta,” Hanover House, Garden 


ry, “The D. A.’s Man”; Jay Mc-| City, N. Y. ($3.95). 


eRe 
uary, 1959, bow. Aptly called Sub- | 


|to penning his novels. Shortly be- 
|fore he died he had completed a 


lication in the fall. 


lowed in the U. S. He nixed sev- 
eral Hollywood film offers, and was 
an outspoken opponent of 
Burns Society cult, which he dis- 
|missed as “sentimental and_hypo- 
| critical.” Gord. 





Another Copyright Symposium 

Law and Contemporary Prob- 
lems, publication of Duke Universi- 
ty Law School, devoted its entire 
| Winter 1958 issue to a symposium 
on radio and television.. Articles, 
| by numerous show biz legal eagles, 
| are a followup to the Autumn 1957 
and tv. 
| Among show biz attorneys rep- 


| resented in the most recent issue 





|many producers and performers; 
| David Miller, v.p. and general 
counsel of Young & Rubicam; 


| Harry P. Warner, resident counsel 


| Paramount Television Productions; | 


|Harry R. Olson, senior attorney 


| NBC; Charles H. Towner, manager, | 
Broadcasters | 


| National Assn. of 
employer-employee department, 
jand Robert W. Gilbert, 

jattorney for labor unions and 
| guilds in the entertainment field. 





‘The Astor Place Riot’ 
“The Astor Place Riot” by Rich- 
|}ard Moody (U. of Indiana Press; 
| $5), is a thorough recap of the 
|celebrated N.Y. City fracas which 
|}oceurred May 10, 1849, in front oi 
jthe Astor Place Opera House. 
|Sparked by supporters of the 
|American actor, Edwin Forrest 
| who was feuding with~- English 
| actor William Macready, rival fac- 
|tions met in front of the theatre 
| where Macready was playing and 
| precipitated a “demonstration” 
which turned into the riot that 
| eventually involved 100 police and 
| militiamen, and in w&ich 31 people 
| were killed and 150 wounded. 
| Book is important for illuminat- 
| ing strong position of theatre in 
| 19th century America, and reveal- 
jing the extent to which public 


‘opinion could be stirred on show | 


biz matters. Volume contains ex- 
‘cellent illustrations, and is fine 
addition to stage historical collec- 
jtions as well as supplying brisk, 
| oftbeat reading. Rodo. 





Williams Between Covers 

| “Suddenly Last Summer” by 
Tennessee Williams (New Direc- 
tions; $2.50), is the longer of two 
| plays currently offered off-Broad- 
way at the York Theatre, Man- 
| hattan. Play deals somewhat sensa- 
| tionally with degeneration and 
| cannibalism, and is dedicated to 
; actress Anne Meacham, who plays 
j the role of the unlucky heroine of 
| the piece. Frontispiece shows a 
| scene from the play. 

Other script on the duo-bill, 
|known as “Garden District,” is 
entitled “Something Unspoken,” 
but it is not included in present 
volume. 





Bus Trip Through Seviet 
|__Chi Daily News columnist Tony 
| Weitzel chaperones his second Rus- 
sian tour this summer, leaving July 
,12 for Copenhagen and Warsaw. 


novel “Bonnie Jean,” set for pub- 


Barke’s novels were eagerly fol-| 


the | 


issue, also wholly confined to radio 


jare Herbert T. Silverberg, who reps | 


Coast | 
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SCULLY’S SCRAPBOOK 


By Frank Scully +e+eeerreeeooees 
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Frank Sinatra stole a star-studded police association benefit, held out- 
doors in the highschool quadrangle here. 


| An annual affair that attracts more stars than if they were subpoe- 
jnaed, Sinatra flew in from Manhattan with Walter Winchell, who em- 
|ceed the ozoner, with hardly time for rehearsal with Lés Brown's band. 
Even so, the Hoboken humming-bird sang seven numbers, including 
“All The Way,” Academy Award winner of three nights previously. 
Jimmy Van Heusen, who wrote the song with Sammy Cahn, was yanked 
from the audience to accompany Sinatra for the number. 


| Dean Martin, who sang it at the Academy show, stayed away from 
|it at the cop clambake, sticking to “Man of Affairs,” “Gonna Sit Right 
Down and Write Myself A Letter” and “That's Amore.” 

Real Spartans at the show were the gals. Though the night was cold- 
,er than a Dulles handshake, Marilyn Maxwell, Roberta Lynn, Peggy 
| Lee and eight models from Dorothy Gray's shop appeared in evening 
| frocks, some of them cut as low as the grass. In fact, the best acting 
of the evening came from models who, wrapped in furs, tossed them 
off to show their frocks. 

The Ritz Bros. opened, costumed to prove that though they may 
clown they're no fools. All of them were wrapped in beautiful fur coats. 
Walter Winchell introduced them as the McGuire Sisters and Drags. 
|The only comedy worthy of such a billing came from them. The p.a. 
system was not so hot, but they were and they got their laughs 

As last year, Winch introduced Cyd Charisse with Damon Runyon's 
definition of class, but all she did was accept the compliment and walk 
| off, though it was a nice cool night for dancing. Her husband, Tony 
Martin, was in fine form. He appeared in a red flannel-lined Glen plaid 
topcoat, but tossed it to the feet of Les Brown before he began the be- 
guine. He finished on a fine performance of “There's No Tomorrow.” 

Show opened with Brown and his band of renown doing a beautiful 
version of “Rhapsody in Blue,” which seems to be destined to become 
an American classic. Then Winchell wearing a fedora and a trench 
coat introduced Chief Gus Kettman who was dressed in blue flannel 
coat and white flannels. In fact, he looked like an Ivy Leaguer, anno 
1910. 

A handsome and gracious cop, he met Winchell on arrival and es- 
corted him back to the airport 24 hours later. He’s the real secret be- 
hind a benefit which can attzact such talent to a smalltown show. In 
Winchell’s case it was a 6.090-mile jump just to be the traffic cop get- 
ting acts on and off a stace. Marilyn Maxwell needed his assistance 
because she stumbled up the stairs in a red evening gown that was 
form fitting but fringed in such a way to look like the sack dress of the 
day. 

Charlie Farrell ran the models through their paces but being an ex- 
; mayor he was dressed for spring, even with a new crewcut. Hoagy Car-, 
michael came on similarly attired in a dark silk summer suit, tried out 
“Buttermilk Sky” and then rushed off for something warmer than 
| buttermilk. 

Roberta Lynn, long a favorite of this show, appeared in a harem 
skirted frock, one of those jobs that balloon ott and are gathered in 
at the hem. She sang “Lucky, Lucky,” “Mr. Wonderfui” and two other 
numbers. Peggy Lee faced the brisk night air with the lowest cut dress 
of all. But it was beautiful. She sang as if it were a warm summer's 
night, which it certainly wasn’t. 

Ukie Sherin did short skit with Peter Lawford, the little green house 
bit, and they were followed by Phil Harris, who did three numbers in- 
cluding “Row, row, row,” and enouch gymnastics to warm him up and 
the crowd too, so that Sinatra’s entrance was ripping. Though he ap- 
peared, like Winchell, wearing a fedora, Sinatra decided he was among 
friends and tossed the dicer behind him. His locks are thinning but he’s 
still far from being a Crosby, or for that matter, a Winchell. 

He opened with “Come Fly With Me,” followed with “The Lady is 
A Tramp” and “Just One Of Those Things.” Then he got Jimmy Van 
Heusen on stage, who is balder, if that’s possible, than Yul Brynner. 
They went through “All The Way” all the way and got the biggest 
hand of the evening. 

For an encore Sinatra tried “How Are You Fixed For Love?” and 
felt so happy with the results he tried “Witchcraft” and finished on an 
oldie, the “Road to Mandalay,” which showed how full of confidence 
this sparrow was on this night, for this is a song for belters like Rein- 
ald Werrenrath or Paul Robeson. 

Show grossed $16,000, which goes to the Boys’ club, and construc- 
tion started 48 hours after the benefit, which must be a record in it- 
self. There was plenty of double parking, but nobody got a ticket, all 
the cops being busy ushering people to their seats. 





Mullen for the best radio script, | 


It’s the story of Margaret Gaff- 





“The Galindez-Murphy” via CBS; / ney, the angel of the orphans, and 
Harold Swanton for the best tv|the best bread-maker in that land 
script, NBC’s “Mechanical Man-| of top cooks. There’s a statue to 
hunt,” and Vincent Starrett for his; her at Crescent Bend with only 
“great service over the years to' one word: Margaret. - 
the field of mystery writing and) father Murphy traces her birth 
mystery criticism. in Ireland, her exciting and ro- 

Those rating scrolls were Mar-| mantic days in Baltimore, 
jorie Carleton, the team of Lenore | choice in marriage of the physical- 
Glen Offord and Joseph Henry!}ly weaker of two brothers, the 
Jackson, Charlotte Armstrong and | death of her child and later of 
Patrick Pringle. Presiding over | her sick husband who goes back to 
the affair, which marked the| Ireland to die, and her devotion 
MWA's 13th anniversary, was M“WA | thereafter to running the biggest 
prexy Rex Stout. | bakery and an orphanage in New 

| Orleans. 
Outdoor Book Fair It's an inspiring story of a great 

Book fair in Puerto Rieo is an|and good woman who could be 
elaborate 15-day event and because | tapped for sainthood with some 
of the climate can be and is staged | pushing. David Selznick keeps 
outdoors in the Rio Piedras Plaza,| threatening to make Father Mur- 
near the U. of Puerto Rico. In| phy’s “The Scarlet Lily,” which 
some respects its flavor is reminis-| he bought years ago. Some rival 
cent of New York City’s outdoor| producer might beat him to it 
Washington Square art show. Ex-/ with the “Angel of the Delta.” 
hibitors in booths are only on hand | Definitely for pictures. Scul. 
toward evening when numerous 
festivities such as folk-dancing, Footnotes on Robert Burns 
outdoor concerts, poetry readings.| Death of James Barke, 52-year- 
ballet, and experimental university | old Scot novelist, whose semi-fic- 
theatre groups exhibit their spe-| tional biographies of Robert Burns, 
Cialties. - |the peasant poet, zoomed to the 

For the last night (26) the U. S.| bestseller class, recalls fiery con- 
Tenth Naval District sent its Steel | troversy which raged throughout 
Band, Admiral Gallery’s Pande- | 
oniacs. Domingo Delgado is prexy 
of the Book Assn. 








and realistic writings,’ Barke died 
in Glasgow, Scotland, March 20. 
He wrote ardently and admir- 
ingly about Burns in five volumes. 
The first two, “The Wind That 





Family Weekly’s ‘Suburbia’ 
Growing suburbs of the nation's 
urban centres will be tapped next 
year by a new colorfravure supple- 
ment which Leonard S. Davidow, 
prez and publisher of Family 
Weekly meg, is grooming for a Jan- 


“The Song in the Green Thorn 
Tree” (1947), aroused worldwide 
controversy. He delved deeply, re- 





» 


her | 


the world as a result of his frank! 


| Weitzel will lead a motley band of 
; about 28, most of them experts in 
| Various fields. Group will make it 
_all by bus once it leaves Warsaw, 
and is set, via Intourist (the Red 


|tourist office), to visit about a 
dozen Soviet cities, including 
j Moscow. 


Weitzel will file for his paper 
,en route, though his column won't 
| appear daily. He'll also make tapes 
for his nightly WBBM, Chi, inter- 
| view stanza. plus shooting still and 
| 16 mm. films for projected tv and 
lecture use. He expects to be back 
,at his desk by mid-August. 





| 
| ‘Cartoonist of Year’ 
Hal Foster, creator of “Prince 
Valiant” comic strip, was named 
cartoonist of the year and awarded 
the National Cartoonists Society 
“Reuben” statuette last week. Sil- 
ver NCS plaques went to Gus Ar- 
ricla, who draws “Gorde”; Frank 
King, who does “Gasoline Alley”; 


| Bill Crawford, Newark News edi-, 


+ torial cartoonist; Herbert L, Block, 
|Washington Post cartoonist; Wil- 
\lard Mullin, World Telegram and 
Sun sports cartoonist; Walt Disney, 
animations; Russell Patterson, ad- 
vertising; John Gallagher. gags; 
Jimmy Hatlo, panels, and Wallace 
| Wood, comic books. 





Curtis Has ‘American Home’ 
| Curtis Publishing Co. has pur- 
‘chased the American Home Maga- 
zine at an undisclosed price. Mag, 
ja monthly, is second in the home 


| 330,000. 
| Robert E. McNeal, Curtis pres. 
jand W. H. Eaton, chairman of the 


Corp., said Curtis expects to retain 
current management and employes 
of “Home.” 


CHATTER 

Vera Frank, assistant to Albert 
Erskine, managing editor of Ran- 
dom Heuse, picked up her U. S 
citizenship papers last week. 

Otis Guernsey, drama editor of 
the N. Y. Herald Tribune, sailed 
for Paris last week on the Lie de 
France. 

“Miss” Magazine goes bi-monthly 
starting with the September issue, 
per Victor F. Dee of Pines Publi- 
cations, Inc. 


Eddie Davis, author of “Fun 
Voyage,” to confer with Jackie | 
Barnett on converting the tome 
into a musical. 

Edna Rider, make-up and pro- 
duction director of Good House- 
keeping mag since 1924, retires 


this month. She'll be succeeded by 
Robert J. Rance, her assistant for 
the last six years. 

Mrs. Marion McEniry, 61, col- 
umnist and for 19 years women’s 
editor of The San Francisco Ex- 
aminer, died last Monday (21) in 
Mill Valley, Cal. She retired three 
years ago. 

Marvin Arrowsmith, White 
House correspondent for AP, has 
| been chosen as new president of 
ithe White House Correspondents 
Assn., in Washington. Garnett D. 
Horner, of the “Washington Eve- 
ning Star,” was elected vice presi- 
dent. 

Lillian R. Block, acting editor of 


Shakes the Barley” (1946) andj field with circulation about 3,-| Religious News Service, last week 


| was upped to managing editor re- 


| placing the late Louis Minsky who. 
| died Dec. 30. RNS is an affiliated, | 
search-wise, into Burns’ life prior ‘board of American Home Magazine | but independently operated organ- | 


|ization of the National Conference 
(of Christians and Jews. 

Clifford S. Parker, a professor of 
language at the U. of New Hamp- 
shire, has had his 14th book pub- 
lished by Dryden Press. It is an 
intermediate college French reader 
entitled “Contes d'Hier et d'’Au- 
jourd’hui” (Stories of Yesterday 
and Today). 

M. J. Coldwell, leader of Co-op- 
erative Commonwealth Federation, 
Canada’s socialist party (which may 
soon change its name to something 
simpler) started writing a Satur- 
day column (26) in Toronto Star, 
Canada’s largest daily. His son 
Jack used to be a reporter there. 

Paul Wooton, “New Orleans 
Times-Picayune” was reelected 
secretary - treasurer. William 
Knighton, “Baltimore Sun,” was re- 
elected to the executive committee. 
Also named to the executive com- 
mittee were Felix Belair, “New 
York Times”; and Robert Roth, 
|“Philadelphia Evening Bulletin.” 








WIN AT GIN 
GIN RUMMY BOOK 


The Only Book of its Kind 
Ever Offered to the Pubiic 
ADVICE AND DISCUSSION OF: 
@ Leaners. @ Interesting plays. 
@ Sate divcards. 
© When te ol @ Rules of Gin Rummy 
or ge for win. @ Basic Gin Rummy. 
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@ Luck. @ Hollywood Gin 
@ Partnership gin. Rummy. 
This book In not sold in stores. For 
your postpaid copy send $3.06 te: 


MITCHELL PUBLICATIONS 
Department V. 
2559 W. Diet St, Chicago @, Ilinele 
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| Castellana Hilton. 


Broadway 


Leopold Stokowski will conduct) 4). his “La Habanera” will star 
three concerts this summer in So- | Wernando Lamas, with exteriors in 
viet Russia, preceded by a date IM) aang interiors here. Lamas was 
Paris Sox, 4 originally slated for Antonio Vilar 
Fred Lynch, ad-publicity chief at’ role opposite Brigitte _ Bardot in 
N.Y. Music Hall, back at desk last “La Femme et le Patin. 
week after being laid up with in- Luis Escobar, author and dire tol 
fected foot for more than a week.) of “Te Espero en Eslava i ul See 
. . , 4 Telaw ) “oo *t 
Duncan MacGregor, prez of You at the Eslava), will direct 
Pathe Cinema, operators of the) Buero Vallejo En la Asrdiente 
Paris Theatre, sailed for Europe Oscuridad” (in the Flaming Dark- 
Saturday (26) on the Ne De France. | ness) in London 7 Darkness 
Hossano Brazzi, Robert Mont-| Preemed ene ge Bach will —_— 
gomer ind band.eader Enoch Two Spanish films a Viol m4 ra” 
Light all in from Europe yesterday film fests this year: ducti ag - a 
Tue he SS. United States, | (Benito Perrojo production, sti 
ee Se sia ring Sara Montiel, directed by Luis 
Seig Bart, prexy of Urania Rec-| Gegar Amadori) will repre ent 
ords, planed to Europe yesterday Spain at Brussels. “La Venganza 
(Tues.) for huddles with conductors | (phe Vengeance), starring Carmen 
in Paris, Vienna and Rome on new | gevitta and Raf Vallone, at Cannes 
stereo recordings. ha wai 
Goldman Band set for 50 con- P | S ° 
certs this summer at Central Park, aim prings 
Manhaitan, and Prospect. Park, By A. F. Scully 
Brooklyn, thanks to Dan Guggen- (FAirview 4-1828) 
Bill Frawley in town. 
Harry Oliver, now 70, feted 


heim Foundation funds. 
Catapulted to U.S. fame via his | 

Rose Marie in Chi Chi for five 

days. 


winnin’ of a Soviet Russian prize, 
Van Cliburn, 23-year-old Yank 
pianist, is greatest demand ticket Jack Ross's orch in Thunderbird 
of the present concert season. for darcing. 
“Vanessa” will be done in Salz-} The Kings IV booked into Lyons 
burg this summer with the Met! prime Rib sans pickets 
Opera costumes on loan ard the “Long Hot Summer” opened at 
Met cast including Eleanor Steber, Village with outside temp of $5 
Rosalind Elias, Nicholai Gedda and | degrees. 
Georgio Rozzi. In English. Peggy King in “Champagne Com- 
Hofstra College in Hempstead, | plex” followed Richard Reeves in 
Fl ‘etting into the summer! “Born Yesterday” into the Play- 
festival thing, starting with a day-)| house. i 
long event May 24 involving serv- Phil Harris ran the kangaroo 
ices of Daniel Nagrin, Louis Kras- court for the town’s charity circus 
ner, ard a new Elie Seigmeister | Parade had 20 bands. Biggest bally- 
opera | hoo for Texas including a p.a _ 
Hurok’s soprano, Victoria de Los | of picture stars through Rasa wa a 
Angeles did two concerts last week | NOt many ~~ ey si 
in Cuba, will also participate in| return the comp poeeg a en 
Pablo Casals Festival at Puerto) Eva Gabor Estt ist  willic Lng ses 
ico Moy Wand 4. or second date | fe*"t oe moppets: alice Fave. Phil 
ge ac will accompany, but Harris and their two ofispriny: 
: Wis sak? > Ww Hoagy Carmichael, Virginia 3 
al a \etonien tale anu saa | and Joan Davis managed to ee 
to an SRO “booking” at their wed- | in the parade as ireus Week which 
ding reception last Wednesday (23) | Wa & Salute to Texas. 
with a complete cross-section o(( = — 


show biz among the 300-plus in- | Dub Imports for TV _ 


vitees. It was a civil wedding at 








City Hall. 

Antioch College at Yellow =—_— Continued from page | ee 
Springs, O. is latest with an “arts! pemains uncertain to say the least 
festival.” via its music faculty. Ty coin in the future could easily 
Evan Whallon of Columbus SYM- | spell the difference between profit 
phony is set for four concerts with 


F ck nse . Antioch has sent VA <P 
f picl 4 reg — nn iat from that, its’ likely to convince 
ol SIX pi € te . - 


peare-Under-the-Stars event each the independent distributors to 
summer |take the risk of pouring an addi- 

Bill Miller. first assistant man-/ tional $15,000 to $20,000 into dub- 
ager at the Roxy, supervising the | bing films 
addilion of some 350 seats at the Some feel that, if and when the 
Roxy Additional seating was de-| tv market looms for big money on 
vised by National Theatres prexy! imports, foreign producers will 
Flmer Rhoden when he was here have a tendency to tighten up on 
for the preem of “Windjammer,” | their demands, particularly where 
first Cinemiracle production, Will ty rights are involved. At the mo- 
give the house 2,800 seats when ment, such rights are part of the 
completed general license and they're of 
|course part of any outright deal 
| Thus Richard Davis:is in a position 
jto sell his “Diabolique” and “Rififi” 
}to tv without further reference to 
the French producer. 

Mrs. Kathryn Godfrey, Arthur’s| TV buyers, for a long time. shied 
Mom, here visiting her pals Grace | away from imports, excepting the 
Hayes and Billie Geller. .. _ | British. At the start. right after 

Esquire Magazine interviewing the war, Jules Weill offered a 
: hi R wee ah — + jg ello grt batch of cheap, dubbed pix and ty, 
sort living needing film, snapped them _up 

Al Morgan, the 88er, a cfick in Then the market dried up Now, 
Dunes lounge, has been given a With foreign films gaining greater 
long-term contract by impresario | Stature and overseas stars begin- 
Major Riddle ning to be known via their appear- 

Monte Proser dickering with) ances in Hollywood pictures, situ- 
Hilton hotel chain about booking | ation is changing again. 
his “Tropicana Revues” into all Hil- 
ton show rooms. | 





and loss on many imports. Apart 


Las Vegas 
sy Forrest Duke 
‘DUdley 2-6100) 











7 . 
Eddre Bracken at the Sands to Y ly B | 
show Frank Sinatra a movie script | arie ! s 
he's wi — — Brae (hy ———= Continued from page 30 —— 
k vants Sinatra to do ——— 
rac , wants inatra ae Crest Lounge Mugesy Spanier 
film Pete Daily Ore Joe Sullivan 
| Fack’s tl Hungry | 


: - e | Frances Faye 
Madrid | Fairmont Hotel 
{ Dorothy Shay 


E. Heckscher Ore 


Ada Moore 

Marsh Bros. 

Gateway Singers 
Jazz Showcase 


By Ramsay Ames Gay 90's Paul Bley 4 
(Castellana Hilton: 57-22-00) Bee, Ray & Ray K Purple Onion 
, ; - " Goman | Lil Greenwood 
Salvador Dali planning a film in Joy Healy Dners 6 | Lou Gottlieb 
ard about his home in Cadaques in Wally Rose Ore | aa ae Club 
whi DI ns ~harg me wnekl wre angover aul Gilbero 
Wile p incipal characters wiil be Earl Fatha Hines | Joy Healy Dners 
himseli, his wife Gala, and a rhi- Ore Alex Duchin Orc 
nocevos 
Robert Stack and Erin O'Brien x SAN JUAN 
arvived for top role in John Far- FP nig ~e Ine ee 
omy 3 t j . As rtiz 
row fohn Paul Jones ; and Bruni Roque | Cleytons 
Brigitte Bardot ditto,.to film Julien | Jozquin Banegas | Voodoo Ore 
Duvivier’s “La Femme et le Patin,” | Bobby Hicks Ore | _ Cotillion Room 


will Antonio Vilar as costar. Club Caribe 
Joaquin Sa'vo-Sotelo’s “La | Pepe Lara 

Muralla” (The Wall will be pre- | Olga Guilot | —— a 
sented at Theatre fur Vorarlberg | tos Riviera | Anne Carol 
in Vietina in a new version by Rich- | Migvelito Miranda | Cesar Conception 
ard Wegeler. First of Calvo So-elo’s Ore 

works to be vresented in Austria. 
! *s Ara Maria Gonz-lez 


Flamboyan Club 
| Pepe Miller 
| Kiko Mendive 


| Tobaco stuniz 


} re 
‘Joe Vallejo Ore 


RENO 


Ore 
foe Blanco Ore 


tinte the 


J-Hay; Wilbert Bradley Horolds Club | Bud Cheek & 

Dane s al Fontoria: Trini Alen o ee Townsmen 

; ; , * se | Carl Ravazz M 
and Dick Landi at the Rex; Delia cea Enc & Goofers 
Rhyt Boys and Perla Cristal at Korral Ed Fit=petri k Or 
Pasipoga; the trio Gipsis at Par- Harrah’s Club | Goiden 

: ot as aida | Red Nichols | Billy Ward & 
rilla del Alcazar; Murio and Sheila | joe Karnes 4 Diininnee 
at Morocco; Elda Barber back into | Marksmen Riversite 
Micheleta; and Bernar ilda in: | Deedy & Bill | Andrews Sisiers 
craduced ih rol vard Hi sll 7 Holiday | Clark Kids 
reduced 1e Calypsas,” a quarc7t | garry Ranch Starlets 
ef dancers and musicians’ from | sabres Bill Clifford Or« 


| Trinidad, at the Rendezvous at the | 


Director Jose Maria Elorrieta | 


|in current year as retrenchment 
London [Rm bea 
"“Onen . > ane Carlo Franci, Rome Opera con- 
(Covent Corwen O6ee . he ductor, will start six-month stint 
Leslie MacDonnell to N.Y. On with Radio Eirean Symphony Orch 
talent prowl next Fall 
Mario Zampi setting up new film James Neylin, back from U:S., 
OR is eee ne et of playing lead 7 saree, a In 
poy : me He es ‘he *t,”” at saoghaire, sea- 
Columbia's independent operations |e AC OS awe 
The Dagenham Girl Pipers, just |, Laurence oe Lay ogee 
back from U.S., signed to appear |#PPearance at Savoy, peo nsattd f 
at Brussels World Fair in August. hypo Variely Tent 41 matinee 0 
Hs enone Mood de new Frankie “The Silent Enemy” (Romulus). 
Vaughan film, “Wonderiul Things,” | __Niall Sheridan, publicity man- 
set for Warner Theatre London | 48. Irish Tourist Board, authored 
run “Seven Men And A Dog,” skedded 
“West Side Story” will play the for Abbey production this Spring. 
West End only for a limited sea- Arthur Kennedy in from U.S. for 
son, as part of a goodwill European Tole in Walter Macken's Home Is 
tour The Hero” being lensed al Ard- 
Johnnie Ray, prior to his two- more Studios with Fielder Cook di- 
week stint at the London Palla- | recting. : 
dium, planed to Tel Aviv on Sun- Kevin Briscoe, secretary to Irish 
cay (27) for eight concerts in four |Kinematograph Renters’ Society, 
days named by Irish govt. to head new 
Princess Margaret gives the board to promote industries in 
roval rod to Carl Foréman’s pic, | Western areas. 
“The Key.” She will attend the Irish batoneer Dermot O’Hara 
preem May 29 in aid of Children’s conducted Hessen Radio Orch, 
Charities Frankfurt. He changed places with 
James Lawrie, first topper of the regular conductor, Erich Boer- 
National Film Finance Corp., | schell who batonned Radio Eireann 
turned indie producer, succeeds Light Orch for a like period. 
Ian Dalrymple as chairman of the . 
British Film Academy. on 


Top Yank jazz stars, including - . 
Film Reviews 














Ella Fitzgerald, Oscar Peterson and 
Coleman Hawkins, arriving Friday 


(May 2) for “Jazz at Philhagmonic” | ——— Continued from page 6 ===> 
show at Kilburn State Theatre that : 
night Fort Sassrere 


——S follows its unusual and honest sto- 
ry to a relentless conclusion. It 
Scotland will attract attention, and it has 


? some spectacular visual values in 
_. By Gordon Irving | CinemaScope and DeLuxe Color. 
(Glasgow, BEarscen 5566) 


The Walter M. Mirisch produc- 
Cinemas report better biz follow- | tion, directed by Joseph Newman, 
ing milder weather. does not come off completely, how- 
Olsen & Johnson to Empire, ever. It is one of those psycholosgi- 
Glasgow, for week's vaude. cal stories in which the spectator 
Al Hibbler off to moderate no-| is left with some unanswered ques- 
tices at Empire vaudery, Glasgow. | Uons when all details should have 
Tommy Morgan, recovered f:om been torre up. Apart from these 
recent brain* surgery, talking of that “P ong ® it's safe _— 
: ean. Sat cl ce i 1 “Fort Massacre” wi Oo we 
ante ypearance next Christ- } | 
= ae as a superior program picture. 
Robert Wilson, kilted singer, Joel McCrea is the sergeant of 


launched resident show at Gaiety |the U. S. Cavalry unit who takes | 
Theatre. Avr, with comedian Aly °Y€F command when his superior 


ofiicer is wounded and dies. Mc- 
Crea leads the remnants of his 
men, against their better judgment 
and desire through restricted 
Apache territory. He says his rea- 
son is to provide a shortcut to the 
nearest U. S. Army post. His real 
reason, as his men suspect and as 
season at King’s, Edinburgh. st “ped to be the case, is that he is 
Colin Hicks. rock ‘n’ roller (he’s half-crazed with revenge because 
kid brother of Tommy Steele), do- his wife and two children were 
ing stint at Metropole, Glasgow, killed by Indians. He is out to pro- 
before planing to Europe for tour. |Y%e an attack so he can kill as 
Jeannie Carson and Donald Sin-|™any Indians as possible, even if 
den headed thesping unit that /!€ means endangering the lives of 
planed in to Isle of Barra for lens- his fellow cavalrymen. A few es- 
ing of new comedy “Rockets Ga- | Cape 2s McCrea is finally shot dead 
lore” (Rank) by one of his own men. 
eeuiaainaaian _ Martin N. Goldsmith's screenplay 
¥ ; is excellent in its use of appropri- 
Miami Beach ate imagery in the dialog and in 
the creation of character, even 
By Lary Solloway escaping most of the cliches of 
(1755 Calais Dr.; Union 5-5389) |such comrades-in-arms situations 
Fisher’s personal manager, Mil- His plotting is less successful. The 
ton Blackstone, houseguesting with underlying theme—McCrea’s _re- 
Jennie Grossinger. eg ns Ry cps —e 
if *roser skied i ‘om Las | © a : ; ee ae 
Vegas on look-around for showgals |Tevealed more through dialog than 
oe ‘ ha sai aad 4 : Sus S 1 are 
—™ for his Tropicana produc- lost in concealing or obscuring the 
motivation anc is ve fi- 
Marion Colby back home after | ciently clear to oa * lglg 
two-weeker at Havana Nacional, As a result. McCrea is not com- 
found contracts for Beverly Club, | pjetely convincing as the ruthless 
Cincy, and Rancho Vegas. Indian-killer, although he gives a 
,.B S. Pully, in third year at Place characteristically strong perform- 
a Ww = 7 rent yp ste ance oo — ggg 
next season. George S. E é in a Character role, and Jol S- 
has set him for one of the leads in sell. Anthony Caruso, Kacey hon 
his new comedy loh, Claire Carleton, Larry Chance, 
Eddie Fisher brought Debbie and Walter Kray and Irving Bacon 
the baby along to the Americana, | give good support. Susan Cabot. 
while he played a convention (Natl. | as an Indian girl, is a beaut but no 
Tobacco Dealers) date for sponsor, Piute. 
Liggett & Meyers. |. Newman's direction is sk@llful in 
Nat Hiken and attorney Art limning the various characters and 


Wilson. 

Stanley Baxter, young Scot char- 
acter comedian, opens in “Five- 
Past Eight” revue at Alhambra, 
Glasgow, May 19. 

Jimmy Logan, comedian, vaca- 
tioning in new cabin cruiser off 
West Scotland prior to summer 


Hershkowitz at the Thunderbird |at taking advantage of the stunning | 
photo- | 


visiting nightly at Murray Frank- | backgrounds, _ excitingly 
lin’s to laugh it up with Dick |graphed by Carl Guthrie. Techni- 
Havilland, who has featured role | cal credits are good, including the 


in new ty-series “Magnificent | editing by Richard Heermance and 
Montague.” |sound by B. F. Remington. Marlin 
cshaeeacentatoiae | Skiles’ music is also an asset. 
Powe. 

















By Maxwell Sweeney 
(22 Farney Pk; Dublin 684506) 
Abbeyite Vincent Dowling hos- 
pitalized for surgery. | 
Film censorship fees will net) scripter and director; Jean De Ba- 
govt. $19,500 this year. |roncelli, film critic; Madelaine 
Charles Mitchel named 1958) Robinson, film and stage actress, 
prexy of Irish Actors’ Equity. ;and Bernard Buffet, a painter 
Strike threat by cinema workers who's done stage and film design- 
in Limerick called off after wage , ing. 
negotiations. Foreign contingent includes the 
Irish Actors’ Equity seeking | American director, Charles Vidor, 
agreement covering artists work-| Italy's Cesare Zavattini, Soviet di- 
ing at Ardmore Studio, Bray. | rector Sergei Youtkevitch. Japanese 


Ireland | 
| Savvy Jury 


Continued from page 5 








Former Abbeyite Denis O’Dea to | critic, Tomiko Asabuki, Spanish di- | 


Hollywood for role in Disney’s|rector Ladislao Vajda, West Ger- 
“Darby O’Gill And The Little Peo-| man director Helmut Kautner, and 
ple.” | British scripter Budley Leslie. It's 

Govt, will cut grant to Abbey | considered likely that Achard will 
Theatre from $132,000 to $24,000 'be jury president. 


. Paris 
| By Gene Moskowitz 
| (28 Rue Huchette; Odeon 49-44) 

Air France inaugurating an over- 
the-Pole flight which will make 
Paris, Anchorage, Alaska in 16 
hours. 

Tom and Marge McKnight in to 
looksee Paris nights as ditto L. 
Wolfe Gilbert and wife and Alex 
North and his wife. 

Francoise Sagan and Jean-Paul 
Sartre planning a new weekly 
paper next season with Miss Sagan 
to be editor and Sartre the political 
director. 

Misha Auer into Gallic comedy- 
science fiction pic, “A Pied, A 
Cheval En Spoutnik” (By Foot, On 
Horseback and In a Sputnik). He 
plays a Russo scientist in this. 

Romy Schneider in for her first 
starring role in a Gallic pic “Chris- 
tine.” It is a remake of Max 
Ophuls’ 1932 “Leibelei,” which 
starred her mother Magda Schnei- 
der. Pierre Gaspard-Huit directs. 

Japanese singer Hideo Koh in 
for radio stints and possible house 
appearances. Jap entry into regu- 
lar film exhib outlets continues 
with “Juvenile Passions” opening 
in eight houses in dubbed version. 

Swedish play producer’ Lars 
Schmidt wants Nebel prizewinner 
Albert Camus to adapt Reginad 

| Rose’s film script of “Twelve 

Angry Men” into a play for next 
season. He also wants Camus to 
stage it and play Henry Fonda role. 
Camus has not yet accepted and 
is currently busy finding a theatre 
to mount his adaptation of Dos- 
toievsky's “The Possessed.” 

French governmental film ad- 
ministration, Centre Du Cinema, 
expressed disapproval to producer 
Christine Gouze-Renal at price 
Brigitte Bardot is getting for her 
new pic. “La Femme Et Le Pantin” 
(The Woman and the Puppet). It 
is felt that Miss Bardot’s $87,500 
might lead to other star wage hikes, 
and overburden the already too 
costly production setup here. 


Vancouver 


By Jay Tomson 

Cy Bassett awarded Vancouver 
Centennial PR account. 

Calgary tv put Al Johnson into 
CKLG deejay sbot with name 
change to John Jay. 

“God Created Woman” (Col) is 
only flicker currently on British 
Columbia banned-list. 

Doug Smith exits Al Williamson 
Ltd. for PR executive spot with 
Cockfield Brown ad agency. 

Jim Tyson, engineer at Majestic 
vaudefilm house, retires May 1, at 
64, after 50 years backstage. 

Aida Broadbent on annual audi- 
tion of hopeful hoofers for Thea- 
tre Under The Stars’ summer sea- 
son 

Jacques Singer, onetime maestro 
of Vancouver Symphony, to Bue- 
nos Aires to conduct 20-week sea- 
son. 

Bert Williams ankles deputy 
boniface spot at Arctic privatery 
for same function at Pacific Ath- 
letic Club. 

Doug Nixon ankles Vancouver 
CBC as program director—for a 
high-brass network position in Tor- 
onio, starting June 1, . 

Charmaine Klenman tabbed Ben 
Yost Royal Guards to headline Vic- 
toria Exhibition May 12-17 and 
Nanaimo trade fair Aug. 13-17. 

A. F. M. Local 145 hiked side- 
men rates by 15°, so Public Hall 
Operators upped dancehall admish 
from 60c to 75¢ weeknights 

Bill Ellis, v.p. of McConnell- 
Eastman ad agency, has bought 
|control of Howard Goodwin ad 
factory, with latter Staying on ag 
prexy. - 





| Cleveland 


By Glenn C. Pullen 

_ Metropolitan Opera troupe at 
civic auditorium on annual one- 
week visit. 

_ Count Basie orch with Joe Wil- 
liams a two-nighter at Sam Firs- 
ten’s Modern Jazz Club. 

Chagrin Falls strawhat promo- 
ters kicking off third season June 
| 10, probably with “Love Of Four 
Colonels.” 
| Eddie Ryan, once pianist for 
| Tommy-Jimmy Dorsey orch, shift- 
ed his jazz trio into Hotel Tudor 
| Arms supper club. 

Bob Hope, who grew up in Cleve- 
land, returning May 8 to head ben- 
efit for widows and kids of cops 
and firemen killed in line of duty. 

Cleveland Symphony under 

George Szell made tie-up with Pal- 
ace’s “Seven Wonders” in series of 
Cinerama-concert show-bus excur- 
sions from various key cities in 
Chio. 
_ Playwright Samuel Taylor com- 
ing here this summer for tryout 
of his “I Know My Love” by Eald- 
| win-Wallace College strawia't 
group. Wiiliam Allman sta¢.ng 
drama, ovisinally stated for Mar- 
'garet Sullavan in 1948, 
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OBITUARIES 


HERMAN HICKMAN 
Herman Hickman, ‘6 radio-tv 
personality, and former Yale foot- 
ball coach, died April 25 in Wash- 
ington. 
Details in Radio-TV section. 





CLARE B. KUMMER 

Mrs. Clare Beecher Kummer, 85, 
composer, playwright and screen 
writer, died April 22 in Carmel, 
Cal. Although she wrote more 
than a score of plays, she first 
came into prominence in 


she wrote “Egypt” and other songs. 
Her first stage success was “Good 


Gracious, Annabelle!” a Broadway | 


production of 1916. Thereafter she 
turned out scripts more or less 
regularly for the next 30 years. 
Among her better known works 
were “Rollo’s Wild Oat,” 1920; 
“Annie Dear,” a musical version 
of her earlier “Annabelle” which 
Florenz Ziegfeld produced in 1924, 
and “Her Master's Voice,” a 1933 
Broadway entry. 

Mrs. Kummer, who was a cousin 


of noted actor-author William 
Gillette, also wrote “Three 
Waltzes” in collaboration with 


Rowland Leigh. Her last play was 
“Many Happy Returns,” a 1944 
production. In the 1920, she also 
wrote screenplays for the old Fox 
Studios. 





MILTON BERGER 

Milton Berger, 57, veteran agent 
and lately talent coordinator of 
“The Big Record” on CBS-TV, died 
of a heart attack April 25 in New 
York. He was stricken suddenly 
and died before aid could be ad- 
ministered. 

Berger was one of the agents 
who had their genesis in Chicago, 
along with many who formed the 
backbone of the vaude industry in 
New York. He started in the pub- 
licity office of the Western Vaude- 
ville Assn., and came to the atten- 
tion of the indystry when booker 






MILTON 





Charlie Freeman made him his 
assistant. 

Upon shifting to New York, 
Berger was for years an independ- 
ent agent, and at various times had 
been associated with the William 
Morris Agency, General Artists 
Corp. and Jack Davies. He also 
served as associate booker of the 
Paramount Circuit with Harry 
Levine. In recent years he had 
been operating independently and 
maintained his office while lining 
up talent for the television show. 

Survived by wife, Dorothy, 
daughter and two grandchildren. 


GEORGE E. CURRAN 

George E. Carran, 85, retired 
stage manager of the Majestic 
Theatre, Boston, died April 26 in 
that city after~a several months’ 
illness. A master stage mechanic, 
he was an inventor of many stage 
effects. He retired four years ago 
after years of service with the 
Shubert organization. 

Curran went te Rome with “The 
Girl of the Golden West,” re- 
portedly the first time American- 
built scenery was sent abroad. He 
also traveled in Germany, Italy and 
France studying stage effects for 
the old Boston Opera House, now 
being demolished. The Majestic, 
with which he was long associated, 
has since been converted into the 
Saxon film house. 

His wife survives. 





THOMAS Y. BENYON 

Thomas Y. Benyon, former man- 
ager of the King’s Theatre, Edin- 
burgh, Scotland, and an ex-thesper 
and play promoter, died April 19 
in Edinburgh. He began his thea- 
trical career 
World War I when he toured with 
a vaude act. He later engaged in 
both auto racing and acting in 
South Africa. 

One of Benyon’s feats was a solo 
auto trip made as a result of a 
bet from London, Eng., to Calcutta, 
India, a distance of 8,600 miles, 
which he covered in 32 days. He 
later operated a concert party unit 
with the assistance of his wife, 


1906 | 
when she composed “Dearie.” Later | 
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A Credit to His Profession 


in the U.S. before | 


she was orphaned at four and sent 
to Convent School where nuns first 
trained her voice. 

Later noted teachers helped her 
and in Italy she reached prima 
donna rank in La Seala, Milan, for 


|mine seasons. While there Puccini 


Joan, a writer of song lyrics and 
contributor to pantomime “books.” 
Survived by his wife. 


PHILIP MOELLER 

Philip Moeller, 78, playwright, | 
director and a founder of the Thea- | 
tre Guild, died April 26 in New, 
York. 

He directed the Guild's first play, | 
“Bonds of Interest,” in 1916 and 
most of the plays of Shaw and 
O'Neill, produced by the Guild. A 
graduate of Columbia University, | 
he joined the Washington Square | 
|Players, which later became the | 
| Theatre Guild. 
In 1934, he joined RKO-Radio | 
| pictures as a director. His films| 
}inelude “Break of Hearts” with | 
|Katharine Hepburn and Charles 
| Boyer.. He retired from the Thea- | 
‘tre Guild in the late 1930's. 
His sister survives. 











ROBERT BENTLEY 
Robert Bentley, 63, former stage | 
and screen actor and a pioneer 
{radio artist in Cincinnati, died 
April 19 in Benton Harbor, Mich., 
where he made his home with one 
of two sons. A character actor with 
the .Stuart Walker Co., and Na- 
tional Players in dramatic stock in 
his early professional career, he 
also appeared in D. W. Griffith film | 
productions and in plays with Otis) 
Skinner. 
He joined Cincy’s WFBE, now 
WCPO, in 1930 as program director | 
and doubled on parts in his own 
and other programs on the station 
until 1942. He then became radio 
-editor of the Cincy Enquirer. Three 
years later he shifted to character 
acting with WLW, Cincinnati, and 
retired in 1954. 


MRS. AGNES T. DAVIS 
Mrs. Agnes Taylor Davis, widow | 
of Dr. Harry Phillips Davis, radio | 
broadcasting pioneer, died April 27 
in Pittsburgh. . Davis, vice- 
president and director of the West- | 
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THE BIG RECORD STAFF 


inghouse Electric Corp. at the time 


of his death, was also the first 
| board chairman of NBC. He worked 





in cooperation with the late Dr. 
Frank Conrad in_ establishing 


casting station in 1920. 
As a memorial to her husband, 


Announcers Award, which for 
years was given annually to out- 
{standing radio announcers in this 
|; country and in Canada, } 
Her daughter survives. 


ELISA PEDROSO 
Elisa Baptistas de Sousa Pedroso, 
Viscountess Carnaxide, 84, 


pianist-writer known professionally 
|as Elisa Pedroso, died April 19 in 
Lisbon. A top Portuguese concert 
artist, she had toured both Europe 
and the Latino countries. 

Founder and subsidizer of the 
Circulo Cultura Musical, Miss 
Pedroso authored many books on 
music. She also was noted for her 
generosity to less affluent musi- 
cians. 

Surviving is a son. 





NICOLE LADMIRAL 
Nicole Ladmira]l, 27, French | 
stage and screen actress, died last 
week in Paris when she either fell | 
or jumped under a subway train. 
She suffered a recent nervous 
breakdown and was said to have 
been despondent. She left no note. 
Miss Ladmiral almost hit star- 
dom seven years ago in the film. 
“The Diary of a Country Priest.” 
But later few roles materialized 
and she turned to journalism. 


DON KAYE 

Don Kaye, 30, musician whose 
real name was Donald Kaufman, 
| was killed in an airliner crash near 
Las Vegas April 21. He was en 
|route to join the Nick Esposito 
nitery band in Pueblo, Colo. 
| Parents and two children svr- 
vive. 











/MARGARET BURKE - SHERIDAN 
| Margaret Burke-Sheridan, 69 

|former prima donna, died April 16, 
in Dublin. Born in Mayo, Ireland, 





rated her the “best ever” in role of 
“Madame Butterfly.” In recent 
years she had lived in retirement 
in Dublin, 


ELSIE M. RICE 

Mrs. Elsie M. Rice, wife of U. K. 

ice, city manager 
Salem, N.C., for the Wilby-Kincey 
circuit, died of a heart attack April 
21 in that city. Her father, A. F. 
Moses, founded the 
Amusement Co. Theatres some 40 
years ago. 


Her husband, who recently cele-| 


brated his 50th year in show busi- 
ness, survives. 
LEWIS W. SHORT 
Lewis W. Short, 83, retired actor 
who started his screen career with 


the old Biograph studios in New| 


York in 1910, died April 26 in Hol- 
lywood. Going to the Coast in 1912, 


‘he joined the original Universal 
| studio and appeared with such si- 


lent serial stars as Francis Ford and 
Grace Cunard. He retired four 
years ago. 

Surviving are his daughter, ac- 
tress Gertrude Short, and a son, 
agent Antrim Short. 


JOHN B. COOLEY 
John B. Cooley, 70, president of 
Minot, N. D., Broadcasting - Inc., 
which operates Minot radio station 
KLPM, died of a heart attack April 


|26 in that city. He was a Grand 


Forks, N. D., and later Minot news- 
paperman until 1930 when he be- 
came KLPM'’s sole owner in which 
enterprise, however, he later was 
joined by three partners. 

His wife and two daughters sur- 
vive. 


MARGARET M. ELDRIDGE 

Mrs. Margaret Marnell Eldridge, 
37, manager of literary rights for 
the American Broadcasting Co. 
since 1948, died April 25 in New 
York. Prior to joining ABC, she 
was a commentator - scriptwriter 
with the Canadian Broadcasting Co. 
from 1946-48. She also served in 
various assignments with radio sta- 
tion CHRC, Quebec, from 1942-48. 

Her husband and parents sur- 
vive. 


RUPERT HAZELL 

Rupert Hazell, 72, veteran vaude 
and concert party comedian, died 
April 18 in Hampstead, London. 
He wrote many comedy songs espe- 
cially for George Robey. Latter's 
celebrated number, “I Mean Ter 
Say,” was authored by Hazell. 

Surviving is his wife, Elsie Day, 
who was a partner in her husband's 
act. 


HARVEY HARDING 
Harvey Harding, 46, radio-tv 
singer, organist, pianist and com- 
poser, died April 23 in New York. 


gram, “Faith in Our Times”; on his 
own show. “Harvey Harding 


Two sisters survive. 


CLAUDE SWEETEN 

Claude Sweeten, 62, musical di- 
rector of KFI, Los Angeles, from 
1938 until 1950, died April 26 in 
Hollywood, Prior to joining KFI, 
he was musical director of the 
Golden Gate and Orphum Theatres 
in San Francisco. 

His wife, son and daughter sur- 
vive. 





WILLIAM CLARK 


William Clark, 59, a retired tenor | 
who sang with La Scala of Milan, | 


died April 20 in New York. A 


brother and six sisters survive. 


Gilbert E. Gustafson, 52, v.p. in 
charge of engineering for Zenith 
Radio Corp. and a pioneer in the 
cevelopment of shortwave radio, 
died April 24 in River Forest, DL 
Survived by wife, daughter and 
three sons. 








Alfredo Asensi, 74, impresario 
and scenic artist, died April 13 in 
Barcelona. Surviving is a_ son, 
Amadeo, owner of the firm of 
Asensi & Bartoli, makers of scen- 
ery and costumes. 





Sigmund Anker, 66, first music 


|teacher of violinist Yehudi Menu- 


hin who taught music in San 
Francisco for more than three 
decades, died April 23 in that city. 
Wife, son and daughter survive. 





Father, 83, of Mrs. Elmer Hasley, 
who operates theatres with her 
husband in Pittsburgh and Con- 
neaut Lake, Pa., died April 10 in 
Pitt. 


Mother, 65, of Mrs. Lou Hanna, 
whose husband is a partne~ in Co- 
operative Theatres indie 


in Winston-| 


booking’ 


combine in Pittsburgh, died there 
April 22 after a brief illness. 





Albert F. Kinzeler, 73, retired 
operator of the Blite Theatre, 
Dayton, and former president of 
the North Dayton Amusement Co., 
died in that city April 20. Three 
daughters and two sons survive. 





Louise Spencer, 44. radio-ty 
writer since 1936, died of a heart 
attack April 22 in Hollywood. Sur- 
viving are her parents and two 
brothers, Berkeley Spencer, actor, 
and Robert, tv costumer. 








David K. Grant, 55, former New 


Piedmont | York stage producer, died April 24) 


jin Hollywood. At the-time of his 
|death he was a real estate broker. 
His wife, daughter and mother 
survive. 





Ernest T. Kimball, 67, onetime 


| Theatres and owner of the Granite 
State Theatre, all in Manchester, 
N. H,, died April 23 in that city. 





Jose Santugini, 45, screen writer 
who authored many scripts for 
Spanish films, died April 10 in 
Madrid. His wife survives. 


Wife, 23, of Charles Pearson, an- 
/nouncer with station KOLE, Port 
} Arthur, Tex., was killed April 13 
in a Beaumont, Tex., auto accident. 

_Father-in-law, 85, of Donald 
Steinfirst, music critic of Pitts- 
burgh Post-Gazette, died April 9 in 
that city. 





Wife, 63, of vet ad-pub exec Arch 
Reeve, died April 24 in Hollywood. 
— husband and three sons sur- 
vive. 





Father, 79, of editor, publicist, 
lyricist Morris Alin, died April 13 
in New York. Wife, three daugh- 
ters and three other sons survive. 


Mother, 86, of Metro producer 
Lawrence» Weingarten, died April 
25 in Los Angeles. 








Ted Hunt, 39, former newscaster 
with KROD, AM-TV, El Paso, Tex., 
died April 17 in that city. 





Father, 75, of Milton Fenster, 
independent public relations coun- 
selor, died April 26 in New York. 


Maria Santoncha, 85, refired 
actress and onetime operetta star, 
died April 17 in Madrid, 








Ida Givanelli, 90, retired concert 
harpist and former’ coloratura 
soprano, died April 2 in Milan. 





Mother of Marty Krauss, disk 
jockey at WAMO in Pittsburgh. 
died April 16 in that city. 


Brother, 54, of the late Harry 
Gordon, Scot comedian, died re- 
cently in Aberdeen, Scotland. 








Father, 83, of composer-conduc- 
|tor D’Artega, died recently in St. 


| He sang and played the organ for | Louis. 
KDKA as the world’s first broad-|10 years on Mutual’s radio pro-| 





Mother, 70, of actress Susan Hay- 
| ward, died of a heart ailment April 


Mrs. Davis sponsored the Radio| Sings,” and in numerous tv shows. | 14 in Hollywood. 





Father of George Lee, head of 
Zodiae Music, died April 19 in New 
| Haven . 





Luis Porredon, 76, longtime 
stage and screen actor, died April 
|7 in Madrid. 





| Mother, of legit pressagent Mary 
| March, died April 25 in Lexington, 
| Ky. 





Mother, 80, of Jack Shaindlin, 
musical director for Fox-Movietone 
News, died April 16 in New York. 








—— 


Big Response 

Continued from page 4 Qa 
and Canada and $52,987,463 for 
abroad. Last year, the respective 
totals were $60,299,658 and $52.,- 
481.211. Net for the year ended 








$2.49 per share against $6,198,419 
or $2.34 in 1956. 

Report showed that, late in 1957, 
20th increased the borrowing under 
the bank credit agreement from 
$14,000,000 to $15,000,000, ie. the 
full amount of the facility. The 
$1,000,000 of new money was add- 
ed to working capital. The $15.- 
000,000 debt is repayable quarterly 
during the years 1958 through 1962 





lat 316% for the first $10,000,000 | 


jand 358% for the remaining $5.- 
| 000,000. 

As to oil development, the report 
said 20th completed five addition- 


al wells in 1957 and two additien 
al wells were started in 1958 
bringing the total to 18. Royalties 
paid to 2%h ‘rom oj! drilling 
amuunied to $309,254 in 1957.: 


| manager of the Modern and Queen | 


Dec. 28, 1957, was $6,511.218 or| 


MARRIAGES 


| Carol Ann Treuhaft to Al Rosen- 
berg, New York, April 26. Bride 
was formerly a United Artists 
secretary; he’s a UA publicist. 

| Shirley Colker to David Wander, 
Pittsburgh, April 20. Bride is sec- 
retary to booking agents Zeke and 
Tony Nicholas. 

Maria Teresa Robim to Rogerio 
Paulo, Lisbon, April 6. He's an 
actor in the Teatro Nacional, 
Lisbon. 
| Joselita Alvarenga to Raul Sol- 
nado, Lisbon, April 12 Bride's 
a Brazilian legit actress; he’s a 
comedian in Teatro Variedades. 


Julia Barroso to Dr. Joao Xara 
Brasil, Lisbon, April 19. Bride's a 
radio-tv singer; he’s an athlete- 
sports writer. 

Mai Zetterling to David Hughes, 
Oxford, Eng., April 23. Bride is an 
actress; he’s a writer. 

Dorethy Vallie to Reid Lefevre, 
Manchester, N.H., April 18. He's 
owner of the King Reid Shows. 

Dorothy Dean to Alex Milroy, 
Glasgow, Scotland, recentiy. Bride's 
a tv anc stage actress. 
| Bea Shaw to Bruce Hayes, Dallas, 
April 19. She's a tv and legit 
| actress; he’s a d.j. at KFWB, Holly- 


| wood. 

Mrs. Martha Michael to James 
Rhelos, Athens, Greece, recently. 
Bride owns the Rex Theatre, nabe 
‘house in Pittsburgh. 
| Lois Sarkin to Sherman Frank, 
| Pittsburgh, April 19. Bride's with 
| National Screen Service's Pitt 
office. 

Pat Franz to Bob Colligan, New 
| York, April 19. Bride is secretary 
to Jack Schneider, general man- 
| ager of CBS-TV spot sales. 
| Barbara Roberts to Myron K. 
| Weinberg, New York, April 27. 
| Bride is production assistant to ° 
|producers Carmen Capalbo & 
Stanley Chase; he’s general man- 
;ager of the St. John Terrell tent 
| operations. 





BIRTHS 


| Mr. and Mrs. Varela Silva, 
daughter, Lisbon, April 2. Mother 
is fado singer Celeste Rodrigues; 
|father is an actor. 

| Mr, and Mrs. Dan Edelman, son, 
Chicago, April 20. Father is pub- 
| licist there. 

| Mr. and Mrs. William Krasilov- 
sky, daughter, Mamaroneck, N.Y., 
,April 25. Father is legal partner 
of John Schulman, attorney for 
Songwriters Protective Assn. 

Mr. and Mrs. Harry Claff, daugh- 
ter, Orpington, Kent, Eng., April 

4. Mother is Joan Regan, vocalist; 
father is London Palladium box- 
office manager. 

Mr. and Mrs. Sanford Gibbons, 
son, Burbank, Cal., April 24. Father 
is emcee at L.A, Theatre Mart. \ 

Mr. and Mrs. Art Nelson, son, 
Hollywood, April 11, Father is a 
deejay at KABC there. 
| Mr. and Mrs. Eugene Kash in 
| Montreal, a daughter, their second. 
Mother is the coneert lieder singer, 
Maureen Forrester. Father is vio- 
, linist-conductor. 
| Mr. and Mrs. Joseph J. New, son, 
Philadelphia, April 11. Mother is 
Ruth Lindsay, former secretary to 
John H. Harris, “Ice Capades” pro- 
ducer; father is a hotel man who 
becomes manager of Sheraton-Jef- 
ferson in St. Louis June 1. 

Mr. and Mrs. Morton Silverman, 
daughter, Pittsburgh, April 16. Fa- 
ther’s the son of Dave Silverman, 
AA exchange manager in Pitt. 

Mr. and Mrs. Mike Douglas, 
daughter, Chicago, April 22. Fa- 
ther is singer-emcee on WNBQ in 
| that city. 
| Mr. and Mrs. Stan Gottstein, son, 
| Chicago, April 23. Father is pro- 
| ducer of Marty Faye's tv-er on 
| WBKB in the Windy City. 
| Mr. and Mrs. Walter Binkneys, 
| son, Galveston, Tex.. recently. Fa- 
'ther is a staff member of KGUL- 
TV in that city. 

Mr. and Mrs. Gene Edwards, son, 
Houston, Tex., recently. Father is 
‘a disk jockey on staff of KILT 
there, 

; Mr. and Mrs. Gene Levitt, son, 
Los Angeles, April 24 Father is a 
| screen-tv writer. 

| Mr. and Mrs. Thomas Chamales, 
| daughter, New York, April 22. 
Mother is vocalist Helen O'Connell, 
/new women's editor of NBC-TV's 








|“Today” program; father is an 
author. 

| Mr. and Mrs. Jerome Levy, 
daughter, New York, April 27. 
Father is son of Arch Levy, box- 
|office treasurer at Radio Cily 


| Music Hall, N.Y. 


Total production value was $2,731,- 
216. 

Proxy statement proposed the 
, same slate of directors as last year. 
It showed al) officers and directors 
of 20th getting total remuneration 
of $1,105,795 ‘which includes 23 


persons). Skouras gets $233,841, 
Moskowitz $148,119, Murray Sil- 
verstone, 20th-Interrational prexy, 


$148.960, and W. C. 
tive v.p., $100,360. 


Michel, execu- 














Here’s the Jupiter group—a. a. p.’s latest group of feature films. Each one 
is a big hit, selected to give you consistent top share of audience. Not just one 
or two top attractions, but 52 big-star, big-production features. 

















Only a. a. p. gives you pluses like this. This policy doesn’t cost you a cent, 
protects you against any possible claim—justified pr not. 
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Pull ratings out of the hat with Warner Bros. and Popeye Cartoons. Another 
big package of favorites from a. a. p., that give you the highest rated kid 
shows to-be found anywhere. OWARNER BROS. PICTURES, INC. 


JUPITER! 
MAGIC! 


INSURANCE! 
c1.d. 


Distributors for Associated Artists 


345 Madison Ave., MUrray Hill 6-2323 
75 E. Wacker Dr., DEarborn 2-2030 
1511 Bryan St., Riverside 7-8553 
9110 Sunset Bivd., CRestview 6-5886 






inc. 
6 


Productions Corp. 


NEW YORK 
CHICAGO 
DALLAS 

LOS ANGELES 


SSSHSSSSSSSHSSHSSHSSHESSSSSEHSSHSSHSSSSSHSSESHSSSHSSSSSSESSSSSSSSSHESESSHESEHSESSESSEHESEEOEESESESESEEE 
SSSSHSSSSSSSSSSSSSSSSSSSSSSSSSESSSSESSSSSSSSESSEESSSSESSSESSSSSSSSSSESEHSSSSSHESHEHTESECH TEKH EEEEEE 


SHCHSSHSSSHSSSHSHSSSSSSSHSSHSHSSHSSEHOSEHS SESE SEEEEEESEEEEEES eeoecee 











